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YANKS STEAL EUROPE’S SEX 








MCA-TV Will Recoup $50,000,000 
Par Library Coin By End of Month 


MCA-TV, 
to pay $50,000,000 for the Para- 
mount library, should gross just 
about that by the end of next 
month. 

To date, in five months of active 
selling, MCA-TV has grossed over 
$40,000,000. The 700 Paramount pix 
have gone to 18 U.S. markets at 
this date, with most of the stations 
signing up for the full library. 
Virtually all the major markets, 
except Chicago, have been sold. 
Chicago stations now have been 
given the price list and licensing 
period for each pic, as per custom. 

Latest markets sold are WJW- 
TV, Cleveland, and WITI-TV, Mil- + 

waukee, each buying the full li | 
brary. The Milwaukee deal al 
made subject to the FCC's approval | 
of Storer’s purchase of the station. | 
WJIW-TV also is a Storer outlet. 
Another four markets, representing | 
about $4,000,000 in billings, are 
known to be close to signing. 

Remaining for sizable coin are | 
the so-called middle markets, such 
as San Francisco, Pittsburgh, Hart- 
ford, Charleston, "Dallas, and Prov- 
idence. No one's guessing at MCA- 
TV, but seasoned forecasts are that | 

Continued on page 44) 
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Germany’s Anne Frank | 

Sequel Wins Top Radio 
Prize on Human Rights | 
Venice, Oct. 

Germany, oddly enough, won “pe 
Human Rights prize for the best | 
dramatic radio work at the 10th | 
annual competition of the Italia | 
Prize. Ernest Schnabel wrote and 
produced the documentary on what 
happened to Anne Frank when the | 
Broadway play version ended. The | 
“Sequel of Anne Frank” received | 
the $2,00@-prize. Even the Israeli | 
member of the jury voted for Ger- | 
many in this instance. 

Australian Broadcasting System 
won first prize in the literary and 
dramatic category with an hour- 

(Continued on page 79) 


See $1,300,000,000 In 
Disk-Tape Next Year 


The disk and tape biz, including | 
playback equipment, will climb to 
a new all-time gross of $1,300,- 
000,000 in 1959, according to Rob- 
ert Baggs, head of RCA Victor's 
radio-phonograph division. 

Baggs, in spotlighting the poten- 
tial of home music on disks and 
tapes to a meeting of retailers in 
New York last week, made the 
following breakdown of anticipated 
sales: $575,000,000 in high fidelity 
phonograph equipment, a major 
percentage of which will be in 
stereo; $125,000,000 in low-priced 
phonographs: $400,000,000 in disk 
sales; $50,000.00 in tape sales; 
and ‘$14,000,000 in tape machine 
sales. 











which committed itself + 








‘Damn Yankees’ Indeed! 
Milwaukee, Oct. 7. 


Baseball fans here had 
themselves a particularly sor- 
rowful day on Monday (6) 


when the Yankees clobbered 
the Braves in the fifth, game 
of the World Series at Yankee 
Stadium. 

Film exhibitors, especially, 
took it on the chin with the 
city glued to radio and video 
sets. One of the key houses in 
town was snowing “Damn 
Yankees” and biz was in keep- 
ing with the nr. SR 


Ford Fund Grant. 
To Help Develop 
US. Playwrights 


A Ford Foundation grant of 
| $213,600 for the development of 
|new American playwrights has 


been clarified and put into opera- | 


tion. Covering a ‘two-year period, | 
| the fund is designed to give as| 
many as 10 authors a year an op- 
| portunity of sitting in during the! 
entire course of the production of | 
their plays. 

The grant, based on the assump- | 
tion that most unknown play-! 
| wrights work at other jobs for 
their livelihood, 


writing salary losses and other ex- | 


(Continued on page 76) 


IMPORTED FILMS Pope Pius XII's Constant Anxiety 
For Moral Tone of Screen, Video 


MAY LOSE 8.0 


By FRED HIFT 


“They're stealing our thunder!” 

That’s the complaint these days 
of the independent U.S. distribu- 
tors of foreign films as they note 
| the rising sex content of the Hol- 
'lywood output. Importers are 
only half-serious, of course, but | 
underneath it all there’s a note | 
| of real concern. 
| “The American films have grab- | 
| bed the ball from the Europeans | 
{and are running with it,” said Ed- 
|ward L. Kingsley of Kingsley-In- 
|ternational. “If they keep it up, 
| they’ll be outstripping the imports 
in sex frankness. It'll take the edge 
off our pictures. 

There’s a degree of irony in the 
fact-that, as overseas producers | 
|seek to “adapt” their output 
| American tastes and demands, by | 
which they often understand mut- | 
~a of the sex angle for the U.S 

oduction Code and Legion of 
f Memon Hollywood is taking a 
leaf from the Europeans and is 
giving its films “the works.” Part | 
of the reason, of course, is that | 








to | 


+ 
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Pope Pius XII, who suffered a 





‘Burley Training ‘Grind’? 


Elmira, N. Y., Oct. 7. 

This burg, once a citadel of 
burlesque, wonders if the cur- 
rent hula hoop craze will 
prove the proving grind for 
some future school of bumps- 
and-grinds artists. 

Somehow the local aficiana- 
dos appear to be more ad- 
vanced—if a kid can't gyrate 
two hoops she’s a square. 








Brussels Expo 
Counts Up Its 


By JOHN FLORQUIN 


Brussels Oct. 7. 
Baron Moens de Fernig, commis- 


American producers have taken | sioner-general of the 1958 Expo, 
‘more and more to adapting hit hoasted a 35,000,000 attendance 
plays and novels, which in. turn! before the Fair opened its doors. 


were partly successful 
because they are candid. 
Foreign films in the States dur- 
| ing recent years have thrived— 
at the popular level—because of 
their reputation of being sexy. 
| Many of them are sold to the U.S 
public on that theme and plug it 
unrestrainedly in their newspaper 


| 
| (Continued o on page 15) 


precisely | 


| Skeptics barbed the irascible baron | 


who has been a picturesque target | 


for humorous epigrams. But the 
35,000,000 target bas not only been | 
reached but will be exceeded by | 
Oct. 20, when the International 4 
position folds. 


But what about. private enter- 


| prise at the Fair? To say the | 
|ads. The American pix ads some-| results are discouraging. Busin 


involves under-| times play up sex situations not| has been bad, prices were pate. | 
actually “delivered” cn the screen. | Concessionaires were roped 


in, 
(Continued on page 64' 











Drive-In on Deck of Shopping Centre 
In Downtown Dover Makes ‘History’ 


By GEORGE GILBERT 


Dover, N.J., Oct. 7. 

Drive-ins traditionally have been 
located well outside urban centres 
due to the need for large tracts 
that could be acquired for a rea- 
sonable sum. In the past no de- 
veloper or exhibitor could visualize 
construction of an open air the- 
atre accommodating hundreds _of 
cars in the centre of a “downtown” 
shopping district. 

But through the joint efforts of 
Walter Reade, a former president 
of the Theatre Owners of America 
and head of the circuit bearing his 
father’s name, and builder Milton 
L. Ehrlich a 608-car ozoner opened 
here Saturday (4) in the heart of 
this city of some 15,000 people. 

The Dover Drive-in, known as 
the Theatre in the Sky, is a vital 
part of Ehrlich’s 34-store Dover 
Shopping Center Inc. which he es- 
timates represents an investment 
of about $9,000,000 including the 


ozoner. 
deck of two-level parking area 
that’s said to be the largest of its 
kind in the country. It provides 
five acres-of free parking space 
for use of shoppers. 

Upper level, whose absence of 
conventional drive-in speaker posts 
makes it unique, is used by day- 
time shoppers as a place to leave 
their cars. But at night it be- 
comes an open air theatre replete 
with a 60’ x 130° screen, an L- 
shaped concession stand, children’s 
playground and walk-in facilities 
for 200 patrons. 

Among tenants at the Dover 
Shopping Center, aside from the 
Reade Drive-in, are Woolworth, J. 
C. Penney, a Food Fair market 
and a bowling alley. A large de- 
partment store will also rise on a 
site now being excavated. “Before 
the shopping centre was built,” 
Ehrlich pointed out, “property 
values in the downtown section 








Latter is built omthe top , were steadily decreasing but in the 


past 12 to 18 months they have 
doubled.” 


Periphery shopping centres, | 


Ehrlich feels, aren’t always the 


answer to generating more busi- | 


ness. Frequently they're served 
by only one highway and the limit- | 
ed access tends to deter customers. 
Nevertheless they’re strong factors 
in drawing trade away from estab- 
lished downtown merchants. 


In contrast to peripheral shop- 
ping centres which may be located 
on one road, Ehrlich emphasized 
that Dover is the hub of northwest 
Jersey with five highways converg- 
ing in the city. His development, 
he added, has revived Dover's 
downtown shepping area and 
there’s no reason why the same 
thing can’t be duplicated in other 
cities whose merchants have seen 
trade drifting out of town. 

Such future developments, Ehr- 

(Continued on page 19) 








paralyzing stroke at his summer 
home at Castel Gandolfo Monday 
| morning (6), has been intensively 
| concerned during his reign with 
| the impact of motion pictures and 
| television on Roman Catholics, His 
| approach, as was emphasized again 
in last year’s Encyclical letter, has 
| been largely positive and he has 
| striven, on several occasions, to 
clearly define his views on the dual 
topics of film and video. 

In June of 1955, he defended 
film censorship by the state as 
| justified “in order to defend the 
/common civil and common heri- 
tage.” The spirit of our times, he 
told film industry representatives 


from all over the world, “is un- 
reasonably intolerant” of inter- 
| vention by public authority. He 


added that ieaders in the film busi- 


, ness themselves should censor im- 


Fiascos & Gyps 


moral pictuges and produce “good, 
noble and beautiful films.” 

In this same speech, The Pope 
diseussed the concept of “the ideal 
film” and said it had to “strengthen 
and uplift man in the conscious- 
ness of his dignity,” increase his 
knowledge and love of the lofty 
natural position conferred on him 
by his Creator, strengthen his con- 

(Continued on page 70) 


‘Brigitte’ Platter 1st 
For Distel in Dot Pact 
(With B.B. on the Cover) 


Sacha Distel, Brigitte Bardet's 
fiance, has been tapped for U.S. 
disk release by Dot Kecords. The 
| guitarist-singer records in Franee 
| for Ray Ventura's Versailles label.. 
| His first Dot release will be his 
| own composition, “Brigitte,” with 
| Eaglish lyrics by Fred Ebb. The 
| Dot album currently in preparation 
will feature a cover pheto of Mile. 
| Bardot. 
| Distel’s tunes are published in 
| the U.S. by Rayven Music which is 
{run by Duke Niles for Ventura. 
Distel made his tv bow on Ed Sul- 
livan’s CBS-TV show last week (28) 
for which he received a reported 
$5,000. 


Legit May Out-Price 
Self, Sez John Shubert 


John Shubert, presiding last Mon- 
day (6) at the annual stockholders 
meeting of the Shubert-controlled 
Select Theatres Corp., expressed 
concern over the high cost of thea- 
tregoing. Rapping the trend to- 
wards increased ticket prices, Shu- 
bert said that he was in favor of 
keeping the b.o. scale down to a 
$7-$8 top. 

However, he also made it clear 
that increases will be necessary if 
expenses continue to climb, Such 
a situation, he feels, might result 
in the theatre out-pricing itself. 
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Disagreements Break Out Among Irish 
But May Still Try Drama Fest in 1959 


Dublin, Oct. 7. 

Despite the collapse of Dublin’s 
1958 International Theatre Festi- 
val, the city may try anew in 1959. 
If so, it will be set as a commercial 
project as well as a tourist jure. 

Preliminary discussions have 
been heid under the chairmanship 
of Louis Elliman, president of 
Dublin’s Gaiety Theatre, manag- 
ing director of the J. Arthur Rank 
cinema circuit here, and a diree- 
tor of the newly-built Ardmore 
Studios. Elliman was unconnected 
with the earlier venture, except 
in making the Gaiety Theatre 
available to tie-in with the organ- 
izing committee's plans. 

A farcical situation was created 
this year by the mixups over 
scheduled plays. One play, Alan 
McCleliand’s dramatization of 
James Joyce’s ‘“Ulysses,”’ was sub- 
sequently rejected and then Sean 
O’Casey refused the producer's re- 
quest to make changes in “The 
Drums of Father -Ned.” ° 

A third blowup involved the 
withdrawal of a new play by Sam- 
uel Beckett, an expatriot Dub- 
liner now living in Paris. Much 
of the whole sorry sequence ap- 
parently stemmed from the faet 
that although Brendan Smith was 
director of the Festival, he was 
subject to the veio of a committee 
not knowing about“show business. 

O’Casey has warred with his 
countrymen on several occasions, 
but this time producer Jim Fitz- 
gerald had sought changes in 
“Drums” for technical not coutent 
reasons. O'’Casey refused and 
withdrew the piece. The Jeyce 
play was dropped because the Fes- 
tival committee was nervous that 
it might offend clerics. 

Dublin’s Theatre Festivals have 
been laden with trouble. The 1957 
edition was notable for the arrest 
of producer Alan Simpsen at the 
Pike Theatre on charge of present- 
ing an “obscene” play, Tennes- 


see William’s “Rose Tattoo.” The | 


case was thrown out. 


10th Anni of Franz Lehar 


An affectionate tribute to Franz 
Lehar to commemorate the 10th 
anniversary of his death, on Oct. 
24, has been written by Maria von 
Peteani, based on her larger auto- 
biography of the composer. 

The illustrated book!@t published 
by Glocken Verlag, Ltd., London, 
subsidiary of the Viennese publish- 
ing house of that name and tied 
to Franz Lehar’s Glocken Verlag 
Inec., Sweetsburg, Quebec, Canada, 
briefly describes Lehar’s begin- 
nings, and his struggles both with 
the world and himself in order to 
find his ultimate objective. Lehar’s 
magnum opus, of course, is “The 
Merry Widow,” but he’s also re- 
nowned for many other operettas, 
including “Count of Luxembourg,” 
“Gypsy Love,” “Eva,” “Land of 
Smiles,” and others. Lehar’s works 
also induced Rithard Tauber to 
channel his talents to a lighter 
phase and, at one time, he was 
known as “Lehar’s tenor.” Lehar 
died in 1948. 











Hollywood, Oct. 7. 

Blanche Sweet, one of the 
screen’s immortals when movies 
were young, returns to film acting 
as guest star in a “Thin Man” seg- 
ment at M@M-TV. 

Actress last faced the cameras 
in 1931. . 


PAIGE, NEGRO TWIRLER, 
IN MEX FILM DEBUT 


Kansas City, Oct. 7. 

Leroy “Satchel” Paige, the age- 
less baseball tosser, is giving up 
the diamond to take on an embry- 
onie career in motion pictures. He 
confirmed at his home in Kansas 
City that he has signed with film 
producer Chester Erskine for a 
role in “The Wonderful Country.” 
Paige reports Wednesday (8) in 
Mexico City to begin work in the 
film. He’ll play a sergeafft in a 
story based on a book by Thomas 
Lea. 

Top pitcher for the Miami team 
of the International League for the 
past three seasons, Paige said he 
is through with baseball if he can 
make the grade in films. He is re- 
ported to have earned a fortune 
playing in the Negro leagues be- 
fore the majors were opened to 
colored players. 


Paar Gets Nod As 
‘Personality of Year’ 


Washington, Oct. 7. 

Jack Paar, the insomaniac’s de- 
light, has been named “Personality 
of the Year” for 1958 by the 
Variety Club of Washington, Tent 
11. 

Paar will be given a plaque at 
the club’s annual dinner-dance at 
the Statler Hotel Nov. 22. Previous 
winners include Al Jolson, Arihur 
Godfrey, Joe’ E. Brown, Perry 
Como, Jane Freman, Eddie Fisher, 
Steve Allen, Pat Boone, and Kitty 
Kallen. 

The dinner will climax the fund- 








‘raising drive which has as its most 


recent project a $200,000 contribu- 
tion toward the Variety Club Re- 
search Center of Children’s Hospi- 
tal. 





Modugno’s N. J. Kudos 

: Atlantie City, Oct. 7. 

Domenico Modugno, Italian 
singer (“Nel Blu Dipinao Di Blu”). 
was made an honorary citizen of 
Somers Point, resort suburban 
community, last week. 

Point ’s publicity - conscious 
mayor, Fred Chapman, on learning 


_Modugno was in the city, invited 


him to a dinner attended by some 
20 persons, conferred the hon- 
or with cameras and local 
and wire reporters present. 











One Year—$15.00 








154 West 46th Street 





Subscription Order Form 


Enclosed find check for $ 


(0 One Year 
Please send VARIETY for [ Two Years 
0 Three Years 
To ome cere cessesecese- +e Feet mame eee meee ee seesereeeees 
(Please Print Name) 


Regular Subscription Rates 


Three Years—$39.00 
Canada and Foreign—$1 Additional Per Year 


VARIETY inc. 


‘ 


10/8 





State. *eeeeee 


Two Yeers—$28.00 





. New York 34, N. Y. 








wes i] 





’ BAMBI’S BAMBINO BOWS 


Belinda Alexander In Stage ‘Debut’ 
At Age Two 
Augusta, Me., Oct. 7. 

Belinda Alexander, two-year old 
daughter of Bambi Linn and Rod 
Alexander, made her stage bow 
here with her parents in their 
“Dance Jubilee,” a new dance nov- 
elty booked by Columbia Artists 
Management for a tour of 90 dates 
this season. 

Fledgling ballerina twirls on 
stage in a “Schooldays” number 
based on Gus Edwards nostalgia. 

Conceived and staged by Alex- 
ander, “Jubilee” is a panorama of 
American dance patterns, theatre, 
social and balletic, from minstrel 
days to the present. 

Pair returned to New York (5) to 
do numbers from their routine on 
Ed Sullivan Show. 

Columbia Artists, through Hum- 
phrey Doulens and Chris Schang, 
have booked tour through mid- 
February. Second tour which will 
include Coast time, is projected for 
next season. 

Melville. Burke, Broadway direc- 
tor, comes out of his Westport re- 
tirement, to act as a narrator of the 
changing dance years. 


Legion of Decency 
B Ratings Drop 








yearning to hear a phone ring. 


‘All Alone by the Telephone’? 


Frankfart, Oct. 1. 


Metro director Richard Brooks just fulfilled a longtime ambition 
of “getting away from the telephone and all those monsters”— 
and found it unbelievable mental torture. 

Brooks took a 24-day trip on the freighter Golden Gate te Eu- 
rope, to work on the script of his next film “Elmer Gantry” en 
route and to get away from it all. But.after a day at sea, he was 


Explained Brooks, “The only thing you die of in Hollywood 
is failure. You don’t die of a heart attack or tuberculosis, you die 
of failure. And you think you're a failure when nobody calls. I 
just kept waiting for a phone to ring... .” 

Brightest sight was when the ship docked at Antwerp and Brooks 
spotted a Metro exec standing on the pier and shouting “Have you 
seen Variety yet?” (with grosses on his “Cat on a Hot Tin Roof.”) 
Brooks said, “My first thought was, why was he there? Was the 
picture a flop? But then I figured if it was a disaster, Metro 
wouldn’t send anybody to meet me.” 


Bernstein's Como-Like ‘At Home’ 
May Revolutionize Longhair Concerts 








Stew Hathaway Upped 


Hollywood, Oct. 7. . 

Stewart H. Hathaway manager 
and assistant treasurer of the Bev- 
erly Hills Hotel, has been upped 
to veepee and managing director 
by Ben Silberstein, owner of the 
posh BevHills spot, long a favor- 
ite with show biz brass. Previous 
m.d. title was held by Hernando 
Courtright whose five-year contract 





40%, in Year 


Having previously officially rec- | 
ognized that not all motion pictures 
are made for adults and juveniles 
alike, the Roman Catholic National 
Legion of Decency during the past 
year sharply reduced the number 
of B (Morally Objectionable in 
Part for All) ratings for films. 

The development represents a 
long stride forward on the part of 
the Church and is due to the in- 
novation of the Legion’s third “A” 
rating (Morally Unobjectionable 
for Adults) last December. It is 
this rating which has absorbed a 
great many of the films which nor- 
mally would have received a “B” 
tag. During the past 11 months, the 
number of “B”s correspondingly 

(Continued on page 70) 


Frisco’s Retort 








as president of the hotel corpora- 
tion was just about up when he 
resigned last month following 
policy differences with Silberstein. 

Hathaway’s hotel background is 


| extensive including the Santa Bar- 


bara Ambassador, the Clift in 
Frisco, the Gaylord, in downtown 
L.A., and the Hollywood-Roose- 
velt. 





SAM RAYBURN ORATES 


ny? 
FOR TEXAS ’N’ CLIBURN 
Dallas, Oct. 7. 
Sam Rayburn, speaker of the 
U.S. House of Representatives, will 
act for the state of Texas in wel- 
coming pianist Van Cliburn back 
to Dallas on Nov. 28. Cliburn, from 
Kilgore, won the G. B. Dealey 
award for music in 1952 when he 
was soloist with the Dallas Sym- 


| phony Orchestra. 


Cipango Club will host the press 
party and reception for the pianist, 


| who will be soloist again Nov. 29 


To Met's Bing 


San Francisco, Oct. 7. | 
Kurt Herbert Adler, who should | 
know better, took umbrage last 
week at some depreciatory re- 
marks about U.S. opera by Rudolf 
Bing, who should know better. 
Bing, general manager of New |; 
York’s Met, casually told a United 
Press reporter that the U.S., out- 
side New York, has no opera 
“worth speaking of,” that he saw 
no “chance for any real serious de- 
velopment of opera in this coun- 
try,” partly because the U.S. pub- 
lic “has been so educated to the 
star cult that even the smaliest 
(Continued on page 70) 


Grace M. Mayer’s Photo 
Book Mirrors Beaucoup 
Show Biz: 1890-1910 


Theatre buffs will have them- 
selves a down-front, on-the-aisle 
seat when they pour over Grace M. 
Mayer’s “Once Upon a City” (Mac- 
millan; $15) a loving, tpuchingly- 
written account behind the cele- 
brated photographs made by Percy 
Byron from the period of 1890 to 
1910 in Gotham. Edward Steichen 
contributes the foreword. 

Byron presented the Museum of 
the City of New York with some 
10,000 negatives and prints cover- 
ing one of the most colorful eras 
in the city’s history and it was Miss 
Mayer, learned curator of prints at 
the museum, who provided the ap- 
propriate text for the Byron pic- 
tures. 

There are handsome photographs 
of many show biz personalities be- 
cause Byron and his family pi- 
oneered in stage photography. The 
reader will come upon memorable 
prints of Maude Adams, the Al- 
gerian Theatre in Coney Island, 





with the Dallas orch. State Fair 
Music Hall (4,120.seats) is SRO at 
$5 top for Cliburn’s appearance. 





Jimmy Stroocks Pass Up 


B’way Preem to Watch TV 


For the first time in 45 years 
of playgoing, the James E. Stroocks 
will pass up tonight’s (Wed.) 
preem of “Drink to Me Only,” at 
the 54th Street Theatre, N. Y. 
They'll stay at their Manhattan 
apartment to watch the Patti Page 
show on NBC-TV. 


The angle is that the television 
stanza will carry a remote from the 
Brooks Costume Co. workroom and 
office in New York, the gimmick 
being that the cast breaks into 
the establishment in search of 
outfits for a Halloween party. The 
sequence was taped last week. 

Stroock is president of Brooks 
and his wife, Bianca, is a costume 
designer. They’ve never before 
missed a Broadway first-night, ex- 
cept when they were out of town 
or because of illness. 





COMMERCIAL BY-PRODUCTS 





‘ Davis Name-Fame 





Hollywood, Oct. 7. 

Samart Enterprises Inc., has 
been formed by Sammy Davis Jr., 
and Arthur Silber for purpose of 
handling entertainer’s activities 
outside films, tv, recordings and 
niteries. 

First undertaking will be promo- 
tion of a line of men’s sportswear 
designed by Davis. 





Jehn O’Hara’s deal with 20th- 
Fox for his unpublished “From the 
Terrace” involves a $100,000 down- 
payment and a percentage of the 
film’s profits. Random House will 





{Continued on page 79) 


publish the novel in December. 
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New Corporation Expleits Sammy di 


By ROBERT J. LANDRY 


Not altogether revolution but 
partly evolution growing out of 
trends in other branches of enter- 
tainment, the New York Philhar- 
monic this season is innovating a 
Thursday “preview” of its Friday- 
Saturday-Sunday programs. But it 
is much more than that. It is, for 
one thing, Leonard Bernstein’s in- 
formal “at home” to some 3,000 
“friends.” It is the projection of 
sheer theatrical personality from 
the traditionally austere podium of 
longhair music. 

Evolutionary interpretation was 
supported by the new conductor, 
Broadway - conditioned Leonard 
Bernstein, displaying a superb gift 
of gab reminiscent of Deems Tay- 
lor in his radio heyday. When 
Bernstein dissects Charles. Ives’ 
Symphony No. 2 and traces its der- 
ivative passages on the piano, the 
reminder is of another yesteryear 
radio personality, tune detective 
Sigmund Spaeth. ; 

Other comparisons arise during 
the evening. In his magnificent-at- 
homeness. and relaxation, Bern- 
stein is kin to Perry Como and 
when he bursts into song snatches, 
and piano bits he has traces of 

(Continued on page 70) 
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a ae 46th street, New York 36, 


2. The owner is: Variety, Inc., 
154 West 46th St, New York 36, 
N. Y.; Syd Silverman, 154 West 46th 
St. New York 36, N. Y.; Estate of 
S‘~e Silverman, 154 West 46th St., 
New York 36, N. Y.; Harold Erichs, 
154 West 46th St. New York 36, 
N. Y.; Abel Green, 154 West 46th 
St.. New York 36, N. Y. 

3. The known bondholders, mort- 
gagees and other security holders 

j or i 1 pes cent, or 
more of total amount of bonds, mort- 
gages, or other securities are: None. 

4 Paragraphs 2 and 3 include, in 
cases where the. Ider or se- 
curity holder appears upon the books 
of the company as trustee or in any” 
other fiduciary relation, the name of 
the person or corporation for whom 
such trustee is acting; also the state- 
ments in the two paragraphs show 
the affiant’s full knowledge and be- 
lief as to the circumstances and con- 

tions under which stockholders 
and security holders who do not 
appear upon the books of the com- 
pany as trustees, hold stock and 
securities in a capacity other than 
that of a bona fide owner. 

5. The avérage number of copies 
of each issue of this blication 
sold or distributed through the mails 
yd ope eng paid subscribers 

uring e months preced 
the date shown above was ..... = 
(This information is required from 
daily, weekly, semi-weekly and tri- 

hewspapers only.) 
‘usin 
ess Manager. 
Sworn to and subscribed before 
me this 22nd day of September, 1958. 
Sidney Bernstein 
Notary Public 31-0272825 
(My commission expires March 30, 
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GOVT. AS FILMS’ ‘PROTECTOR’? 





Property Master Sues Gregory Peck 





In N.Y. Action Cite Stranding in Madrid During 
‘Thieves’ Market’ Misadventure 





a 
~~ 





Production abroad may have its 
risks and perils for the producer, 
but it’s no less risky for the in- 
dividual craftsmen who may be 
signed up to work overseas on 
American locationers. Fact, which 
might well serve as a warning to 
others, is underscored by a suit 
currently pending in N.Y. Supreme 
Court. 

It involves Samuel J. Martin, a 
property master, his wife Irene, 
and Gregory Peck. The human 
side of the story doesn’t fully 
emerge in the dry legal papers. 

Back in 1956, Peck, then plan- 
ning to produce “Thieves Market” 
in Spain, signed an agreement with 
Martin to work on the picture 
in Madrid. Peck maintained he 
couldn’t pay the Martins their fare 
to Spain. However, he agreed to 
give Martin between five and six 
months of work, a living allowance, 
and a later accounting of expenses 
incurred, such as the travel money. 
Jobs were scarce on the Coast, and 
the Martins agreed to the deal, 
arriving in Madrid on December 
15, 1956. They found no prepara- 
tion for filming, but received the 
stipulated weekly pay for six 
weeks. 

After that, the pay stopped com- 
ing. To make matters worse, both 
Martins fell sick. Finding them- 
selves penniless in Madrid, they 
sought unsuccessfully to reach 
either Peck or his coproducer Sy 
Bartlett. Eventually, someone from 
the United Artists office in Paris 
looked them up. Martin was in 
bed with a high fever. He was 
asked to sign a piece of paper, and 
did. This turned out te be a re- 
lease, with the amounts to be paid 
Martin left blank. 

Eventually, the Martins made 
their way to Switzerland and from 
there, with the help of the Amer- 
fean consul, they managed to get 
back to the States. Prior to leav- 
ing, they had sold their house and 
car in Hollywood and they now 
live in New York. 

“How could one human being do 
such 4 thing to another,” Mrs. 
Martin, a refugee from behind the 
Iron Curtain, asked 

I can’t get in to see Peck. 
Neither he nor any of his associ- 
ates ever came t. see us, 
they knew how desperate our 
situation was.” 

So now the Martins are suing. 
The amount involved—$6,550. 


20th Eager That Stevens 
Direct Oursler’s Saga Of 
‘Story’ as $10-Mil Film 


Hollywood Oct. 7. 

Twentieth-Fox reportedly is per- 
sistent in its attempt to sign 
George Stevens as producer-direc- 
tor of “The Greatest Story Ever 
Told.” Latest talks were held dur- 
ing prexy Spyros Skouras’ recent 
Coast trip. Studio had named 
Philip Dunne to produce the late 
Fulton Oursler’s property when 
Stevens reportedly turned thumbs 
down on project, 





It’s believed newest talks for | 


Stevens to helm filmization of the 
story of Jesus Christ at least did 
not result in a completely negative 
reply from the film-maker, and it 
seems likely that further talks are 
on tap. It stevens is signed for pro- 
duction, deal probably would be a 
participation. 

Twentieth has earmarked $10,- 
000,000 for project, a budget said 
to be twice that of any ‘previous 
20th production. Studio’s purchase 
of the tome, which entails sharing 
of the profits by Oursler’s estate, 
may invelve over $2,000,000. 


Paris Theatre, N.Y., plushest of 
the “east side” arties (it’s actually 
just west of Fifth Ave.) marks its 
10th anni this week. 





last week. | Sta’ 


Jack Warner’s Health 


Jack L. Warner due out of 
the Cannes hospital and it’s 
a tossup whether he will rest 
at his Cap d’Antibes villa first 
or fly home in a chartered 
plane soonest. 

His American medicos 
would like the latter but it 
depends on how his land legs 
function following the long 
hospitalization as result of the 
Cote d’Azur aute _crackup 
which had him bedded for 
nearly two mon 


‘Eighth Day of Week’ Has 
Obstacles Aplenty; Is It 
A German or Polish Pic? 


“The Eighth Day of the Week,” 
a German-Polish coproduction 
with a troubled history, continues 
to run an obstacle race. 


The film was made in Poland as 
a cooperative venture between the 
Poles and the West Germans. When 
it was finished, and just before it 
was to go into the Cannes film 
festival this year, the Polish goy- 
ernment objected and the picture 
was pulled. Then it couldn’t find 
a distributor in Germany. 

Eventually, after its showing at 
Venice, “Eighth Day” was bought 
for the U. S. by a group headed by 
Gene Gutowsky. Question then 
arose whether it’d be wise to re- 
lease the film in the German ver- 
sion, it being basically a Polish 
story about a young married cou- 
ple trying to put a roof over their 
heads. It quickly developed that 
no print of the Polish version could 
be obtained. Meanwhile, the film 
ran into trouble with U. S. Cus- 
toms, censors on the side, which 
demanded several deletions. 

Gutowsky is currently mulling 
the idea of taking the German ver- 
tion and dubbing it into Polish in 
Europe. Picture was originally shot 
in that language, with some of the 
closeups done in two versions, i.e. 
Polish and German. Reasoning is 
that the Polish version would hold 
considerable appeal to the large 
— population in the 








NOW THEY’RE: RAZING 
DRIVE-IN FOR SHOPS 


Calgary, Alta., Oct. 7. 

The Chinook Drive-in Theatre 
here has been demolished to make 
way for an $8,000,000- shopping 
centre. Built in 1949, it was the 
first drive-in theatre in Alberta. 

Fred Levitt, manager of the 
Chinook, has been transferred to 
the Cinema Park, succeeding Ken 
McGregor who has accepted an ex- 
— Post with the shopping cen- 
re. 

No decision on a new location 
for the Chinook drive-in has been 
reached. F. H. Kershaw, general 
manager of Western Drive-in 
Theatres, Ltd., said one of the 
plans being discussed is a com-| 
bined indoor-outdoor theatre with 
a capacity of 5,000. 








HONG KONG SCIENCE FICTION 
Corman Freres Will Join Shaws 
In There 


Hollywood, Oct. 7. 

Expanding to the Orient, Holly- 
wood producer team of Roger and 
Gene Corman will make untitled 
science fiction film in Hong Kong 
early next year in association with 
the Shaw Bros., of that British 
crown colony. Film reportedly will 
carry a budget of $1,000,000. 

Shooting starts after windup of 
| Roger Corman’s production of 
Rider Haggard's “She,” which he'll 
turn out in Australia with Ray 
Films for American International 
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| government. 


SUBSIDY NOTION 
IN NEW FOCUS) 


Uncle Sam is taking shape as the 
new father-image to “save” the 
American film industry. The situa- 
tion is partly confusing and some- 
what paradoxical in that the or- 
iginal exhibitors’ plea to the Dept. 
of Justice, and the subsequent di- 
vorcement of theatres from studios, 
is now often called the seed which 
which yielded today’s troubles 
( along with television) among the- 
atrical producer-distributors and, 
by direct spillover, among the film 
theatres themselves. 

The American film industry lives 
in and partly by constant dealinBs 
with the film industries of such 
countries as Britain, France; Italy, 
Germany, Japan, Mexico, Spain. In 
such countries Government “‘sub- 
sidy” is either a main or an im- 
portant factor in film economics. 
Though traditionally “subsidy” has 
not had a good name in America, 
it is common enough, flourishing 
under euphemisms, though not in 
amusements. The shipping, avia- 
tion, natural gas, oil, wheat, meat 
and many another American indus- 
try thrive on direct or indirect 
handouts from the Federal Govern- 
ment. It is this “me, too” idea that 
is beginning to take root among 
the sorely-beset showmen of the 
film industry in America. 

Hollywood film-makers, finding 
the present going rough, begin to 
think about government to pull 
its chestnuts out of the fire. Grad- 
ually, sentiment is being generated 
for some sort of governmental as- 
sistance, or “protection,” of the 
film business. 

It is as if, after years of looking 
down its nose at subsidized foreign 
industries, Hollywood had sudden- 
ly discovered that there are ways 
and means in which it might be 
able to make Washington share the 
economic responsibility. Pitch used 
is that the motion picture has 
grown into such an important me- 
diym of international communica- 
tion that it must be protected if it 
is to survive. 

Said Skouras 


Considered most significant were 
the remarks recently of 20th-Fox 
prez Spyros P. Skouras in The New 
York Times. Noting that the busi- 
ness “must be protected,” he said 
the industry had to be “for the 
good of the country” and the 
theatres should be helped by “pro- 
tective legislation and supported.” 

And he added: “Let me add that 
practically all the motion picture 
industries of the world are sub- 
sidized by their government.” 

Heretofore the U.S. film business 
always has jealously guarded its 
individualistic private enterprise 
approach. It now appears to be 
forced into the opposite direction. 
The voices that speak out in favor 
of “more government” aid—which 
inevitably means greater govern- 
ment controls—are thoughtful ones, 
like Mark Robson, the director, 
who is also plugging that theme 
(see separate story). 

Today, more than 50% of the 
industry’s revenues come from 
abroad. The income is vital. In- 


| creasingly, Hollywood finds itself 


at a disadvantage by having to 
deal as an industry with a foregin 
Some take the view 
that Washington should take a 
more active part in helping the 
film industry get a fair shake over- 
seas. In some isolated instances. 
this has been done. 

The German film agreement, for 
instance, was negotiated on a gov- 
ernmental level, though the State 
Dept., as a rule does not conclude 
commercial agreements of this 
type. Various ambassadors have, 
from time to time, been asked to 
intercede for Hollywood with local 
governments when the going got 
rough. 

The film men know that (1) the 
going is going to get even rougher, 
and (2) the government is in a 
position to bring pressures to bear 
which, normally, are not at the 
command of any single business. 

That the Government needs Hol- 
lywood is without question. It was 
brought home to the industry force- 
fully in connection with the Soviet- 

(Continued on page 21) 








|Shopping Centres (And Free Parking) 
Stimulate Puerto Rican Theatres. 





‘10 C’s’ at $30-Mil 

The boxscore on “Ten Com- 
mandments” so far: 

Rentals now amount to $30,- 


Total rentals in distinct 
view are in the neighborhood 
of $60,000,000 worldwide. 


Brando’s Pennebaker’s 
London HQ for 3 Pix 
There in Next 4 Years 


Hollywood, Oct. 7. 

Marlon Brando’s Pennebaker 
Productions will set up a British 
subsidiary with headquarters in 
London, after first of year. Plans, 
according te exee producer George 
Glass, just returned from supervis- 
ing company’s “Shake Hands With 
the Devil,” James Cagney starrer, 
in Ireland, call for a minimum of 
three features during next four 
years in Britain or on Continent. 

Establishment of a British com- 
pany will enable Pennebaker to 
take advantage of financial bonuses, 
both taxwise and through the Eady 
Plan, Glass says. London, he notes, 
is rapidly becgming the crossroads 
for international casting and new 
company will be able to effect 
more weddings of foreign and U.S. 
talent. 

Cost of using foreign locations 
decreases proportionately with 
their proximity to company’s home 
base, Glass points out, and there 
is a multiplicity of locations close 
to London fresh to American aud- 
iences. Glass is partnered as exec 
producers of Pennebaker with 
Walter Seltzer. 








‘ROYAL COMMANDED’ 
Kaye, Goetz, Sinatra To London 
on Oct. 24 








Hollywood, Oct. 7. 

Royal Command Performance- 
bound, the Danny Kayes, William 
Goetzes and Frank Sinatra heady 
for London Oct. 24 to attend 
screening of “Me and the Colonel” 
Oct. 27. 

Queen Elizabeth and members 
of royal family are skedded to be 
present at showing, after which 
Kaye returns immediately to Hol- 
lywood for his Paramount starrer, 
“The Five Pennies.” 





Anthony Mann has drawn direc- 
torial ehores on _ Universal's 


San Juan, Oct. 7. 

Free parking space available at 
shopping centres is bringing about 
construction of the first new film 
theatres in Puerto Rico in 10 years. 
Plans for several new houses were 
disclosed yesterday. (Mon.) by 
Rafael Cobian who owns the ma- 
jority of the island's theatres. All 
of the proposed cinemas will rise 
within shopping cenires now being 
developed by the Ibec Realty Co. 
for Todos Supermarkets. 

Cobian said that his decision to 
locate the theatres in the shopping 
centres was partly due to the large 
amount of free parking space pa- 
trons would find next to the cine- 
mas. His first theatre will be at 
the 65th Infantry Shopping Cen- 
ter, a few blocks from the U. of 
Puerto Rico campus in suburban 
Rio Piedras. House, which will seat 


750 patrons, will cost $350,0v0 
completely equipped. 
Cobian, who's negotiating to 


bring Cinerama films into the ini- 
tial new theatre, revealed that the 
structure will be extra wide and 
semi-circular in shape to accommo- 
date the Cinerama screen. House 
will form part of the six and a half 
acre shopping centre which will 
also have a bowling alley and 22 
stores. 

New theatres are now planned 
for two other Ibec shopping cen- 
tres in metropolitan San Juan, Co- 
bian disclosed. Ibec Realty is a 
subsidiary of the International 
Basic Economy Corp. of N. Y., 
which operates Todos Supermar- 
kets in Puerto Rico. 


U’s Co-Production With 
Schneer; But ‘Gulliver’ To 
Be Columbia Release 


Hollywood, Oct. 7. 

Universal Pictures, which pre- 
viously filed a protest with the 
Motion Picture Assn. Title Regis- 
tration Bureau over Charles 
Schneer’s registration of “The 
Travels of Lemuel Gulliver” as in 
conflict with its own “Gulliver’s 
'Travels,” has closed a joint pro- 
duction deal with indie. 

“Gulliver’s Travels,” based on 
the Jonathan Swift classic, will be 
co-produced by U and Schneer’s 
Morningside Productions for Col- 
umbia Pictures release. Filmed in 
new Dynamation process and Tech- 
nicolor, Jack Sher will direct from 
a script by himself, Arthur Ross 
and Sy Gomberg. Ray Harryhausen 
will handle special effects. 

Pic is skedded for early 1959 








“Spartacus.” 


camera work in Europe. 
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Metro s Hot & Fat ‘Cat’ Dominates 


September Boxoffice; 2-3-4 Spots 
To Pacific, ‘Gigi, ‘Big Country 





VarIETY’s regular weekly 
boxoffice reports are summar- 
ized each month, retrospec- 
tively. Based on an average of 
24 key situations, the source 
data constitute an adequate 
sampling of current releases 
but are not, of course, fully 
definite. An index of relative - 
grossing strength im the U.S.- 
Canada market, the monthly 
report does not pretend to ex- 
press total rentals. 


By MIKE WEAR 


The month of September found 
exhibitors cheered by some fresh 
releases but stil] annoyed by the 
absence of enough potent pictures 
to go around. The annual Labor 
Day weekend was stronger than 
it’s been in recent years, but trade 
started getting spotty towards the 
end of the month, a pattern pre- 
ve'ont in recent years. 

The Metro buster, “Cat on Hot 
Tin Roof,” paced the boxoffice 
sweepstakes for the month, mov- 
ing into No. 1 spot at the outset 
end never relinquishing the posi- 
tion through a!! of September. 
The Elizabeth Taylor-Burl Ives- 
Pau! Newman opus, from the stage 
plav of the same name, showed 
more then $1.800.000 gross in keys 
covered by VARIETY. 

“South Pacific’ (20th) was a 
sturdy second-place winner. The 
pic showed better than $1,000,000 
gross on the month. It was No. 
1 at the wickets in August. “Gigi” 
(M-G), which was fif h in August, 
pushed up to third position. 

“Big Country” (UA) was a close 
fourth-place winner, being only 
a step behind “Gigi.” “Reluctant 
Debutante” (M-G), which finished 
ferrth in the nreceding month, 
wound up fifth in Ssptember, mov- 
inz as hich os cecond snot in 
weekly tabulations once. “Wind- 
“ammer” (NT), which benefitted 
irom a flock of additional book- 
ings last month, copped sixth 
mv iey. 

“Around World in 8) Days” 
(UA) landed seven.h position as 
acainst sixth in August. “The 
Hunters” (20th) finished eighth 
@. oush far irom sensationai in 
muy keys. “Search for Paradise” 
(Cinerama) eopped ninth place. It 
wes seventh in Augus:. 

“Me and Colonel” (Col) wound 
up 10th, mainly on the draw of 
Danny Kaye. “Indiscreet” (WB), 
second-place winner in August, 
landed 11th place. “Naked and 
Dead” (UA), which was third in 
the preceding month, rounds out 
tie Golden Lozen for last mon-h. 
“iatchmaker” (Par) was the 
runner-up pic though it figured in 
VARIETY weekly to cls only twice. 

‘Yankees’ Shapes Socko 

“Damn Yankees” (WB), which 
was second in the final week of 
September, shapes as one of the 
biggest of the new blockbuster 

Continued on “pe 6) 


See No Paramodint 
Special Divvy 


Although Paramount is collect- 
ing $10,000,000 a year for five 
years via its sale of the film back- 
log to a subsidiary of the Music 
Corp. of America, and operating 
earnings presently are holding 
steady, there’s to be no special 
dividend to stockholders, at least 
at this time. Extra income is being 
placed back into operations or held 
in reserve. 

V.p. Paul Raibourn stated he 
thinks there would be a special 
p:yoff to stockholders if the com- 
p2ny trading price onthe New 
York Stock Exchange were to go 
up to around $60 per share. It’s 
now selling at the $44 level. 


Set Verne Earth-Core Film 


Hollywood, Oct. 7. 
“wentieth-Fox and Joseph M. 
S$. onck Productions will jointly 
fi ice Jules Verne’s “Journey To 
C--ter Of Earth.” 
arles Brackett will produce 
as “igh budget science fiction 
feaiure. 














Sept. Golden Dozen 


1. “Cat on Tin Roof” (M-G). 
2. “South Pacific” (20th). 

3. “Gigi” (M-G). 

4. “Big Country” (UA). 

5. “Debutante” (M-G). 

6. “W. r” (NT). 

7. “Areund World” (UA). 

8. “The Hunters” (20th). 

9. “Search Paradise” (Cine). 
10. “Me and a (Col). 
11. “Indiscreet” (WB 
12. “Naked and Deed” (UA). 


It Was Christmas 
& All the Boys - - 


Hollywood, Oct. 7. 


Majors currently planning $50,- 
000,000 “Christmas package” re- 
leases for important Yule trade, 
also get under yearend line for 
Aeademy Oscar consideration. 
Most majors will be scheduling at 
least two features, one pure en- 
tertainment, other for more seri- 
ous consideration. 

Twentieth has three upcomers, 
“Inn Of Sixth Happiness,” “Diary 
of Anne Frank,” “Roots of Heaven.” 
Columbia has “Seventh Voyage of 
Sinbad,” “Last Hurrah” and “Bell, 
Book and Candle.” 

At United Artists, “I Want To 
Live,” “Separate Tables” and 
“Lonelyhearts” are pending. Me- 
tro has “Tom Thumb,” and, tenta- 
tively, “Some Came Running” and 
“The Journey.” 

Disney's entry is “Sleeping 
Beauty.” Paramount will peg 
“Geisha Boy” and “The Bucca- 
neer.” : 

Universal goes to market with 
“Perfect Furlough”; Warners with 
“Auntie Mame” and “Home Be- 
fore Dark.” ‘ 








John Sturges, director of “The 
Qld Man and the Sea”: “Tech- 
nically this is the sloppiest picture 
I’ve ever made, but I think it’s also 
the best.” (Author Ernest Heming- 
way saw the film, liked it). 


20th's New Budget-Film 
‘Unit Replacing Regal; 
One to Star Red Skelton 


Hollywood, Oct. 7. 


Associated Producers Inc., has 
been formed as new indie to pro- 
duce moderate budget features for 
20th-Fox release. George Warren, 
former production cost comptroller 
at Metro, heads firm, with /William 
Magginetti to act as production 
supervisor, Harry Spaulding as 
story editor. Robert L. Lippert 
will be liaison with 20th. = 

First project is “Alaskan High- 
way.” In prospect are 14 to 16 
features budgetted at $250,000 to 
$750,000 to expand 20th’s 1958-59 
program. Current planning is for 
20th to release one API film 
monthly starting in January. Sub- 
sid has seven other pix in prep- 
ping stage, four expected to roll in 
CinemaScope and color. 

Pact has been signed for Red 
Skelton to star in an untitled 
script by Gene Fowler Jr. and 
LOuis Vittes. 

Apparently there are no further 
plans this time for Regal Films, 
which has been providing 20th 
with lowbudgetters. Its president, 
Edumund Baumgarten, may launch 
own indie film unit. 


Lewis Rachmil Set With 
Lou Costello’s ‘Bride’ 


Hollywood, Oct. 7. 

Lewis Rachmil, who checked out 
of Columbia Pictures producer 
berth Oct. 1 after six years with 
company to enter indie work, will 
helm Lou Costello’s “The Secret 
Bride of Candy Rock,” for his first 
assignment. 

Indie, with Edward Sherman 
acting as exec producer, will go 
out under banner of Col, which also 
is financing. Pic, scripted by Ro- 
land Barber and Lawrence Gold- 
man, is skedded to roll in early 
1959. 


Roger Lewis to Wed 


Roger Lewis, United Artists ad- 
pub director, and actress Lisa 
Daniels are to be married at Lewis’ 
sister’s home in Upper Montclair, 
N. Y., Oct. 19. Wedding tvip is off 
for a month, Lewis having to 
await the return to the States of 
UA v.p. Max E. Youngstein. 

Latter leaves shortly for a visit 














to Russia. 





National Boxoffice Survey 


Trade Continues Spotty; ‘Yankees’ No. 


1, ‘Cat’ 2d, 


‘Pacific’ 3d, ‘Defiant’ 4th, ‘Gigi’ 5th 





Biz is okay this session for the 
b.o. blockbusters. It is with the 
lesser produce that exhibitors are 
having their trouble, and s usual 
the afternoon competition from 
the World Series is being blamed 
for the sluggish pace, notably with 
more doubtful pix. Much cooler 
weather in many sections of the 
country is providing little lift. 

“Damn Yankees” (WB), just get- 
ting started last stanza, is forging 
ahead to become champ at the 
wickets currently. Pic is playing 
in some 21 keys covered by 
Variety. It is closely followed by 
“Cat on Hot Tin Roof” (M-G), 
which had been No. 1 for some 
five weeks in a row. 

“South Pacific (20th) again Is 
winding up third, same as last 
round. “Defiant Ones” (UA) is 
taking fourth place, position it 
held a week ago. “Gigi” (M-G) is 
finishing fifth, unchanged from last 
stanza. 

“Big Country” (UA) is moving 
up to sixth spot. “Around World in 
80 Days” (UA) is capturing seventh 
position, an imprevement over last 
week. “Search For Paradise” 
(Cinerama) is winding up eighth. 
“Windjammer” (NT) is landing 
ninth place while “Me and Col- 
onel” (Col) rounds out the Top 10. 

“Matchmaker” (Par), “Reluctant 
Debutante” (M-G) and “White 
Wilderness” (BV) are the runner- 
up pix this session. First-named 
was in same category last round. 

“Barbarian and Geisha” (20th) 
shapes as a promising newcomer, 
being fine on ovening week at 
N.Y. Paramouut. “Onionhead” 


(WB), also new, is rated mild on 
its preem session at N.Y. Capitol. 
“Dunkirk” (M-G), also fairly new, 
is“ big in Toronto and so-so in 
Philly. “Liane” (DCA) looks big 
in Chi while the reissue of “Street- 
car Named Desire” (20th) is rated 
good in Pitt and Louisville, but 
we fair in Frisco and okay in 


“Law and Disorder” (Cont), 
bright in Chi, looks okay in 
Frisco. “The Hunters” (20th) 
looms strong in Chi. “God Creatéd 
Woman” (Kings) is bright in K.C. 

“La Parisienne’ (UA) shapes 
fine in Detroit and good in Provi- 
dence. “Badlanders” (M-G), fairish 
in Boston, is rated fair in Portland. 

“Raw Wind in Eden” (U), big in 
Louisville, Jooks fair in N.Y. in 
third stanza. “South Seas' Adven- 
ture” (Cinerama), hotsy in Chi, 
— lively in N.Y. and wham in 


“Indisereet” (WB), long high on 
list, is great in Boston and trim in 
Toronto. “Harry Black and Tiger” 
(20th) continues a disappointment 
this week. “Andy Hardy Comes 
Home” (M-G) is slow in Pitt. 

“Night Heaven Fell” (Kings) is 
good in Boston and Philly. 
“Bridge on River Kwai” (Col), 
nearing end of its prolonged run 
at N.Y. Palace, still is good. 
(Complete Bozxoffice Reports on 

Paces 8-9) 


New York to L. A. 
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New York Sound Track 


Figure magic: 20th-Fox’s “Peyton Place” has hit over the $10,000,- 
000 mark domestically alone. On the foreign side, “God Created Wom- 
an,” starring Brigitte Bardot, will do well over $4,000,000 in the States. 
Producers Raoul Levy and Ray Ventura aren’t happy with the slow 
way their share is rolling in via Columbia Pictures. 

Herbert Bayard Swope Jr., whose producer pact at 20th-Fox winds 
the end of this month, may move over to the studio’s tv subsid, 
TCF-TV as exec producer-director. Negotiations between 20th and 
Swope are now under way. This would mean Swope as right-hand man 
of production chief Martin Manulis, with whom he worked in televi- 
sion years ago. 

Mrs, Lillian N. Gerard and Dunean McGregor hosting with a noon 
buffet Friday (10) at the Paris on occasion of the French cinema’s 
10th anni which is unveiling a new decor. 

Paul Muni returns to screen after five-year absence in Freda Kohler’s 
“The Last Angry Man,” at Columbia Pictures, for which Robert Ryan 
is being negotiated for co-star role . . . Dick Powell will shoot loca- 
tions for his 20th-Fox production, “No House Limit,” in Havana... 
Nicholas Brodszky’s “The Queen in Love,” operetta written 20 years 
ago in Hungary before he came to America, will be produced as a 
screen feature by Austrian producer Herman Miliakovski (no relation 
to Lithuanian producer Herman Millakowsky) . 

James A. Lebenthal, whilom Life mag Hollywood staffer, is in Man- 
hattan negotiating possible sale of his wordless documentary, “T Is 
For Tumbleweed” which stars Anne , four-year-old grand- 
daughter of the late Gee Lockhart. Short played both Edinburgh 
Festival and Brussels Wor.1 Fair this summer... it carries a music 
track by jazz-cellist Fred Ki tz. ‘ 

Joe Pasternak will prodrce “The Elsie Janis Story” for Metro, to 
be scripted by William Ludwig from original by Adela Rogers St. John 
and Ralph Wheelwright ... Victor Saville bought screen rights to 
“Legacy of a Spy,” Harpers novel by Hemry S. Macfield ... Mark 
Robson snagged preducer-director chores on 20th-Fox’ “From the 
Terrace,” John O’Hara novel purchased last week . . . Aeneas Mac- 
kenzie will do screenplay on “King William the Conqueror,” set by 
Evyan Productions with reputed budget of $5,000,000 . . . Edmund 
Grainger will seek U. S. Navy cooperation on his upcoming “Beneath 
the Arctic Circle,” story of an atomic sub .. . Rock Hudson and Doris 
Day will costar in “It’s That Time of Year,” bank-rolled-released by 
Universal and co-produced by Martin Melcher and Ross Hunter. 

Foster Blake, former western division manager for Universal, set 
to succeed Irving Sochin as sales topper at Rank Film Distributors of 
America . . . Michael B. Bromhead, newly appointed as the Lion In- 
ternational Films rep in the U. S., is engaged to a Maryland girl whom 
hé met in London . . . Playwright Arthur Miller helping Edward L. 
Kingsley edit the French “Sorceress of Salem” for the States. It’s 
based on his play, “The Crucible” .. . Sir Michael Balcon has two 
more films to do for Metro under the Ealing-MG pact. After that, 
he’ll seek another U. S. tie . . . Lopert Films will have to move out of 
its offices. Building’s been sold . . . While in N.Y. over the weekend, 
Theatre Owners of America prez Ernest G. Stellings took in the World 
Series . . . Trans-Lux v.p. Tom Rodgers in Europe . . . Janus Films’ 
Swedish import, “The Seventh Seal,” due to open “cold” at the Paris 
Theatre next week, i.e. without reference to the many honors won by 
the film abroad. Cy Harvey feels that plugging the awards tends to 
make some critics more critical. 

Leo Jaffe, Columbia v.p., and Mrs. Harry Cohn, wife of the late Col 
president, have been elected to the board of Fico, holding company 
whose function is the acquisition of Col common stock . . . Roxy Thea- 
tre, under the new Robert Rothafel management, has booked a couple 
of Col productions, “Last Hurrah” and “Seventh Voyage of Sinbad.” 

hard F. Walsh, president of IATSE and chairman of the Na- 
tional AFL-CIO Safety Committee, fellow-speaker with Gov. Averell 
Harriman and Norman R. Baker, president of the New York State So- 
ciety of Newspaper Editors, at a special dinner meeting in the Shera- 
ton-Ten Eyck Hotel, Albany last night (Tues.). 

All film festivals are phony, their appeal and utility has evaporated. 
per Francois Truffaut,.critic of the Paris highbrow weeky, Arts... 
Once a child film actress in France, now a concert pianist, Vivian 
Florian recently entered the U. S. as an immigrant with two objec- 
tives: citizenship and Carnegie Hall. She originates in Poland, is now 
29 
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Jerry Wald had until Monday to exercise his $7,500 option on Hol- 
lywood columnist Sheilah Graham’s memoir, “The Beloved Infidel” 
(Henry Holt & Co.), so picked it up for $100,000, plus 5% of the net 
profits, last week. Gerold Frank, who collabed on the Lillian Roth and 
Diana Barrymore autobiogs, gets equal billing (and profits) with Miss 
Graham. Saga dwells on the last days of F. Scott Fitzgerald with whom 
she was romantically linked. ‘ 

Public relationist, age 50, is hero of novel, “The Birthday Boy,” 
which Scribner's will bring out next spring. Author is Holiday’s ex- 
associate ed, Al Hine. Same house will issue a British screenwriter’s 
novel of Balkan derring-do. “The Achilles Affair’—meaning Berkley 
Mather ... Peter Heggie has returned after some years to the ex- 
ecutive secretariat of the Authors League of America, he and Mills Ten 
Eyck trio under veteran Liuse Sillcox. Oldtimers of show biz will re- 
member Heggie’s late father, the legit and screen actor, O. P. Heggie. 

Fleming Museum Assn. in Burlington, Vt. has lined up oldies for re- 
vival, to wit: Oct. 15, Frank Capra’s “Lost Horizons,” starring Ronald 
Colman; Nov. 19, five art history films; Jan. 7, Capra’s “Mr. Deeds 
Goes to Town,” with Gary Cooper and Jean Arthur; March 11, “Miss 
Julie,” 1951 Swedish award winner at Cannes and Berlin film festivals, 
starring Anita Bjork. 





L. A>to N. Y. 
Pier Angeli 


Europe to N. Y. 


Julian Bream 





Maria Callas William Bendix 
Mony Dalmes Samuel J. Briskin 
Olive Duquette Frank Capra 
Elizabeth Eustis Charles K. Feldman 
Clifton Fadiman Joseph Friedman 
Derek Glynne 
Victor Mature 
Jack Gordean 
Jack Mills G 
Maurice Silverstein ypsy Rose Lee 
June Havoc 
Alida Valii Milt Hoff 
Diana Wynyard Burl —" 
Helmut Zacharias Rebest-5.. Joc 
Sam Marx 
New York to Europe Ls a - 
Watson Barreit Patti Paige ’ 
Alexander H. Cohen Lindsley Parsons 
Jean Dalrymple Jerry -Pickman 
Bonita Granville Roger Pryor 
4 
Vera Lynn Milton R. Rackmi) 
Marv Minoff Edward Saxe 
Anthony Parella Ray Stark 
Hildy Parks Herb Steinberg 
Hazard S. Reeves Malcolm Stuart 
Bob Russell Dimitra Tiomkin 
David O. Selznick Spencer Tracy 
Howard Smith Jack M. Warner 
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SILENTS: GOOD ENUF FOR TV? 





Though Comparison Lopsided, 
‘Cheapies’ Made for Television 


Influence Paramount's Ideas 





Paramount Is_ taking 
from television, as concerns film- 
making economy. This picture 
corporation, while investing a mini- 
mum of $30,000,000 in 20 new pro- 
ductions, is underway with a studio 
cost-cutting program fashioned 
after tv methods. 

Specifically, Par is impressed 
with the way video producers can 
turn out a_ half-hour film at 
amounts in the area of $35,000 
whereas a major studio spends 
$10,000 to $20,000 per single min- 
ute of a feature. 

The comparison is not a fully 
valid one, of course. The produc- 
tion values and talent involved in 
a Hollywood feature of major sta-| 
ture outdistance the routine tv 
entry. 

But there is nonetheless a wide | 





area for economy, as demonstrated 
by the tv practitioners, and this | 
centers on shooting time. Par has | 
it figured that a film’s before-the- 
cameras schedule can be cut sub- 
stantially by way of more pre- 
production planning and rehear- 
sals. Numerous extra takes for a 
scene must be eliminated, it has 
been decreed, because these sim- 
ply add too much to negative costs 
unnecessarily. 

Company has had the policy of 
cutting shooting skeds in effect for 
some time although, naturally, 
there have been no public state- 
ments about its adoption. 

And there has been a payoff. 
Par’s gross business so far this 
year is under last year’s level but 
net earnings are holding up well. 
This is attributable, in part at least, 
to the trimming of production ex- 
penditures. 


Turkey Eases Its 
Rules, Oughta Aid 
U. S. Film Cos. 


With Leo Hochstetter on the 
grounds, the Turkish government 
last week agreed to the establish- 
ment of non-resident bank accounts 
by the major film companies in 
Turkey. Move goes a long way by 
untangling the complicated situa- 
tion in which the Americans have 
found themselves in that country. 

Hochstetter, the Motion Picture 
Export Assn. rep in West Germany, 
was sent to Turkey from his Frank- 
furt headquarters. He had spent 
several years in the country earlier, 
working as a journalist. Turkey 
actually belongs in the domain of 
Frank Gervasi, MPEA’s Mediter- 
rancean rep, but Gervasi was busy 
with Italy and Spain at the 
moment. 

Yanks don’t distribute for them- 
selves in Turkey but sell their 
product outright to local Turkish 
distributors. Turkey is one of the 
countries covered by the Interna- 
tional Media Guarantee Program 
of the U. S. State Dept., which 
means that the U. S. government 
picks up local currency up to $500,- 
000 and pays out the equivalent in 
dollars in New York. 

This arrangement, too, was 
fouled up, and Hochstetter has 
managed to get these funds flow- 
ing again. It’s earnings over and 
above the $500,000 that will go in- 
to the non-resident accounts from 
where unblocking will be easier. 
Up to now, the local agents paid 
cash on picking up the films from 
Turkish customs. That money was 
deposited in the central bank, 
where it accrued. 

With the funds being deposited 
in non-resident accounts, each com- 
pany is now in a better position to 
use these funds or find ways of re- 
mitting them. 








its cues? 


‘SEA BEAST’ TITLE SWAP 





| Parsons Trades WB His ‘Rio Bravo’ 


Tag For It 


Hollywood, Oct. 7. 

Indie producer Lindsley Parsons 
will bring “The Sea Beast” to the 
screen. It’s a modern whaling 
story, from an original by Jack De- 
Witt. Will roll next spring in the 
Caribbean. 

Parsons has Barry Sullivan in 
mind for star role and will discuss 
matter with actor during his trip 
to N. Y. later this month. 

Warners has owned title since 
silent days, when John Barrymore 


made it first in non-talkie form, | 


then with sound. Parsons acquired 
title via an exchange with WB, sur- 
rendering his own “Rio Bravo.” 
Columbia Fatt 
Its Spanish Ling 
Line Via Mexi 

To supplement its insufficient 
supply of Spanish-language pic- 
tures for the American market, Co- 
lumbia Pictures has closed a deal 
with a new, exhibitor-owned pro- 
duction company in Mexico. It 
assures Col of 30 new habla Es- 
pagnol features. 

Columbia maintains a production 
program of its own in Mexico, but 
it runs to only about a dozen films 
per year. The company wants to 
release at least 24 a year to Span- 
ish-language houses in the States. 

There are two other outfits re- 
leasing Mexican films—Azteca and 
Clasa-Mohme. However, both of 
these are now jointly owned by 
the Mexican government-controlled 
Cimex outfit, whieh has bought out 
Gustav Mohme, vet producer and 
distributor of Mexican films in the 
States. It’s understood that Mohme 
bowed out of the company Sept. 
26 under the terms of a deal made 
two years ago. Eventual merger 
of Azteca and Clasa-Mohme is in 
the works. 

New Mexican production group 
channelling films to Columbia in- 
cludes Gabriel Alarcon of Mexico, 
Carlos Plaza Izquierdo of Venezu- 
ela, and Enrique Ponce of Colum- 
bia. All are major exhibitors in 
their countries and obtain the 
rights for their productions to sev- 
eral areas apart from their home- 
lands. 

As for Columbia, it’s not a part- 
ner, but it puts up advance monies 
on the productions in return for 
the U, S. rights. Three films al- 
ready have been delivered, two 
more are ready, and one is cur- 
rently planned. It’s figured the 
new outfit may be able to turn out 
18 to 20 films a year, though 30 is 
the goal. The films will be released 
by Col’s Mexican films division 
under Donald McConville. 


O'DONNELL TOA SPIELER, 
KERASOTES NEXT HEAD? 


Robert J. O’Donnell of the Texas 
Interstate circuit will be keynote 
speaker at the Theatre Owners of 
America convention in Miami 
which starts on Oct. 21. It'll be the 
first important order of business 
after Boston’s Samuel Pinanski 
calls the meeting to order that day. 

After O’Donnell’s speech, retir- 
ing president Ernest G. Stellings 
will report on the prior day’s board 
of directors and executive commit- 
tee meetings. It is expected that 
Stellings will be succeeded as TOA 
president by George G. Kerasotes 
of Springfield Ill. 
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PAR CALMS DOWN 
HECTIC ‘ACTING 


Paramount is underway with tests 
of its silent pictures with the view 
of peddling the vintage backlog, 
somewhat updated, to television. 

Company has 1,500 pre-sound 
pictures in its vaults and most of 
the prints are in good condition. 
Job now at hand is to re-fashion 
them so as to make them in line 
with modern standards. Specifically 





are a comedy, a meller and a 


| straight drama. 
It’s been concluded already that 
the oldtime titles would’t be ade- 
quate for tv. As a substitute Par 
is trying the use of off-screen nar- 
ration. It’s felt dubbing would be 
impractical. 
| Another problem being tackled 
is that of timing. The ancient 
| “flickers” unspooled quickly in 
comparison with today’s features 
'and the performers appear ges- 
| ticulating so wildly that in many 
instances they.cannot be accepted 
seriously. Par has to calm them 
down. 
There’s been no tipoff on at- 
complishments so far in terms of 
| making the oldies presentable. But 
|it is known that Par officials are 
| high on the prospects. “You'll find 
| some surprises,” commented Paul 
| Raibourn, vV.p. 
| If there’s any degree of success 
‘the trade repercussions, obviously 
will be widespread. Prints of pre- 
talkers-are in abundance—and just 
gathering dust—at various of the 
major companies and it’s a cinch 
these outfits wouldn’t hesitate to 
convert the otherwise worthless 
material into cash if it’s feasible. 
In any case the Par experiments 
are being closely watched 
Incidentally, Par’s backlog sale 
to a subsidiary of Music Corp. of 
America covered only the pre-1948 
sound pictures; the silents were 
excluded. 


Stellings Sees Key 
TOA Plans In Lap 
Of Justice Dept. 


The Federal Government, spe- 
cifically Justice , is the key to two 
pressing exhibitor problems—(1) 
the sale of films to television and 
(2) the restitution of showcases to 
the producer-distributors, Ernest 
G. Stellings, the outgoing Theatre 
Owners of America president, said 
in N.Y. yesterday (Tues). 

He has hopes that the TOA con- 
vention in Miami later this month 
will adopt the “trust” fund project, 
under which theatremen would 
actually buy up the companies’ 
post-’48 films to keep them from 
going to television. One of the keys 
to any such venture is Justice Dept. 
approval for the major circuits to 
join in the move. There appears 
to be little doubt that the circuits 
will get the greenlight to partici- 
pate, Stellings opined. 

As for the modification of the 
decree to allow theatre ownership 
by the producer-distributors, Stel- 
lings appeared less sanguine, 
| though he believed this was neces- 
| sary to encourage greater volume 
| in production. “We cannot, as 
| TOA, reopen the decree issue with 
the courts,” he said. “Only the 
| Justice Dept. can do that, or else 
| one of the parties to the suit. TOA 
| Was involved only as a friend of 
_the court.” 

So far, said Stellings, “we have 
had nothing but discouragement 
| from the Justice Department, but 
| we’re still hoping that a way can 
|.be found to reexamine the situa- 
tion.” 

The TOA chief exec said the 
question of buying up the com- 
panies’ post-’48 films was the major 
issue facing exhibition today. “If 
they sell those films to tv, we're 
through,” he maintained flatly. 
“The whole business would “be 
gone.” 
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Black Cloud of Television Thickens 
For Europe's Cinema Operators; 


Now Have 12,792,805 Video Sets 


i. 





ALL-AROUND-THE-TOWN 


Again Open Brigitte Bardot That 
Way in N. Y. 








Pattern of dual cast and west- 
| side openings for foreign films in 
Manhattan continues with the Bri- 
| gitte Bardot starrer, “The Night 
| Heaven Fell.” Picture bows Oct. 
| 21 at the Odeon on Broadway and 
| the Fine Arts on the east side. 
Kingsley-International, the dis- 
| tributor, is booking the English 
| version irito the Odeon and the sub- 
| titled French version into the Fine 
Arts. 
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Local 47 Charges 
New Guild Unduly 
‘In At Studios 


Hollywood, Oct. 7. 

American Federation of Musi- 
cians, now under a new president, 
Herman D. Kenin, is moving to un- 
horse the rebels in the film studios 
here. Some 500 tooters loyal to the 
A.F.M. have filed a petition with 
the National Labor Relations Board 
requesting another secret ballot 
test. This is aimed at ending a cru- 
cial clause in the collective bar- 
gaining authorization vested with 
the Musicians Guild of America 
for a period 39 months under the 
earlier showdown. 


Should this latest “tactic be 
crowned with success the Guild 
would be “de-authorized.” Under 
its (the Guild's) current advan- 
tages the studios are required, by 
contract stipulation, to require any 
musician to join the Guild within 
30 days of employment at a major 
studio. 


With dues-paying members of 
the international forced to be also 
in the Guild, or no jobs, the Kenin 
regime is firing a series of “unfair 
practices” charges against the vari- 
ous employers. Newcomer union 
was formed over dissatisfaction 
with the former Petrillo regime, 
and its alleged lack of zeal for 
Hollywood musicians’ special prob- 
lems. 

A.F.M, is currently expressing 
a “discrimination” allegation 
against 20th-Fox in particular for 
that lot's “favoring” of musicians 
who belong to the splinter Guild 
and bias against the old Local 47. 


SPAIN HELPS ‘SHEBA’ 
PRODUCERS CUT COSTS 


Saragossa, Sept. 30. 

Hollywood is finding Spanish 
government cooperation an attrac- 
tive budget and production item. 
Importance of, official aid is il- 
lustrated here on the Saragossa 
wastes where King Vidor is direct- 
ing battle sequences for the Ed- 
ward Small-Ted Richmond biblical 
spectacle, “Solomon and Sheba.” 

Several Spanish Army regi- 
ments have been mobilized to pro- 
vide over 2,000 extras and squad- 
rons of cavalry. And the bibilical 
battles are being re-enacted on an 
abandoned military reservation 
where the ‘bleak, sandy terrain of- 
fers compatible identification with 
the George Bruce screenplay back- 
grounds, only 15 minutes from the 
main location base in Saragossa. 

Entire “Solmon and Sheba” mili- 
tary assistance program is coordi- 
nated by Maj. Martin Pozuelo, 
chief of staff officer assigned by 
the Spanish Army to King Vidor 
as military adviser. Under him, 
are 150 regimental officers and 
non-coms, fully briefed on Vidor’s 
war strategy. 
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With the experience in the U. S. 
as a convenient handwriting-on- 
the-wall, European film industries 
can look to rapidly rising compe- 
tition from television. The latest 
|figures from countries connected 
|within the Eurovision Video net- 
work show a total of 12,792,805 re- 
|ceivers, an increase of close to 
2,000,000 during the first half of 
, 1958 alone. 


| According to statistics published 
j= the German trade publication, 
| Film-Echo, the number of receivers 
|in Europe today stands at around 
| 16,000,000, of which some 3,400,- 
000 are in Russia and the Com- 
munist countries. 


As of July 1, '58, Britain had 8,- 
| 300,000 sets, West Germany 1,- 
677,000, Italy 900,000, France 860,- 
000, Belgium 370,000, Holland 
315,000, Denmark 157,000, Swed- 
}en 147,000, Switzerland 41,000 and 
| Austria 32,000. At the first of the 
| year, the total reached in the Eu- 
|rovision web was 10,857,194 sets. 
| Eurepean tv is generally state- 
|operated and its programming is 
limited. However, it is expanding 
,its service hours and the number 
,of programs shown on the Euro- 
|pean web are being increased. 
| While Britain already has commer- 
|cial tv, other important markets, 
like Germany, are on the brink of 
getting it. 


Prudential Loans 
Disney $5-Mil On 
4% 1973 Note 


Hollywood, Oct. 7. 

New working capital, via a loan 
of $5,000,000 from Prudential In- 
surance Co. of America, has been 
secured by Walt Disney Produc- 
tions. Coin, for which firm gave 
514% sinking fund notes due Sept. 
15, 1973, also will be used to re- 
duce bank loans previously in- 
curred. 

Under its new format of ex- 
panded operations, production com- 
pany has earmarked a_ record 
$3,500,000 to promote five Buena 
Vista releases betweén now and 
through next summer, according to 
prexy Roy O. Disney. Sked com- 
prises the largest release program 
in company history and reps a neg- 
ative cost of $13,000,000. 

Films to come under the huge 
allocation include “Sleeping 
Beauty,” “Tonka,” “The Shaggy 
Dog,” “Darby O’Gill and the Little 
People” and “Third Man on the 
Mountain.” 

Machinery for this outlay will 
be activated this week by BV, when 
| execs return to their home bases 
| from a week of confabs at studio. 
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LOU WIETHE CHARGES 
IA ‘FEATHERBEDDING’ 


' Cincinnati, Oct. 7. 

Lou Wiethe, who closed his 
swank suburban Valley Theatre 
last week over a labor dispute, 
threatens to go non-union unless 
“a fair settlement” is reached. Ac- 
| tion halted run of 20th’s “South 
Pacific” in the 23d week. 

His explanation of the shuttering 
on the theatre's marquee - reads: 
“Featherbedding by the operators 
closed this theatre.” 

Wiethe asked for a reduction of 
personnel, stating that business 
dipped 25% since Labor Day. He 
claimed that the IATSE stagehands 
and ticket sellers “offered relief,” 
but the IATSE boothman refused 
to cut down from four men. 

William Lynn, business agent of 
Local 327-A, Moving Picture Oper- 
| ators’ Union, said Wiethe’s demand 
| would violate the union's policy of 





llong standing on road show jobs. 
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The Perfect Furlough 
(C’SCOPE—COLOR 





Well-paced comedy with fair- 
enough merriment and Tony 
Curtis and Janet Leigh to pro- 
vide sufficient boxoffice re- 
turns. 





Universal release of Robert Arthur 


Keenan Wynn, Elaine 
Stritch; features Marce! Dalio, Les_Tre- 
mnyne, Jay Novello. Directed by Blake 
Edwards. Screenplay, Stanley Shapiro; 
camera (Eastman Color), Philip Lathrop; 
editor, M Carruth; music, n 
Skinner. Previewed at RKO 86th Street 
Theatre, N.Y., Sept. 30, ‘58. Running time, 
93 MINS. 





Vicks GOWOR ...cccoseces Janet Leigh 
Harvey Franklin ... Keenan Wynn 
Sandra Roca ....... Linda Cristal 
Liz Baker, ......... Elaine Stritch 
Heese .. .. .cevcceece arcel Dalio 
Col. Leland ..... Les Tremayne 

OMG 4... gececce Jay Novello 
Major Collins .... King Donovan 

-P. M@. A. nccccccccccecs Gordon Jones 
Pvt, Brewer ores Alvy_ Moore 
French Nurse ... Lilyan Chauvin 





st. 
M.P. No. 2 
French Doctor ..........- 
Asst. Hotel Manager....James Lanphier 





Basic story is lacking in sub- 
stance and it’s difficult to figure 
the sense behind the casting of 
Janet Leigh as a U.S. Army psy- 
chologist. But, then, “Perfect Fur- 
lough” is done up strictly for 
laughs and, for those who are on 
an anything-goes kind of basis, it 
stacks up well enough. 

‘ Writer Stanley Shapiro, in plot- 
ting the farce, followed obvious 
lines. Group of soldiers in an Arctic 
outpost are in dire need of morale 
uplifting. They have nothing but 
women on their minds and day- 
dream about erotic opportunities. 

Miss Leigh provides what's in- 
tended to be the solution. One of 
the group is to be given the “per- 
fect furlough” and the others are 
to experience it vicariously. Ton 
Curtis, who’s a sharp operator with 
a big reputation for taking a fancy 
to femmes, cops the leave. He 
chooses three weeks in Paris with 
nifty looker film star Linda Cristal. 
Miss Leigh goes along to supervise 
and it’s only a matter of time be- 
fore Miss Leigh and Curtis team up 
at the altar. 

While the script’s turns can 
easily be guessed in advance there 
are within its framework some 
amusing situations. Too, director 
Blake Edwards keens the broad 
action going at a good clip and 
Robert Arthur has wrapped up his 


production handsomely in Cinema- : 


Scone and Eastman Color. 

The overall result is a fair- 
enough boxoffice contender with 
oo name providing an extra 
it. 

Curtis plavs comedy well, play- 
ing it broadly (there’s not much 
subtlety in the screenplay) and 
avreeably. Miss Leich, as noted, is 
the psychologist; this profession 


rarely yields such a‘tractive prac-}% 


titioners. 

-enon Wynn is Mics Cristal’s 
manager and comes off as a stereo- 
typed zany caricature. Elaine 
Stritch does handily as a hard- 
boiled, cynical pressagent. Marcel 
Da'io, Les Tremayne and Jay 
Novello work competently in fea- 
ture-billing spots and King Dono- 
van, as the perplexed army major 
in charge of Curtis’ exnedition to 
Paris is an amusing all the way. 

Miss Cristal as the film star who 
keeps her marriage a secret until 
she becomes pregnant (a situation 
for which Curtis at first is held 
responsible) looks and plays her 
part in appealing fashion. 

Philip Lathrop’s camera work is 
sharp, editing is tight enough and 
music, editing and technical credits 
all are good. Gene. 


Joy Ride 








No names, but exceptionall 
well-done suspense item. ¢ 





Hollywood, Oct. 3. 

Allied Artists release of Ben Schw; 
roduction. Stars Rad Fulton, Ann oe 
etis Toomey. Directed by Edward 
Bernds. Screenplay, Christopher Knopf; 
from _a story by C. B. Gilford; camera, 
Cor! Guthrie; music, Marlin Skiles; editor, 
Wil'icm Austin. Previewed at the studio, 

Sept. 30, 1958. Running time, 65 MINS. 





: i, AEC PP eee, Tee Rad Fulton 
GrAOG*, . scekessrrcivcvesas Ann Doran 
Miles .. «.-» Regis Toomey 
APIO 2. ccecccccoveccees Nicholas King 
VINCE ...ccccencesccosecees Robert Levin 
Dirk Jim Bridges 
| . , RR certsentane Roy Enzel 
THUD ondccesetsiuce Robert Colbert 
BUONHOR 2.50. cceceee Robert Anderson 


“Joy Ride” is a tough and often 
terrifying melodrama of juveniles 
underpriviliged in mind only who 
set out to demoralize anid dominate 
an older man for no apparent rea- 
son except “kicks.” The Ben 
Schwalb roduction for Allied 
Artists, skillfully directed by Ed- 
ward Bernds, is too modest in 
structure to attract much attention, 
but it is absorbing sereen enter- 
taihment and will be no disappoint- 
ment to the customers. Slated for 





double-bills, 
eouy in this class. 


k | comes seco 





it will be a strong 


The plot of Christopher pf’s 
sereenp based on a |: 
Cc. B. Gilford, is very simple. 
ers, Rad t 


| te of teen a 
icholas King, Jim Bridges an 
Robert Levin, spot a sports car 


owned by Regis Toomey. They, want 
a ride in it. Sensing Toomey’s un- 
certainty to their request, and mis- 
—p. his natural kindness as fear, 

ey launch a campaign of sys- 
tematie intimidation and mounting 
ferocity. The “Joy Ride” now be- 
ndary to their immature 
desire to conquer the car’s owner, 
symbol of authority and aduithood. 
Their campaign culminates when 
they openly invade Toomey’s home 
while he is away and terrorize his 


wife, Ann Doran, into a heart at- | Je 
tack. 


Basically, of course, this kind of | J 


story is similar to “The Desperate 
Hours,” and others of that genre. 
But this does not mitigate against 


e|its power to absorb the spectator. 
does not! Job 


Knopf’s screenplay t 
neglect the reasons for the youths 
behavior and it attempts an endin 
along contemporary sociologica 
lines in which Toomey as shown 
as almost superhumanly tolerant 
and understanding of the situation. 
(He gets the charges against three 
of the boys reduced, conscious that 
prison terms may not be the an- 
swer to their problem.) 

Toomey orms with dignity 
and authority and Miss Doran, as 
the wife, is a fine study in muted 

steria. The young men, Fulton, 

g, Bridges and Levin, are uni- 
formly good, and other cast mem- 
bers, Roy Engle, Robert Colbert 
and Robert Anderson give solid 
support. 

All aspects of the production re- 
Seana tthe photegeaphy of Carl 

clu otography 0 
Guthrie, Marlin Skiles’ imagina- 
tively-used music, and the expertly 
paced editing by William Austin. 


The Man Unstairs 
(BRITISH) 





Modest, well-made little 
° be useful en- 
tertainment in average houses. 





London, Sept. 30. 
British Lion release of an ACT (Robert 
Dunbar) juction. Richard A 


Money, Women and 
Guns 
(COLOR; C’SCOPE) 


Suspense oater of routine in- 
terest and prospect. 


Hollywood, Sept. 5. 
Universal release of a Howie Horwitz 
ui Stars Jock Mahoney, 
ter, Tim Hovey; costars Gene Evans, 
Tom Drake, Lon Chaney, William Camp- 
bell, Jeffrey Stone, James Gleason, Judy 
Meredith. Directed by Richard H. Bart- 
lett, Sereenplay, Montgomery Pittman; 
camera (Eastman color), Philip Lathrop; 
music supervisor, Joseph _Gershensoh; 
editor, Patrick McCormack. Previewed at 
the ectrtio, Sept. 
80 NS. 








TERREE .. cn ccccvcccccccece Jock Mahoney 


Mary Kingman ......-.++«-> Kim Hunter 
Davey Kingman ...«-.+++s+++ Tim Hovey 
Sheriff Crowley .......-++++ Gene Evans 
Ryerson ....-seceeevess Tom Drake 

Art Birdwell .......+-- .. Lon_ Chaney 
Clint Gunston ........ William Campbell 
hnny Choc ceWeegsée Jeffrey Stone 
James Gleason 

. Judy Meredith 

.».._ Phillip Terry 

.«._ Richard Devon 

.. Ian Mac Donald 





. Don Megowan 
Nolan Leary 
Kelly Thordsen 





“Money, Women and Guns” title 
doesn’t have much to do with the 
product but is apparently dedi- 
cated to the proposition that magic 
in the billing will overcome fhe 
lack of it in the production. A 
myserious will and the suspense 
involved in carrying out its terms 
supply the plot for the Howie Hor- 
witz production, directed by Rich- 
ard H. Bartlett. Satisfactory for 
double-bill booking. a 

Jock Mahoney is the frontier de- 
tective hired to unravel the my- 
stery caused by the will of an old 
prespector, bushwacked by three 
guns. Mahoney must track down 
each name mentioned in the will 
and not only make sure each bene- 
ficiary is legitimate but, in the 
process, find the killers. In the 
course of his investigation he 
meets and falls in love with Kim 
Hunter, mother of Tim Hovey, one 


of these named in the testament. Goats 


He also solves the mystery of the 
murder, when he discovers that 


Jeffrey Stone, who has been wan- | lL? 


dering through the picture as a 
mystery stranger, was one of the 
three gunmen—but a _ repentant 
one—who took part in the killing. 

Montgomery Pittman’s screen- 
play is interesting and Bartlett’s 
direction is capable, although lack- 
ing in much tension. Mahoney 
does a rough-hewn job of the rest- 
less detective, but Miss Hunter’s 


Gey. | talents are wasted in a routine role. 








“The Man Upstairs” is a com- 


petently made, often tense, little | proa 


drama, which comes off well within 
its own modest terms. But it is 
doubtful if many porate will be 
happy to pay out g money to 
see the kind of pic which could 
have been handled equally well on 
television. This seems no way to 
combat the small screen. Starring 
several popular British players, it 
should be a useful booking for 
most British houses, but it is not 
important enough to arouse much 
interest in the U.S. 


The story has Richard Atten-} victor 


borough as a scientist who has 
been involved in a laboratory ac- 
cident in which his _fiancee’s 
brother has been killed. Burdened 
with a sense , he has 
changed his name and is living in 
a seedy lodging house. The film 
concerns one night in his life. His 
peculiar behaviour causes one of 
the guests to call the ce. Atten- 
borough locks himself in his room 
and the story line con¢erns the re- 
actions of the various guests to the 
situation and the clash between an 
intolerant police officer and a local 
mental welfare officer. 

Don Chaffey’s direction its 
Souk anon ta and i, 
several g ormances, n 
by nen ye 4 ¥ a difficult role. 

enne s a fussy busy- 
body, Dorothy Allison an under- 
standing housewife and Donald 
Houston the welfare officer, all 
nice portrayals. Bernard Lee, as 
the cop also is good. 

Virginia Maskell also shows con- 
siderable promise in a Part as 
Attenborough’s girl frie Dialog 
is sometimes a trifle too literary 
and the acting taking place in such 
cramped circumstances makes it 
difficult for the requisite tension 
to be unflagging. Sut the atmos- 
phere of fear and suspicion has 
been xcellentiy createc nd 
handled. ich. 


y | Value. 





Young Hovey contributes some hu- 
mor, and others in the cast who 
make effective contributions in- 
clude Stone, Gene Evans, Lon 
Chaney, Tom Drake, James Glea- 
son, William Campbell and Judy 


n | Meredith. 


Philip Lathrop’s Eastman-color- 
CinemaScope photography 7 a plus 
owe, 


Menace in the Night 


Melodrama for second billing. 
(BRITISH) 


Hollywood, Sept. 25. 

United Artists release of a Gibraltar 

luction. Stars Griffith Jones, Lisa 
Gastoni, Vincent Ball; features Eddie 
Byrne, Victor Maddern, Clifford Evans, 
Joan Miller, Leslie Dwyer, Leonard Sachs. 
Produced by Charles A. Leeds. Directed 
| bemy Comfort. Screenplay by Norman 

dis and John Sherman, from a novel, 
“Suspense,” by Bruce Graeme; camera, 
Arthur Graham: editor, Peter Pitt; music. 
Richard Bennett. Previewed at Goldwyn 
Studios, Sept. 26, ‘58. Running time, 
78 MINS. 





4, ’58. Running time, | 


van hauling 250,000 pounds sterling 
worth of soiled banknotes to the 
furnaces. But, it seems, there’s an 
eyewitness—a fetching blonde who 
co-operates with: the bobbies until 
threatened by one of the ‘culprits 
—and then there’s an Overze.lous 
reporter who’s out to scoop Lon- 
don’s other dailies. The robbers 
bicker among themselves, - result- 
ing in one death and remain- 
ing who steal from each other, and 
finally there’s the big chase, at the 
end of which the leader drives o 
the bridge. . 
Performances, with few high- 
lights, are nonetheless adequate. 
| Lisa Gastoni, as the blonde, is fine 
to look at, and she manages to 
create a considerable amount of 
fear. It does seem strange, though, 
that, despite a thoroughly British 
family, she converses in a delight- 
ful continental accent. Griffith 
Jones, as the gang leader, and 
Vincent Ball, as the reporter, are 
fine, and Clifford Evans, as the 
inspector, Eddie Byrne, Victor 
Maddern and Leonard Sachs, as the 
other gangsters and Leslie Dwyer, 
as an underworld barber, are good. 
Cameraman Arthur Graham's 





of frequent overexposures, with 
editing by Peter Pitt and art di- 
rection by John Stoll adequate. 
Philip Martell directed an excel- 
lent Richard Bennett musical score 
that turns out to be more exciting 
than most other aspects of = film. 

on, - 


Le Gorille Vous 
Salue Bien 

(The Gorilla Greets You) 

(FRENCH; FRANSCOPE) 
Paris, Sept. 30. 
Pathe release of Raoul Pl 
Stars Lino Ventura, Bella Darvi 
Vanel; features Pierre Dux, Rene 
Robert Manuel. Directed by 
Borderie. Screenplay, Antoine 
Robert, Borderie, 








Jacques rt, 
the novel by Dominique; camera, 
Page: editor, Pierre Gaudin. At 
Paris, i time, 1 


Running e, 105 MINS. 
Lino Ventura 
.. Bella Darvi 
. Charles Vanel 
Rene Lefevre 
ierre Dux 





Film kicks off what may turn 
into a long, lucrative series here. 
It concerns a secret service man, 
known as “The Gorilla,” forever 
caught between gangsters and the 
police, to whom he must remain 
unknown. This allows for plenty 
of fights, dolls and intrigue. Well 
manned, slickly paced, it is okay 
entertainmentwise, but emerges 
for only possible dualer fare out- 
side of its own country. 

“The Gorilla” is investigating 
stolen missile plans which brings 
him into contact with counter- 
feiters, dope peddlers and high 
ranking espionage agents. He 
comes through via his shrewdness, 


/great strength and wise chief who 
| overlords it all via quiet mastery. 


With top actors in the many 
overdrawn parts, the film is ac- 
ceptable on most counts and is 
helped by Lino Ventura’s miming 
of the clever, strong and pugna- 
cious Gorilla. Bella Darvi is a 
fine, perverse gun moll and tech- 
nical credits are helpful. This is 
played straight, unlike the suc- 
cessful Eddie Constantine parody 
G-Man films it seems to be emu- 
lating. Mosk. 


Metro’s Hot ‘Gal’ 














=a Continued from page 4 Sem 

INET... 5. aidivinecsue Xe 
Joun Francis pistes cami’ es a films: “Defiant Ones” (UA), 
Art sereai ---rsrrrvrrn Yincent pal | which likewise was just getting 
Ted ees roa Victor Maddern ~~ as a. Pree ended, - 
nspector Ford .......... ord Evans | well enough to finish fourth in the 
| reenter gonard Sachs final week. Also, new, “Harry 
eee ree ie Dwyer ack an iger,” ,» Was un- 
sk pyealama deta Jenny Laird | even but managed to finish 10th the 
Mrs. Francis Se Aneel Barbara Couper same week. “Wind Across Ever- 





Instead of falling down, London 
Bridge draws up in “Menace in 
the Night,” and, in so doing, al- 
lows a sleek British sedan and its 
robbery-prodded driver to be 
hurled into the murky Thames, 
thus producing the only real thrill 
this tland Yard epic has to of- 
fer. An English film, apparently 
made two years ago and just now 
picked up for U.S. release by 
United Artists, it has searcely a 

g to sell it on and likely will 

ve its life as a somewhat off- 
beat filler. 

Charles A. Leeds produced the 
Gibraltar Production on what 
couldn’t have been a very hefty 
budget, but scenes of internal Lon- 
don be bonuses for American 
audiences. Norman Hudis and 
John Sherman screenplayed from a 
Bruce Graeme novel called ‘“Sus- 
pense,” and, although too talky in 
the first reel or two, it’s a fair 
script when the action rolls around. 
Direction by Lance Comfort, like- 
wise, picks up in direct relation 
with the action. 

St is a simple one, revolving 
arow four Britishers who plan 
and execute the robbery of a mail 


a glades” 


(WB), another newie, 
wound up 11th another stanza dur- 
ing the month. 

“Raw Wind in Eden” (U) did 
well enough to be runner-up film 
one week. “Certain Smile” (20th) 
was 12th one round in weekly 
VARIETY ratings. ‘La Parisienne” 
(UA), which was eighth in Au- 
gust, was in a like category to 
cop 12th place another week. 
Same applirs to “Tank Force” 
(Col). “Night Heaven’ Fell’ 
(Kings) finished 10th in weekly 
ratings another stanza. 

“Kings Go Forth” (UA) added 
additional coin in bigger keys 
early in the month. Same was 
true of “Proud Rebel” (BV) and 
“Twilight for Gods” (U). Last- 
named was 10th-place winner in 
August. 

“South Seas_Adventure” (Cin- 
erama), which was launched in 
Chicago late last month, promises 
to measure up to its showing in 
N.Y. at the Warner where now 
in its 12th week. It goes inte the 
same houses where Cinerama sub- 
jects have played as soon as 
“Search for Paradise” winds up 
its runs. 





work is generally proficient in spite | 7 





She Didn’t Say Ne! 
(BRETISH-COLOR) 





Naive, but warmhearted piece 
‘of Irish blarney. Fairly amus- 
ing mixture of comedy, whim- 
sy and sentiment which lacks 
marquee value. 





London, Sept. 30. 


Associated-British release of a Sergei 
Nolband production. Features Eileen 
Herlie, Niall MacGinnis, Ray McAnally, 
Perlita Neil Liam Red d, Betty 
McDowell, lan Bannen. Directed by Cyril 
Frankel. Screenplay, T. J. Morrison and 
Una Troy, from Una Troy’s novel, “We 
Are Seven”; camera, Gilbert Taylor; edi- 
tor, Charles Hasse; music, Tristram Carey, 
At Studio One, London. Running time, 
85 MINS. 











Bridget Monaghan........- Eileen Herlie 
Mary Monaghan......... Perlita Nielson 
Tommy Monaghan...... Wilfred Downing 
Poppy Monaghan............ 
The Twins........ Teresa & Lesley Scoble 
Toughy Monaghan..Raymond Manthorpe 
Jamesy Casey ....+++--. innis 
Matthew Hogan ...... Patrick McAlinney 
Ww Bates ..cccocvoss Jack MacGowran 
Mrs, Bates ....cccccssesss oan O’Hara 
Jim Powers ........+0+++: Ray McAnally 
Mra, Power ...cccccess Betty McDowell 
Peter Howard .......++.+- Ian Bannen 
iss Hogan ..........++ Eithne Dunne 
The Film Director..... Hilton Edwards 
Miss Kelly 


rena teeta Maureen Halligan 






Mrs. Merton .. 
Maggie Murphy 
The 


The story line of “She Didn't 
Say No!” sounds a fairly risque 
theme for a film, unless treated as 


sharp satire. But actually it is a_ 


warmhearted comedy. It’s naive 
and loaded with Irish blarney 
which sometimes teeters uncom- 
fortably to the verge of sentimen- 
tality. But the accent is mainly on 


"| comedy and a competent bunch of 


Irish players extract a healthy 
measure of yocks. There are also 
some attractive moppets, and it 
should appeal particularly to 
femme picturegoers. Pic will be a 
worthwhile proposition in British 
family houses, but lack of stellar 
names may soft-pedal its prospects 
further afield. 

Based on Una Troy’s novel, “We 
Are Seven,” this vehicle has Eileen 
Herlie as an attractive, romantical- 
ly-minded, indulgent woman whose 
lover died before they could marry, 
leaving her with a child. Her ideal- 
istic search for a father for the 
child has unfortunate results. She 
is mother of six born on the wrong 
side of the blanket. 

Since the last five children have 
been fathered by men of the vil- 
lage, Miss Herlie’s family is some- 
thing of a local embarassment, 
with villagers anxious to get them 
out of their hair. There is a pre- 
dictable, but neat pay-off leading 
up to a happy ending for a film 
which despite early misgivings, is 
put over without any offense. 

Cyril Frankel has directed with 
a light touch while Gilbert Taylor’s 
color photography makes ‘good use 
of the pleasant Irish scenery. The 
dialog has good humor rather than 
wit. Sentimental sequences do not 
obtrude so that this disarming film 
seems rather better while watching 
it than it F de age is. 

Eileen Herlie gives an attractive 
performance as the woman who 
unwittingly causes all the bother. 
Among other adult performances 
which add to the film’s merits are 
those of Betty McDowell, Jack Mc- 
Gowran, Ian Bannen, Perlita Neil- 
son, Eithne Dunne, Liam Re? .iond, 
Ray McAnally and Niall Mac~- 
Ginnis. 

But it is the children who con- 
tribute most to “She Didn’t Say 
No!”. This introduces a ae ay 
named Raymond Manthorpe. He is 
a tiny kid with tremendous self- 
assurance and sense of comedy. 
Another promising newcomer 
Ann Dickens, with a neat perform- 
ance as a screen-struck teenager. 
Shirley Joy, as % precocious child 
film star. Tristram Carey’s musi¢ 
leans heavily on typical Irish airs, 
but is well suited to the subject. 

Rich. 





Philly Tent’s 73G Harvest 
Philadelphia, Oct. 7. 

Theatrical and face luminaries, 
plus civic officials helped make the 
“Old Newsboys Day” fund drive of 
the Variety Club, Tent 13, a $73; 
000 success. 

Showmen’s group ljnked forces 
with the Philadelphia Inquirer in 
fund-raising stunt to aid club’s 
summer camp for handicapped 
children. Hal Marshall, 20th Cen- 
tury Fox publicity man, acted as 
coordinator for “Old Newsboys 
Day” (Oct. 3) in which $23,000 was 
raised in street corner sales in 
three hours. 

Among the showbiz “Newsboys” 
were Sophie Tucker, Tommy Leon- 
etti, Don Rickles, Al Fisher and 
Lou Marks, Frankie Avalon, Jodie 
Sands Charlie Gracie along with 
the floor shows of virtually every 
midtown cafe plus a majority of 
the local radio and tv personalities. 


Mare oe 2 














ua “Le 


ee oye 








Wednesday, October 8, 1958 





PICTURES 7 








HISTORY WITH RESERVATIONS 





Bullish on Loew's Earnings 


First quarter of Loew’s current fiscal year, ending Nov. 30, will 
bring net earnings of around $2,500,000 and “don’t be surprised” 
if the second quarter’s net is up to $3,500,000, circuit operator 
Harry Brandt predicted this week: 

All due to important boxoffice pictures, he said. Brandt has been 
a strong supporter of president Joseph R. Vogel’s management 
and sees the earnings as further warranting full film industry con- 


fidence in Vogel. 


Harry Brandt Says U.S. Theatremen 
Root for Vogel's ‘Hold-the-Studio 


Joseph R. Vogel, president of+ 


Loew’s, apparently has the exhibi- 
tors of the country on his side in 
his differences with Louis Green, 
Jerome Newman and other Wall 
Street interests, according to 
Harry Brandt, New York circuit 
operator. 

Theatremen are motivated by 
the wish to see the Metro studio 
continue as a means of providing 
exhibition with a flow of product. 
They feel certain that Vogel wili 
continue operation of the studio 
and, in contrast, suspect the 
Green-Newman faction is enter- 
taining ideas of short-term profit- 
taking via liquidation, said Brandt. 

The Gotham theatreowner said 
he figures that exhibs presently 
own about 500,000 shares of Loew’s 
common stock. And, Brandt adds, 
he’s ready to take a prominent role 
in any proxy fight that comes 
about, just as he did in the pre- 
vious row beteen Vogel and the 
opposition forces. 

But Brandt dowbts that a proxy 
fight will materialize because this 
time “Green knows he’s on the 
wrong side of the fence.” The ref- 
erence is to Green’s position favor- 
ing a spinoff of the studio which, 
Brandt asserted, would not be 
practical since the film-making 
plant requires the affiliated enter- 
prises, such as the music com- 
panies, foreign theatres, etc., which 
would go with domestic theatres 
under the Green plan. 

The Green-Newman side’s claim 
of controlling 2,000,000 voting 
shares is not accepted by Brandt. 
He said this amount of stock rep- 
resents the total of shares held by 
brokers and it’s to be seriously 
doubted that all of it would be 
voted for Green-Newman. 

Brandt said he and his family 
own 20,000 shares. 


50 Goldwyns Up 
For Syndication 


Samuel Goldwyn is making 50 
back-number features available to 
television. They're on the market 
and if a deal materializes it would 
mark the first unloading to tv by 
the veteran producer. 

James Mulvey, president of the 
Goldwyn organization, is engaged 
in sale talks but is keeping the 
wraps on the identity of possible 
buyers. Product on the block in- 
cludes about eight post-1948 fea- 
tures. Among these is “Hans 
Christian Andersen,” Danny Kaye 
starrer. 


N.Y. Rivoli Run Summary: 
‘Days’ Gross $4,872,326; 
Sold 187,622 Souvenirs 


When “Around the World In 80 
Days” bowed out of the Rivoli The- 
atre, N. Y., last week (5) it com- 
pleted a run of 102 weeks at the 
Broadway showcase, second only in 
length to that chalked up by 
“Cinerama.” The net theatre gross 
for “80 Days” was $4,872,326 and 
it was seen by 2,173,238 persons 
in 1,564 performances. Some 187,- 
622 souvenir books were sold at $1 
a piece. 

“80 Days” opened at the Rivoli 
on Oct. 17, 1956. It didn’t have an 
empty seat for the first 15 months. 
The Mike Todd film is skedded to 
open at 11 houses, including six 
Loew's theatres, in the metropoli- 
tan area Nov. 11. 











| 











No Compromise in Sight 


Next meeting of the Loew’s 
board is penciled for Oct. 22 
with, so far, no evidence of a 
compromise that could avert a 
clash between president Jo- 
seph R. Vogel and the Jerome 
Newman-Louis Green faction. 

The issue remains the same. 
Vogel wants the film end of 
the corporation to survive as 
the “parent” following divorce- 
ment, with domestic theatres 
spun off. Newman-Green syn- 
dicate is demanding that the 
studio be spun -eff. 

Wall Street sources this 
week claimed that Newman- 
Green will have a strong edge 
in any kind of voting contest, 
with stockholder support in- 
creasing day by day. 


Dixie Boxoffice 
Up 17% on 57 


Business throughout the South 
this year has been about 17% 
above 1957, but still between 15% 
and 20% below the 1954-’55 level, 
Ernest G. Stellings, president of 
the Theatre Owners of America, 
said in N.Y. yesterday (Tues.). 

He said his, like other, circuits 
were closing down unprofitable 
situations and predicted that, if 
current business conditions con- 
tinue, exhibition throughout the 
country will be trimmed down to 
between 15,000 and 16,000 regular 
theatres and drive-ins. 

“There’s nothing wrong with 
this,” he commented. “It’s simply. 
an adjustment. Naturally, I'd pre- 
fer if there were more houses, but 
you've got to face reality.” 

Stellings said he was satisfied 
with the way most of.the com- 
panies were following “orderly re- 
lease" plans worked out between 
them and the exhibitors. “We've 
got a good flow of product between 
Oct. 1 and Christmas and beyond,” 
he held. 

Stellings stressed the business 
comparisons with 1957 aren't valid 
since last year was such a bad year 
for business. 


SID BLUMENSTOCK, 
ACAD COORDINATOR 


Sid Blumenstock, former ad-pub 
director for Paramount Pictures, 
last week was named as coordinat- 
or of all Motion Picture Assn. of 
America promotional and publicity 
activities in connection with the 
1959 Academy Awards telecast. It 
pays $500 weekly. 

Blumenstock was picked at a 
meeting of the MPAA’s ad-pub di- 
rectors committee under the chair- 
manship of Charles Simone}li. Aim 
is to “direct the public’s attention 
toward the industry’s most ‘m- 
portant public relations activity of 
the year.” 


e ? 

Brando Signs on ‘Bounty 

Marlon Brando has been signed 
to star in Metro’s remake of “Mu- 
tiny on the Bounty,” which the 
studio is planning to film next 
year. 

Aron Rosenberg will produce. 
Original version of the adventure 
yarn was made in 1935, with Clark 
Gable and Charles Laughton star- 
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ring. 


BEFORE GIVIL WAR 
NO MAN'S LAND 


American history prior to the 
Civil War is a neglected plot area 
for Hollywood producers, and like- 
ly to remain so. The reasoning of 
the showmen goes like this: 


“There’s no suspense in 
Alexander Hamilton. Every 
Schoolboy knows he was 


knocked off by Aaron Burr.” 


This seems not to apply to the 
Bible. Everybody knows Moses 
made it across the Red Sea and 
the pursuing Egyptians didn’t. But 
the Bible is always “special.” 

It’s also tough to fictionalize 
well-established historic American 
personages, since taking liberty 
with them would bring a lot of 
angry kicks. 

Director Elia Kazan said last 
week that he regretted the absence 
of American history themes on the 
screen, but he, too, bows to the 
inevitable. “I remember visiting 
the set of ‘Knickerbocker Holiday’ 
once and talking to one of the 
extras I knew,” he related. “The 
man had appeared in many films. 
He pointed to his knickers and 
said: ‘Whenever I’ve appeared in 
one of these in a picture it’s always 
lost money.’” 

One film challenging the pre- 
vailing theory is Samuel Bronston’s 
upcoming “John Paul Jones,” 
which John Farrow directed in 
Spain and which pretends to relate 
the tumultuous career of the 
American naval hero. Though it 
concentrates on his exploits at sea 
(reenacting the historic encounter 
between the Bonhomme Richard 
and the Serapis off the British 
Coast), the film includes many 
characters out of American history. 
Bronston is planning another naval 
history film dealing with the life of 
Admiral Nelson. 

Biblical times will be represent- 
ed with the ambitiously planned 
filmization of “The Greatest Story 
Eyer Told” at 20th-Fox, and the 
currently shooting (in Spain) 
“Solomon and Sheba,” costarring 
Tyrone Power and Gina Lollo- 
brigida. Going back to antiquity, 
a film is to be made of the best- 
seller, “The King Must Die” and 
another is due on the Spartans. 
Metro's spectacular “Ben Hur” re- 
make is winding up in Italy and 
Kirk Douglas has “The Vikings” in 
current release. Also planned (by 
Yul Brynner) are a remake of the 
Japanese samurai film, “The Mag- 
nificent Seven” and “Spartacus and 
Gladiator.” Alec Guinness 
plans to appear in a film on the 
life of Buddha. 

There are many other titles. 
“The Big Fisherman” is being done 
by Rowland V. Lee for Disney re- 
lease; Ava Gardner stars in “The 
Naked Maja,” a story about Goya, 
which has been completed in 
Rome; Brynner has shot “The Buc- 
caneers” and 20th is releasing 
“The Barbarian and the Geisha,” 
which tells the story of the first 
American consul sent to Japan. 

The one film dealing with Amer- 
ican history, but in a whimsical 
rather than a historical way, is the 
production of “The Devil's Dis- 
ciple,” based on the G. B. Shaw 
play, which Hecht-Hill-Lancaster is 
shooting in London. It is set in the 
time of the American revolution. 
At Columbia, “Andersonville” still 
is an active project. The MacKin- 
lay Kantor book tells of the in- 
famous Southern prison camp dur- 
ing the Civil War. Another film 
with a historical theme is “The 
Miracle,” which plays off at the 
time of Waterloo. 

Set in more recent times are 
“Shake Hands with the Devil,” 
now shooting in Ireland and telling 
a story of the 1920 Irish Repub- 
lican rebellion, and “Inherit the 
Wind,” which Stanley Kramer will 
make, based on the play about the 
Scopes trial. And anticipating the 
future, with a somewhat bleak out- 
look, are two films — “On the 
Beach” and the one made by Harry 
Belafonte. Both deal with situa- 
tions created after the world has 
been devastated by a new war. 





James Skaggs named manager of 
the Lakewood Theatre, Dallas, op- 
erated by Interstate. 


Wall Streeters See Their Own Men 
And Views Sure-Winning in Loew's 





Vogel Sees ‘Peace’ 


There's to be no proxy fight 
at Loew’s, despite reports to 
the contrary, president Joseph 
R. Vogel stated in New York 
yesterday (Tues.). While de- 
clining to offer any official 
breakdown, he said all Loew’s 
divisions (“including our stu- 
dio in Hollywood, which I re- 
gard as our prime asset”) are 
operating at a profit. 

Vogel went: on: “I want it 
plainly understood that my as- 
sociates and I assumed our 
positions in Loew’s to rehabil- 
itate, not liquidate, our great- 
est potential earning asset— 
the MGM studios.” 

The prez said in effect he 
criginally had asked for a 
brief opportunity to show the 
film-making lot could make 
money and, having been given 
such opportunity, the point 
has been proven. 


Vogel's Own Spin: 
Theatres By Jan. 


Joseph R. Vogel, president of 
Loew's, will attempt to spin off 
the demestic theatre end of the 
corporation, as he has wanted to 
do from the start, by next January. 
This would be a month in advance 
of the Loew’s annual meeting of 
stockholders. 








By ABEL GREEN 


Wall Streeters say that the way 
the market is acting on Loew's Inc. 
stock the investors are betting on 
Louis 4. Green and Jerome New- 
man in the current tussle with Jo- 
seph R. Vogel, company president, 
who is resisting spinning off the 
Culver City studio. Downtowners 
aver that a special committee ap- 
pointed at last week's special meet- 
ing, which must report back in 
November, will recommend final- 
ization of the move to divorce the 
company and relinquish the film 
production-distribution phase of it. 
It is said, pointedly, that this is 
not a “loaded” committee by the 
Vogel management. 

The insurance companies are 
owed some $24,000,000 and the 
proposed split, under Federal 
divorcement, would relieve the 
real estate company (theatres, mu- 
sic, records, radio and tv stations) 
of that commitment. Proposal is 
for the picture company to assume 
that indebtedness, on the theory it 
was largely borrowed for film pro- 
duction in the first place. No. 2, 
the potential $35,000,000 in televi- 
sion film rentals would redound 
50% to the picture company, hence 
it would yield an immediate $17,- 
500,000 against $24,000,000 obliga- 
tion, 

All the film libraries alrgady ear- 
marked for tv and the post-1948 
films would go into the picture 
company, as a major asset for un- 
limited future value according to 
present plans. The studio aiso 
would retain MGM-TV film pro- 
duction and distribution opera- 


Such a move is being opposed | tions, according to the Green-New- 
by the Louis Green-Jerome New- | man plan. 


man board-stockholder group, 
which wants the studio spun-off, 
with the theatre division and other 
subsidiary enterprises emerging as 
the parent. 

Vogel's strategy, as now blue- 
printed, is designed to avert a 
proxy fight and, at the same time, 
achieve the chief exec’s objectives. 

As president, Vogel is said to 
feel he’s in a position to call the 
turns on the corporate split. This 
is particularly so, he believes, since 
the stockholders already have 
voted approval (several years ago) 
of dividing the company along the 
lines he chooses. 

It’s figured in some quarters, 
though, that such a maneuver 
would bring about court action, 
with Green, Newman, et al., look- 
ing for an injunction to stop Vogel. 





CHUCK TEITEL’S HORIZON 
Chi Art Handler Eyes Additional 
Markets 








Chicago, Oct. 7. 

Chuck Teitel is pondering ex- 
pansion of his distribution and the- 
atre interests based here, with pos- 
sibility the former may wind up as 
a sometime national operation. 

With foreign pictures (e.g. “And 
God Created Woman,” “La Stra- 
da”) the bulk of its roster, the 
distribbery now covers the Chi, 
Milwaukee and Indianapolis ex- 
change territories, but Teitel has 
eyes additionally for the Des 
Moines, St. Louis and Minneapolis 
markets. In the case of some pix, 
he would book nationwide. 

Theatrewise, Teitel has only one 
showcase, the 600-seat World Play- 
house, Chi’s pioneer art filmery, 
but Teitel says he “may go into 
art situations elsewhere,” most 
likely in one or more major mid- 
west cities. 


Ready ‘Elmer Gantry’ 


Hollywood, Oct. 7. 

Richard Brooks has just returned 
from Europe with a first draft of 
Sinclair Lewis’ expose of evan- 
gelism, “Elmer Gantry.” Reiease 
to be budgetted at $3,000,000 is 
marked to go through United Art- 
ists. Filming starts Dec. 15. 

Brooks is handling both writing 
and directing. 

Irving Lazar is coordinating pro- 








duction, 





Want No Proxy Fight 

Green-Newman want no proxy 
fight, they aver, and while Vogel 
has been heatedly opposing spin- 
ning off the studio, they favor him 
to become president of the new 
Loew's Inc. which would comprise 
the theatre holdings. real estate, 
MGM _ Records, radio _ station 
WMGM \(N. Y.), interests in several 
television stations across the land, 
and The Big Three Music Corp. 
(holding company for the Robbins, 
Feist and Miller Music Publishing 
Corps. Metro has dominant con- 
trol although 20th-Fox also has an 
interest in the music firms). 

The trading volume in Loew’s 
Inc. stock has been big in a bullish 
market; some days the former blue 
chip and bellweather amusement 
stock was the No. 1 traded issue. 
It has pyramided in a few months 
from a low of $12 to over $22, and 
this near-doubling of the value of 
the stock is not based, say the 
downtowners, on “Cat” or “Gigi” 


Beg’ Public To 
See ‘Debutante’ 


Minneapolis, Oct. 7. 

“The Reluctant Debutante,” at 
the Gopher here, has failed by a 
long distance to come up to box- 
office expectation, but is now in its 
third (and final) week because the 
winning competing bid required its 
retention. 

At the third week's outset, the 
Gopher management, upset be- 
cause of the mild response to a 
highly praised attraction, took 
large newspaper space virtually to 
plead with the public not to over- 
look the picture, a new approach 
here and, coming at the runs’ end 
all the more unusual. 

Among other type-packed ad 
headed “Attention” pointed out the 
large business done by “De- 
butante” at New Yorks’ Radio City 
and declared “it’s the talk of the 
country and it has been a privilege 
for this theatre to show it—one of 
the finest comedies ever made.” 

“Unhesitatingly recommending” it, 
the ad expresses the hope “you will 
not pass up this opportunity to see 
it—one of the year’s best pictures.” 
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New Fins Hypo LA. ‘Defiant’ Huge 


$43,000, ‘Seas’ Socko 276, ‘Terror’ 
Fair 136, ‘Desire’ 9146, Days’ 146 


Los Angeles, Oct. 7. 

Local first-runs are taking on a 
rosier hue this week because of a 
pair of wow nbw bills. “Defiant 
Ones” is heading for a great $43,- 
009 in two theatres. “South Seas 
Adventure,” after running up a 
slick $15,800 for three-day first 
week, is looking for a socko $27,000 
in second, picture’s first full week 
at Warner Hollywood. 


Other newies shape fair to mild | 


or worse. “It—Terror From Beyond 
Space” looks mild $13, 000 in three 
houses. First multiple run of “La 
Parisienne” looms fair $12,500 in 
four spots. “Matchmaker,” also on 
initial multi-run, is neat $9, 700 | 
for four locations. 

“Streetcar Named Desire,” in 
third round at Four Star, and open- 
ing week for two other houses, 
shapes okay $9,500. “Cat on Hot 
Tin Roof” looms snappy $11,000 
in sixth frame at Fox Wilshire. 
“Big Country” is rated hearty 
$7,000 in seventh Warner Beverly 
session. 

All hard-ticket entries are hold- 
ing well with just as strong or bet- 
ter takes than recently. “Around 
World in 80 Days” shapes as stand- 
out in this category with a tall 
$14,200 in 94th stanza at the Car- 
thay. 

Estimates for This Week 

Fox Beverly, Orpheum (FWC- 
Metropolitan) (1,170; 2,213; 90-$2) 
—‘Defiant Ones” (UA). Socko $43,- 
000. Last week, Fox Beverly, “Re- 
luctant Debutante” (M-G) (6th wk), 
$4,900. Orpheum with Hollywood, 
“Trapeze” (UA), “Vera Cruz” (UA) 
(reissues), $5,900. 

Warner Hollywood (SW - Cine- 
rama) (1,384; $1.20-$2.65)—“South 
Seas Adventure” (Cinerama) (2d 
wk). Wham $27,000. Last week, 
$14,800 for 3 days. 

Hillstreet, Hawaii, Uptown 
(RKO-G&S-FWC) (2,752; 1,106; 1,- 


715; 90-$1.50)—" It — Terror from | week, “Rx Murder” 


Beyond Space” (UA) and “Curse of 
the Faceless Man” (UA). Mild $13,- 
000. Last week, Hil'street, “Crea- 
tures Jungle” (Indie) “Beast Para- 
dise Isle” (Indie) (reissues), $2,700. 
Hawaii with State, Ritz, “Badland- 
ers” (M-G), “Lady Godiva Rides 
A ain” (Indie) (Hawaii, State), 

athy ’O” (U) (Ritz) $11,500. 
Uptown with Pantages, Los An- 

(Continued on page 21) 


Balto on Skids Albeit 
Yankees’ Lusty $8,000, 
‘Cat’ Fine 86 in 6th 


Baltimore, Oct. 7. 
With little strong, new product 
on the scene and most houses hold- 
ing over, the take is down this 
week. First cold weather of the 
season isn't any help, either. New 
entries include “Reluctant Debu- 
tante,” okay at the Little; “Harry 
Black and Tiger,” siow at the 
Town and “Bed of Grass,” dull at 
Cinema. Of the holdovers, “Cat 
on a Hot Tin Roof” is nice in sixth 
at the Stanley, “Damn Yankees” 
is neat in second at the Century 
and “Kings Go Forth” looms fair 
in fourth at the Mayfair. 
Estimates for This Week 
Century (R-F) (3,100; 50-$1.25)— 
“Damn Yankees” (WB) (2d wk). 
Neat $8,000 after $11,000 in first. 
Cinema (Schwaber) (460: 50- 
$1.25)—“Bed of Grass” (T-L). 
Slow $1,800. Last week, “Panta- 
loons” (UMP) (2d wk), $2,000. 
Film Centre (R-F) (890; $1.50- 
$2.50\—“Gigi” (M-G) (13th wk). 
Fair $3,000 after $6,500 in 12th. 
Five West (‘Schwaber) (460; 50- 
$1.25) — “Admirable Crichton” 
(Col) (2d wk). Slow $2,000 after 
about same in opener. 
ppodrome (R-F) (2,300; 50- 
$1.25)—"“Big Country” (UA) (8th 





wk). Fair $4,000 after $5,000 in 
previens week. 
Little (R-F) «300; 50-$1.25)— 


“Reluctant Debutante” (M-G). Fine 
$5,000. Last week, “Matchmaker” 
(Par) (8th wk), $2,000. 

Mayfair (R-F) (900; 50-$1.50)— 
“Kings Go Forth” (UA) (4th wk). 
Fair $5,000 after $6,000 in third. 

New (R-F) (1,600; $1.50-$2.50)— 
“South Pacific’ (20th) (27th wk). 
Down to okay $5,000 after same 
in previous week. 

Playhouse (Schwaber) (460; 50- 
$1.25)—“Escapade” (Indie) (3d wk). 
Slow $1,700 after $2,000 in second. 

Stanley (R-F) (3,200; $1.25-$1.80) 
—“Cat on Hot Tin Roof” (M-G) 
(6th wk). Nice $8,000 after $16,- 


000 in fifth. 
Tewn (R-F) (1.125; 50-$1.25)— 
Sad $3,000. 
“Raw Wind In Eden” 


“Harry Black” (20th). 
Last week, 
(U), $5,000. 
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| Battalion” 


$1.25) —“Matchmaker” 





Broadway Grosses 


Estimated Total Gross 

This Week .. .. $565,000 
(Based on 24 theatres) 

Last Year $524,300 
{Based on 23 theatres) 


‘Yankees’ Mighty 








$22,000, Toronto 


Toronto, Oct. 

“Damn Yankees” and wDunikick” 
did turnaway weekend biz to pace 
newcomers currently. Former is 
terrific at Imperial. “Tale of Two 
Cities” also looks fine at small 
Hyland house. “Reluctant Debu- 
tante” still is solid in eight stanza 
at Loew's while “Gigi” is rated big 
in 11th session at the Towne. “In- 
discreet” also looms fine in sixth 
round at the Hollywood. “Harry 
Black and Tiger” shapes sad at 
Carlton. 

Estimates for This W 

Carlton (Rank) (2,518; 7581. 25) 

php Black oo ge Tiger” (20th). 
Sad $7,000. “Me and 
Colonel” (Col) “iad wk), $11,500. 

town, Glendale, Scarboro, 

State (Taylor) (1,059; 995; 684; 694; 
50-75) — “Buchanan Rides Alone” 
(Col) and “Case Brooklyn” 
(Col). Fair $10,000. Last week, 
“Attila” (IFD) and “Devil’s Gen- 
eral” wg $18,000. 

Eglinton, Palace, Runnymede 
(FP) (1,080; 1,485; 1,585; 30-$1)— 


“Naked Earth” (20th) and “Blond 
000. 


Last 
and 


Bait” (20th). 


(20th) 
Blood Arrow” (20th), $9,000 

Hollywood (FP) (1,080; $1-$1.25) 

—‘Indiscreet” (WB) (6th wk). Fine 
$7.000. Last week, $8.000. 

Hyland (Rank) (1,057; a te 
of Two geen (Rank). $8,- 
000. Last week, Peg Hee ame 
Pride” (Rank) (3d wk), $6,000 

Imperial (FP) (3,343: 75-$1.50)— 
“Damn Yankees” (WB). Terrific 
turnaway biz at $22,000. Last week, 
“The Hunters” (20th) (2d wk), 


$12,000 
International (Taylor) (557; $1)— 
“King in New York” (IFD) (7th 


wk). Hep $3,000. Last week, same. | $5 


Loew's (Loew) (2,096; 75-$1.25)— 
“Reluctant Debutante” (M-G) (8th 
wk). Fine $9,500 or over. Last 
week, $11,500. 

Tivoli (FP) (995; $1.75-$2.40)— 
“South Pacific” (20th) (14th wk). 
Big $12,000. Last week, $13,000. 

Towne (Taylor) (695; $1-$2.50)— 
“Gigi” (M-G) Bs wk). Sturdy at 


000. $9,500. 
University “FP) (1,255; $1.50- 
40) — “Seven Wonders of the 
World” (Cinerama) (11th wk). 
Okay $10,000. Last week, ditto. 
Uptown (Loew) (2,074; 60-$1)— 
“Dunkirk” (M-G). Big $12,000. 
cael — “Once Upon Horse” (U), 





‘ ’ 
Country’ OK $8,000, 
Port.; ‘Gigi’ 6G, 7th 
Portland, Ore., Oct, 7. 
Town is bogged down with long 
playing holdovers and some of 
newcomers are not ‘getting far. 
“South Pacific” still is great in | 
19th frame at the Broadway. “Big ' 
Country” looms okay opening 
stanza at Paramount. “Damn Yan- 
kees” in second inning at the Lib- | 
erty is only so-so. | 
Estimates for This Week 


Broadway (Parker) (890; $1.50- 
$2.50)—“‘South Pacific” (20th) (19th 
wk). Stout $6,000. Last week, | 
$6,800. | 


Fox (Evergreen) (1,536; $1-$1. 50) 
—‘‘Badlanders” (M-G) and “Up In| 


Smoke” (Indie). Fair $6,000. Last | 
week, “Me and Colonel” (Col) and | 
“She Played With Fire” (Col), 
$6,300. 

Guild (Indie) (400; $1.25-$3)— 
“Gigi” (M-G) (7th wk). Fine $6,500. 
Last week, $7,700. 

Liberty (Hamrick) (1,865; $1- 
$1.50)—“Damn Yankees” (WB) andj 


“Last of Fast Guns” (U) (2d wk). 
So-so $5,000. Last week, $6,000. 
heum (Evergreen) (1, 600; $1- 
$1.50) — “Tank Force” (Col) and | 
“Buchanan Rides Alone” (Col). | 
Modest $6,500. Last week, “Harry 
Black Tiger” (20th) and “Sierra 
Baron” (20th), $6,100. 


Paramount (Port-Par) (3,400; $1- mount. Otherwise grosses are mild, 


$1.50)—“‘Big Country” (UA) and | 
“Edge of Fury” (UA). Okay $8,000 | 
or near. Last week, ‘Liane, Jungle 
Goddess” (Indie) and “Time Lock” 
(Indie), $4,300. 


Yankees Big 166, 
Philly; ‘Cat’ 326, 2 


Philadelphia, Oct. 7. 

Saturday brought back old times | 
here for first-runs with the Worl 
Series clobbering matinees. How- | 
ever, several pix fared so well at | 
night that they are coming through 
with excellent showings. “Damn 
Yenkees” shapes socko opening 
week at Randolph while “Cat on 
Hot Tin Roof” still is wow in sec- 
ond stanza at the Stanley. “Defiant 
Ones” is rated proud in second 
week at smaller Stanton. “Dun- 
kirk” drew good notices but it is 
disappointing at the wickets. 

Estimates for This Week 

Arcadia (S&S) (536; 99-$1.80) — 
“Dunkirk” (M-G). So-so $7,500. 
Last week, “Decks Ran Red” 
(M-G) (2d wk), $5,000. 

Boyd (SW) (1,480; $1.25-$2.75)— 
“Gigi” (M-G) (15th wk). Big 
$9,000, same as last week. 

Fox (National) (2,250; 65-$1.49) 

“Voice in Mirror’ (U). Thin 
500. Last week, “Man With 
Golden Arm” (UA) and “Moon Is 
Blue)” (UA) (reissues), $6,700. 

Goldman (Goldman) (2,250; 65- | 
$1.49)—“‘White Wilderness” (BV). 
Pallid $7,500. Last week, ‘Terror 
From Beyond Space” (UA) and 
“Curse Faceless Man’ (UA), $7,500. 

Midtown (Goldman) (1,000; $2- 
$2.75)—“South Pacific” (20th) (28th 
wk). Okay at $8,500. Last week, | 
ditto. 

Randolph (Goldman) (1,250; 65- 
$1.80) — “Damn Yankees” (WB). 
Sock $16,000. Last week, “Me and 
Colonel” (Col) (3d wk), $9,000. 

Stanley (SW) (2,900; 99-$1.80)— 
“Cat on Hot Tin Roof” (M-G) (2d 

(Continued on page 21) | 














Det Off But ‘Yankees’ Socko $16,000, 


Parisienne’ Torrid 126, Both 2d 


Detroit, Oct. 7. 

Theatre-going pace is slowing 
somewhat this week but, generally, 
downtown biz rem sturdy. 
“Wind Across Everglades” shapes 
fair at the Palms while “Match- 
maker” is only at the Fox. “Tank 
oke at the»Broad- 
way-Capitol. However, the second 
week of “Damn Yankees” is socko 
at the M while “La Parisi- 
enne” torrid for second 
round at the Madison. “Cat on Hot 
Tin Roof” continues to sizzle in 
sixth week at the Adams. “South 
Pacific” looms strong in 26th week 
at the United Artists 

Estimates for This Week 

(Fox-Detroit) (5,100; 
(Par) d 
Mild $12,500. 


Fox 


“Time Lock” (DCA). 
Last week, “ Black Tiger” 
(20th) and “Desert Hell” (20th), 


$15,200. 

Michigan (United Detroit) (4,000; 
$1.25-$1.50) — “Damn Yankees” 
(WB) and “Handle With Care” 
(M-G) (2d wk). Socko $16,000. 
Last week, $19,000 

Palms (UD) (2,961; 90-$1.25)\— 
“Wind Across Everglades” (WB) 
and “Whole Truth” (Col). Fair 





$12,000. Last week, “Never Love 
Stranger” (AA) and “Buliwhip” 
(AA), $15,500. 
Madison (UD) (1,900; $1.25-$1.50) 
—“La Parisienne” (UA) and “Lost 


Lagoon” (Col) (2d wk). Hotsy 
$12,000. Last week, $18,000. 
Broadway-Capitol (UD) (3,500; 


90-$1.25)—“‘Tank Battalion” (AI) 
and “Hell Squad” (AI). Average 
$12,000. Last week, “How to Make 
Monster” (AI) and “Teenage Cave- 


man” (AI), $11,800. 
United Artists (UA) (1.667: 
$1.25-$3)-—“‘South Pacific” (20th) 


(26th wk). Strong $12,000. Last 
week, same. 


Adams (Balaban) (1,700; $1.25)— 
$1.50)—“‘Cat on A Hot Tin Roof” 


(M-G) (6th wk). Great $9,000. | 
Last week, $9,500. 
M Hall (SW-Cinerama) 


(1,205; $1.25-$2.65)—“South Seas 
Adventure” (Cinerama). Begins 
tomorrow (Wed.). Last week, 
“Search for Paradise’ (Cinerama) 
(34th wk), terrific $32,500 in final 
nine days. 

Trans-Lux Krim_  (Trans-Lux) 
(1,000; 90-$1.65)—“Case of Dr. Lau- 
rent” (T-L) (4th wk). Dropping to 


Hub Hot; Yankees’ Sockeroo $24,000, 





oke $4,500. Last week, $6,000. 


Defiant’ Boff IM, 2d, ‘Cat’ 116, 7th 





Key City Grosses 


Estimated Total Gross 

This Week . $2,455,500 
(Based on 22 cities and 248 

theatres, chiefiy first runs, in- 

cluding N. Y.) 

Last Year ........$2,335,800 
(Based on 22 cities and 248 

theatres.) 


Yankees’ Great 
116 in Dull KC. 


Kansas City, Oct. 7. 
Baseball influence is being felt | 
at local deluxers this session as 
“Damn Yankees” leads the town! 
with a smash week at the Para-| 











“Harry Black and Tiger” in three 
Fox Midwest houses being espe- | 
cially dull. “Me and Colonel” at 
the Midland is very slow. “God 
| Created Woman” ‘continues to 
| stretch the longrun record at the 
| Kimo while “Cat on Hot Tin Roof” 


| Roxy. “Windjammer” shapes nice 
in sixth round at the Missouri. 

Estimates for This Week 

Glen, Dickinson, Shawnee Drive-| 
nn, Leawood Drive-in (Dickinson) 
(700; 750; 1,100 cars; @00 cars; 75- 
| 90) “Robbery Under Arms” 
| (Rank) plus “Destination 60,000” 
(AA) (2d run). Mild $7,500. Last 
week, “Never Love Stranger” (AA), 
“In Between Age” (AA), “The 
Oklahoman” (AA) (2d run), same. 

Kimo (Dickinson) (504; 90-$1.25) | 

—“God Created Woman” (Kings) | 
(35th wk). Bright $2,000. Last 
week, ditto. 

Midland (Loew) (3,500; 75-90)— 
“Me and Colonel” (Col) and “She | 
Played with Fire” (Col). Slow 
$5,500, although drawing strong 
reviews. Last week, “Dunkirk” | 
(M-G) and “-, 8 * peal Comes 
Home” (M-G), $4, 

Missouri (‘SW- | = (1,194; 
$1.25-$2)—“‘Windjammer (NT) (6th | 
wk). Holding on at nice $10,000. 
Last week, same. 

Paramount (UP) (1,900; 90- — a 
“Damn Yankees” (WB). Nift 
$11,000, holds. Last week, “‘Match- 
maker” (Par), $7.000. 

Roxy (Durwood) (879; 90-$1.50)— | 
“Cat on Hot Tin Roof” (M-G) (6th 
wk). Sturdy $4. — may stay again, 
Last week, $6.00: 

Uptown, Fs one Granada (Fox 
Midwest) (2,043; 700; 1,217: 75-90) | 
“Harry Black and Tiger” (20th) 
and “White Witch Doctor” (20th) 
jreissue). Dull $8,000. Last week, 
“Raw Wind in Eden” (U) and ‘ ‘Saga | 
of Hemp Brown” (U), $7,500. 





'H.0.’s Boost Cincy Biz; 


‘Yankees’ Robust $8,000, 
‘Country’ Solid at 76 


Cincinnati, Oct. 7. 
Hefty holdovers are boosting 
downtown trade to a favorable de- 
| gree this week. “Damn Yankees” 
\s Palace and “Big Country” at 
Keith’s shape as solid secondweek- 
ers with “Cat on Hot Tin Roof” re- 
taining first-run lead in sixth stanza 
at the flagship Albee. “Search for 
Paradise” bids to climb in 44th 
week as scheduled closing nears. 
Run of “South Pacific” at the Val- 
ley, suburban deluxer, was inter- 
rupted Oct. 1 in 23d week by a 
labor dispute. Owner Lou Wiethe’ s 
marquee explanation reads: “Feath- 
erbedding by the operators closed 
this theatre.” 
Estimates for This Week 
Albee (RKO) (3,100; 90-$1.25)— 
“Cat on Hot Tin Roof” (M-G) (6th 
wk). Still plenty solid at $8,500 
after last week’s $9,50C 
Capitol (SW-Cinerama) (1,376; 
$1.20-$2.65)—“Search for Paradise” 
(Cinerama) (44th wk). Perking to 
$12,000, potent, in announced final 
two weeks. Last week, $11,000. 
| “Windjammer” (NT) tentatively 
scheduled to open Oct.. 22. 
Grand (RKO) (1,400; 75-$1. 10)— 
“Oklahoma” (20th) and “Carousel” 
(20th) (reissues). Okay $6,500. 
Last week, “China Doll” (WA) and 
“Fort Massacre” (UA), $6,000. 
Keith’s (Shor) (1,500; 90-$1.25)— 
“Big Country” (UA) (2d wk). Solid 
$7,000 after $8,600 preem. 
Palace (RKO) (2,600; 90-$1.10)— 
“Damn Yankees” (WB) (2d _ wk). 
Swell $8,000. Opener was $10,500. 


Boston, Oct. 


Little new product here, aby biz 
is perking all the same with strong 
holdovers and crisp autumn 
weather helping trade. “Damn 
Yankees” shapes sock opening 
week at the Metropolitan, first 
winner for house in some time. 
“High School Hellcats” is good at 
Paramount and Fenway. 

“Badlanders” is fairish at the 
Orpheum. “Defiant Ones” is the 
| ace holdover with a great take in 
}second at the Memorial. Most 
surprising is “Time Of Desire” at 
the Capri which appears set for a 
poke. after breaking house rec- 
| ord, being torrid in second frame. 
Also smash is “Cat on Hot Tin 

Roof” in seventh round at State. 

“Me And Colonel” is holding solid 
in second at Exeter. “Night Heaven 
Fell” is still hot at Beacon Hill in 
| sixth round. 

Estimates for This Week 

Astor (B&Q) (1,371; 75-$1.25)— 
| “Matchmaker” (Par) (3d wk). Nice 

. Last. week, $9,000. 

Beacon Hill (Sack) (678; 90- 
| $1.50) — “Night Heaven Fell” 
(Kings) (6th wk). Still hot at 
6,500. Last week, $7,500. 

Boston (SW-Cinerama) (1,354; 
$1.25-$2.65)—“‘Windjammer” (NT) 
| (7th wk). Sixth week was another 
| sock $21,000. 
| Capri (Sack) (1,150; 90-$1.50)— 





} 


| remains strong in sixth week at the «pjme Of Desire” (Janus) (2d wk). 


Lofty $10,000. Last week, $15, 

Exeter (Indie) (1,300; 154125) 
—‘Me And Colonel” (Col) (3d wk). 
Second week was great $11,000. 

Fenway (NET) (1.376; 60-$1.10) 
| __« ‘High School Hellcats” (AI) and 
| “Hot Rod Gang” (AI). Good $5,500. 
Last week, “At War With Army” 
(Indie) (reissue) and “Hong Kong 
Affair” (AA), $3,500 

Gary (Sack) (1,340; $1.25-$3)-— 
“Gigi” (M-G) (6th wk). Solid $17,- 
/ 000. Last week, $19,000. 

Kenmore (Indie) (700; 75-$1.25) 
|—“Constant Husband” (BL) and 
|“Last Holiday” (Rank) (7th wk- 
| gna Fine $4,000. Last week, 


.000. 
| Memorial (RKO) (3,000; 60-$1. 10) 
—‘Defiant Ones” (UA) and “Fort 
| Massacre” (UA) #(2d_ wk). Great 
$19.000. Last week, $26,500. 
Metropolitan (NET) (4,357; 70- 
$1.10)\—“Damn Yankees” (WB) snd 
} ge Crashers” (Par). Sock $24,- 
000, first winner in many weeks. 


|Last week, “Harry Black And 
| Tiger” (20th) and “Wolf Dog” 
4, (20th), $5,000. 


y| Mayflower (ATC) (683; 75-$1.25) 

|—“Case of Dr. Laurent” (T-L) 

| (8th wk). Oke $3,500. Last week, 
to. 


aramount (NET) (2,357: 70- 
| $1. 10) ‘High School Helleats” 
(AI) and “Hot Rod Gang” (AI). 
| Gaining $14,500. Last week, “At 
!War With Army” (Indie) (reissue) 
and “Hong Kong Affair” (AA), 
| $9.000. 
| Pilgrim (ATC) (1,000; 60-$1.10)— 
“Indiscreet’ " (WB) and “Cattle Em- 
| pire” (20th (reruns). Great $8,500. 
| Last week, “Halls of Montezuma” 
and “Shores of Tripoli” (reissues), 


$4,500. 

Saxon (Sack) (1,000; $1.50-$3.50) 
~—“South Pacific” (20th) (26th wk). 
| Boffo $17,000 again. 

Trans-Lux (T-L) (730; 75-$1.25) 
—“Young And Passionate” (Indie) 
and “Age of Infidelity” (Indie). 
Oke $4,000. 

Orpheum (Loew) (2.900: 90- 
$1.50)—“Badlanders” ‘M-G) and 
“Apache Territory” (Col). Fairish 
$12,000. Last week, one Country” 
(UA) (6th wk), $10.000 

State (Loew) (3,600: 75-$1.25)— 
Me = = a Roof” (M-G) (7th 
wk). Smas' 000. Last week, 
$12,000. 


? 
‘Yankees’ Fast $13,000, 
. Lay 
St. Loo; Cat Hep 96, 6th 
Louis, Oct. 7. 

The big new a at the wickets 
this week is “Damn Yankees,” fine 
at the Fox. “Me and Colone!” at 
the St. Louis looks lean while 
“White Wilderness” at the Or- 
pheum is only okay. “Cat on Hot 
Tin Roof” is going into a strong 
sixth week at Loew's. “Windjam- 
mer” is continuing steady at the 
Ambassador also in sixth. “South 
Pacific,” the holdover champ, is 
now in a 25th week at the Pageant, 

Estimates for This Week 

Ambassador (Cinerama) (1,400; 
$1.20-$2.40)\—“Windjammer” (NT) 
(6th wk). Good $9,000. Last week, 
same. 

Apolle Art (Grace) (700; 90-$1.25) 

—“Time of Desire” (Indie). Oke 
$2,500. Last week, “A Man Es- 
caped” (Indie), $2,500. 

Fox (Arthur) (5,000; 65-90)— 
“Damn Yankees” (WB), fine $13,- 
000. Last week, “Kathy-O” (U) and 

(Continued on page 21) 
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Chi Spotty; Hunters’ Bangup $18 0 
Liane’ Wham 326, ‘Gigi Lusty 146, 
Cat’ Big 236, 6th, ‘Colonel 216; 


rN’ 





Chicago, Oct. 7. + 


Generally moderate biz is in 
sight for Loop first-runs this ses- 
sion though a few situations are 
rated hotsy. Roosevelt’s initialer of 
“The Hunters” expects a bangup 
$18,000 while first frame of “Liane, 
Jungle Goddess” at Woods may hit 
a bofft $26,000. 

Preem sesh of “Law and Dis- 
order” at the Surf is figured ‘a nice 
$6,000. 

Sock among the holdover are 
“Me and Colonel” in second round 
at the Esquire and “Cat on a Hot 
Tin Roof” in sixth stanza at the 
Chicago. “Certain Smile” is good 
in Oriental second session. “Damn 
Yankees” is lively for ditto United 
Artists round. Garrick’s second 
week of “Wind Across Everglades” 
is rated soft. Fourth frame of 
“White Wilderness” at the Loop is 
nice. “Big Country” in seventh 
State-Lake stanza shapes oke. 

Of the hard ticket pix, “South 
Seas Adventure” posted a dandy 
second session at the Palace while 
“Gigi” at Harris in 13th canto 
holds strong. “South Pacific” ~is 
fine after 28 weeks at McVickers. 
“Around World in 80 Days” looks 
great in 79th round at Todd’s Cine- 
stage. 

Estimates for This Week 

Chicago (B&K) (3,900; 90-$1.80) 
—“Cat on Hot Tin Roof” (M-G) 
(6th wk). Stout $23,000. Last week, 
$28,000. 

Esquire (H&E Balaban) (1,350; 
$1.50)—“Me and Colonel” (Col) (2d 
wk). Boffo $21,000. Last week, 
$24,000. 

Garrick (B&K) (850; 90-$1.25)— 
“Wind Across Everglades” 
and “Bullwhip” (AA) (2d wk). 
Soft $6,500. Last week. $10.000. 

Harris (Todd) (984; $1.25-$3)— 
“Gigi” (M-G) (13th wk). Nice $14,- 
000. Last week, $16,000. 

Loop (Telem’t) (606: 90-$1.50)— 
“White Wilderness” (BV) (4th wk). 
Hep $7,500. Last week, $9.500. 

MeVickers (JL&S) (1.580; $1.25- 
$3.30) — “South Pacific” (20th) 
(28th wk). Trim $20,800. Last week, 
$21,000 


Monroe (Jovan) (1,000; 65-90)— 
“Wild Heritage” (U) and “Slim 
Carter” (U). Okay $5,500. Last 
week “Bad Girl” (DCA) and “Wolf 
Pack” (DCA) $5,000. 

Oriental (Indie) (3,400; 90-$1.50) 


—Certain Smile” (20th) (2d wk). i 


Good $18,500. Last. week. $27,000. 
Palace (‘SW-Cinerema) (1.434; 
$1.25-$3.40)\—“South Seas Adven- 
ture” (Cinerama) (2d wk). Hot $31,- 
000. Last week. $34,000. 
Roosevelt (B&K) (1.400: 90-$1.80) 
—‘“The Hunters” (20th). Nifty $18,- 
(Continued on page 21) 


‘Country’ Crisp $15,000, 
Mpls.; ‘Yankees’ 96, 2d, 
‘Cat’ Fast 746 in 6th 


Minneapolis, Oct. 7. 

The big, important newcomer is 
“The Big Country,” socko at the 
State. Too many holdovers are 
slowing the Loop over-all take. 
“Cat ‘on a Hot Tin Roof” is in its 
sixth smash RKO Orpheum ses- 
sion. Also still good is “Damn 
Yankees” in its second week at 
Radio City. “Search for Paradise” 
and “South Pacific” are chalking 
up their 32d and 15th weeks, re- 
spectively. “Defiant Ones” in sec- 
ond stanza looks big. 

Estimates for This Week 

Academy (Mann) (947: $1.50- 
$2.65)—“South Pacific” (20th) (15th 
wk). Still a consistent winner at 
good $8.500. Last week, $9,000. 

Century (SW-Cimerama) (1,150; 
$1.75-$2.65) — “Search for Para- 
dise” (Cinerama) (32d wk). Sturdy 
$9,000. Last week, $9,200. 

Gopher (Berger) (1,000; 85-90)— 
“Reluctant Debutante” (M-G) (3d 
wk). Modest $4,000. Last week, 
$<,200. 

Lyric (Par) (1,000; 85-90)— 
“Thundering Jets” (20th) and “Tar- 
zan’s Fight for Life” (M-G). Slow 
$4,000. Last week, “Camp on Blood 
Island” (Col) and “Snorkel” (Col) 
(2d wk), $4,500. 

Radio City (Par) (4,100; 90-$1.25) 
—‘“Damn Yankees” (WB) (2d wk). 
Raves for this but only fair $9.- 
000. Last week, $13,000, also a bit 
under hopes. 

RKO Orpheum (RKO) (2,800; 90- 
$1.50)—“Cat on Hot Tin Roof” 
(M-G) (6th wk). Easily one of year’s 
b.o. champions. Big $7,500. Last 
week, $9,000. Stays on. 

RKO Pan (RKO) (1,800; 75-85) — 
“Voice in Mirror” (U) and “Ride 
Crooked Trail” (U) split with 





“Haunted Strangers” (M-G) and 
(Continued on page 21) 


(WB) | 33 
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Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; ie., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however. as indicated, 
include the U. S. amusement 
tax. 


‘Yankees’ Pacing 
Pitt, Nice $10,000 


Pittsburgh, Oct. 7. 

Only “Damn Yankees” on Stan- 
ley in second round rnuch this 
week. However, reissue of “Street- 
car Named Desire” at Squirrel Hill 
is doing very well. Everything else 
is in the doghouse, with “Reluctant 
Debutante” particularly  disap- 
pointing at Penn. Nothing either 
“Andy Hardy Comes Home” at 
Harris. “South Pacific” finished 
strong at Nixon in 25th session. 

Estimates for. This Week 

Fulton (Shea) (1,700; 80-$1.25)— 
“Villa” (20th) (reissue). In for only | 
5 days and won’t do more than 
000. Last week, “Harry Black 
Tiger” (20th), $3,500. 

Guild (Green) (500; 99-$1.25)— 
“Constant Husband” (Rank). Fine 
$2,000; will stick. Last week, “Cast 
Dark Shadow” (DCA) and “Loser 
Takes All” (DCA), $1,100. 

Harris (Harris) (2.165; 80-$1.25) 
— “Andy Hardy Comes Home” 
(M-G). Going nowhere and will be 
lucky to get even $3,500. Last 
a, “Me and the Colonel” (Col), 


Nixon (Rubin) (1,500; $1.25-$3)— 
“South Pacific” (20th) (25th-final 
wk). Big $11,500, giving picture 
better than $250,000 on run. It'll 
be back when there is—a break in 
house’s legit bookings. Orly came 
out because stage season is start- 


ng. 

Penn (UA) (3,300; 80-$1.25) — 
“Reluctant Debutante”  (M-G). 
Good notices but it doesn’t look 
like even mild $10,000 in 9% days. 
Locked booking for “Big Country.” 
—— in new pic Thursday (9) 
night. 

Squirrel Hill (SW) (900; 99-$1.25) 
—“Streetcar Named Desire” (WB) 
(reissue). Pleasant surprise with 
solid $4000 or over. Stays. Last 
week, “Law and Disorder” (Cont), 
$2.000. 

Stanley (SW) (3,800: 80-$1.25)— | 
“Damn Yankees” (WB) (2d wk). | 
Fine weekend helped by sneak of 
“Onionhead” (WB) Sundav night, 
and better than fine $10,000 looms. 
Last week, $13,500. 

Warner (SW) (1,500: $1.20-$2.40) 
— “Windiammer” (NT) (4th wk). 
Taking a little dip, down to $8,500. 
Last week, $9,500. Group sales and 
parties are just beginning to jell. 


‘Colonel’ Trim $7,000, 
Prov.; ‘Yankees’ 9G, 2d 


Providence, Oct. 7. 

Weekend afternoon biz took a 
sharp dive as many sat in front 
of tv radio sets to view the Series. 
Top new pic looks like “Me and 
Colonel,” trim at Albee. Majestic 
ea its holdover of “Damn Yank- 
ees” shapes snappy. “La Parisi- 
enne” did nicely on 10 days at 
State. Strand is fair with “She 
Played with Fire.” 

Estimates for This Week 

Albee (RKO) (2,200; 65-80)— 
“Me and Colonel” (Col) and 
“Apache Territory” (Col). Trim 
$7,000. Last week, “War of Satel- 
lites” (AA) and “Attack of 50-Ft. 
Woman” (AA), $4,000 

Majestic (SW) (2,200; 65-90)— 
“Damn Yankees” (WB) (2d wk). 
Snappy $9,000 after $14,000 on 
opener. 

State (Loew) (3,200; 65-80)— 
“Reluctant Debutante” (M-G) and 
“I Accuse” (M-G). Just started. 
Last week, “La Parisienne” (UA) 
and “The Careless Years” (UA), 
nice $15,0000 in 10-day stand. 

Strand (National Realty) (2,200; 
65-80)—“‘She Played with Fire” 
(Col) and “Kill Her Gently” (Col). 
Fairish $4,500. Last week, “Whole 
Truth” (Col) and “Ghost of China 




















Sea” (Col), $3,500. 


‘Wilderness’ Good 8G, 
Seattle; ‘Cat’ 4'4G, 6th 


Seattle, Oct. 7. 

Not much that’s exciting at the 
wickets here this stanza with hold- 
overs further bogging down biz. 
“White Wilderness” shapes as best 
new pic but it’s barely good at 
Music Hall. Both “Cat on Hot Hin 
Roof” at Music Box and “Big 
Country” at Paramount, both in 
sixth rounds, are doing well de- 
spite their long runs. “Tank Force” 
shapes mild at Coliseum. 

Estimates for This Week 

Blue Mouse (Hamrick) (800; 
$1.50-$2.50)—“‘South Pacific’ (20th) 
(19th wk). Solid $7,000. Last week, 

Coliseum (Fox-Evergreen) (1,870; 
90-$1.50)—“Tank Force” (Col) and 
“Buchanan Rides Alone” (Col). 
Mild $6,000. Last week, “Harry 
Black Tiger” (20th) and “Villa” 
(20th), $5,700. 

Fifth Avenue (Fox - Evergreen) 
(2,500; 90-$1.50) —- “Tale of Two 
Cities” (Rank) and “Robbery Un- 
der Arms” (Rank). Sad $4,500. Last 
week, “Gun Runners” (UA) and 
“China Doll” (UA), $6,300. 

Music Box (Hamrick) (850; 90- 
$1.50)—“Cat on Tin Roof” (M-G). 
(6th wk). Good $4,500 in 6 days. 
Last week, $5,700. : 

Music Hall (Hamrick) (2,200; 90- 
$1.50) — “White Wilderness” (BV) 
and “Once Upon Horse” (U). 
$8,000 or close. Last week, “Wind 
Across Evergiades” (WB) and 
“Ride Crooked Trail” (U), $3,900. 

eum (Hamrick) (2,700; 90- 
$1.50)\—“Damn Yankees” (WB) and 
“Saga, Hemp Brown” (U) (2d wk). 
Okay $6,000. Last week, $7,200. 

Paramount (Fox-Evergreen) 
(3,107; -90-$1.50) — “Big Country” 
(UA). (6th wk). Trim $5,000. Last 
week, $5,600 


Gigi Smash 126 





In Perky Indpls. 


Indianapolis, Oct. 7. 

Biz has perked up a little at first- 
run houses here this stanza. “Gigi” 
opened big at Loew’s to lead city, 
and looks sure for holdover. “From 
Here To Eternity” is doing well 
in reissue run at Circle. “South 
Pacific” continues at profitable 
level in 24th week at Lyric. “Damn 
Yankees” is good for second week 
at Keith's. 

Estimates for This Week 

Circle (Cockrill-Dolle) (2,800; 
75-90) — “Here to Eternity” (Col) 
(reissue). Fine $9,000. Last week, 
“Harry Black Tiger” (20th) and 
“Cattle Empire” (20th), $7,500. 

Keith’s (C-D) (1,300; 75-90) — 
“Damn Yankees” (WB) (2d wk). 
Good $7,000. Last week, $11,000. 

Leew’s (Loew) (2,427; 90-$1.25) 
— “Gigi” (M-G). Great $12,000. 
Last week, “Cat on Hot Tin Roof” 
(M-G) (5th wk), $6,000. 

Lyric (C-D) (850; $1.25-$2.20) — 
“South Pacific” (20th) (24th wk). 
Sturdy $9,000. Last week, $9,500. 


‘TIGER’ NSH $10,000, 
WASH.; ‘CAT’ 176, STH 


Washington, Oct. 7. 

New offerings are generally dis- 
appointments in a slow week here. 
“Cat on Hot Tin Roof” is holding 
strongly in a fifth stanza. “Harry 
Black and Tiger” is getting a poor 
reception. “Damn Yankees” still 
is solid in second week, two houses. 
“Gigi,” with a gradual drop spaced 
over 15 frames, is down to point 
that it will be pulled Oct. 15 to 
make way for “Reluctant Debu- 
tante” at the Columbia. “Me and 
Colonel” is slowing up in fourth 
stanza at Keith's. 

Estimates for This Week 

Ambassador-Metropolitan (SW) 
1,000; 90-$1.25)—“Damn 
Yankees” (WB) (2d wk). Solid 
$16,000 or near after $20,000 for 
Opener. Stays on. 

Apex (K-B) (940; 60-90)—‘“Indis- 
creet” (WB) (2d run). Oke $3,000. 
Last week, “Naked Eye” (Indie) 
(2d wk), $2,800. 

Capitol (Loew) (3,434; 90-$1.25)— 
“Cat on Hot Tin Roof” (M-G) (5th 
wk). Doing fine at $17,000 after 
$18,000 in fourth. 

Columbia (Loew) (904; $1.25- 
$2.50)—“Gigi” (M-G) (15th wk). 
Falling to good $7,500, following 


500. 

Keith’s (RKO) (1,850; 90-$1.25)— 
“Me and Colonel” (Col) (4th wk). 
Weakening to $8,000, still okay in 
final week. Last week, $9,500. 

MacArthur (K-B) (900; $1.10)— 
“Law and Disorder” (Indie) (2d 
wk). Okay $4,700 after $3,500 last 
week. 

Ontario (K-B) (1,240; $1.25)— 
“Tale of Two Cities” (Rank). Dis- 
appointing $4,500, but holds. Last 
week, “Arsenic and Old Lace” (In- 

(Continued on page 21) 











Series Bops Bway B.0. But ‘Geisha’ 
Grand $47,000, ‘Country’ Boff at 336: 
‘Yankees -Stageshow Bangup 816, 2d 


Despite four new bills and favor- | First stanza finished Monday (6) 


able fall weather, the impact of the 
World Series will give Broadway 
first-runs an uneven picture this 
session. Even some of the new en- 
trants are faring shabbily. _How- 
ever, some holdovers shape a 
strong spots. 

One of the better newcomers is 
“Barbarian and the Geisha,” which 
looks like nice $47,000 at the Para- 
mount, atttesting to the draw of 
John Wayne, male star of the film. 
“Big Country” shapes sock with 
$33,000 in first week at the Astor. 

“Onionhead” is rated a major 
disappointment, with only $22,000 
for opening round at the Capitol. 
“Windom’s Way” also is a light- 
weight with less than $7,000 in 
prospect for first stanza at the 
Odeon. 


“Damn Yankees,” with stage- 
show, is holding up with big $81,- 
000 in sight for first holdover 
round at the Roxy. Still coin cham- 
pion is “Cat on Hot Tin Roof” plus 
stageshow which looks to hold 
with socko $150,000 in third session 
at the Music Hall. “Defiant Ones,” 
while down considerably from its 
mighty opening week, still is very 
big at $27,000 in second Victoria 
stanza. 

“Raw Wind in Eden” looms fair 
$12,000 in third round at the State, 
but faring comparatively better 
than many holdovers. 

Newest hard-ticket film, “South 
Seas Adventure,” is perking up-to 
solid $29,000 in 11th session at the 
Warner where now in 12th week. 
There is a re-shuffle of many other 
hard-ticketers, with “South Paci- 
fic” going into the Rivoli on Mon- 
day (6) after 28 weeks at the Cri- 
terion. Latter opened “Old Man 
and Sea” yesterday (Tues.). 

“Around World in 80 Days” fin- 
ished five days of 103d stanza with 
a big $30,000 at the Riv. “Bridge 
on River Kwai,” which is due to 
end its run at the Palace with five 
days of current (43d) week, held 
remarkably well at $18,500 for full 
42d session, “Gigi,” which stayed 
at $19,300 capacity in 20th round at 
the Royale, is due to move to the 
Sutton in about 30 days. 

Estimates for This Week 

Astor (City Inv.) (1,094; 75-$2)— 

“Big Country” (UA). First session 
ending today (Wed.) looks to reach 
smash $33,000 or close. In ahead, 
“Vikings” (UA) (16th wk-6 days), 
$11,000. “Country” opened with a 
special preem night of Oct. 1. 
Holding, naturally. 
e Carnegie (L. Carnegie) 
$1.25-$1.80)—“Matchmaker” 
(Par) (9th wk). The eighth round 
concluded yesterday (Tues.) was 
okay $5500 after $6,200 in seventh 
week. Stays on through October, 
at least. 

Baronet (Reade) (430; $1.25-$1.70) 
—“Of Life and -Love” (DCA). 
Opened Monday (6). Last week, 
“Premier May” (Cont) (3d wk-6 
days), fair $3,800 after $5,100 in 
full second week. 

Capitol (Loew) (4820; $1-$2.50) 
—“Onionhead” (WB) (2d wk). 
First session finished yesterday 
(Tues.) was modest $22,000 or near. 

Criterion (Moss) (1,671; $1.80- 
$3.50)—“Old Man and Sea” (WB). 
Opened yesterday (Tues.). In 
ahead, “South Pacific” (20th) (28th 
wk), trim $20,000 after $24,200 in 
27th week. 

Fine Arts (Davis) (468; 90-$1.80) 
—‘Me and Colonel” (Col) (7th wk). 
Sixth round ended Monday (6) was 
solid $9,500. Fifth was $10,000. 


Li 
(550; 


Guild (Guild) (450; $1-$1.75)— 
“Hot Spell” (Par) (3d wk). This 
session ending today (Wed.) is 


heading for fine $5,100. Second 
was $8,000. Stays. 

Mayfair (Indie) (1,736; 79-$1.80) 
—“Wind Across Everglades” ‘WB) 
(4th wk). This week ending today 
(Wed.) still is dragging bottom at a 
sad $5,000 or less. Third week 
was $6,500. 

Normandie (Trans-Lux) (592; 95- 
$1.80) — “Rocket To Calabuch” 
(T-L). Opened yesterday (Tues.). 
In ahead, “White Wilderness” (BV) 


(8th wk), okay $5,500, same as 
seventh week. 
Palace (RKO) (1,642; $1-$3)— 


“Bridge on River Kwai” (Col) (43d 
wk). The 42d week concluded yes- 
terday (Tues.) was good $18,500. 
The 41st week, $20,100. “Roots of 
Heaven” (20th) opens next Wed- 
nesday (15) night with benefit for 
Lighthouse. “Kwai” stays only 
five days in current (43d) week, 
fact that it is playing in Brooklyn 
currently obviously hurting. 

Odeon (Rank) (813; 90-$1.80)— 
“Windom’s Way” (Rank) (2d wk). 








S | ditto. 


|was sluggish $7,000. 


Royale (Loew) (934; $1.50-$3)— 
“Gigi” (M-G) (21st wk). The 20th 
round ended Saturday (4) was ca- 
pacity $19,300. The 19th week, 
Moves to the Sutton after 
run is concluded here. 

Paramount (AB-PT) (3,665; $1- 
$2) — “Barbarian and Geisha” 
(20th). First week winding up to- 
morrow (Thurs.) looks to hit nice 
$47,000. Stays on, natch! Last 
week, “Harry Black and Tiger” 
(20th) (2d wk), $21,000. 

Paris (Pathe Cinema) (568; 90- 
$1.80) — “Crime and Punishment” 
(Kings) (4th-final wk). Third round 
ended Monday (6) was fine $6,800. 
Second was $8,000. “Seventh Seal” 
(Janus) opens Oct. 13. 

Radio City Music Hall (Rockefel- 
lers) (6,200; 90-$2.75)—"“‘Cat on Hot 
Tin Roof” (M-G) with stageshow 
(3d wk). This week winding up to- 
day (Wed.) is heading for great 
$150,000. Second was $152,000, a 
bit below expectancy. Stays. 

Rivoli (UAT) (1,545; $1.25-$3.50) 
—‘“South Pacific” (20th). Opened 
here Monday (6). In ahead, 
“Around World in 80 Days” (UA) 
103d wk-5 days) was fancy $30,000. 
The 102d full week, $39,000. 

Rialto (Brandt) (594; 75-$1.50)— 
“Shameless Sex” (Mishkin) (4th 
wk). Third week ended Friday (3) 
was big $9,000 after $11,200 in 
second. Fourth week, over week- 
end was running a bit ahead of 
third. 

Plaza (Lopert) (525; $1.50-$2)— 
“Inspector Maigret” (Lope). Opens 
today. (Wed.). Last week, “La 
Parisienne” (UA) (10th wk), lean 
$4.500 atier $6,000 in ninth week. 

Roxy (Indie) (5.705; 90-$2.50)— 
“Damn Yankees” (WB) with stage- 
show (2d wk). Initial holdover 
week winding up tomorrow 
(Thurs.) looks like big $81,000. 
First was $91,000, a bit below 
hoves. Stays on. 

State (Loew) (3,450; 50-$1.75)— 
“Raw Wind in Eden” (U) (3d wk). 
Current week ending tomorrow 
(Thurs.) looks to hit fair $12,000. 
Second was $15,000. “Decks Ran 
Red” (M-G) opens Friday (10). 

Sutton (R&B) (561; 95-$1.75)— 
“Town Like Alice” (Rank) (3d wk). 
Second session finished Saturday 
(4) was mild $4,000. First was 
$5,200. “Dangerous Exile” (Rank) 
opens Friday (10). 

Trans-Lux 52d St. (T-L) (540; $1- 
$1.50) — “Case of Dr. Laurent” 
(T-L) (16th wk). The 15th week 
completed yesterday (Tues.) was 
big $8,500. The 14th week, $7.500. 

Victoria (City Inv.) (1,003: 50-$2) 
—“Defiant Ones” (UA) (3d wk). 
Second stanza concluded yesterday 
(Tues.) was great $27,000 or near. 
First was $40,000, over expectancy. 
Looks set for run. 

Warner (SW-Cinerama) (1,600; 
$1.80-$3.50) — “South Seas 
Adventure” (Cinerama) (12th wk). 
The 11th session ended Saturday 
(4) was lively $29,000. The 10th 
week, $26,700. Stays, with “Wind- 
jammer” (NT) due to supplant 
“Seas” when and if. 


’ ° ’ 

L’ ville Fancy; ‘Yankees 

’ 
Great $8,000, ‘Eden’ Hot 

‘ , ° 
66, ‘Deb’ Fair $8,500 
Louisville, Oct. 7. 

Mainstem biz is maintaining a 
healthy pace this week, strong new 
product being the pull. “Streetcar 
Named Desire” on reissue at the 
Rialto is garnering steady trade but 
“Reluctant Debutante” at United 
Artists is just fair. “Damn Yan- 
kees” at the Mary Anderson, is 


proving a great draw. “Raw Wind 
in Eden” shapes solid. 
Estimates for Last Week 

Brown (Fourth Ave.) (1,200; 
$1.25-$2)—““South Pacific” (20th) 
(22d wk). Slowing a bit to good 
$5,500, after 21st week's $6,000. 

Kentucky (Switow) (900; 60-90) 
—“Raw Wind in Eden” (U). Solid 
$6,000. Last week, “Matchmaker” 
(Par), same. 

Mary Anderson (People’s) (1,000; 
60-90)—“Damn Yankees” (WB). 
Going great at $8,000. Last week, 
“Indiscreet” (WB) (3d wk), $5,500. 

Rialto (Fourth Ave.) (3,000; 60-85) 
—“Streetcar Named Desire” (20th) 
(reissue). Fine $8,500 looms. Last 
week, “Harry Black and Tiger” 
(20th), $7,500. 








United Artists (UA) (3,000; 60-90) 
|—“Reluctant Debutante” (M-G). 
Fair $8,500. Last week, “La Parisi- 
enne” (UA), $10,000. 
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Manhattan Importers Adopt Uncordial 
Attitude Toward Frisco ‘Festival’ 


ra 
aan 


Distributors of foreign films in 
Manhattan are taking a distinctly 
negative attitude towards the up- 
coming San Francisco international 
film festival. They’re resisting the 
idea of allowing their releases to 
be shown at the fest. 

Since some of the best foreign 
pictures already are committed to 
distributors, this robs Frisco of a 
wide potential of product. It ap- 
pears also to have affected the en- 
thusiasm of some of the foreign 
industries re participation in the 
Frisco event and automatically sets 
up roadblocks for other cities that 
may wish to stage festivals along 
the Frisco lines. 

Under the rules prevailing for 
the Golden Gate competition, no 
film that has already been shown 
in the States is eligible. This rules 
out quite a few top releases. 


The indies argue that (1.) 
San Francisco doesn’t have 
stature in the sense that pub- 
licity from it is not nation- 
wide, (2.) It’s in effect a pri- 
vate “promotion,” headed by 
Irving (Bud) Levin, who has 
been working very hard to get 
the fest recognized. (3.) A 
picture can be “destroyed” by 
the local Frisco critics. 


“I may give Levin a film, and 
it gets panned. Then what do I 
do?” asked one of the indies last 
week. “When I come to Herb 
Rosener, or one of the other art 
house operators in San Francisco, 
he may not want to book the pic- 
ture. Also, he may tell me that he 
had a different notion of how to 
handle it. It just isn’t worth taking 
the risk.” 

In contrast to Friseo, the Euro- 
yom fests like Cannes and Venice 

nefit from the presence of some 
600 international scribes. A picture 
rapped at these fests may get hurt 
in Europe, but the shock waves 
rarely reach the American public. 
If a film is a success, however, it 
stands a lot to gain. This, argue 
the indies, can’t be said of Frisco 
except in a strictly local sense. 

There's some resentment, too, 
that the Frisco showings take in 
a large group that pays for its 
admissions while the distributor 
is expected to simply tribute 
his film. What could build up the 
Golden Gate fest is enthusiastic 
participation from the major Amer- 
ican companies. Latter haven't 
come through, though cne—20th- 
Fox—probably will enter one of 
its new films. 

It’s the smaller countries, like 
India and Japan, which go into 
Frisco with enthusiasm since the 
fest serves as an ideal showcase 
for their little-recognized product. 
The bigger countries, like France 
for instance, are still undecided as 
to the extent of their participation. 
Size of the French delegation, if 
one comes, is still in doubt. 





‘Idle Gossip’—Levin 
San Francisco, Oct. 7. 


Irving M. Levin, director of the | ing the 


Frisco Film Festival, says rumors 
that the French, Italians and Ger- 
mans are sidestepping his Oct. 29- 
Nov. 11 fete in favor of Mexico 
City are “just idle tearoom gossip.” 

Levin was apprised of these ru- 
mors from two New York sources 
last weekend and said: 

“I checked with the Italians and 
they told me they’d put in films 
before Frisco was recognized, so 
they certainly aren’t going to pull 
out now. 

“I checked with the French, who 
had previously offered us two films 
and their reply was to offer a third 
film, if we wish it. 

“I checked with the Germans, 
who said they are now deciding 
which two of three films to offer 
our festival.” 

Source of rumors may have lain 
in the fact that Sweden’s “Wild 
Strawberries” is going to the mid- 
October Mexico City fete. 

Levin said “Wild Strawberries” 
was the only Swedish film effered 
and that he couldn’t take it if it 
played Mexico City first because 
the rules under which Frisco fete 
was sanctioned provide an entry 
may play nowhere in the Western 
Hemisphere outside the entry’s 
country of origin before being 
shown at Frisco. 

Under this rule, Levin states he’s 
already been forced to nix possible 
entry of two U. S. pictures, “Old 








Man and the Sea,” which played 
Stratford in Canada last summer, 
and “The Defiant Ones,” which is 
going to Mexico City. 

Levin added that the French 
have told him they'll send a dele- 
gation to Frisco—“I've already re- 
served 10 rooms for them at the 
hotel”—and the Italians are plan- 
ning to send a delegation. He said 
the Germans were trying to send 
a director, too. 


Japan Producers Group 
To Boost Pix Exports 


Tokyo, Sept. 20. 

The Motion Picture Producers 
Assn. of Japan (Eiren) decided to 
oppose plans by the Ministry of In- 
ternational Trade and Industry 
(MITI) to promote the showing of 
Japanese films abroad in order to 
increase picture exports. The 
ministry will raise its subsidy from 
$41,666 to $124,999. MITI is also 
making plans to increase the doilar 
allocation for importing raw films 
in proportion to the dollars earned 
by film exports. 

Steps were taken as direct result 
of impetus from the winning of 
Golden Lion at Venice film fest by 
Toho’s “Muhomatsu no Issho” (The 
Rickshaw Man). 


Bill drafted by the House Com- 
merce and Industry Committee 
calls for establishment of a corpo- 
ration with government and indus- 
try funds to select product for ex- 
port and mediate their marketing. 
Proposed corporation would cover 
selection of films to be exported 
with care not to misrepresent Ja- 
pan and establishment of a review- 
ing board. 





Product under this heading 
would include features, shorts, 
documentaries, information films 
and newsreels. Industry would 
bear the greater part of the 
capital of this corporation with the 
government making up the differ- 
ence. Business shall also include 
purchase and export of Japanese 
films, dubbing and subtitling, script 
translations, public relations, etc. 
.. Eiren opposes the bill because it 
does not feel such a government- 
industry organization offers much 
of a solution and because exports 
are increasing without this added 
expense. 

In 1947, exports of Japanese films 
amounted to only $30,000. This fig- 
ure jumped to $500,000 in 1951 
when Daiei’s “Rashomon” won the 
Grand Prix. at Venice. Riding on 
the crest of a series of other mon- 
ster pictures, Japanese films earned 
$1,400,00 overseas last year from 
exports to some 30 countries in- 
cluding the U.S., Russia, Red China 
and Taiwan. 

Export goal this year is $2,300,- 
000, with $1,057,000 realized dur- 
first seven months of 1958. 


India to Import More Raw 

Stock as Foreign Biz Rises 

Madras, Sept. 30. 

India government has finally de- 
cided to allow importation of ad- 
ditional footage of raw stock to 
meet increasing demand of prints 
for overseas distribution of Indian 
films. The additional footage for 
import would be based on the to- 
tal length of films that would be 
exported to foreign countries. In 
recent months, there has been a 
growing demand for Indian films 
from the Far East, Middle East 
and even Rumania, Germany and 
Czec a. 

The regulars who have been buy- 
ing Indian films in good quantity 
are Ceylon, Singapore and the Fiji 
Islands among others. Ceylon is 
the principal buyer accounting for 
an annual revenue of over $200,- 
oo with Singapore second at. $130,- 


Decision of the government was 
disclosed by K. B. Lall, Director 
General of Foreign Trade. The 
government has been influenced 
both by pressure from film export- 
ers in Bombay and Madras and 
also by reports that Indian films 
are received favorably. Hence, 
something should be done to step 
up their exports to earn a greater 
amount of foreign exchange. 











Arg. Film Producing Biz ~ 
Revived by Some Loans 
From Screen Institute 


Buenos Aires, Oct. 7 

Argentina’s dormant film indus- 
try is slightly revived by an in- 
jection of Screen Institute loan 
financing. About six productions 
are rolling or prepping to shoot. 
At least half of these are in dimen- 
sional systems. A recent crop of 
releases, due to novice directors, 
have culled some critical praise 
and encouraging boxoffice results, 
particularly Agentina Sono Film’s 
“Procesado 1040” (Prisoner 1040) 
which is Ruben Cavalotti’s second 
directorial job. “Isla Brava”, di- 
rected by Mario Soffici, and re-| 
leased at the (Loew) Metro with 
the Critics’ Asso. sponsorship, was 
released the same night. Both pic- 
tures were sold out and attendance 
justified a second week holdover. 
. After much wrangling trying to 
reconcile the ideas of all interested 
parties, Screen Institute president 
Narciso Machinandiarena submit- 
ted yet another draft film law to 
leave no single aspect of screen 
matters unregimented, with a view 
to overcoming the national screen 
crisis. Provincial Governors in 
Santiago del Estero, Tucuman and 
Salta are trying to emulate Peron, 
and muscle in on screen produc- 
tion. Tucuman’s Celestino Gelsi 
has charged Angel Acciaresi with 
producing a documentary on Tueu- 
man cane cropping, camera work 
to be done by Americo Hoss, with 
Peron’s old friend, actress Malisa 
Zini playing a prominent role. 

Much Current Production 


Current production activities in- 
clude “Salitre” (Saltpetre) which 
Carlos Rinaldie is rolling on loca- 
tion; “La Caida” (The Fall) which 
Leo Torre Nilsson has been shoot- 
ing on central city streets; Richard 
von Schenk is working on “Rebelli- 
ous River” (Cevi), with a mixed 
German-Argentine cast; Ariel Cor- 
tazzo is adapting “El Asalto” (The 
Attack), a whodunit adapted from 
Enrique Silberstein’s novel, to be 
rolled in Guaranteed studios. Hugo 
del Carril has been searching for a 
boy and girl under 10 for “Las 
Tierras Blancas” (The White 
Lands), which Eduardo Borras has 
adapted from a Jose Manauta 
novel. Cinematografia Independen- 
cia is catching on to the topical 
petroleum problem, by asking a 
screen version of “Esta Sangre es 
Nuestra” (This Our Hood), adapted 
from Carlos Alberto Orlando’s 
novel on Patagonia. 

A nasty accident occurred to an 
Argentina Sono Film camera crew 
working on the Sono Film-Quilicci 
coproduction, “From the Appe- 
nines to the Andes.” Of the sev- 
eral injured, camerman Julio Das- 
so died in hospital. 

Orbe distributors plan going in- 
to production with Robert Siod- 
mak while Sono Film is mulling a 
similar deal with Anthony Quinn. 

Kurt Land is about ready to 
start shooting “Evangelina” for a 
new producton unit dubbed Albor, 
with the Bariloche lake district as 
background. 

That section of the industry 
which always hopes that interna- 
tional bigwigs will turn their at- 
tention to production pictures on 
Argentine soil is heartened by re- 
ports that Charles Chaplin has 
purchased real estate and means 
to settle in Argentina, while Brig- 
itte Bardot is expected here for 
tele work. 


BFPA Chief Tabs Last 
12 Months Worst Yet 


London, Oct. 7. 
The British film industry has 
gone through the worst 12 months 
in its history, according to Arthur 
Watkins, president of the British 
Film Producers Assn. He said that 
a great deal of the vacant floor 
space at British studios, caused by 
lace of future film production, 
had to a large extent been filled 
by vidpix. 
Watkins said the uncertainty 
which prevailed at the present 





time in the industry made it almost | tg Majestic 


impossible to forecast the number 
of productions likely during the 


lin’s eighth annual event had a 


plus the perhaps-inevitable “Die 
anything memorable. 


Deutsches Schausppielhaus whic 
Illness in cast forced this. 


Schuebel a new talent would em 
though not a flop either. Dialog 
is nothing much. 


“Storm,” Schiller’s “Fiesco” plus 


so-so direction, partly inadequate 


von Koczian and Erich Schellow. 





London. 


Editor, VARIETY: 

In your issue of Sept. 10 your 
London correspondent reported 
the comments supposed to have 
been made by Neville Blond, chair- 
man of the English Stage Co., and 
myself on the subject of John 
Osborne’s new musical play. Both 
these comments, as published in 
the London Daily Herald, are en- 
tirely misreported. I have attempt- 
ed to get this put right here in 
London, to no avail. I would ask 
you, as a favor, to publish this 
letter so that the American public 
can know that neither Mr. Blond 
nor I said what is attributed to us. 

The problem of Mr. Osborne’s 
musical play in a small theatre 
like the Royal Court, with a very 
small orchestra pit, is insurmount- 
able. 

George Devine 
(Artistic director, Royal 
Court Theatre) 


Metro’s Sales Manager 
In London Raps Irish 
Censor Cuts, Rejections 


Cork, Sept. 30. 

Douglas King, Metro’s general 
sales manager in London, here to 
talk to Cork Film Fest patrons on 
“Sale and Distribution of Films,” 
had sharp words to offer Irish 
censor on scissoring and rejecting. 
It hurts the public by depriving 
them of entertainment, the exhibi- 
tor by restricting the number of 
pictures available and the distrib- 
utor and producer. Another criti- 
cism for Ireland was that it has the 
highest rate of tax on cinema-going 
in the world. 

Fest, which had only one Amer- 
ican feature pic “Old Man and the 
Sea,” exhibited, had a heavy diet 
of earnest documentaries in com- 
petitive classes. Only star of mag- 
nitude to attend was Vittorio de 
Sica for the screening of the Ger- 
man-Italian co-production, “Can- 
nonen Serenade” (Cannon Sere- 
nade), one of only three comedies 
for the week. Others were Darry 
Cowl’s slapstick opus, “Le Tripor- 
teur” (The Screwball), and Padri 
e Figli” (Fathers and Sons). Ger- 
many entered “Traumstrasse der 
Welt” (Dreamroad of the World), 
Hans Domnick’s 90-minute travel- 
ogue on the Alaska-Mexico High- 
way and in the documentary classi- 
fication. 

British had no entries and no 
delegation, but Germany, France 
and Italy put on the pressure with 
special groups. 


| George Pattillo, manager of In- 
terstate’s Majestic Theatre, has re- 
signed and is quitting Houston for 
Lake Tahoe to go into biz for him- 
self. Ross Vallone, manager of the 
Tower Theatre, is being transferred 
as successor. He 

be laced in turn at the Tower 


- 











forthcoming year. 


Berlin's Cultural Fest 


Coming at the tag-end of Europe’s festival-loaded summer Ber- 


Square 
Berlin, Oct. 1. 
lacklustre first week though the 


Canadian pianist Glenn Gould was standout. In the first seven 
days five operas from regular repertory, 17 stage plays, of which 
four were premieres, a Japanese chamber music concert, an eve- 
ning of ballet and an appearance of Antonio’s Spanish Dancers 


Fledermaus” did not add up to 


Festival was disappointed by the cancellation of the Hamburg 


h was to have offered “Faust.” 


Theatre goers awaited hopefully the premiere of “Kuerassier 
Sebastian und sein Sohn” by Theodor Schuebel, young (32) Ger- 
man author. This nation badly needs a new playwright, that with 


erge. But his play was not a hit, 
reveals ability, but, in all, play 


First festival week brought also the preems of Shakespeare’s 


two one-act plays by Giraudoux, 


“Impromptu” and “Apollo of Bellac.” Both “Storm” and “Fiesco” 
emerged as rather lukewarm presentations, mostly resulting from 


acting, but the Giraudoux pieces 


rated as definite successes. Willi Schmidt did an excellent stag- 
ing job, same honor is due to the ensemble headed by Johanna 


Hans. 





B'way Legit Busting Out All Over 
W. Germany; Many U.S. 


Translations 


Frankfurt, Oct. 1. 
Broadway’s busting out all over 
West Germany. And the main thea- 
tre streets of the leading cities 
might well be named after the 
New York theatre section because 
the plays that light up most of the 
houses for the fall season are Ger- 
man translations of American hits. 


Here are some of those opening 
for the first time in West Germany. 
“Tea and Sympathy” starts Oct. 7 
at the Renaissance Theater in Ber- 
lin with Heidemarie Hatheyer in 
the lead. William Inge’s “Dark at 
Top of the Stairs” is the Christmas 
production at the Duesseldorf 
City Theatre, with* Miss Hatheyer 
again in the lead. Samuel Taylor's 
“Happy Times” opens at the Josef- 
stadt Theatre in Vienna in Novem- 
ber. “A Palm Tree in a Rose Gar- 
den” starts out at the Thalia Thea- 
tre in Hamburg next month. It 
stars Inge Meisl. 

All of these plays are MCA 
products, represented in Germany 
by Liesel Frank Mittler, who ex- 
plains the success of American 
plays in this manner: “Since over 
half of West Germany's theatres 
are subsidized by the city or tne 
state government, the accent is on 
‘culture’ instead of on ‘entertain- 
ment.’ And if a play has been a 
hit in America, the officials are 
likely to favor it for here. 

“Amusing plays that were per- 
formed in America are unlikely 
to be performed here because the 
plays must be considered impor- 
tant or to carry a message.” 

Lack of new plays by German 
authors she explains logically. 
“When a theatre is subsidized, it is 
unlikely to try the work of an un- 
known young locai author. And 
the German writers today are 
somehow obscure. They don't be- 
lieve in taking the time to learn 
the craftsmanship of playing, and 
don’t take the effort to write and 
re-write and re-write until a drama 
is perfect. It’s too long a road for 
them. 

“There’s just a little start now, 
with a couple of new German 
dramatists beginning to gain fame. 
And the success of the play, ‘The 
Visit of the Old Lady’ by Swiss 
author Friederich Duerrenmatt, 
which is now running in N. Y., has 
tremendously encouraged the local 
playwrights.” 


° if: on) 
‘Indiscreet’ Given ‘0’ Tag 
Dublin, Sept: 30. 

“Indiscreet” (WB), doing ca- 
pacity biz at Adelphi here in its 
second week, has drawn an “O” 
(Objectionable) rating from Na- 
tional Film Institute’s reviewing 
panel. Lengthy comment in the 
institute’s review defends the de- 
cision, nod viewed as unanimous. 
One institute council member com- 
mented: “An ‘Adult’ rating would 
be okay for the picture, but to 
disregard the farcical element to 
such an extent as to give it an ‘O’ 
rating will not enhance the insti- 
tute’s ratings with the public.” 

Of 29 films rated in current re- 
viewing list only “Indiscreet” is 
rated “objectionable.” bo” 
gets on “objectionable-in- 
part” tag, 15 others are okayed 
for adults but only 12 for general 








by Jo now manager of the 
Santa ye ; 


audiences. 
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PIX IN, BUT WHERE'S ‘CULTURE’? 





oe Paul Jones 


Co. Sues in N.Y. 





Charges Harassment by Bronston’s Former 





Associate, Glassman and Attorney 





John Paul Jones Productions 
Inc., producer of “John Paul 
Jones” which is nearing completion 
in Spain, last week filed a $500,000 
damage suit in N.Y. Federal Court 
against Barnett Glassman and at- 
torney Thomas J. Todarelli. Action 
also seeks an injunction to restrain 
the defendants from maintaining 
an office that purports to represent 
the plaintiff, using letterheads 
bearing plaintiff's name or from 
interfering with the firm’s business 
in any way. 

Head of Jones Productions is 
Samuel Bronston who has been in- 
volved in other litigation with 
Glassman. Latter, an investor in 
some of Bronston’s earlier films, 
last spring was awarded a substan- 
tial judgment against the producer 
in N.Y. Supreme Court. Meantime, 
according to the complaint, the 
plaintiff corporation has spent 
more than $3,000,000 in turning 
out a film based on the life of 
John Paul Jones. All of these 
funds, it’s claimed, were obtained 
by loans and investments from‘ 
sources other than the defendants. 

Glassman, suit contends, has 
been subjecting the Jones corpora- 
tion to a campaign of harassment 
designed to force the firm to make 
him a director and be given credit 
for production of “John Paul 
Jones.” It's also asserted that 
Glassman has made threats to de- 
stroy the plaintiff's business unless 
the company and producer Bron- 
ston apologize to him and his fam- 
ily for alleged insults. 

Directed by John Farrow, pic- 
ture has been shooting abroad 
since last April. Cast is headed by 
Robert Stack, Charles Coburn, 
Bette Davis and Macdonald Carey. 
A distribution deal has already 
been made with Warners. Bronston, 
at a news conference held in New 
York several months ago, declared 
that much of his financing came 
from “large American corporations 
who are patriotically inclined.” 


GERMAN PIX GAIN 
IN SPANISH MARKET 


Madrid, Sept. 30. 

Analysis of summer market re- 
veals an unusually high release 
rate of German product, partic- 
ularly during the slump month of 
August. Spain hot-weather exhib 
custom in the past meant whole- 
sale issue of below grade native 
features to credit theatre owners 
toward fulfillment of government's 
obligatory screen time decree pro- 
tecting Spanish pix. 

When government stiffened pro- 
tective measure by ge 





inroads during the 
sence of Hollywood ote ara partic- 
ularly following successful returns 

on “Sissi,” trailblazer in 1956. De- 
spite scribe and public — for 
German production val 

tinual repetition of poor-girl-wins- 
count drained off public support. 


Gene Kelly to Direct, 
Star in Todd-A0 Pic 


London, Sept. 30. 

A British filmusical in Todd-AO, 
budgeted at around $1,500,000, 
with Gene Kelly as star and direc- 
tor, has been announced by the 
Rank Organization. Production is 
due to start at Pinewood in next 
year, following three months of re- 
hearsals. e 

Entitled “Gentlemen’s. Gentle- 
men,” it will be produced by 
Benny Fisz and will be the first 
British film in Todd-AO. Some 
20 Rank Theatres have, or are be- 
ing equipped with the widescreen 
nom for showing. “South 








‘acific,” 


Roll UNESCO Film 


Bombay, Sept. 30. 

Indian film-maker J. 5. Bhow- 
nagary will be associated with Jiri 
Trnka of Czechoslovakia in pro- 
duction of a cartoon pic to be 
made shortly on the United Na- 
tions Educational. Scientific & 
Cultural Organization. 

Bhownagary said he would also 
film a documentary short for 
UNESCO on “Arid Zones” of the 
world. Now a program specialist 
with the visual-media division of 
UNESCO, the was formerly deputy 
chief producer of the Indian gov- 
ernment’s films division. 


Yank Product in India 
Brought $650,000 in ’57; 
Imports Up 127 Over ’56 


Washington, Oct. 7. 

Sales of Yank films to India 
brought bundles of rupees valued 
at about $650,000 in 1957, a new 
Commerce Dept. report :reveals. 

The report, just published, said 
India’s imports of foreign films 
climbed 12% in 1957 over 1956. 

In dollars, Indian imports of 
35m film amounted to almost 
$1,000,000 in 1957, the highest ever 
—with U. S. pix making up 66% of 
those bought_in India. Britain had 
most of the others marketed in 
India. 

In the 16m film field, the U. S. 
had about 45% of India’s import 
business, the report said. 

India herself, according to the 
report, produced 293 35m films in 
1957, compared to the all-time high 
of 296 in the preceding year. 

As in previous years, the Bom- 
bay region continued to maintain 
its leading position by accounting 
for about 43% of the total produc- 
tion. About 40% of the Indian 
films are in the Hindi language. 
The others were spread over 11 


India, which expects to set up a 
government Export Promotion 
Council for Films soon, earned ru- 
pees valued in dollars at almost 
a in exports of Indian- 

made films in 1957 

Nine American firms with estab- 
lished Indian subsidiary offices 
handle the importation and dis- 
— of American product in 








SOVIETS BEST US. 
AT MEXICAN FEST 


Lack of American participation 
in the cultural program arranged 
for the upcoming international film 
festival in Mexico City Oct. 10-28 
is a source of serious concern to 
American film industry executives. 

They openly express the fear 
that, as has happened before, the 
Soviets will be running away with 
the show. So far, while six strong 
Hollywood films are going in, 
there’s virtually no “country” rep- 
resentation, and the film delega- 
tion coming from the Coast isn’t 
overly impressive. 

While the Yanks so far have 
planned little more than a slight 
show put together by the Ameri- 
can school the Soviets are import- 
ing their Georgian Ballet troupe, 
and the Italians are bringing the 
Little La Seala ensemble. “Unless 
Washington moves we'll end up 
representing the U.S. on all lev- 
els,” an American film man said 
resignedly last week. He added 
oa this was hardly an ideal solu- 

on. 

Mexican rules permit the show- 
ing of films that already have been 
screened at other international 
events. It's meant as a sort of 
cream-of-the-crop rundown. What 
troubles American observers is 
that the U.S. has a good deal at 
stake in Latin America, and its 
absence at a place like Mexico this 
month will be interpreted either 
as a deliberate slap, or as a weak- 
ness which will be underscored by 
the Soviet showing. 


Hollywood films to be shown in} 
Defiant 


Mexico include “The 
Cnes,” “The Long, Hot Summer,” 
“The Goddess,” “Touch of Evil,” 
“Wild is the Wind” and “Black 
Orchid.” The Russiahs are show- 
ing “Quiet Flows the Don” and 
“When the Cranes Fly.” France is 
screening “Montparnasse 19,” and 
“Mon Oncle;” the Italians are 
showing “Giovanni Mariti,” “For- 
tunella” and “El Desafio;” Japan 
presents “The Rickshaw Man,” 
ete. 

Eric Johnston, Motion Picture 
Export Assn. president, is expect- 
ed to attend the festival in its final 
days, coming down straight upon 
his return from the Soviet Union. 


3 Rank Title 

London, —_ 30. 
Three title oe been 
announced by Rank —— 
“The y now to be 
called “Bachelor of Hente” “The 
Lorelie” becomes “Whirlpool” 
while “Floods of Fear” has been 

changed to “The Floods of Fear.” 








Italo Film Biz Skeptical Over Govt. 
Plan to Reshutfle Show Biz Setup 





New British Horror Pic | 


London Sept. 30. 

Nat Cohen and Stuart Levy, 
Anglo-Amalgamated toppers, are to 
start a new Anglo-American co- 
production, “Horrors of the Black 
Museum,” on Oct. 20 

Herman Cohen has already ar- 
rived here from the U.S. and will 
act as exec producer. The pic, 
which will be made at Merton Park 
Studios, will be lensed in color 
and CinemaScope. Script is by 
Aben Kandel and Herman Cohen. 


Japanese Player Wins 
Acting Award at Cork 
Fest; No Pix Prizes 


Cork, Sept. 30. 

Top award for best acting per- 
formance in feature films screened 
at Cork Film Festival went to 
Teiji Tckahashi for starring role 
in “The Ballad of Narayama” di- 
rected by Keisuke Kinoshita for 
the Shochiku of Tokyo. Award by 
the international jury, headed by 
John Grierson, was a surprise to 
Fest audiences who were high on 
putting Spencer Tracy in “Old Man 
and the Sea” (WB) or Vittorio de 
Sica in “Padri e Figli” (Like 
Father, Like Son) at the top of the 
list. 

No awards are made for feature 
films at this festival, but the win- 
ner of the St. Finbarr statuette for 
the best documentary was Hans 
Dominick for “Traumstrasse Der 
Welt” (Dreamroad of the World), 
90-minute documentary of the 
Alaska-Mexico highway. 

A Danish road safety film, “Cy- 
klisten” (The Bicyclist), directed by 
Henning Carlsen for A/s Nordisk 
Film, took top place in the cartoon 
group. 

Only American entry in competi- 
tive classes to secure a place in 
the awards list was “Energetically 
Yours,” a cartoon on man’s dis- 
covery of energy. It was directed 
by David Hilberman for Transfilm 
iy and sponsored by Standard 








Tim Ferguson, veepee and a 
charter member of the Texas 
Drive-In Theatre Owners Associa- 
tion, has named as the gen- 
eral chairman of the 1959 conven- 
tion to be held in Dallas at the 





Hotel Adolphus Feb. 16-18. 





Rank Sells Off, Tightens Theatre 
Situation; New British Booking 


By HAROLD MYERS 


London, Oct. 7. 

The booking system for the Brit- 
ish film industry will undergo a 
radical change as a result of a = 
being put into operation by the 
Rank Organization. It will mark a 
to the pre-1953 era, with 
three major outlets instead of the 
con-|four theatre ps which have 
been in existence since that date. 
This should ease the strain due to 
the declining volume of production 
in both Hollywood and Britain. 

Plan, revealed last week by John 
Davis, will eliminate one of the 
two theatre chains within the or- 
ganization. Instead of separate 
Odeon and Gaumont-British chains 
there will be one major group with 
about 300 theatres, and a minor 
chain of 380 theatres. 

To put the plan into effect, the 
Rank Organization intends to shut- 
ter some 80 theatres, this on top of 
30 which have already gone dark. 
The major circuit will be equal to 
the Odeon group at its peak and 
will be available for showing all 
the current releases, Its booking 
policy will be more flexible than 
heretofore and pix will be held 
for extended runs where returns 
Justify it 





The smaller chain will be used 
~ for special —s 
roadshow 


as | the 


seasons, 
qedd-A0 pix. It will also nel oe 
en the 20th-Fox “fourth circuit” 
outlet. 

At a press confab, Davis, de- 
clined to give the names of thea- 
tres to be closed since it was the 
intention of the company not to 
ring down the curtain on any prop- 
erty until it had been disposed of 
successfully. 

Describing the project as “con- 
structive reorientation,” Davis said 
it had been introduced against a 
background of declining attend- 
ances and changing tastes. The de- 
cline was not unique to Britain, 
and in the United States it had 
been reflected by the cut in Holly- 
wood production from 394 features 
in 1948 to 290 in the last year. 

Davis explained why he believed 
the new plan would help British 
production. It was not correct to 
assume, he insisted, that by elimi- 
nating one of its theatre chains it 
was cutting down on available out- 
lets for British films. In actual 
fact, the statutory 30% quota had 
only been compulsory so far as the 
three major groups—Odeon, Gau- 


mont and ABC—were concerned. 





The 20th outlet, by virtue of its 


percentage for 
much more than 10%. 

Now, by eliminating many of the 
competitive situations, it was rea- 
sonable to asume that the statu- 
tory quota for many of the 20th 
releasing theatres would now be 
increased—to somewhere nearer 
the basic 30%. On that basis there 
would still be three major outlets 
—all in a potentially healthier po- 
sition, while so far as their own 
new major group was concerned, 
there would be adequate flexibility 
to retain a film beyond the week, 
if merited by business. With that 
background he firmly believed that 
the producer could only benefit. 

Although he has advocated such 
action as now taken in public for 
well over a year, Davis is to am- 
plify his Organization's plans at a 
series of inter-industry gatherings. 
The first of these will take place 
on Thursday (9), when he will en- 
tertain exhibs from all over the 
United Kingdom at dinner. A week 
later (on the 15th) he will hold an- 
other dinner for producers, while 
distribs will be put in the picture 
by a series of informal meetings. 





Rome, Sept. 30. 

Italian film industry observers 
are skeptical)’ over the plananed 
benefits promised by a streamlin- 
ing move, now before the Senate 
which would involve the re-shuf- 
fling of several ministerial respon- 
sibilities, notably that of the Italo 
Entertainment office. This would 
pass from being the responsibility 
of the “Presidenza del Consiglio” 
(Council Presidency) to that of the 
Ministry of Education. Under the 
same switch, the tourist office 
would become part of the Ministry 
of Industry and Commerce. 

In the scheme of repartition orig- 
inated by Prime Minister Fanfari, 
and Ministers Andreotti and Gonel- 
la, the move-over planned fo? the 
Entertainment Office, which gov- 
erns all branches of Italian show 
business, is somewhat vaguely ex- 
plained as an emphasizing or “un- 
derlinging (of) its prevalent im- 
portance in the artistic-cultural 
field.” 

Oldtimers here are frankly puzzled 
by the contemplated move, which 
many feel is or inevitably implies 
a down-grading of show biz in this 
country. Pointed out that only four 
years ago, under Prime Minister 
Mario Scelba, the government had 
even planned to set up a new 
ministry to handle the fields of 
Entertainment, Tourism, and 
Sports alone. 

Suggestion has been made that 
rather than transfer show biz to 
the Ministry of Education, the 
switch be made to a more ap- 
propriate branch of the govern- 
ment, the Ministry of Commerce, 
which is closer to the field for 
practical reasons. 


ISRAELI SHOW BIZ IN 
EARLY SEASON START 


Tel Aviv, Sept. 30. 

The important theatrical preems 
per usual were held over till after 
the Holy Day period while film 
distributors delayed launching 
major releases. Same applies to 
the concert season. This year the 
festival period fell early and thus 
the theatre, film and concert sea- 
son was in full swing before the 
month ended. The summer hiatus 
was short for another reason, toa. 
The Israei 10th Anniversary Sea- 
son brought many tourists to the 
country and the Government Tour- 
ist Corp. took care that attractions 
were shown all through the sum- 
mer. 

Just before the Holy Days, Mar- 
tha Graham and her Dance Com- 
pany arrived for their second guest 
tour in Israel. The Graham tour is 
under the auspices of the Habimah 
Theatre, which this month cele- 
— the 40th anni of its founda- 

on. 

The Israel Philharmonic is still 
on vacation but will start concerts 
when Artur Rubinstein arrives 
early in October. Conductor will be 
George Singer of Tel Aviv. 

Only important international pic- 
ture shown recently was Para- 
mount’s “Wild Ig Wind,” well past 
its sixth week. 

Much commotion in show circles 
was caused by Ed Sullivan's search 
for talent ‘n Israel. Ten finalists 
chosen for the show were slated to 
appear here in an SRO concert at 
the Neumann Garden of the Z.0.A. 
(Zionist Organization of American) 
House. 


Bromhead to Rep Lion 
Distrib, Prods. in U.S. 


London, Sept. 30. 

Michael Bromhead, a director of 
Lion-International, leaves London 
for N. Y. tomorrow (Wed.) to rep- 
resent the company in the U. S. 
Victor Hoare, L-I’s managing di- 
rector, will be following over the 
weekend for a 14-day visit to in- 
troduce Bromhead to the American 
industry. 

Bromhead’s transfer: is on @ 
permanent basis. His main duties 
will be to set up deals for British 
producers in the organization and 
to supervise distribution. 
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AT 20TH CENTURY-FOX, GEORGE STEVENS HAS COMPLETED 


the onary of anne frank 


IN WHICH A GIRL WHO HAS NEVER APPEARED ON THE SCREEN 
IS ALREADY WORLD FAMOUS 
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Yank Films Top Filipinos’ Faves 


Yank motion pictures enjoy an overwhelming lead in the Phil- 


ippine 


market, accounting for a total of 679 of the 773 feature 


length films shown there during 1957, the U. S. Dept. of Com- 


merce disclosed in a new report. — 


Imports of British and C 
though the U. S. accounted for 


language films increased, al- 
87.8 percent of the total feature 


film imports in 1957, a slight decrease from the 89.5 percent share 
of the Tapeet market held during 1956. All imported newsreels 


and practically all short subjects 


are of U. S. origin. 


Six motion picture companies in Manila account for the major- 
ity of feature film production in the Philippines during 1957: L.. 
V. N. Productions, 29; Everlasting Pictures, 7; Peoples Pictures 

Productions 


and Premiere 
Santiago Productions, 6. 
There is some 


ippines. During 1957, a tota’ 


, 20; Sampaguita Pictures, 21; and Larry 
ion of motion picture films from the Phil- 


,049,653 linear feet of films were 


1 of i 
exported, valued at 105,032 pesos (two pesos equal $1). The major- 
ity of Philippine exports go to Hawaii, with minor experts being 
received by Hong Kong and Indonesia 


Remittances and taxes are still snarled u 


Philippine Collector of Internal 
the major U. S. film companies 


sessing the group of 3,200,000 pesos in corpo 


p. On Oct. 2, 1957, the 
Revenue issued a ruling against 
operating in the Philippines, as- 
rate income taxes 


covering the period from April 23, 1956, to July 30, 1957. This rep- 
withholding tax on 


resented a straight 24 percent 


the income of 


the foreign corporations. Another assessment by the Collector 


still pending for retroactive 


is 
te income*taxes for the period 


- 


corpora 
1951 to April 1956, involving another 12 — pesos. The U. 
er 


fil ani the 3,200,000 pesos 
arnt a Tax Appeals. In July 1958 anoth 


pealed the case to the Court of 
appeal was made following the 


s. 
protest and ap- 
er 


transfer of the Collector of Rev- 


enue to another position. No date for court action on the tax case 
has as yet been set. This tax issue arose when the Collector of In- 


ternal Revenue, 


of his two held 


reversing rulings , 
that a straight 24 percent withholding tax was applicable on the 
motion picture distributors as foreign corporations. 


Yank War Pix, Comedies, Oaters Win 


Favor at Paris 


Yank filmmakers and overseas 
distributors are looking more care- 
fully at foreign grosses because 
they loom ever larger in import- 
ance with the current fiscal setup. 
A look at what the Parisians pre- 
ferred in Yank pix fare at firstrun 
situations provides some idea of 
French tastes in American produc- 
tion for as Paris goes so usually 
go subsequent-runs and hinterland 
grosses, 


Thus far in current season, only | 


16 of the top .50 grossers were 
American. Biggest interest seems 
to be in big-scale war films having 
plenty of plot and violence. 

Thus, “Bridge on River Kwai” 
(Col) was easH#y~ No. t here’ with 
over 642,985 patrons for its first- 
run. “Young. Lions” (20th) ‘was 
next at the witkets. Further along 
came “A Farewell to Arms” (20th) 


and the French-American “Bitter: 


Victory” (Cob. A reissue of Charles 
Chaplin’s “Great Dictator” (UA) 
also fared well. 

There was also a trend here 
towards suspense, comedy and ad- 
venture pix. Even an oater and 
one musical shaped up nicely. 
They were “Witness for Prosecu- 
tion” (UA), “Paris Holiday” (UA), 
“Pardners” (Par) (Dean “Martin- 
Jerry Lewis team eaught on here 







about time it split up), the 
Italo-Anterican’ “This Angry Age” 
(Col), * ht at O.K. Corral” 
(Par) and Face” (Par). - 


“Island: i. Sun” (20th) also hit 
the list while its mame values 
(Marilyn Monroe and Sir Laurence 
Olivier) helped “Prince and Show- 
girl” (WB). Some pix in Paris 
can be made by highbrow critical 
acclaim which ean give a produc- 
tion a long run in one house via its 
subtitled version. Typical of this 
was Orson Welles’ “Touch of Evil” 
(U) which was last on the list. 

Incidentally, Chaplin’s “A King 
in New York” did well on his name. 
Other offshore pix to storé were 
the Cannes prizewinning Russo pic, 
“Flying Cranes”; the Italo “Cabir- 
fia” and “London North 


Pole.” The remainder of the list | the 


was made up French films, 

Such hard-ticket vehicles as “10 
Commandments” (Par), “Around 
World in 80 Days” (UA) and Ciner- 
ama also have done excellent biz. 
The Yank blockbusters did much 
better than the French attempt to 
get into the act with a new ver- 
sion of “Les Miserables.” 


B.0.; Kwai Leader 


‘Lady’ Set to Debut 





i 
: 


Sam Liff will 
Lady” for J. C. Willamson Ltd., 
with the debut timed for next 
January at Her Majesty's. Theatre 
in Melbourne. Final casting for 
the Aussie run would be decided 
by the shows’ U. S. sponsors on 
get-together with Williamson's ex- 
ecutive director, Harold Bowden, 
now in London. 

Roles of Higgins and Eliza had 
been given to Robin Bailey and 
Bunty Turner on a London deal. 
Further casting would be complet- 
ed after U. S. huddles. Understood 
that J.C.W. will lift all restrictions 
on “Lady” musical score here by 
next December. Lifting of current 
ban will see heavy plugs for musi- 
{cal numbers prior to the Mel- 
| bourne preem. 


British, US. Pix Scribes 
Agree Ys. Price Cutting 
By Yank Film-makers 


London, Oct. 7. 

Subject to ratification, British 
and American screen writers have 
agreed on the principle of affilia- 
tion to protect their members from 
price cutting by U. S. producers 
operating in Britain and Europe. 

The blueprint was agreed after 
a fiveday conference between reps 
of the Writers Guild of America 
(East and West) and the British 
Screen and Television Writers 
Assn, in which the talks ranged 
over the whole field of feature 
films and television. The guild was 
repped by its eastern and western 
executive directors, Evelyn Burkey 
and Michael Franklin, and the 
British writers, by its full council. 

The two negotiating teams also 
considered and worked out a for- 
mula for improving the position of 
British screen and tv writers who 
are not as yet covered by minimum 
terms agreement in their own do- 
mestic market. 


The talks were a sequel to pre- 
lim discussions in Hollywood last 
month, when Carl Foreman repped 

British association and out- 
lined the problems created by un- 
dercutting. At those discussions it 
was recognized from 








that affilia- 
tion would emerge improved work- 
ing conditions for writers on either 
side of the Atlantic. That, in turn, 
would result in improved material, 





which could only lead to improved 
business. 





British Lion’s Trading 
Loss $299,586 in Past 
Year; Studio Badly Hit 


London, Oct. 7. 
A trading loss of $299,586 is re- 
ported by British Lion Films for 
the year ended last March 31 
against a profit of $80,278 for the 
previous year. After various other 
charges, including depreciation, 
provision for loss under distribu- 
tion guarantees, directors’ remun- 
erations and payment to a former 
director, the loss is increased to 
$943,919, compared with a profit 
of $48,238 for the previous year. 
British Lion Studio Co., which 
operates the Shepperton ot, 
showed a loss of $560,652 for the 
year. As a result, the directors 
recommend passing the 6% pref- 
erence dividend. 


new British Lion chairman, Doug- 
las Collins, says the year had been 
an exceptionally difficult one for 
the company and the whole indus- 
try. There was no indication of any 
recovery in the volume of admis- 
sions and it was expected that the 
fall in attendances would continue, 
although it was hoped the decline 
would not be as rapid as in re- 
cent months. 

Collins also commented on the 
deferred stock in British Lion, 
which was created last April with 
the approval of the National Film 
Finance Corp., of which 180,000 
shares have been issued to John 
and Roy Boulting, Frank Launder 
and Sidney Gilliat, and David 
Kingsley. The effect of these ar- 
rangements, he says, is that the in- 
terests of these working directors 
= now wholly identified with the 


ture success of the a 
The new of 
British Lion would be responsible 


the capacity of the lot. 
extraordinary meeting to follow 
the annual stockholders session, 
the name of the company will be 
changed to Shepperton Studios. 


NEW FILM TAGS ON IRISH 
PLAYS IRK SOME IRISH 


Dublin, Oct. 7. 


Tags chosen the first films 
of Emmet Dalton Productions 
from the new Irish studios at Ard- 
more, Bray, already have got the 
“Irish” up among the Irish. Pic- 
tures, which will be given theatre 
distribution in Britain and Ireland 
by British Liom Films Corp, and 
are destined for U.S. tele through 
RKO-Teleradio, are all based on 
Abbey plays. The irked Irish, 
who haven't yet seen the pictures, 
say that the titles are enough to 
make them “stage Irish.” 

Hugh Leonard’s “The Big Birth- 
day,” which stars Barry Fitzger- 
ald in the film version is now “The 
Broth of a Boy.” Walter Macken’s 
“Home Is the Hero,” Arthur Ken- 





film version, ‘wili be released as 
“Sally's Irish Rogue.” 


Japan Producers to Curb 
Anti-Nipponese Films 


Tokyo, Sept. 30. 

The Japanese Motion Picture 
Producers Assn. (Eiren) is study- 
ing means to prevent possible 
detrimental reflection on local in- 
rustry and the country in general 
from foreign shooting in Japan. 
The question arose after a Taiwan- 





Also to light was fact 
that the Southeast crews 
filming in Japan * Jocal 
technic allowing for the 


ians, pos- 
sibility of finished product being 
mistaken for Japanese films. 





Lotsa Yank Films Unspooling 
But Who-Gets-What and Under 





Rep Ends British Lion 
Pact; Signs Eros Films 
London, Oct. 7. 


Republic Pictures has terminated 
its fiveyear deah with British Lion, 
which it negotiated only two years 
ago, and has concluded a new 
long-term releasing arrangement 
with Eros Films. New deal an- 
nounced by Reginald Armour, Re- 
public International's executive 
veepee, took effect from last Mon- 
day (29) and embraces the United 
Kingdom and Ireland. It is for five 
years. 

Rep immediately will be hand- 
ing over to Eros 78 pictures. The 
distrib will decide which, and how 
many, go into immediate release. 
In any event, it has been agreed in 
principle that they should be 
spread over a period and not all 
put ovt immediately. 

In the two years that British 
Lion handled the Republic product, 
it released 140 of the Hollywood's 
productions. The deal with BL was 
terminated at Republic’s own re- 
quest as it felt that the British 
outfit, particularly under its new 
management, was most interested 
in handling its own British output. 


Aussie Senator Urging 
Govt. Subsidy to Save 
Native Pix Production 
Sydney, Sept. 30. 


Senator George Hannan stated 
Parliament recently that the 





ment should set a 

sidize the Aussie film industry in 
order to save it from extinction 
He said that pix with a local back- 


“Gina Lollobrigida is better 
known in Colombo than any die- 





sel locomotive,” he added. 

“T believe it is a tragedy that | 
our film industry is in danger of | 
extinction unless the government 
takes positive steps to further it,” | 
he concluded. | 





Govt. Not For Film Subsidy 

Canberra, Sept. 30. 
* Understood in this political cen- 
tre (Australia’s Washington), that 
the Robert Menzies government 
will not subsidize local pic produc- 
tion in any shape or form. Belief 
among the fnajority of politicians | 
is that the government has more 
urgent needs to take care of pres- 
ently, ‘such as unemployment, 
housing and a terrific downbeat in 
key.exports to the U.S. to worry 
about than aid for local pic pro- 
ducers. This leaves the problem of 
Under production upbeat 
producers and any 

local angels who have survived. 

UW Units To Rescue 

-Lancaster unit 


i 


returned to Hollywood for confabs, 
with Ford going on to London. 


December to set on the 
Nevil Shute novel, “On the 
Beach,” with Peck, Ava 
Gardner and Astaire in the 


in Melbourne. ey oy produ- 
cer Roger Corman to get his 
cameras working here next Febru- 
ary on “She.” Corman looked 


over 
this zone for a couple of weeks pri- | the 


or to returning to his Hollywood 
base. 


Locally just now cameras are 
stilled and there is little chance of 
any upbeat this year. Even the lo- 
cal tele pix producing market is 
limited because a majority of this 
celluloid comes direct from the 


Bureau Unsure 


By HANK WERBA 


Madrid, Oct. 7. 

Dearth of Hollywood films in the 
Spanish market is a thing of the 
past, at least for the season getting 
under way currently. Quality con- 
centration of Yank product is un- 
usually high, representing the 
cream of U.S. film fare barred 
from Spanish screens during the 
past three years. 

Distribution breakdown was de- 
termined last June when a tem- 
porary pact between Spain and the 
Motion Picture Export Assn. gave 
American companies 18, a similar 
number to Spanish banners on per- 
centage distribution terms with 22 
others available to local releasers 
via outright peseta purchase. 

Commerce ministry, in disagree- 
ment with plan revealed by Direc- 
cion General de Cine, altered and 
extended list of 40 features going 
to Spanish distribs. Additional 12 
import licenses were conceded for 
U.S. indie product contracted six 
to twelve months back. 

Trading directly with U.S. con- 
tinental managers, Spanish distribs 
have purchased considerable mate- 
rial for future release. 

Of approximately 100 Yank fea- 
tures available to the local mar- 
ket, MPEA members will -release 
only 21. 

This is the market status affect- 
ing current talks between Mediter- 
ranean MPEA director Frank Ger- 
vasi and Spanish film authorities, 
MPEA goal is a 1958-59 pact that 
will establish an MPEA quota re- 
tages to 


interim accord last June. Minimum 
annual need is six to eight films 


_ | per company. 


Speed and success of present 
parleys depend on two factors, local 
sources say. First is continuing am- 
biguity as to which of two minis- 
tries holds final jurisdiction in al- 
location of impart licenses. Other 
is possible tendency of government 
negotiators to consider the 100-odd 
Yank pix now available an ade- 
quate 1958-59 quota with no press- 
ing need to speed a pact at this 
time. 

MPEA product is giving the new 
season a brilliant send-off, but 
negotiator Gervasi sti!l has to solve 
the more fundamental problem of 
survival for MPEA companies in 
Spain. 


Cork Film Fest Director 
Denies a British ‘Boycott’ 


Cork Ireland, Sept. 30. 
Although the British, who vir- 
tually bankrolled first film fest 
here three years ago when it was 
approved by the International 
Film Producers’ Assn., have no 
feature for screening at third Cork 


Film Festival. which opened here 
last week, fest director Dermot 
Breen denies that Britain is boy- 





for screening, and another “The 
Horse’s Mouth,” went to Venice. 
Feature side of Fest is non-com~- 
petitive, and Breen points 
competitive side,.confined 
umentary, ed 
mated productions, wh 
entries from British 
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NBC a 
tional Council of Catholic Men, in 
four half-hour segments for tv, is 





U. S. in cans. 





on list as a feature. 
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Albert. 
ines sex, 


Owens and Eddie 


ipt comb 
wit and gutty action. 


The ser 








Murphy brings an 


unexpected playfulness 





i 


to the bedroom scenes.” 
—Hollywood Reporter 


Based on a story by ERNEST 


HEMINGWAY 














co-starr 


MURPHY 
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Produced by CLARENCE GREENE 


Directed by DON SIEGEL 








Screenplay by DANIEL MAINWARING 


and PAUL MONASH 
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James Stewart: ‘Indies Not Leading’ 





Thinks Majors Should Re-Assert Selves—Scorns 





Broadway’s ‘Poseur’ Actors’ Attitudes 


By DAVE KAUFMAN 
Hollywood, Oct. 7. 


Hollywood’s widely-ballyhooed 
independent producers have failed 
to deliver, they’ve fallen far short 
of their promises and in most in- 
stances haven’t come up with qual- 
ity product, asserts vet star James 
Stewart. Stewart, currently star- 
ring in “The FBI Story” at Warner 
Bros., declared that as a conse- 
quence leadership in the industry 
must be exercised by the major 
studios. 

Making his remarks at a time 
when many top stars have formed 
their own indie companies or show 
a strong penchant to toil for the 
indies, Stewart said of the indie 
operations: “I don’t think they 
have lived up to what everybody 
said they would do. They’re cutting 
corners and cheating, clipping ex- 
penses and shoestringing things. 
That’s at the sacrifice of quality.” 
In contrast, he said of the majors 
“the reason so many look at the 
old pictures on tv today is because 
their quality which holds up even 
on that damned little screen.” 

Inasmuch as the indies have not 
lived up to their advance notices, 
it's the job of the majors to take 
over with some strong action, the 
actor asserted. “I don’t think the 
majors are gone, but the trouble is 
they’re waiting to find out where 
they stand instead of taking de- 
cisive action,” he said. 

He urged the majors to rebuild 
contract lists of stars and creative 
personnel, and uptempo produc- 
tion, to take a more affirmative 
attitude and action, to rehire pub- 
licists and have proper exploitation 
of films. 


The actor remarked he was tired | 


of hearing industryites say “there's 
nobody qualified to run the major 
studios today now that people like 
L. B. Mayer and Harry Cohn are 
dead.” He adds, “This is a lot of 
nonsense. I don’t believe it. There 
are many good, qualified men 
around today,” he said. 

Stewart had some harsh words 
for Broadway “rebel” thesps who 
rush to Hollywood only for the 
quick buck in pix, then go back. 
He said the industry should clamp 
down on those performers who 
come here from N.Y. and “say 
they will do one picture, and then 
want to go back to Broadway for 
a play or to the South Seas to 
write the story of their life. The 
studios should tell them ‘you do 
as you're told, to hell with this 
nonsense.” When I came here from 
Broadway, I spent my first year 
just doing tests. Studios should 
stop signing these kids to non-ex- 
clusive contracts; it just lets them 
get away with it. 

“T don’t know what happens to 
them in N. Y., but some mystic ap- 
parently taps them on_ the 
shoulder and tells them they're 
andinted and destined for immor- 
tality. Studios give these kids their 
chance, and it should be a 50-50 
deal. Yet they look at it with dis- 
dain, and say they’re only doing 
movies for money so they can go 
back east and express themselves 
artistically, or have four kids. 


KIRSCH TO KEYNOTE 
ALLIED IN CHICAGO 


Chicago, Oct. 7. 

Keynoter for ¢he Allied States 
Assn. convention here next week 
(13) will be Jack Kirsch, prexy of 
Illinois Allied and general chair- 
man of the confab. 

Kirsch headed the national 
group in 1946-47, and has been 
active in it for over two decades. 


+ 
? ; * 

N.Y.’s Film & Audio Show 

Several Government agencies 
are represented in the second an- 
nual Film & Audio Visual Exhibi- 
tion which opened in Manhattan 
yesterday (Tues.) at the Trade 
Show Building. Exhibition covers 
the specialized field of audio-visual 
equipment, techniques —_ services 
in industry and education for con- 
ducting training and sales meet- 
ings, visual presentations, etc. 

Various meetings, lectures and 
seminars are skedded. The Film 
Producers Assn. of N. Y. is showing 
the outstanding films made by its 
members. 








‘Inducements’ Legal 
Buffalo, Oct. 7. 

Buffalo Common Council has 
directed the Law Department 
to prepare an ordinance per- 
mitting “inducements” to stim- 
ulate theatre patronage. 

The action was taken follow- 
ing a petition of eight neigh- 
borhood houses asking for a 
change im the ordinances 
which would permit elimina- 
tion from their licenses of any 
prohibition against “give- 
aways” and to permit prizes 
and premiums within the 
state’s gambling and lottery 
laws. 


Specially Made 
TV Trailers Will 





Cukor’s Own Shop 


Hollywood, Oct. 7. 

George Cukor is setting up his 
own indie outfit for production 
of both theatrical and television 
films. Vet expects to launch it 
actively late next year. 

Cukor will direct and act as exec 
producer on all properties going 
out under his banner. 


NAT'L SCREEN UNMASTS 
MEMPHIS BALLY-BOAT 


Memphis, Oct. 7. 

Memphis’ Film Row was dealt 
another belt in the “breadwinner’s 
basket,” when the National Screen 
Service office here was ordered 
shuttered for keeps beginning 
Oct. 10. All work hereafter will 
be handled out of the Atlanta of- 
fice. Four workers will stay on 
here to complete operations which 
include Memphis office skipper 
Jack Lustig, salesmen Johnny 
Goodenough and Fred Roberts and 
a.local shipper. ; 

The rest of the company's 18 
will be dropped from the pay- 








roll. The office has been here 
since 1937. This is the second clos- 
ing film row in the past several 
months when Republic had a com- 


Hypo B.0.: Levine 


Hollywood, Oct. 7. 


Television trailers—not cards or 
personal plugs, but trailers spe- 
cially made for video-—are a large- 
ly unexplored and extremely im- 
portant means of selling theatrical 


plete shutdown. Other film offices 
shuttered here in shakeups from 
New York and Hollywood the 
Warner office last April and now 
working on a limited basis; Univer- 
sal also on strictly skelton staff 
with literally all work handled 


out of St. Louis and the RKO of- 
fice also closed its doors during 
the past year. 


EEE 


| Yanks Steal 


pix to the public, according to Bos- 
ton exhibitor and distributor, Jo- 
seph E. Levine. | 

Levine, prexy of Embassy Pic- 
tures Corp., says his company will 
spend $750,000 to exploit its new 
wide screen-color Italian import | ===> Continued from page 1 —— 
spectacle, “Hercules,” and he will | That particular situation (which 
spend as much of this budget on|drew many complaints) is chang- 

















tv trailers as on general press ad- 
vertising. 

Levine was here to screen the 
pic for local exhibitors and to ar- 
range for theatrical and tv trail- 
ers, dubbing, etc. He plans to preem 
the pic in the L. A. area around 
Easter because “dollar-for-dollar 
you get your best returns on ex- 
ploitation pix in this area.” 

Levine started as an exhib and 
still retains one theatre, a drive- 
in, in the Boston area where his 
Embassy company headquarters. 
He says the ozoner is “a barometer, 
a means of keeping my finger on 
the public pulse.” 

He got into bigtime distribution 

th “Godzilla,” a Japanese im- 
port, and since has made periodic 
trips abroad scouting likely prod- 
uct. His most successful find to 
date was the Italian-made “Attila,” 
which he says grossed over $2,000,- 
000 with a $500,000 exploitation 


budget. Levine concentrates on 
U.S. or US. rights for 
these pix. 


It was on the latter that he 
learned the strength of tv trailers, 
Levine says. “I wouldn’t say they 
are more effective than heavy 
newspaper advertising,” te says, 
“but properly done they pull with 
equal strength.” 

He plans a tv trailer campaign 
in the L.A. area that he says “will 
be four or five times as big as any- 
thing ever attempted.” 

Levine is very high on hitting all 
ad-pub angles and admits that he 
often spends far more, up to five 
times as much, on exploiting a 
foreign pic as he pays for the 
rights to it. 

He used a technique on “Attila” 
of pix spreads in Sunday rotogra- 
vure newspaper sections that re- 
sembled legit pix sections with 
only the disclaiming line “advt.” 
at the bottom, that he intends to 
repeat with “Hercules.” 

“This business of theatrical pix 
is just beginning,” he says, “if 
theatre men will be showmen and 


out to shows. But we have to give 
them shows. And we have to let 
them know about the shows we do 
have.” . 

Levine also holds rights to a 
Japanese pic, “The Mysterians,” 
which the will distribute after he 
launches “Hercules.” 


ing rapidly. 

“A lot of people go to see for- 
eign films because they've got the 
reputation of being ‘shocking’ and 
surprising. Going by a couple of 
the recent Hollywood releases. 
we're going to lose that advantage 


|in a hurry,” opined Kingsley. 


Surprise over situations and 
dialog in some of the more “dar- 
ing’ American productions is 
sharp because of the traditional 
Hollywood reluctance of the past 
to speak out frankly on the topic 
of sex. In foreign films, like the 


Universal Sees Japan as Precedent : 
For Permit Status Vis-a-Vis France 


> 
7 





Pointing to Japan as a precedent, 
Biz-Build Builds to Start | Universal takes the position that 
The industry's business-build- | it must participate on a fair basis 
ing campaign, at least the | iM any individual license allocation 
initial radio promotional end | which the French may make for 

of it, will be set to roll even the year 1958-59. 
gt es 7 pene yom What Universal executives are 
vention in Miami on Oct. 23. saying, in fact, is: Let the French 
give licenses to anyone they want, 


This flat prediction came 
yesterday (Tues.) from Ernest in the long run they'll have to be 


a. oe Se cae redivided on the basis of the 
$165,000 is needed from exhi- | Motion Picture Export Assn.’s 


globai license formula in N.Y 


The French are committed to 
giving the American companies 
110 permits for 1958-59. However, 
they have reserved the right to 
assign 40 of these licenses to vari- 
ous companies on the strength of 
service to the French industry, 
ie. outfits that have either pro- 
duced in France or have acquired 
French films for distribution, 

So far, Jacques Flaud, head of 
the French Centre National de la 
Cinematografie, hasn't handed out 
| any of the 40 licenses, though the 


bition to start the ball rolling 
(the money is to be matched by 
the distributors) and Stellings 
said the full amount was now 
virtually assured. 


Priest-Produced 


Christ’ Film Is 





Eyed by Majors 


Hollywood, Oct. 7. 
Considerable major studio inter- 


remaining 70 have been given to 
MPEA in cone bunch. If and when 
he does, two or three Yank out- 
fiis—Universal prominent among 
them—will be shortchanged inas- 


much as they don’t produce abroad 
and tend to stick to distributing 
their own product. 

When a similar situation came 
up in Japan recently, it was re- 
solved by letting the Japanese 


est is reported in new widescreen, 
Eastman-color feature, “The Life 
of Christ,” lensed in Spain by Fam- 
ily Theatre, the Catholic tv-radio 
packager. Understood that 20th- 
Fox, Columbia, Metro and Allied 


Artists all have expressed such in- 
terest. If deal is made it would be 
first venture into this field by FT. 

Film, produced by Father Pat- 
rick Payton, C.S.C., head of FT, 
and directed by Joseph Breen Jr., 
is an outgrowth of a new teleseries 
shot by Breen in Spain. Vidseries, 
coneerned as is most of FT’s ef- 
forts, with Catholic devotions to 


assign permits: However, the 
licenses were then re-divided as 
before, ie. as per the global 
formula. 

Universal now holds that the 
same principle must apply to 
France, and it has made its posi- 
tion clear to MPEA. The other com- 
panies aren't so sure of this pro- 
cedure. They cannot—individu- 
ally—shift assigned permits. The 


the Rosary, has now been edite rs 
into 15 half-hour segments for tele ce iat as een pen 
viewing. signed. This was done in Italy 
when RKO turned back some 
licenses it could not use. Whether 
Flaud would hold still for such a 
move, which in effect would nullify 
the basic intent of his “bonus” 
plan, is open to question. He has 
already indicated that, next year, 
he may commit himself only to the 
issuance of 70 permits, with the 
remainder to be handed out at his 
discretion. 


Complicating the situation is the 





Lauren Bacall to London 


Hollywood, Oct. 7. 
Lauren Bacall, being paged for 
star roles in Darryl F. Zanuck’s 
“Deluxe Tour,” and the J. Arthur 
Rank film, “Ferry to Hong Kong,” 
left for N. Y. and London over the 

weekend to discuss the vehicles. 
Miss Bacall will confab with 
Zanuck in N. Y. regarding “Tour,” 





which he is producing for 20th- 
Fox, and in London regarding 
“Hong Kong.” 


Brigitte Bardot opus, the pub- 
lic has been’ more or less condi- 
tioned as to-what to expect. 


Franker He-She Facts in U.S. Scripts 


By GENE ARNEEL 


The recent past fias brought further evidence that Hollywood has 
become increasingly willing — if not eager — to play around with 
“strong” themes and story situations. Whatever hesitancy had existed 
about handling a onetime delicate subject has disappeared; indeed, 
sexual relationships of the intimate marital type are even being in- 
troduced in comedies. 

Universal’s “Perfect Furlough,” starring Tony Curtis and Janet 
Leigh, no punches in having various of its characters suspecting 
that Curtis is responsible for the pregnancy of a South American ac- 
tress. This is played for laughs. 

The Metro comedy, “Tunnel of Love,” is right out in the open with 
some business about a wife telling her husband that the time—her 
temperature charts so state—is at hand for her to conceive. 

Consideration of sex is now widespread in the dramatic offerings. 
In fashioning “Cat on a Hot Tin Roof” for the screen, Metro erased the 
homosexual angles from the original play. But the young husband re- 
mains aloof to young wife's nervous invitations to her bedroom. 

Paramount has the rights to the upcoming “Mountain Is Young,” 
Han Suyin-novel which, according to some readers, outdistances “Pey- 
ton Place” in ,terms of sexy situations. The independent production 
company headed by Stanley Kubrick and James B’ Harris recently ac- 
quired a property that's perhaps the most spectacular of all. This is 
“Lolita,” Vladmir Nabakov novel about a 40-year-old man with a pas- 
sion for “nymphets”—meaning young girls of the 10-to-14 age bracket. 
He marries a woman for the sole purpose of being with her “nymphet” 
daughter.. , 

Veteran film reviewers long since have been accustomed to “raw ma- 
terial” in the imports. The Bardot cinematic escapades are merely a 
continuation of what's been going on in French fare for years. 

And now this kind of thing has become more or less a standard com- 
modity in Hollywood. And it brings to the fore conSiderations of “good 
taste.” 


If the judgment of,censorship watchdogs is to be relied upon, the 
West Coast film-makers aren’t guilty of any violations. Rare is the 
Hollywood production that is condemned by either the official blue- 
pencilers or the Catholic Legion of Decency on grounds of immorality. 

Picture people are dealing more and more in “reality.” Of this there 
can be no question. Seen as an ng factor is television, which 
virtually from its very start has led earthy topics without mean- 








repercussion. 
kt’s interesting to note though that while the producers aren't being 
criticized too- severely anent the content of their films, the picture 
advertising is being rapped increasingly. Seems as though it’s all right 
to film “adult” scenarios—but don’t brag about it in the paid-for news- 
paper space. 


fact that neither RKO nor Re- 
public can any longer be consid- 
ered bona fide producers or dis- 
tributors, even though import and 
dubbing licenses are demanded in 
their name. 


NATIONAL ELEVATES 
SEATTLE’S THEDFORD 


Los Angeles, Oct. 7. 

William H. Thedford, prexy of 
Evergreen State Amusement Corp., 
Seattle, a subsidiary of National 
Theatres, and Northern California 
Division manager for Fox West 
Coast Theatres, has been appointed 
post of West 





Move is a realignment of posts 
under new John B. Bertero admin- 
istration, which M. Spencer 
Leve is vp in charge of theatre 
operations. Under new setup, 
National is combining operations 
of both Fox West Coast, also a 
subsid, and Evergreen under a 
single management. 

Thedford, who now will head- 
quarter in L.A., will supervise 
chain’s theatres in California, 
Oregon, Washington, Arizona and 
Nevada. In new spot he absorbs 
former duties of Leve as FWC 
Southern California division man- 
ager. 

John Klee, Frisco Bay crea dis- 
trict manager, has also been ap- 
pointed supervisor for Northern 
California division*handling both 
posts. 


Franciosa’s English Offer 
Hollywood, Oct. 7. 
Anthony Franciosa is being 
paged for the lead in filmization 
of the A. J. Cronin novel, “Beyond 
This Place,” being produced in 
'Encland by Maxwell Setton. 
| Film will roll in December in 
| England. 
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ROBERT TAYLOR 
Powerful in his 
toughest role! 


CYD CHARISSE 
Torchy, terrific, a 
great performance! 























The producer of famed ‘Love Me or Leave Me” 
has made a new, searing-hot drama of the 
toughest city in the world in its wildest days. 
“PARTY GIRL” has just had a sensational 
Preview in California. It’s rough, raw and ready 
to bring its drama of girl-crazy, gun-mad char- 
acters to the nation’s thrill-loving public. A 
money movie. 





ROBERT TAYLO 
CYD CHARISSE 
fee LEE J. COBB 


JOHN IRELAND: KENT SMITH ~ CLAIRE KELLY » COREY ALLEN - BARBARA LANG - MYRNA HANSEN 


Screen Play by GEORGE WELLS + cased on 2 story by LEO KATCHER + A EUTERPE PRODUCTION 


Directed by NICHOLAS RAY * Produced by JOE PASTERNAK 











LEE J. COBB 
Magnificent 

portrait of 
ruthless 
power! 
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Hollywood Production Pulse 








ALLIED ARTISTS 


Starts, This Year........- 16 
This Date, Last Year.’.....19 





UNIVERSAL 
Starts, This Year.:...... 7! 
This Date, Last Year...... 26 











an nth o-oo > 
(Burrows- erman Prod. 
Prods.—Jo' —y H. Burrows, Leonard J. 


Ackerm: 
pir oe michard Wilson 
Rod Steiger, Fay Spain, Murvyn Vye, 
James Gregory, Joe De Santis, 
Quinn, Al - Sandy Kenyon 
(Started Sept. 16) 


COLUMBIA 


Starts, This Year.........18 
This Date, Last Year......27 





| “IMITATION OF LIFE” 
nter 




















“THEY CAME TO CORDURA” 

(Goetz Prods.) 

(Shooting in Utah) 
Prod.—William Goetz 
Dir.—Robert Soom 





“hon ES gi BER? oat 
a, Oct. © 

WALT DISNEY 
Starts, This Year...... nue 
This Date, Last Year...... 2 











“THIRD MAN ON THE —— 
(Walt Disney Prods. Ltd 
(For Buena Vista Release) 
(Shooting in Switzerland) 
Prod.—William H. Anderson 
Dir.—Ken Annakin 
Michael Rennie, James MacArthur, 
Janet Munro, James Donald, Herbert 
Lom, Laurence Naismith, Nora Swin- 
burne, Lee Patterson, Walter Fitz 
gerald, Ferdy Mayne 

(Started July 8) 


“THE SHAGGY DOG” 
(Walt Disney Prods.) 
(For Buena Vista Release) 
Exec. Prod.—Walt Disney 
Prod.—Bill Walsh 
Dir.—Charles Bartor 
Fred MacMurray, Jean Hagen, Tommy 
Kirk, Annette Funicello, Tim Consi- 
dine, Jymme Shore, Cecil Kellaway, 
Kevin Corcoran, Alexander Scourby, 
Jaeques AuBuchon, Strother Martin, 
rfield, Forrest Lewis 


(Started Aug. @ 


METRO 


Starts, This Year.........23 
This Date, Last Year......19 


“BEN-HUR” 
oe in Rome) 
Prod.—Sam Zim 


Dir.—William 
Chariton 
Beyd, 











i ck Hawkins, Ste 
omar Tact Sete 
urrie, 


Audrey Hepburn, Anthony Perkins, Lee 
J. Cob bb. Sessue Hayakawa, Henry 
Silva, Estelle 

(Started July 21) 

“one CAME RUNNING” 
od.—Seol C, Siegel 
Dir Vincente 
Frank Sinatra, Dean Martin, Shirley 
MacLaine, Martha Ken- 


Hyer, Arthur 
nedy, Leora Dana, Nancy Gates, Betty 
Lou Keim, John Brennan, Carmen 


(Start Aug. 1D 
“THE BLESSING” 
Cooma in ‘= ndon) 
Dir.—Jean Negulesco 
Deborah Kerr, Rossano Brazzi, Maurice 
Chevalier 
(Started Aug. 26) 
“NORTH BY NORTHWEST” 
(Shoot in New Yi 


Prod.-Dir.—Alfred Hitchcock 
Cary Grant, Eva Marie Saint, James 


Mason 
(Started Aug. 26) 
“THE MATING GAME” 


Pred.—Philip coer dr. 
Dir.—George 





Debbie =i. Tony Randall, Paul 
Douglas. Lg Merkel” 
(Started Sept. 
PARAMOUNT 


Starts, This Year.........12 
This Date, Last Year......14 











“THE HANGMAN” 
Prod.—Frank Freeman Jr. 
Dir.— Michael Curtiz 
Robert Taylor, Fress Parker, Tina 
Louise, Jack Lord, Shirley harmer. 
Mickey Shaughnessy, Gene Evans, 
Albertson 


(Started Sept. 22) 
“THE FIVE PENNIES” 
(Dena Picts.) 

Prod.—Jack Rose 

Dir.—Melville Shavelson 





Danny Kaye, Louis a. por 
Bel Geddes, 
Crosby, ~ 9 thy 4, 
(Started Oct. 
20th CENTURY-FOX 


Starts, This Year.........15 
This Date, Last Yeor.. — 


“THE SOUND AND THE FURY” 
Ww Prods.) 








Dir.—Martin Ritt 

Yul Brynner, Joanne Wood Stuart 
Whitman, Ethel Waters, 
Leighton, Jack Warden, Mme. Fran- 
coise Rosay, John Beal, Albert Dek- 
ker, Jean Carsons, Stephen Perry, 
Bill Gunn 

(Started Aug. 18) 


”"COMPULSION” 


Dir.—Richard 

Orson Welles, Diane va Bradford 
Dillman, ~— Stockwell 

(Started Oct. 





Dir.—D 

Lana Turner, John Gavin, Sandra ay 
Susan Kohner, Juanita Moore, 
O’Herlihy,  — Alda, Mahalia Pp ~ 


Jean Simmons, yy, Desethy 


ude Scott, J 
Cindy Robbins, Kent ‘Smith, Anna 
Lee, Peter Chong, August Merighi 
(Started Se 


“THE BUCKSKIN LAD AND THE 
CALICO GAL” 
iy — 


Dir. 
Audie M hy, Sand Sandra Dee, Gilbert 
Roland, J 





WARNER BROS. 


Starts, This Year..... Satan 
This Date, Last Year......14 


“JOHN “ JONES” 
Prods.) 








ting in Spa 
‘od.—Samuel 

Dir.—‘ohn Farrow 

Robert Stack. Gnastes Coburn, Erin 
or Carey, Bruce 
Cabot, Jean Pore. Aumont, Marisa 
Pavan, Thomas Gomez, Bette Davis, 

r Cu . Susana Canales, 

Archie Duncan, Tom Brannum, David 
Farrar, Bob nningham, sil Sy 
ney, John a Farrow 


“THE MIRACLE” 
Prod.—Henry 
Dir.—Irving Rapper 
Carroll Baker, Walter Siezak, Roger 

Moore, Vittorio Gassman, Katrina 
Paxinou, Gladys Cooper, Carlos Rivas, 
Gustavo Soiee, Dennis King 
Gtarted July 29 
“THE FBI even” 
Prod.-Dir.—Mervyn LeRoy 
James Stewart, Vera 
(Started Aug 1D 
“THE PHILADELPHIAN” 
Dir.—Vincent Sherman 
Paul Newman, earuere Rush, Diane 





INDEPENDENT 


Starts, This Year......... 65 
This Date, Last Year.....113 








“THE DEVIL’S DISCIPLE” 
oH |-Lancaster) 








“MAR, PHARAOH AND THE CLEORATRA” 
(RKO Eldorado Prods.) 
(Shooting in Havana) 


Spey By N 
Dir Don Ww 
Gilbert Roland, Dina Merrill, Cesare 
Danova, Greta ssen, Jonathan 
Harris, Gina 
Sept. 8) 


“SHAKE HANDS WITH THE DEVIL” 
(Glass-Seltzer Pr 


Exec Glass, Walter 
Seltzer 
Prod.-Dir.—Michael 
James Cagney. Don Murray, Dana 
Wynters, Glynis J 
(Started Sept. 
“SOLOMON AND SHEBA” 
(Thornco Prods. for UA) 
Exec. .—Edward Small 
peat Richmond 
Tyrone Gina Lollobrigida, 


—— —- Marisa Pavan 
Sept. 15) 


“THE LAST MILE” 
(Vanguard Prods. for UA) 


“PORGY AND “BESS” 
Prod.—Samuel Goldwyn " 
Dir.—-Otto 
Sidney Poitier, ee 
(Started Sept. "22) 

Ppa ada «4 ATTACK” 

(American International 


Dir.—W! Witney 
an, Jack Jeff 
a Ag be Gotta Ernie : 
Ray Guth, Carolyn 
tarted Sept. 22) 
“ALIAS JESSE 


e] 
(Hope Ent. for UA) 
Prods.—Jack & Bob Hepe 
Dir.—Norman McLeod 
Bob a Rhonda Fieming, Wendell 


Core: 

Giarted Sept. 29) 
“THE BIG FISHERMAN” 
(Rowland V. Lee Prod.) 
(For Buena Vista) 

Prod.—Rowland V. Lee 


Dir.—Frank Borzage 
Howard Keel, Susan Kohner, Herbert 





BRITAIN 





BRIT. ELSTREE 


Starts, This Year...... eae 
This Date, Last Year...... 5 











LOOK BACK IN ANGER” 


Prod.—Gordcn Scott 





Richards burton. Claire Bloom. Mary 
Sept. D 
BRITISH LION 


Starts, This Year ........10 
This Date, Last Year ......7 


“THE yg Beg dieu 


Bin Travers, George Cole, Patricia 
Bredin 








rag LEFT AnD et “CENTRE” 
ale Film Productions) 
—, Prod.—Frank pe pad 
Ian Carmichael Vatricia Bredin, Alistair 
(Started Sent. 8) 
“DANGER WITHIN’ 
(Colin Lesslie Productions) 
oe Lesslie 


Dir.—Don Chaffey 
Fade. Richard Attenborough, 


Bernard 
“CROWNS sept CLOVER” 
(Vale Film Prod a 
Dircval G 
The Tne Craay Gs a 
COLUMBIA 


Starts, This Year......... 5 
This Date, Last Year...... 5 


. Shirley Eaton 














“THE BANDIT” 
(Warwick Film Productions) 
Prod.—Irving Allen & A. R> Broccoli 
Dir.—John Gilling 
Victor Mature 
(Starts Aug. 1D 


RANK 
StGrts, This Year ..... Lado 
This Date, Last Year ......11 
“TOO MANY CROOKS” 


Prod.—Mario Zampi 
Dir.—Mario Zampi 














Terry Thomas, Vera Day, Brenda de 
Banzie, Sidney James, Bernard 
Bresslaw, George Cole 

(Started Aug. 25) 

“WHIRLPOOL” 

Prod.—George Pitcher 

Dir.—Lewis Allen 

Juliette ; * 0. W. Fischer, Muriel 
Paviow, William Sylvester, Marius 

(Starveu Sept. D 

—, os? j I. atl 

se —<~ 

John Gregson, Donald Sinden, Peggy 
Cummins, Nadia Gray 


(Started auly a1 2) 
“THE THIRTY NINE STEPS” 
« in Scotland) 
Prod.—Betty Box 


Dir. 
Kenneth More, Taina Elg, Branda de 
ames Hayter 





UNITED ARTISTS 


Starts, This Year .........4 
This Date, Last Year...... 0 


)} to WB, 











“MOUND OF THE GASKERVILLES” 
(Hammer Productions) 


aes HANDS WITH THE DEVIL” 


(Shooting at Ardmore Studios, Dublin) 
per pA George Glass 
—Michael Anderson 





See et aye Ge he 
INDEPENDENT 





“THE BOY AND vas BRIDGE” 
du Productions: 


i 


McClory 
lan MacLaine, Liam Redmond 


WALT DISNEY 
Starts, This Year ..... 
This Date, Last Year ......0 


“THIRD MAN ON THE MOUNTAIN’ 
Prod.—Bill Anderson 
Dir.—Ken Annakin 
Michael 


Rennie. James MacArthy, Janet 
Munro, James Donald, Herbert Lom 
(Started July 7) 


EROS 


Starts, This Year ......... 10 
This Date, Last Year .... 























“EMERGENCY—WARD 10” 
Prod.—Ted Lloyd 
Dir.—Robert Da: 
Michael Craig, Dorothy Allison, Wilfed 


UA Reports 6 Mos. Net of $1,319,000, 
Up 107; 3d Qtr. Gross Sets Record 





Toho’s Bally Kick 
Tokyo, Sept. 30. 
Coveting an overseas success 
similar to “Rashomon” or better, 


_| Toho is giving fullest possible bally 


to its Venice fest Golden Lion 
prizewinner, “Muhomatsu no _Iss- 
ho” (Rickshaw Man). With Toho 
topper Masashi Shimizu on hand 
during his global tour, the picture 
was screened last week at 
the Academy Theatre in Los An- 
geles. On Sept. 18, Toho held a 
special showing gor a select group 
of foreigners in a further effort to 
stir the overseas market. 
Company’s foreign dept. revealed 
that the film is thus far sold for 
distribution in France (Pathe Over- 
seas) and Italy (Dino de Lauren- 
tiis) and is considering a flood of 
offers from other corners including 
the U. S. Toho’s business office 
also reported that unlike “Rasho- 
mon,” only a moderate success in 
its home land, “Rickshaw Man” is 
boffo b.o. here, having done top 
biz auring Golden Week, a festival 
of holidays from the end of April 
through early May when Japanese 
show biz makes biggest push. 


Can’t Keep Up With Staff 
Switches at Exchanges; 
Myashrall’s Retirement 


Albany, Oct. 7. 


In several recent kaleidoscopic 
changes on Albany’s Film Row, 
none came quicker than the one 
at Columbia which saw Carl Myash- 
rall bow out a week after he re- 
ported here from Boston to re- 
place Milton Levins (a transferee 
to United Artists, in the same ca- 
pacity), and James M. Moore (of 
long service with Warners, Para- 
mount and RKO), hired as a sales 
replacement. Moore had been sell- 
ing insurance since RKO folded its 
oo" branch in the spring of 
1957. 





His industry service dates back 
more than 20 years ago. 
Promoted by that distributor to 
salesman, he first functioned in 
that capacity at Boston. Later 
came sales work for it here; then, 
for Paramount and RKO. 

Myashrall was about to retire, 
after 10 years as a Boston salesman 
when he received orders to check 
in here. Later the company re- 
portedly decided to let the retire- 
ment hold. Myashrall was an ex- 
hibitor on Cape Cod before joining 
Columbia. 





Staff Shifts In Atlanta 
Atlanta, Oct. 7. 


United Artists Corp. last week 
enlarged its Georgia operations by 
switching its Southern District 
headquarters from New Orleans to 

burg. 

William Hames, recentiy in 
charge of UA’s branches in Char- 
lotte, Atlanta, Jacksonville, Dallas 
and New Orleans, has been named 
Southerp District mahager, with 
HQ at 191 Walton Street, N.W. in 
heart of Atlanta's Film Row. 
Hames has been with UA since 
1929 and was named manager of 
Atlanta branch in 1956. T. D 
Touchon is Atlanta office manager. 

Eugene Goodman was upped 
from sales manager in Dallas to 
succeed Hames as Atlanta branch 
chief. He started out with UA in 
1952 as a film salesman. George 


{| Pabst is new branch manager in 


New Orleans and Alex Mailho is 
sales manager in Louisiana met- 
ropolis. 


* ’ 

Phil Dunne’s New Pact 

Hollywood, Oct. 7. 
Philip Dunne inked a new 
writer-director pact with 20th-Fox, 
calling for two features annually. 
Initialer will be Anya Seton's 
Now tg gl skedded to start in 


early 1959. 

Fulton Oursler’s “The Greatest 
Story Ever Told,” ates slated 
for Dunne, now has been dropped 
from his program following signa- 
turing of new deal. (Studio is wav- 
ing property at George Stevens.) 








Hyde _- 

(Started Se 
Lom, Beu a em, | — >" Scour- 
by, Rhodes Reason, Henry Brandon, 
Brian Hutton, Tom Troupe 





(Started Oct. D 


+ United Artists president Arthur 
B. Krim, board chairman Robert 
S. Benjamin and other top com- 

any officials hosted the press in 

ew York yesterday (Tues.) to pro- 
vide another “progress report”— 
which means an updating on how 
gross revenue and net profits have 
continued on the rise. Press con- 
ference yielded at least one quip 
about the “monotony” of such 
steady upbeat and perhaps, this, 
better than anything else got 
across the message of UA's con- 
tinuing climb. 

Net profit for the first six months 
of this year went up to $1,319,000, 
for a gain of 10%. This is equal te 
$1.23 per common share. 

Krim reported a third quarter 
gross of $23,678,505, thus setting a 
record for the company, and said 
he anticipated total revenue of 
$80,000,000 for all of 1958. UA op- 
erates on a calendar basis. 

Previous annual high was 1957's 
$70,008,242. 

Last year in a tradepress ad, 
Krim recalled, UA listed 17 “ma- 
jor” productions among the next 
season's releases. This promise 
was fulfilled in detail except that 
one picture, “Defiant Ones,” re- 
placed another, “The Unforgiven.” 

next schedule represents a 
75% increase in major releases 
There are 29 in all, excluding 
“Around the World in 80 Days,” 
and Krim furnished reporters with 
a four-page dummy ad listing 
titles and credits. “This should be 
the most reassuring news that ex- 
hibitors in the country could ask 
for,” commented the chief exec. 

UA's negative cost investment in 
the 1959 lineup was estimated at 
$55,000,000 by Krim. This covers 
only the “major” films. Add to 
this the program entries and the 
figures go up to around $60,000,000. 

Company in '59 will release be- 
tween 36 and 48 features, with the 
maximum to depend on the amount 
the market can absorb. The 36 is 
the minimum. 


FRENCH ‘FESTIVAL’ WEEK 
SET FOR MONTREAL 


Montreal, Oct. 7. 

Montreal's first “film festival” is 
skedded for the week of Nov. 3 
| and will show 10 feature films and 
| a selection of shorts during the 
seven-day period. Festival is in co- 
operation with Unifrance Films 
who have promoted similar ses- 
sions starting in London in '53, 
Moscow in '55 and last year in San 
Francisco 





-As with previous festivals, French 

producers, actors and actresses will 
make personal appearances during 
the week. To date only Rene Clair 
and Jacques Tati are definiie for 
the Montreal showings. 

Unifrance Films (a co-operative 
group of French producers) and 
the French government are spon- 
sors of festival whose main ee 
is to promote and strengthen the 
forei¢n markets for their products. 
In Montrea! “Festival du Film au 
Canada” is under the chairmanship 
of Guy Roberge, commissioner of 
the National Film Board. Films 
will be supplied from iocal dis- 
tributors such as France Film, At- 
las, United Artists, etc. and of the 
10 to be screened two will be world 
premieres, “Les Grandes Famille” 
and “Maxime.” The film week will 
start at the St. Denis Theatre on 
Monday night and then move for 
balance of week to La Comedie 
Canadienne. 


Pathe Labs to Process 
For Col, Screen Gems 


Pathe Laboratories will process 
film for Columbia and its televi- 
sion subsidiary, Screen Gems, as 
part of the deal under which 
Pathe has acquired the lab facili- 
ties and equipment of Col’s Hol- 
lywood studio. Lab acquisition was 
disclosed several weeks ago. 

Gerald F. Rackett, supervising 
exec of the Col lab since 1947, 
will be named a v.p. of Pathe in 
charge of its Coast lab operations. 

Col lab buyout will increase 
Pathe’s productive capacity to 
more than 750,000,000 feet a year, 
according to O. W. Murray, Pathe 
president. 
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Produced by WILLIAM GOETZ + Directed by ROBERT ROSSEN + Based on the novel by GLENDON SWARTHOUT - A COLUMBIA Release 
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Inside Stuft—Pictures 


Penn Theatre, United Artists Circuit house in Pittsburgh, was a lit- 
tle put out last week when Guild, small arter in Squirrel Hill, brought 
in the Rex Harrison-Kay Kendall picture, “The Constant Husband,” 
which had originally played on tv last year, a day after Penn opened 
the Harrison-Kendall “Reluctant Debutante.” Guild management vowed 
it was unavoidable. “Husband” had been penciled in as its attraction 
to follow all-British dualer of “Loser Takes All” and “Cast a Dark 
Shadow.” and since last English twinner at Guild played four weeks, 
house figured to get nearly as long anyway with the new one. But 
“Loser’-“Shadow” flopped miserably, had to be yanked after one week 


and Guild had no alternative but te play “Husband” immediately¢ 


even though “Debutante” was current. If the double feature had come 
up to as much as partial expectations, “Husband” would have followed 
the newer Harrison-Kendall co-starrer by at least a fortnight. 

Swelled by the addition of a good number of independents, Thea- 
tre Owners of Amerita is currently listing the largest membership in 
its history, TOA execs report. Dues collections, too, are up despite the 
loss of some circuit houses. 

According to TOA, few of its members maintain dual membership 
in TOA and Allied. TOA has been heartened by the fact that its ranks 
are being swelled by a steadily rising number of independents. This, 
they feel, tends to counteract the impression that TOA is totally dom- 
inated by the major circuits. 

TOA dues are 5c per seat for hardtoppers and 742c per speaker fer 
the drive-ins. Latter have tended to counteract the loss of theatres 
shuttered by the circuits. 





Top writers fér quite a while have been neglecting the screen as a 
medium for original works. But two—William Inge and Arthur Miller 
—have recently penned originals. Many in and outside the film biz 
have deplored the lack of such scripts. John Huston recently said the 
situation was “a disgrace” and he noted that, by latching on to the 
ideas of other media, the industry was losing its identity. 

Inge has written “Splendor in the Grass,” which Elia Kazan plans 
to direct for Warner Brothers. Title is tentative. Miller’s script, which 
he’s peddling, is entitled “The Misfits.” Author has become very in- 
terested in films since watching his wife, Marilyn Monroe, being di- 
rected by Billy Wilder in “Some Like It Hot.” 

Lack of quality originals is caused by several factors. One is that 
the companies themselves tend to lean to presold material such as 
bestselling novels, successful plays, etc. Another is that authors have 
felt that it’s easier to write for television, which pays well for quality 
scripts but is much less demanding. There’s also the feeling that, for 
the time it takes to pen a film script, a man’s better off trying a book. 

Once in a while, a novelist will “save money” by writing his own 
script. Budd Schulberg did this on his “Wind Across the Everglades,” 
which he coproduced with his brother Stuart. 





Louis Phillips, v.p.-general counsel of Paramount, who has been the 
continuing target of Allied States’ blasts, stated in New York that Al- 
lied leaders have done nothing but “call me names.” And these, he 
added, have had no meaning. 

Attorney asserted he can back up with documented proof everything 
he has charged against Allied. His charges include one that Allied has 
pursued an inconsistent policy so far as antitrust matters are con- 
cerned, as evidenced in part by the exhibition organization’s demand 
at first that theatres be split from production-distribution and subse- 
quently its pitch for the right of previously-affiliated circuits to segue 
back into production. 

Allied has accused Phillips of being the author of various unfair 
distribution practices. Singled out was the Par method of licensing 
“Ten Commandments” on a per-admission royalty basis. Both the De- 
partment of Justice and the courts have ruled in favor of the “Com- 
mandments royalty procedure, commented Phillips. 





Station WCCO, Minneapolis, once owned by the Columbia network 
but now a local entity{ has acquired the largest film theatre in the 
northwest, the 4,100-seat Radio City. Cinema cost $2,000,000 to erect 
30 years ago, when that was a truly impressive sum, and has until re- 
cently been flagship to the regional successor circuit to the old Pub- 
lix adjunct of Paramount Pictures. The sad immediate fate of the 
house is to be razed for a parking lot. WCCO’s television studios are 
in the theatre building but its radio plant is located elsewhere. 





The rumors persist about Republic—and along with them the de- 
nials. Latest “intelligence” heard on both Coasts was that Rep presi- 
dent Herbert J. Yates was about to sell off the Consolidated laboratory 
subsidiary to William Zeckehdorf. Also heard was that Yates was to 
peddle his controlling stock in Rep. Acknowledging the circulation of 
such reports, a Rep director asked Yates about them at a New York 
board meeting last week. No deal of any kind, said Yates in effect. 





In the light of the laborious dickerings of the Motion Picture Assn. 
of America with the Soviet Union, under prod from the U.S. State 
Dept., it is provocative to read the following opening paragraph by 
Father Richard Ginder in the Catholic periodical, “Our Sunday Visi- 
tor.” Quote: 


“During the*last 25 years, the United States has had 3,400 meet- 
ings with the Communists, including Teheran, Yalta, Potsdam, 
Panmunjon and Geneva. The negotiators spoke 106 miliion words 
(700 volumes). All this talk led to 52 major agreements, and 
Soviet Russia has broken 50 of them.” 


Austin, Forest Hills, To | U PREEMPTS CURTIS, 
‘Answer’ im 45 Days STALLS KRASNA’S PIC 
Or Face a Dismissal ee te on 


Norman Krasna, set to start 





Drive-in 


=== Continued from page 1 jaa 


lich declared, could go hand-in- 
hand with drive-ins on the sites. 
While Ehrlich, whose New York 
firm specializes in construction of 
shopping centres and housing de- 
veopments, says he conceived the 
idea of incorporating open air 
theatres on rooftop parking areas, 
exhibitor Reade appears to have 
had a simultaneous thought. 

“Opening of the Dover Drive- 
in,” Reade argues, “proves my 
point that a non-productive area 
in off-hours can be utilized for in- 
come-producting purposes. Five 
years ago I sent a brochure to 
builders, developers and real es- 
tate investors suggesting use of 
parking areas in shopping centres 
for drive-ins. Out of Mr. Ehr- 
lich’s response came the Theatre 
in the Sky.” = 

Reade, who revealed that he’s 
negotiating with another shopping 
centre developer for a_ similar 
drive-in in the metropolitan, N. Y. 
area, cited the Belmont Park, L.L, 
racing plant as an instance of 
wasted space. “There,” he ob- 
served, “it’s necessary to have a 
huge parking area or people 
wouldn’t come. What do they do 
with the rest of the year? (Refer- 
ence is to the non-racetrack sea- 











N. Y. Federal Judge Archie Daw- | “Who Was That Lady?” for Colum- 


son last week refused to dismiss a 
suit brought against the principal 
distributors and other defendants 
by the Austin Theatre, Forest Hills, 
N. Y. Dismissal of the complaint, 
which asked $1,080,000 in damages, 
had been asked on grounds that 
the plaintiff had failed to provide 
the necessary information. Austin’s 
charge is based on _ antitrust 
grounds, the specifics concerning 
availability of product. 

However, there's still the pos- 
sibility of the case being thrown 
out. Jurist gave Austin an addi- 
tional 45 days in which to supply 
answers to defendants’ pre-trial 


questions. This amounts to the info 
which Austin has yet to provide. 





bia Pictures next month, has been 
forced to postpone takeoff due to 
Universal pre-empting services of 
Tony Curtis who is the star. 

U has cast Curtis with Jeff 
Chandler in “Operation Petii- 
coat.” “Lady” now has a February 
starting date. 


A TOURING SHOWMAN LANDS 
Albany, Oct. 7. 
Wesley Teeple, one-time assistant 
manager of the Rivoli in Schenec- 
tady, manager of the no-longer Al- 
in Schenectady, and active in 
theatre promotion from Jamaica, 
West Indies, to Hawaii and Hong 
Kong, has been appointed manager 
of Lamont’s Riverview Drive-in at 
Rotterdam Junction. 
Rose, of 





IIe succecded Mearl 
Poughkeepsie, who resigned. 


son.) Why, it’s idle. There’s no 
!reason why a drive-in couldn’t be 
built there.” 
Cite Technical Problems 

Development of the world’s 
| first “second-story drive-in,” Reade 
| added, wasn’t without its technical 
| problems. While declining to pin- 
point the cost of the operation, he 
conceded that the expense was 
“enormous.” Ozoner, which ori- 
ginally was slated to 6pen a month 
ago, was delayed primarily due to 
difficulties experienced with a new 
wireless speaker known as WISP. 

As explained by Reade execu- 
tive v.p. Edwin (“Pete”) Gage most 
of the sound waves from the booth 
amplifier were being absorbed by 
the steel structure holding up the 
deck’s~concrete surface. Solution, 
which wasn’t immediately hit upon, 
utilizes the steel framework itself 
as a Partial grid along with a 
wire “loop” buried just below the 
ramp surface. The speakers pick 
up the sound by an induction 
method. “4 

With no speaker posts, obviously 
portable in-car heaters are re- 
quired too. These are of the pro- 
pane type, costing about $30 per 
unit. Both speaker and heater 
must be turned in to an attendant 
at the exit. While the portable 
nature of such equipment would 
seem to contribute to thefts and 
vandalism, Reade officials dis- 
counted this. 

Opening bill, “The Hunters” 
(20th) and “Kathy-O” (U), was 
clearly visible not only to the car 
patrons but to passersby on adja- 
cent streets. It’s a wonderful 
trailer. Sound, of course, can’t be 
heard by the cuffo viewers. Ad- 
mish is 85c per adult with chil- 
| dren free. 








Mrs. Roosevelt Chides Irene Dunne 
For Not Knowing ‘Human Rights’ 





Progress Footnote 

Dover, Oct. 7. 
Opening of the Walter 
Reade Drive-In Saturday (4) 
in the new Dover Shopping 
Center stirred memories of lo- 
cal residents. For razed by 
the development was the Ul- 
mer Iron Works, a landmark 
in the centre of town that 
dated back to Revolutionary 
times. Many of the cannonballs 
used by Washington's Gontin- 
ental Army, historians say, 
came from the Ulmer found- 


ry. 

Ulmer works flourished for 
centuries, but closed about 10 
years ago. Where filmgoers 
watched “The Hunters” (20th) 
and “Kathy-O” (U) on the 
ozoner’s king-sized screen over 
the weekend, there also was 
some mighty good fishing as 
recent as five years ago. Nos- 
talgically inclined patrons re- 
called that a pond and a small 
creek once occupied the site 
where the open air theatre 
stands. Stream was diverted 
to make the development pos- 
sible. 


CALL IN “THE STICKS’ 
FOR HYMAN ADDRESS 


Sioux Falls, S. D., Oct. 7. 
In the hope that small-town ex- 
hibitors will be dissuaded from any 
belief they’re the “forgotten men” 





Washington, Oct. 7. 


Two lady peacemakers are at 
war today over the right-to-work 
laws. 

Eleanor Roosevelt issued a pub- 
lic attack, via the National Council 
for Industrial Peace, in which she 
said: (1) Ireeme Dunne has a warm 
heart, (2) Irene Dunne is a re- 
knowned actress, (3) Irene Dunne 
isa champion of human rights, 
BUT, (4) Irene Dunne doesn’t know 
anything about the right-to-work 
laws. 

Both Mrs. Roosevelt and Miss 
Dunne have sat in the United Na- 
tions as U.S. delegates, and Mrs. 
Roosevelt had akey role in draft- 
ing the Universal Declaration on 
Human Rights in 1948. 

She reminded Miss Dunne of 
this in her statement today. 

“The right-to-work proposal has 
as its aim the destruction of hu- 
man rights,’ Mrs. Roosevelt said. 
“Its sole purpose is to enact into 
law a compulsory open shop that 
would destroy the democratic 
rights of management and a 
majority of workers to bargain col- 
lectively for wages, working hours, 
and other conditions of employ- 
ment.” 


The former First Lady continued 
with the hope that Miss Dunne 
“will acquaint herself with the 
real aims of this fraudulent pro- 
posal, and in so doing, will come to 
realize that she perhaps unwitting- 
ly has atliede herself with those 
who seek to enslave the American 
worker instead of providing him 
with the freedoms of the United 





Nations Declaration on Human 


and to try to make them believe | Rights.” 


that their welfare is at heart, too, | 


and considered essentia] if the in- 


Miss Dunne is chairman of a 
committee which is working to put 


dustry is to enjoy complete health, | across a right-to-work proposal in 


United Paramount Theatres for the 
first time is holding one of its big 


hoopla sessions in the grass roots. 

Exhibitors from all the surround- 
ing smal] towns have been invited 
to attend the meetings here today 
and tomorrow (7-8) presided over 
by E. L. Hyman, head of United 
Paramount, and Bernard Levy, his 
assistant. 

It’s designated as a boxoffice 
boosting meeting and the partic- 
ipants include United Paramount's 
western affiliates’ toppers. 

Among those present are all of 
the officials of the Minnesota 
Amusement Co. (Minneapolis) and 
the Tri-State (Des Moines) circuits 
and their theatre managers; and 
affiliated circuit toppers, Earl 
Long, San Francisco; George Aeuri- 
lius, Arizona, accompanied by Rob- 
ert McCracken, his assistant; John 
Kreir, Salt Lake City and Woodrow 
Praught and E. Don Allen, Tri- 
State circuit co-directors. Repre- 
sentatives from the Minneapolis 
and Sioux Falls film exchanges also 
are present. 








| 
} 


Washington, Oct. 7. 


A Washington motion picture 
company is making a try for the 
big time. National Film Studios, 
who have spent six years filming 
documentaries and television epi- 
sodes in their studios here, will 
undertake its first feature-length 
theatrical motion picture, shooting, 


“| as of next Monday (13). By the end 


of the year, they hope to have the 
film in the can and ready for dis- 
tribution. 

“Dead to the World” is the title 
of the mystery thriller, adapted 
from the novel, ‘““The State Depart- 
ment Murders” by Edward Ronns. 
It revolves around adventure and 
violence in a Capital milieu where 
a State Department security officer 
has been accused of treason. 

Coproducers of the $200,000 pro- 
duction are Harold A. Keats of 
Washington, National’s president, 
and F. William Hart, its vice presi- 
dent and managing director. 

“We've got a Grade B budget, 
but we think we've got a Grade A 
sleeper,” Stan Allen, promotion di- 
rector, told VARIETY. 

Director will be Nicholas Web- 
ster on leave from Filmways Inc., 
New York commercial producer. 








Washington Documentary Producers 
Rolling $200,060 Whodunit Feature 


He’s completing casting of the 35 
speaking roles. 

Most of the filming will be in the 
o'd Carolina Theatre in Lincoln 
Square which has been converted 
into National's sound studio. Loca- 
tions shooting is scheduled during 
October and November at nearby 
Chesapeake Bay beaches, the U.S. 
Capitol, and the former Sumner 
Welles mansion at Oxon Hill, Md. 

The shooting script was preparea 
by John Roeburg of New York, 
who has written “Inner Sanctum,” 
“The Vise,” and some of the Wil- 
liam Gargan mystery series. 


Memphis Tent’s Child Care 


Memphis, Oct. 7. 

Variety Club Tent No..20, which 
recently completed its building for 
Convalescent Children has _ re- 
named the home and also added 
other equipment and a remodeling 
program. The home is now known 
as the Variety Club Children’s 
Heart Institute. 

The name was changed because 
institute’s program has expanded 
in also caring for youngsters with 
rheumatic heart diease and pro- 
viding convalescent care for young- 
sters. 





the California November election. 
She previously was scolded for her 
activities in a public statement is- 
sued by George Meaney, AFL-CIO 
president. 


‘Good Nite Irene’ 


Ralph Bellamy, president of Ac- 
tors Equity, sent a wire yesterday 
(Tues.) to Irene Dunne requesting 
that she “reconsider” her stand in 
support of the right-to-work laws 
The wire, which was endorsed 
unanimously by the union’s coun- 
cil, stated, “Equity is fighting to 
defeat the right-to-work move- 
ment, ‘which would negate the 
benefits it has acquired over the 
past 40 years. 

“The greatest figures in the thea- 
tre have given of their time and 
effort to, preserve these benefits, 
which are in the form of basic 
minimum salaries and working 
conditions. If right-to-work laws 
prevail all the principles for which 
the gveat historic names of the 
theatre risked their careers in 1919 
will be handed back to the union-. 
busters. Equity and its 19,000 
members have everything at stake, 
Even (Nelson) Rockefeller, the 
present Republican candidate for 
Governor of New York, has strong- 
ly opposed this’ undemocratic pro- 
posal. We implore you te recon- 
sider.” 


Wall Streeters 


Continued from page 7 ae 











or the potentials of “Ben Hur” or 
any admittedly improved Metro 
film product, but ‘on the investors’ 
gamble that the Green-Newman 
pattern will prevail. 

Vogel opposes any liquidation, 
and particularly can’t see the eco- 
nomies of a film company without 
a film production studio. Green- 
Newman point to the United Art- 
ists pattern of engaging independ- 
ent production facilities, when and 
if, and not being burdened with a 
heavy loss m'"'stone like the Cul- 
ver City studio. - 

Newman has left for Europe for 
a month—and expects a detailed 
report from the committee in No- 
vember, when he gets back, to 
further the separation of the film 
end from the real estate company. 
‘They argue that the divorcement 
is “long overdue anyway,” by court 
orde~, and that “years have gone 
by without anything being done,” 
meantime pointing to the heavy i: 
surance debt. 
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...The new and most modern outlet for important pictures.. 


LET’S LOOK AT THE RECORD: 
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: in 2 years 
“SOUTH PACIFIC” NOW PLAYING . ! 
IN THE-FOLLOWING CITIES AROUND THE WORLD 
fas of September 24th) IN 0 DAYS’ 
city i THEATRE i WEEKS ciTty THEATRE WEEKS 
Asbury Park St. James aT Minneapolis heodemy "13 grossed $21,000,000 
Atlonta Roxy "9 Montreal Aiovette "22 in 45 installations! 
Atlantic City Virginia “18 * New York Criterion - Rivoli “26 
Baltimore New *26 New Orleans Panorama *21 co, ae eee ; 
Bosten Saxon °24 Oklahoma City State "13 : a , as 
Buffalo Century "18 Philadelphia Midtown *26 ey oe bP Pe So get. 
Chicago McVickers "26 Pittsburgh Nixon *24 ‘2 en eS. 
Cincinnati Volley 22 Portland Broadway “17 PE ee eee. 
Cleveland Loew's Ohio *25 Providence Elmwood *10 a 
Columbus Hunts CineStage "13 Richmond Willow Lown 7 SOUTH PACIFIC” 
Dallas Wynnewood *23 Rochester Monroe *10 
Dayton McCook 8 St. Louis Pogeant “23 NOW PLAYING 
Denver Tabor 2 Salt Lake City Villa 7) IN ENGLAND 
Detroit United Artist *24 San Diego Capri *12 
Houston Uptown "33 San Francisco Alexandria *12 (as of September 24th) 
Honoluly Kuhio “13 Seattle Blue Mouse “17 CITY THEATRE| ws 
Indianapolis Lyric °22 Syracuse Shoppingtown "10 ) 
Los Angeles Egyption “18 Tulsa Ritz "13 London Dominion °23 
Louisville Brown *20 Toronto Tivoli *11 Manchester Gaumont °22 
Miami Beach Sheridan *26 Washington Uptown *25 Brighton Astoria 8 
Milwaukee Strand *13 Youngstown State 7 Plymouth Drake 9 
“and still playing! *and still playing! *and still playing! 
NO OTHER PICTURE, USING ANY OTHER METHOD OF PRESENTATION 


IN THE LAST 2 YEARS, CAN COMPARE WITH THESE RECORDS! 
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The Next Big One... SAMUEL GOLDWYN’S “PORGY AND BESS” 
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Picture 


‘Country’ Rich $15,000, 
Cleve; ‘Defiant’ Wham 
266, ‘Yankees’ 126, 2d 


Cleveland, Oct. 7. 

“Defiant Ones” is proving so 
strong at the Hipp this stanza, 
where it’s getting the biggest take 
of ‘its season, that it is hurting 
other newcomers. However, “Big 
Country” still is nice for initial 
round at the “State and “Damn 
Yankees” looms solid in second 
session at the Allen. “Cat on Hot 
Tin Roof” shapes excellent on 
moveover to the Stillman_and sixth 
week downtown. “South 
Pacific” and “Search For Paradise” 
are improving over the preceding 
weeks, the latter boasting a sharp 
spurt in its seventh frame at the 
Palace. 

Estimates for This Week 

Allen (S-W) (3,800; 75-$1.25)— 
“Damn Yankees” (WB) (2d. wk). 
Fine $12,000. Last week, $18,000. 

Continental Art (Art Theatre 
Guild) (850; $1.25)—“Poor But 
Beautiful” (Indie). Average $2,200. 
Last week, “Light Across Street” 
(Indie), $2,100. . 

Heights Art (Art Theatre Guild) 
(925; $1.25) —“‘Case of Dr. Laurent” 
(Indie) (2d wk). Oke $2,300. Last 
week. $3,700. 

Hippodrome (Telem’t) (3,700; 90- 
$1.50) — “Defiant Ones” (UA). 
Great $26,000. Last week, “Harry 
Black Tiger” (20th), $8,000. 





Lower Mall (Community) (500; 
70-90\—“‘Time of Desire” (Indie) 
and “Miss Julie” (Indie). Oke 
$2,600. Last week, “Diary Bad 
Girl” (Indie) and “Slaves” (Indie), 
$2.400. 


Oh'o (Loew) (1,244; $1.25-$2.50) 
—“South Pacific” (20th) (25th wk). 
Pushfig te hep $9,000. Last week, 


(SW-Cinerama) (1,523; 
$1.25-$2.40)—"‘Search For Para- 
dise’?’ (Cinerama) (7th wk). Im- 
proving to big $16,000 after $11,- 
800 in sixth week. : 

State (Loew) (3,500; 70-90)—“Big 
Country” (UA). Extra-nice $15,000. 
Last week, “La Parisienne” (UA), 
$7.500. 

Stillman (Loew) (2,700; 70-90)— 
“Cat on Hot Tin Roof” (M-G) (m.o.) 
Excellent $9,000 for sixth week 
downtown after $9,500 last week. 


‘Adam’ Dandy $12,000 In 
Buff; ‘Country’ 106, 2d 


Buffalo, Oct. 7. 

The boxoffice shapes uneven 
here this stanza with weakness de- 
veloping in some of holdovers. .In 
fact, many locations fail to reflect 
any fall upbeat thus far. “Adam 
and Eve” shapes as top newcomer, 
being dandy at Lafayette. “Big 
Country” looms okay at the Buffalo 
in second round but “Damn Yan- 
kees” is tapering to a modest figure 
in second Center week. “Me and 
Colonel” is only fair opening week 
at Paramount. “Cat on Hot Tin 
Roof” still is nice in sixth stanza at 
Teck. 

Estimates for This Week 

Buffalo (Loew) (3,500; 70-$1.25)— 
“Big Country” (UA) (2d wk). Okay 
$10,000. Last week, $14,000. 

Center (AB-PT) (3,000; 70-90)\— 
“Damn Yankees” (WB) (2d wk). 
Modest $6,500. Last week, $9,500. 

Century (UATC) (1,410; $1.50-$3) 
—‘“South Pacific” (20th) (20th). 
Sturdy $7,000. Last week, ditto. 

Lafayette (Basil) (3,000; 70-90)— 
“Adam .and Eve” (Indie) an 
“Night Ambush” (Indie). Dandy 
$12,000. Last week, “Raw Wind in 
Eden” (U) and “Saga of Hemp 
Brown” (U), $7,500. 

Paramount (AB-PT? (3,000; 70-90) 





—‘‘Me and Colonel” (Col) and 
“Ghost of China Sea” (Col). Fair 
$9,000. Last week, “Camp on 


Blood Island” (Col), $11,000. | 
Teck (Loew) (1,200; 70-$1.25)— 

“Cat on Hot Tin Roof” (M-G) (6th 

wk). Nice $6,500. Last. week, 


$7,000 
MINNEAPOLIS 


(Continued from page 9) 





“Fiend Without Faith” (M-G). Soft | 900 


$4,000. Last week, “Female Ani- 
mal” (U) and “Last of Fast Guns” 
(U), $4,500. 


(2,200; 90-$1.50)— 
“Big ren ae (UA). Sharply upped 
admissions for this, and raves all 
around. Shapes socko $15,000. Last 
week, “Harry Black and - Tiger” 
(20th), $4,000, at 85c-90c scale. 

Suburban World (Mann) (800; 85) 
—‘“Flesh and Woman” (Indie). 
Fair $1,500. Last week, “Tides of 
Passion” (Indie), $1,800. 

World (Mann) (400; 85-$1.25 


.25)— 
“Defiant Ones” (UA) (2d wk). Big 
$6,000. Last week, $7,500. 


Grosses 


LOS ANGELES 


(Continued from page 8) 
geles, Loyola, “Harry Black Tiger” 
(20th), “Showdown at Boot Hill” 
(20th), $13,900. 

Downtown, New Fox, 
(SW-FWC) (1,757; 765; 
$1.50) — “Matchmaker” (Par) and 
“Desire Under Elms” (Par) (lst 
multiple pun), Handy $9,700. Last 
week, Downtown, “Don’t Go Near 
Water” (M-G), “Operation Mad 
Ball” (Col) (reissues), $2,700. New 
Fox, “Night Heaven Fell” (Kings) 
(2d wk), “Mile. Striptease” (Indie) 
(reissue), $3,000. El Rey, “Indis- 
creet” (Par), “Vertigo” (Par) (6th 
wk), $1,700. 

Hollywood, Ritz, Loyola, Rialto 
(FWC-Metropolitan) (756; 1,320; 
1,298; 839; 90-$1.50)—-‘La Parisi- 
enne” (UA) (1st mutiple run) and 
“Lost Lagoon” (UA) (Holly, Loy, 
Rialt), “Mlle. Striptease” (Indie) 
(reissue) (Ritz). Fair $12,500. 

State (UATC) (2,404; 90-$1.50)— 
“Light Across Street” (Indie) and 
“Only the French Can” (Indie) (re- 
issues). Dull $3,600. 

Four Star, Los Angeles, Tris 
(UATC-FWC) (868; 2,097; 825; 90- 
$1.50)—“‘Streetcar Named Desire” 
(20th) (reissue) (3d wk, Four Star; 
1st wk, others). Okay $9,500. Last 
week, Four Star, $5,300. Iris, ““Mat- 
ing Urge” (Indie), “Wind Across 


El Rey 
861; 90- 





Everglades” (WB) (2d wk) $2,400. 

Pantages (RKO) (2,315; 90-$1.50) 
—‘“Harry Black and Tiger” (20th) | 
and “Showdown at Boot Hill” 
(20th) (2d wk). Slim $2,900. 

Downtown Paramount, Wiltern, 
Vogue (ABPT-SW-FWC) (3,300; 
2.344: 8%5: 90-$1.50)—-‘Damn Yan- 
kees” (WB) and “Hondo” (WB) 
(reissue) (D’t’n Par) (2d_ wk), 
“Prince and Showgirl” (WB) (re- | 
issue) (Vogue). Soft $11,800. Last | 
week, $16,900. | 

Fox Wilshire (FWC) (2,296; 90- 
$1.50)—“‘Cat on Hot Tin Roof” 
(M-G) (6th wk). Snappy $11 000. 
Last week, $12,400. 

Warner Beverly (SW) (1,612;) 
$1.25-$2)\—“‘Big Country” (UA) (7th 
wk). Hearty $7,000. Last week, 
ditto. 
| Fine Arts (FWC) (631; 90-$1.50) 


| 


—“White Wilderness” (BV) (7th 
wk). Perky $2,700. Last week, | 
$2.900. 

Hollywood Paramount (F&M) 
(1,468: $1.65-$3) — “Gigi” (M-G) 
'(13th wk). Lush $15,700. Last | 
week, $15 000. 


Egyptian (UATC) (1,392; $1.65- 
$3.30)—“South Pacific” (20th) (18th 


wk). Warm $15,000. Last week, 
$16,100. 

Chine (FWC) +1,408; $1.75- 
$3.50)\—"“Windjammer” {NT) (26th 
wk). Sturdy $15,000. st week, 
| $17,200. 
| Carthay (FWC) (1,135; $1.75- 


$3. “Around World in 80 
| Days” (UA) (94th wk). Tall $14,- 
200. Last week .$13,600. 


PHILADELPHIA 


(Continued from page 8) 


wk). Wow $32,000 or over. Last 
week, $45,000. 

Stanton (SW) (1,483; 99-$1.80)— 
“Defiant Ones” (UA) (2d wk). 
Proud $18,000. Last week, $29,000. 

Studio (Goldberg) (385; 94-$1.49) 
—‘Angelika” (Indie) and “Witch” 
(Indie). Fair $3,400. Last week, 
“Fire Under Her Skin” (Indie), 


600. 

Trans-Lux (T-L) (500; 99-$1.80) 
—‘“Reluctant Debutante” (M-G) 
(2¢ wk). Trim $8,500. Last week, 


12,000. 

Viking (Sley) (1,000; 75-$1.49)— | 
“Streetcar Named Desire” (20th) 
(reissue). Trim $7,000. Last week, 
“Harry Black and Tiger” (20th) 
(2d wk), $5,600. 

World (Pathe) (604; 95-$1.80) — 
“Night Heaven Fell” (Kings) (6th 
wk). Good $3,000. Last week, 
$4,000. ; 


WASHINGTON 


(Continued from page 9) 


die) and “Inspector General” (In- 
die) (reissues), $4,900. 

Palace (Loew) (2,390; 90-$1.25)— 
“Harry Black and Tiger” (20th). 
Disappointing $10,000. Last week, 


) — 








Plaza (T-L) (276; 90-$1.50)— 
“Time of Desire” (Indie). Neat 
$2,700. Last week, “ Created 


Woman” (Kings) (47th wk), $2,300. 

Trans-Lux (T-L) (300; 90-$1.25)— 
“Whole Truth” (Col). NSH $3,500. 
Last week, “Kwai” ‘Col) (29th wk), 


800. 

ptown (SW) (1,100; $1.25-$2.50) 
“South Pacific” (20th) (27th wk). 
Fancy $8,000. Last week, ditto. 

Warner (SW-Cinerama) (1.300; 
$1.25-$2.40)—"‘Search for Paradise” 
(Cinerama) (39th wk). Hefty $12,- 
500 after $10,700. Last week. 





| Tin Roof” 





Leaving Oct. 15. 


‘GI’ GUSTY $7,000, 
OMAHA; ‘HOBO’ OK 46 


Omaha, Oct. 7. 

Biz is spotty at downtown first- 
runs this session with summerish 
weather hurting the weekend. 
However, “Gigi” is great at State. 
“Attila” looks mild at Orpheum. 
Brandeis reopened satisfactorily 
with “Littlest Hobo.” Seco 
stanza of “Damn Yankees” 
sluggish at the Omaha. 

Estimates for This Week 

Brandeis (Cooper) (1,100; 90)— 
“Littlest Hobo” (AA). Okay $4.,- 
000. Last week, shuttered for 
remodeling. 

Omaha_ (Tristates) 
pa gg ae Yankees” (WB) (2d 
wk). 
week, $6,500. 

Orpheum (Tristates) (2,980; 90- 
$1.25)—“‘Attila” (Indie). Mild $7.,- 

or near. Last week, “Wind 
Across Everglades” (WB), $4,000 
for days at 75c-90c scale. 

State (Cooper) (850; 90)—“Gigi” 
(M-G). Great $7,000. Last week, 
“Cat on Hot Tin Roof” (M-G) (3d 
wk), $4,000. 


Yankees’ So-so $10,000, 


n 
is 





Frisco; ‘Days’ 136, 93d 


San Francisco, Oct. 7. 
Frisco first-runs are weak cur- 


rently, with reissues in two im-| 


portant houses. Best of these is 
“Streetcar Named Desire,” an oldie 
playing the Fox, where only a fair 
take is in prospect. “Cat on Hot 
looms good in sixth 
week at Warfield but “Damn 
mount in first holdover rourd. “Big 
Country” shapes okay in sixth 
stanza at the United Artists. 
“Around World in 80 Days” still is 
great in 93d session at the Coronet. 


Estimates for This Week 


Golden Gate (RKO) (2,859; $1.25) 
—“Bend Of River” (U) and “World 


| In His Arms” (U) (reissues). Slow 


$9,000. Last week, “War of Satel- 
lites” (AA) and “Attack 50-Foot 
Woman” (AA), $10,000. 

Fox (FWC) (4,651; $1.25-$1.50)— 
“Streetcar Named Desire” (20th) 
and “Seven Year Itch” (20th) (re- 
issues). Fair $9000. Last week. 
“Harry Black Tiger” (20th) and 
“Sierra Baron” (20th), $9,000. 

Warfield <Loew) (2,€56; 90-$1.25) 
—“Cat On Hot Tin Roof” (M-G) 
(6th wk). Good $9,500. Last week, 
$8,700. 

Paramount (Par) (2.646: 90-$1.25) 

“Damn Yankees” (WB) 
“Space Children” (WB) 
So-so $10,000. Last week, $15,000. 

St. Francis (Par) (1,400; $1.25- 
$1.50)—“Whole Truth” (Col) and 
“She Played With Fire’ (Col). Slim 
$6,500. Last week, “Me And Col- 


| onel” (Col) (2d wk), $9,000. 


Orpheum (SW-Cinerama) (1.458: 
$1.75-$2.65) — “Search For Para- 
dise” (Cinerama) (30th wk). Okay 
$13.000. Last week, $10,000. 

United Artists (No. Coast) (1.207: 
90-$1.25) — “Bie Country” (UA) 


(6th wk). Good $7,000. Last week, 
$7.200. 
Stagedoor (A-R) (440; $1.25- 


$3.00) — “Gigi” (M-G) (13th wk). 
Fine $9.500. Last week, $10,500. 

Presidio (Hardy - Parsons) (774: 
$1.25-$1.50)—“Law And Disorder” 
(Indie) (24 wk). Oke $2,800. Last 
week, $3,000. 

Vogue (S. F. Theatres) (364: 
$1.25) — 
(Indie) (2d wk). Fair $2,200. Last 
week, $3,000. 

Coronet (United California) 
‘1,250; $1.50-$3.75) “Around 
World In 80 Days” (UA) (93d wk). 
Great $13.000. Last week. $12,000. 

Alexandria (United California) 
(1,170; $1.50-$3.50) “South 
Pacific” (20th) (14th wk). Nice 
$17,000. Last week, $16,000. 


ST. LOUIS 


(Continued from page 8) 





“Ride a Crooked Trail” (U), 
$15,000. 
Loew's (Loew) (3,200: 60-90)— 


“Cat on Hot Tin Roof” (M-G) (6th 


wk). Trim $9,000. Last week, 
$10,500. 

Orpheum (Loew) (1,900; 60-90)— 
“White Wilderness” (BV) and 


“High Flight” (Col). Okay $6,000. 
Last week, “Dunkirk” (M-G) and 
“Andy Hardy Comes Home” (M-G), 


“Big Country” (UA) (6th wk), $12,- | $7,00 


’ uv. 

Pageant (Arthur) (1,000; $1.80- 
$2.25)—“‘South Pacific” (20th) (25th 
wk). Fine $6,000. Last week, 
$7,000. 

Richmond (Arthur) (1,000; 90)— 
“The Matchmaker” (Par) (2d wk). 
Big $2,000. Last week, ditto. 

St. Louis (Arthur) (3,600; 60-75) 
—‘Me and Colonel” (Col) and “The 
Lineup” (Col). Lean $8,000. Last 
week, “Harry Black Tiger” (20th) 
=e “Flaming Frontiers” (20th), 

Shady Oak (Arthur) (560; 90)— 
“Matchmaker” (Par) (2d wk). Big 
$2,500. Last week, $3,000. 


(2,066; 90- | 
Striking out at $4,000. Last | 


(2d, wk). | 


“Deadlier Than Male” | 


Subsidy for Films? May Come to It! 





4 || Briefs From The Lots | 


Hollywood, Oct. 7. 

Stuart Millar and writer James 
Poe have joined forces to produce 
Mark Twain’s “Huckleberry. Finn,” 
now in public domain, latter also 
to script .. . Jim Backus takes over 
a top role in Universal's “The 
Buckskin Kid and the Calico Gal,” 
Sy Gomberg production to pair 
Audie Murphy and Sandra Dee 
. .. Charles McGraw into MPL’s 
| “The Wonderful Country,” UA re- 
| lease to costar Robert Mitchum 
|and Julie London .. . producer Ed 
Finney and director Dave Brad'ey 
are partnered in indie production 
of “London After Dark,” mystery 
screenplay by J. P. McCarthy ... 
Danny Fuchs will script Jack Cum- 
mings’ “The Blue Angel” at 20th- 





Fox... producer Bruce Newbery 
inked Gina Romand to two-pix 
pact, following Cuban actress’ 


American film bow in producer's 
|“Mr,. Phareoh and the Cleopatra,” 
lensed in Havana. 

Walter Shenson, who swings be- 
tween publicity and indie produc- 
| tion, will produce “The Mouse 
| That Roared” for Carl Foreman’s 
|Highroad Films as a Columbia 
| Pictures release . Red Doff, 
| who produced “Andy Hardy Comes 


| Yankees” is only so-so at Para- |Home” for Metro release, dicker- 


| ing with studio to back and releare 
!arother Mickey Rooney starrer, 
“Go Home, Ulysses” James 
Warner Bellah will do treatment 
and screenplay of “Baton Rouge” 
for 20th-Fox producer David Weis- 
bart . . John Bentley copped 
second American International 
star role in “Submarine X2.” Alex 
Gordon production directed by 
Spencer Gordon Bennett. 





‘‘Barkerettes’ Auxiliary 


To Albany Variety Tent 
Albany, Oct. 7. 
Organization of an Albany Vari- 
ety Club. Barkerettes unit is 
on the agenda of Tent 9. So Chief 
Barker Somuel E. Rosenblatt stated 
in a letter to members on the first 
| fall meeting in the new quarters, 


and | 326 State Street, Monday night | 


(6). 

| Rosenblatt urged full attendance 
|and the voicing of “Objections, 
| eriticisms, recommendations, ideas 
|. . . this is your Right and Privi- 
| lege. Exercise That Right.” 


| Other items on the agenda for | 


/the coming months are: nomina- 
| tion and elections of Crew and Of- 
| ficers; dedication of the new club- 
| rooms; an anniversary affair; bingo. 
| The formation of a woman's aux- 
| iliary was discussed by Chief 
| Barker Samuel E. Rosenblatt and 
crew members, with International 
| Chief Barker George Eby, during 
the latter's recent official visit. Eby 
reported that such groups had been 
of substantial aid tpg the male 
barkers, in*Variety Club charitable 
projects of several cities. 
Rosenblatt pointed out that the 
| launching of such a local unit had 
been under way for sometime. He 
added that the new rooms, in lo- 
cation and appointment, were ideal 
for the use of members’ wives, in 
| the afternoon. - 
Rosenblatt also mentioned to Eby 
that the Club had plans for weekly 
| bingo. This was listed in the for- 
mer’s letter, last week, as another 
| item on the agenda. 


| CHICAGO 








| (Continued from page 9) 

| 000. Last week, “Defiant Ones” 
(UA) (7th wk), $14,000. 

| State-Lake (B&K) (2,400; 90- 
$1.80)—“Big Country” (UA) (7th 

|wk). Fair $11,000. Last week, 

| $13,500. 

| Surf (H&E Balaban) (685; $1.50) 


“Law and Disorder” (Cont). 
| Brisk $6,000. Last week “Your Past 
| is Showing” (Rank) (3d wk), $3,300. 


| Todd’s Cinestage (Todd) (1,036; 
| $1.75-$3.50) — “Around World” 
(UA) (79th wk). Sockeroo $13,100. 


Last week, $13,600. 

United Artists (B&K) (1,700; 90- 
$1.80)—“Damn Yankees” (WB) (2d 
wk). Peppy $15,000. Last week, 
$19,000. 


19, 

Woods (Essaness) (1,200; 90- 
$1.50) — “Liane, Jungle Goddess” 
(DCA). Boff $26,000. Last weck, 
“Harry Black Tiger” (20th) (2d 
wk), $10,000. 

World (Teitel) (606; 90) — “La 
Strada” (T-L) (reissue). Mild 
$2,500. -Last week, “Man in Rain- 
coat” (Union) (2d wk), $3,200. 
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Mark Robson, Noting British Precedent, Feels U.S. 
Should Keep Picture Industry Healthy 





Hollywood, Oct. 7. 

Study of the British subsidy plan 
for motion picture producers, while 
he was in England recently for di- 
rection of 20th-Fox “Inn of the 
Sixth Happiness,” convinced him 
of the particularly valuable merits 
of such a _ program, declared 
Mark Robson, just returned from 
London. Subsidy, via the British 
system, is paid in a percentage 


base on pic's success after re- 
lease. 
Consequently, director points 


out, it’s time that American pro- 
ducers start thinking in terms of 
Government subsidies for their 
own industry. In addition to be- 
ing a means of self-preservation, 
he says, it would also insure that a 
strategic industry—films—is main- 
tained at peak strength and ef- 
ficiency. 

The British have established 
film subsidies, Robson reports, be- 
cause they recognize, from their 
own wartime experience, the vital 
importance of keeping motion pic- 
tures at top of capacity. Producers 
do not come under governmental 
supervision under plan, which re- 
wards the successful rather than 
underwriting the chronically un- 
successful, according to director. 

“American motion pictures are a 
strategic part of our American in- 
dustry, our culture and our eco-- 





nomic life and well-being,” Robson 
stresses. “We subsidize the farm- 
j ers, the shipowners, the airlines, 
| oil and gas and other services. It is 
not illogical to think in these terms 
for motion pictures.” 

Robson returned to Hollywood 
from almost a year abroad, prepar- 
'ing or shooting “Inn of the Sixth 
| appiness,” Buddy Adler produc- 
| tion for 20th-Fox. Robson has had 
considerable experience filming 
| ebroad, “Inn” being his fourth for- 
| cign-bared film. It is his second pic 

under his current Fox contract, 
whieh has two and one-half years 
| to gn. “Peyton Place” having been 
| his first. 

Robson says Fox executives who 
screened “Inn” in New York gave 
; it the best score of any pic since 
|“The King and I,” the previous 
|“chamn.” It will be a Christmas re- 
lease from Fox, together with Dar- 
ryi F. Zanuck’s “The Roots of 
| Heaven,” and George Stevens’ “Di- 
|arv of Anne Frank.” 

Pic, starring Ingrid Bergman and 
| Curt Jurgens, is now being scored 
| in London and when finally edited 
| will run around two and one-half 
| hours, Robson says. 


——_-_ —____-______] 
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American cultural exchange deal. 
The industry was virtually pushed 
into selling films to the Russians, 
and the Government is expected to 
urge on American exhibitors to 
play the Soviet features that will 
become available if Eric Johnston 
signs a deal in Moscow. As a 
matter of fact, Johnston is talking 
to the Russians not as president of 
the Motion Picture Export Assn., 
but as a special State Dept. rep- 
resentative. 

In another area, the Internation- 
al Media Guarantee Program, films 
are going into Poland, Yugoslavia 
and several other countries because 
Washington is pickiing up most of 
the tab. However, the Government 
has a very specific say-so in what 
films can or cannot be sent. It's 
this aspect of government which 
has some in the industry worried. 

“You take something from the 
government and, immediately, gov- 
ernment wants to be in on running 
the show,” was one comment in 
N. Y. last week. ’ 

Those “who weigh “protection” 
against the possible consequences 
(with an eye on the effects of di- 
vorcement and other consent de- 
cree dicta in the States) tend to 
counsel caution. They note that 
governmental subsidies abroad 
have not necessarily resulted in 
either greater volume of produc- 
tion or more prominent quality. In- 
stead, the government partnership, 
while beneficial in some areas, has 
robbed the industries of their 
vitality. 

The crutch, however generously 
offered, or even ardently sought, 
generally turns out to be a bif 





stick. 
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Crimp in Cabled Football Patronage: 


Politician’s Harassment Tactics 





Detroit, Oct. 7. 

Legalistic wrangling all but 
killed a cable-telévision presenta- 
tion of the Michigan-Michigan 
State football game (4) in five 
Michigan cities and one in Ohio. 
Attendance was approximately 
7,000 fans, while total capacity of 
the theatres and arenas was about 
43,000. Gross was approximately 
$17,000 of a possible $105,000. 
Tickets ranged from $3 in the De- 
troit area to $2 outstate. Picture 
quality was, good, but there was 
some difficulty with the sound for 
the first 10 minutes in the Detroit 
area. 

‘Just four days before the game, 
a Circuit Court judge dissolved a 
temporary restraining order which 
had blocked the sale of tickets. 
Judge Theodore R. Bohn also re- 
fused to grant a permanent in- 
junction against the telecast which 
had been demanded by State Rep- 
resentative John J. Fitzpatrick, a 
long-time foe of pay-as-you-see-tv. 

Judge Bohn ruled against Fitz- 
patrick on the basis that the leg- 
islator had failed to show he would 
“suffer damage” if the telecast was 
allowed. “It is a principle of 
equity,” Judge Bohn said, “that an 
injunction should be dissolved if 
it is shown greater injury will re- 
sult from its continuation than 
from its dissolution.” 

Sponsoring organizations — in- 
cluding the GiantView Closed-Cir- 
cuit Television Network and C. W. 
Smith Enterprises—had advised 
Judge Bohn that they had spent 
about $30,000 promoting and ar- 
ranging for the telecast. 

Judge Bohn suggested that the 
case should be heard later for ar- 
guments on the jurisdictional and 
constitutional questions which Fitz- 
patrick raised. In 1951, Fitzpatrick 
was instrumental in getting the 
State Legislature to pass a law pro- 
hibiting state institutions (both 
Michigan State and the U. of M., 
are) from telecasting events on a 
closed circuit unless they also are 
made available on home receivers. 

“I am in sympathy with the 
principles of open tv,” Judge Bohn 
said. “And, I wouid like to see the 
game made available to the home 
viewer. However, the National Col- 
legiate Athletic Association has 
ruled against that. It was only after 
that denial that arrangements were 
made for the clesed circuit tele- 
cast. While I am not in accord 
with NCAA policy, I do not believe 
the game should be denied those 
who want to see it in theatres.” 

Lawyers representing the uni- 
versities and the theatres argued 
that Fitzpatrick had no right to 
bring a citizen’s suit on the con- 
stitutional powers granted the _uni- 
versity’s governing boards which 
had approved the closed-circuit 
telecast. However, Tlizpatrick’s at- 
torney said, “We must assume the 
1951 statue covering tv by state in- 

+ stitutions is legal until ruled other- 
wise.” It was at tnis point tha 
Judge Bohn suggested that the 
merits of the case be argued in 
court later. 


- Ezell’s 38 Drive-Ins 


Dallas, Oct. 7. 


The drive-in operation by Claude 
Ezell and Associates has grown to 
38 theatres, making the company 
the largest operator of ozoners in 
Texas and one of the largest in 
the nation. 

Al Reynolds, veepee in charge of 
theatre operations for the compa- 
ny, confirmed acquisition of six of 
the seven drive-ins operated by 
(C. D.) Leon Theatres of Abilene. 

Two of the ozoners are here, the 
Denton Road and the Hampton 
Road. The others are in Fort 
Worth, Abilene, El Paso and Sher- 
man. 


"New York Theatre 
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“CAT ON A HOT TIN ROOF” 
ELIZABETH TAYLOR + PAUL NEWMAN + BURL IVES 


JACK CARSON + JUDITH ANDERSON 
FROM M-G-M IN METROCOLOR 
and GALA NEW STAGE SPECTACLE 

















at «3 FOR O. W. MURRAY 


Heads Pathe Labs—Melamed As 
Exee Veep 


O. W. Murray has been elected 
president and David J. Melamed 
executive vice-president of Pathe 
Laboratories. Outfit recently ac- 
quired Columbia Pictures’ Lab fa- 
cilities and will process for Colum- 
bia and Screen Gems. 

Murray succeeds Kenneth M. 
Young who retired because of ill 
health. The new Pathe prexy 
joined the company in 1954 as vice- 
president in charge of Coast op- 
erations. He became executive v.p. 
two years ago. 


‘Adam and Eve’ (As Was) 
Just Naked Indecency, 
Catholic Sheet Decries 


Albany Oct. 7. 

“Adam and Eve,” whose “sex- 
angle” advertising was editorially 
denounced by The Evangelist, of- 
ficial weekly of the Albany Catho- 
lie Diocese, produced for the Stan- 
ley Warner Strand one of that 
first-run’s hest business weeks in 
the past 19 months. Industry cir- 
cles credited the promotion with 
playing an important part in the 
patronage attracted. The picture, 
based on the biblical account of 
the origin of*man in the Book of 
Genesis, was moved to the Ritz 
for a second week. 

The Evangelist, which also criti- 
cized the two local newspapers 
for accepting the copy, asserted, 
“Whatever the picture has to of- 
fer in reverence was squashed by 











Cincy May Clip BO. Tax 


Cincinnati, Oct. 7. 
City Council is considering an 
appeal to waive tax on admissions 
up to $1.05 in conformity with 





~~ ‘Tnside’ Stock Transactions 








Federal reduction effective Jan. 1. 
Since 1953 the Cincy tax on ad- 
missions started at 9lc. 

Request for the cut was made by 
spokesmen for theatres, Cincinnati 
Garden and the Reds’ ball club. It 
was referred to the city finance 
director to learn how much the 
reduction would nip from present 
revenue. 

Amusement representatives con- 
tended that Cincy-should eliminate 
amusement taxes as are other large 
Ohio cities. 


EXHIBITOR PRAISES 
A DISTRIBUTOR (PAR) 


Hollywood, Oct. 7. 

Not all exhibs have a hate-com- 
plex when it comes to distribs. 
Take the case of Bill Forman, of 
Pacific Drive-In Theatres, who un- 
expected offered thanks for George 
Weltner’s message at luncheon | 
tossed for theatremen at Ambassa- 
dor Hotel by Paramount global 
sales vp. 

Weltner had been carrying Par’s 
‘Enthusiasm in the Pix Biz Future 
Drive” to local exhibs with a two- 
pronged message: (1) Barney Bala- 
ban’s unequivocated faith in the 
film industry in general and Par in 
particular, and (2) Par’s expected 
big-star, big-budget releases in 
1959. 

Unusual in these days of general 
name-calling between exhibs and 
distribs, Forman rose as Sidney 
G. Deneau, Par western division 
manager, was adjourning meet, and 
lavishly praised Par’s production 
plans. 

Attended by 100 exhibs, trade 
and lay pressmen and Par studio 
execs, session was the third in a 
global series in which Weltner is 





| 648,400 shares. 





3,200 shares, 





the use of posters and ads that 
accentuate naked bodies and carry 
just the ‘right’ touch of spicy 
phraseology, in an attempt to fire 
the imagination.” . 





buyers. 


relaying the message of Par’s con- 
fidence in continued and big pro- 
duction plans to exhibs and film- 





901,615 shares. 








Pending This Fall 
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Washington, Oct. 7 

Amusement media has a lot at stake during the 
fall season tryouts at the U. S. Supreme Court. 
Some cases are big money deals, others have~limit- 
ed economic import. But all bear watching, because 
High Court rulings have a way of creating lasting 
impact. 

While some are already dated for argument, most 
are waiting for hearing. In any event, the Supreme 
Court has to look them over and take some kind 
of stand, even if it’s a simple rejection of an appeal. 

A sampling shows that predominating are Fed- 
eral Communications Commission rulings and fol- 
low-ups of the classic Paramount Pictures’ anti- 
trust decision. In the FCC category, the de-inter- 
rhixture row stands out. 

Sangamon Valley Television Corp. is taking ex- 
ception to an FCC proposal (in line with its de-in- 
termixture policy) stripping Springfield, Ill., of its 
only VHF outlet and giving it to St. Louis. Sanga- 
mon sees this as a violation of a section of the 
Communications Act requiring FCC to make a “fair” 
allocation of radio frequencies among the states. 
It seems that Missouri, according to Sangamon, al- 
ready had‘\17 VHF’s, and depriving Illinois of the 
Springfield outlet would leave more populous Illi- 
nois with ten. A High Court decision in favor of 
Sangamon could upset FCC’s de-intermixture poli- 
cy—limited as it is. 

Another de-intermixture tangle—perhaps with a 
more interesting twist—involves WIRL, Peoria, IIL. 
which has brought suit to get Channel 8 in that 
city. WIRL spent four years and about $50,000 be- 
fore FCC finally awarded it a construction permit. 
Hitch was that three days before the final FCC deci- 
sion, (which came Nov. 13, 1955), some Commission 
rule-making took place which took Channel 8 from 
Peoria and switched it to Davenport, Iowa. WIRL 
was given a UHF outlet instead, but found this 
hardly satisfactory. Again, FCC’s action was chal- 
lenged as doing violence to the Communications 
Act. But, as lawyers will, some other issues were 
tossed in. 

One of the more intriguing was whether Sen. 
Robert S. Kerr (D., Okla.) “through his influence, 
power and prestige” was instrumental in removing 
from Peoria his only VHF competition. Kerr hap- 
pens to be principal owner of WEEK-TV (a UHF 
channel). This case could be a real hot potato. 


Eagle 

A top motion picture case (already slated for ar- 
gument this October) is the suit.by Eagle Lion Films 
against Loew’s and RKO theatres. Here, the Jus- 
tice Dept. has already stepped in. Eagle claims that 
the lower courts were mistaken in tossing out its 
anti-trust claim, which was based on the allegation 
that independent. distributors didn’t have access to 
first neighborhood run houses in the New York area 
controlled by the two defendant outfits. 

Eagle cited the Paramount decision in support 
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Before Top Court 
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of its charge of conspiracy. The lower coufts ruled 
this case didn’t apply. Justice thinks it does. And, 
in its “friend of the court” filing, the Department 
wants some kind of overall determination of exactly 
what issues were decided in the Paramount case, 
or—in other words—some kind of guide for future 
litigation based on the all-important Paramount dic- 
tum. Eagle, incidently, is after 15 million dollars 
damages plus attorney fees for injunctive reliefwand 
treble damages for allegedly being discriminated 
against by Loew’s and RKO circuits. 

The Lady Not Lewd 

“Lady Chatterley’s Lover’—the film version— 
may have its day in the Supreme Court, in a test 
case involving New York state’s censorship provi- 
sions. The feature was banned from that state be- 
cause of purported representation of adultery as 
“something desirable.” Not so, claims Kingsley In- 
ternational Pictures Corp., the distributor, which 
states that the relations between Lady Chatterley 
and Mellors not only reflects “true” (if not legal) 
matriage, but the screening—and subsequent ban- 
ning—by the state Education Department violates 
freedom of speech and expression, under the First 
Amendment. 

Another Paramount offshoot centers around the 
long-dark Grove Theatre in Elgin, Ill. American 
Broadcasting-Paramount Theatres believes it has a 
right to reopen the house because one of its other 
properties in Elgin—the Rialto—burned down. Cir- 
cuit is appealing from Southern New York Court 
order as a result of the Paramount case, to get rid 
of Grove and not buy it back without prior court ap- 
proval. AB-PT court approval is not necessary. The 
Supreme Court, if it wants to, can decide this one. 

Blue Law Appeal 

“Blue” laws of hoary vintage are under challenge 
by a drive-in theatre of Antrim Township, Pa., which 
asks a review of the state’s local option plan which 
forbids film showing on Sunday—if the local resi- 
dents are of such an inclination. Antrim decisively 
went on record against Sunday exhibition, but a 
fellow named Grochowiak, manager of the State 
Line Drive-In Theatre defied the ban, partly be- 
cause one of the films he projected that Sunday 
night was also being shown at the same hour over 
local tv. . 

Since no cops were intruding themselves into 
people’s homes to see that no films were being frac- 
turing the Sabbath, Grochowiak, thinks there’s dis- 
crimination involved. But, more important, Gro- 
chowiak’s attorneys reason that it’s high time the 
Supreme Court review a Sunday law case, which— 
according to them—has not been argued before the 
Justices in an instance involving state encroach- 
ment on private freedom of expression. The High 
Court in the past has been chary of interfering 
with Sunday laws, normally viewed as within the 
province of states’ police powers and thus not 
the purview of the federal bench. ; 


Washington, Oct. 7. 


Spyros P. Skouras more than doubled his common stock holdings 
in 20th Century-Fox Film Corp. during August, the new Securities 
and Exchange Commission rgport on security transactions between 
Aug. 11 and Sept. 10, reveals. 

Prexy Skouras exercised an option and bought 12,800 shares, mak- 
ing his common stock holdings total 22,800, the SEC said. In a de- 
layed report, SEC said James A. Van Fleet, a company director, dis- 
posed of 1,500 common shares in June, leaving him holding 500 shares, 

; Decea’s U Buy 

Decca Records Inc., also in June, but disclosed in the new report 
for the first ‘time, added 1,800 shares of common stock in Universal 
Pictures Co. for a total ownership of 763,785 shares. 

Matthew Fox Activity 

Other information contained in the SEC report: 

Matthew Fox acquifed 75,140 shares of $1 common stock in Televi- 
sion Industries Inc., during June and July. Earlier, Fox had disposed 
of his ten-cent common stock, which wént out in a 10-for-one reverse 
split. During May, Fox had purchased 32.900 shares of this cheaper 
Television Industries stock and in June sold his entire holdings of it, 


Trans-Lux Shares 
Considerable buying activity was reported in Trans-Lux Corp. com- 
mon stock, as follows: Harry Brandt raised his ownership to 161,600 
shares, adding 17,200 new shares; Marathon Pictures bought 200 shares; 
the G. Brandt and H. Brandt Foundations purchased 1,200; and “as- 
| sociates” of Harry Brandt acquired 700 shares. 
Re National Telefilm 


E. Johnny Graff purchased 2,000 shares and sold 700 shares of com- 
mon stock in National Telefilm Associates, leaving his ownership at 


Omens In Loew’s 
Benjamin Thau sold 11,300 shares of common stock in Loew’s Inc., 
and Jerome A. Newman and Graham-Newman Co. bought 300 shares 
in the company. 
Abrams’ Emerson Buy ; 
Benjamin Abrams added 100 capital shares of Emerson Radio and 
Phonograph Co., making his personal holdings total 261,766 shares, 
while the ownership of st8ck of his trusts and foundations amount to 
94,230 capital shares. Percy M. Steward sold 900 shares of common 
stock in Allen B. DuMont Laboratories Inc. 
leaving him owning 100 shares. Frederick H. Guterman divested him- 
self of all his DuMont common, 500 shares. 
Cinerama Echo 
The Stanley Warner Cinerama Corp. disposed of 169,370 common 
shares of Cinerama Inc., exchanging them on a share-for-share basis 
for shares of Cinerama Production Corp. SW-Cinerama continues to 
own 605,836 shares of Cinerama Inc., common. 2 
William Zeckendorf increased his collection of Webb and Knapp 
Inc., common stock with 4,100 additional shares, His total now is 4,- 


(now Emerson-owned) 
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‘As Yet’ No Toll 


Terms in Frisco 


San Francisco, Oct. 7. 

Up to now, no agreement exists 
between Skiatron and the Pacific 
Telephone & Telegraph Co., says 
C. Lyn Fox, president of the Cali- 
fornia Public Utilities Commission. 

Fox delivered this assurance last 
week to State Assemblyman Louis 
Francis, chairman of an Assembly 
subcommittee. which last year in- 
vestigated toll-TV. Francis has 
asked the Public Utilities Commis- 
sion to deny approval of a reported 
Skiatron-PT&T agreement until 
the State Legislature has a chance 
to pass what Francis believes is 
necessary legislation. 

But Fox told Francis that “when 
and if any petitions are filed with 
the commission, we will not ‘Only 
give your request the most careful 
consideration, but we will afivise 
you of all developments as well.” 

The phone company already has 
said that if it comes to agreement 
with Skiatron on engineering stud- 
ies now being discussed, it wilt 
seek commission approval before 
going ahead with the work. > 





LEW WAID’S OWN SHOP 


Republic Salesman States Righting 
From Dallas 


Dallas, Oct. 7 

Cameo Pictures Distributing Co. 
has opened: offices here headed by 
Lew Waid, as prez. The firm has 
franchises on some 260 feature 
pix including product from RKO, 
Lippert and IFE. 

Waid has been with Republic. 
for the past 15 years as salesman, 
booker and office manager. Frank- 
ie Weatherford is secretary, Tilly 
Kelly, inspector, and Jimmy Ezell, 
shipper. 

Meantime, Robert Hartgrove and 
L. N. Crim Jrr. have discontinued 
distribution of. motion pictures and 
have closed their Exhibitor Pic- 
tures Co., distribution service here. 
Will devote their time to exhibi- 
tion alone. 
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The Magic Number—4) 


The general assumption is that for a new tv show to open as a 
big Trendex hit requires a 40% share of audience, thus giving it 
a comfortable more-than-third of the total viewing public. That 
being the case, there are only half a dozen or so new programs 
that have turned the trick since the season was launched. 

Garry Moore did it on his last week’s CBS-TV preem. Others in 
the 49% share bracket included “Wanted—Dead or Alive’ (CBS); 
“The Rifleman” (ABC); the new Ann Sothern Show (CES); the Lu- 
cille Ball-Desi Arnez premiere Monday (5) on “Desilu Playhouse” 


(CBS) and Jackie Gleason (CBS). 


NBC has still to come up with a premiere in the charmed cir- 
cle: has more than a good chance of cracking it with tonight's 


(Wed.) Milton Berle bow. 





Advertisers Doing Their TV Yul 
Shopping Early With Participation 


Deals on Networks Pouring In 





National advertisers are current-#—— 


ly hanging up their stockings in 
preparation for Christmas and, just 
to make sure the stockings are 
full by the time the Yule season 
arrives they are_ investing heavily 
in network television. The Christ- 
mas advertising drive is on with 
orders pouring into the webs daily 
for participation, spectaculars and 
even one-shot appearances on reg- 
ularly sponsored network programs. 

Most of the business has been 
placed on a bits and pieces basis 
but one agency, Grey, has lined 
up five clients for the Xmas push. 
Repped by the agency, Ideal Toy, 
Westinghouse, Van Heusen, Sam- 
sonite and Necchi have inked for 
participations in the Shirley Tem- 
ple pix to be telecast over the NTA 
Film Network starting this month 
and winding up with the Yule 
season. 

Most of the.network time bought 
for the holiday season has been 
purchased by the gift companies. 
There is nothing new in this tele- 
vision approach by advertisers who 
gear their network tv approach to 
their sales drives. Some of the 
smaller advertisers, who can’t af- 
ford network tv on a year-around 
basis, shoot the whole of their ad- 
vertising budget at this time. 

A partial list of the Christmas 
buying by national advertisers 
would see Polaroid buying five one- 
half hours on Steve Allen on NBC- 
TV Sundays, from Oct. 19 through 
Dec. 14. Zenith has bought into 
the Allen show for three half hours 
on Sept. 28, Oct. 19, and Nov. 2. 
North American Phillips Co., mak- 
ers of Norelco shavers, has also 
inked into the Allen program tak- 
ing three half-hours on Nov. 16, 
Nov. 30 and Dec. 14. 

Bulova has bought into the NBC- 
TV News, 6:45 p.m. to 7, from 
Nov. 3-Dec. 15. Bell & Howell will 
also pick up part of the tab on 
the News Nov. 7-Nov. 21. Bulova 
has also signed to sponsor NBC- 
TV's “Dragnet” on alternate weeks 
starting this month and running 


“20th Century's 
2-Part ‘Red Self 


Soviet propaganda wil! form 
basis of two-parter for the-open- 
ing of CBS-TV’s “Twentieth Cen- 
tury” series which bows in for the 
second season om Sunday, Oct. 26. 
Series, as in past, will be spon- 
sored by Prudential Insurance. 

Two-part report will be tagged 
“The Red Sell: The Propaganda 
Mill” on Oct. 26 and “The Red-Sell: 
Report from the Targets” on Nov. 
22. Special film footage, obtained 
for this report, will be seen. 

Part II, in addition to Walter 
Cronkite as narrator, will have five 
newsmen participating: Peter Ka- 
lischer, Austin Goodrich, Arthur 
Bonner, Richard Hottelet and 
Frank Kearns. 

Later in the season, program will 
concern itself with studies of 
Knute Ro:ikee, Peron and Evita, 
the super-secret X-15, Woodrow 
Wilson, Hungarian revolt and 
Russo-Finnish War, 








Stanislavsky Method 


Mel Blanc, who does voice 
imitations, flew in from the 
coast for a “guest shot” on the 
Garry Moore CBS-TV show 
next Tuesday (14). Principal 
reason for the 3,000 mile flight 
is because Blanc’s talents are 
vital for a takeoff of westerns 
which Moore and Andy Devine 
will be doing. 

Blane’s chore will be to 
neigh and ninny like a horse! 


a  _________— 


When Is a Guest 
‘Special’? Poses 





A TV Problem 


Hollywood, Oct. 7. 

What ever happened to the good 
old practice of star and feature 
billing, with the only disputes the 
type size and position? 

The “special” billing trend in tv 
is now reaching rampage propor- 
tions, and there'll undoubtedly be 
more disputes and cancelled ap- 
pearances because of it than ever 
before. Jane Powell dropped out of 
the opening Eddie Fisher show be- 
cause of a billing hassle over the 
similar bifing accorded Jerry 
Lewis. There was a flurry at ABC 
when the web’s advertising staff 
had to do some last-minute correc- 
tions to fulfill a “special guest 
star” billing clause in Dean Mar- 
tin’s pact for the Bing Crosby spe- 
cial, even though Martin himself 
didn’t raise any fuss. 

Glance at some of last week's 
shows te!l the story. On the Dinah 
Shore preem, Art Carney was 
billed as ‘special guest star,”’ so 
Gwen Verdon got “extra-special 
guest sitar” billing. On “Wagon 
Train,” William Bendix got “guest 
star” billing, so Ernest Borgnine 
got the “special guest star” bit. 
“Playhouse 90” as a standard prac- 
tice goes in for oddball billings; 
last week's stanza had Charles 
Bickford with the “guest star” 
label. 


Bigtime Payoff For 
CBS-TV’s ‘Perry Mason’ 
On Piecemeal Sales 


Life in the CBS-TV sales office 
appears to be brighter as result of 
the recent idea of piecemeal spon- 
sorships in the web’s “Perry Ma- 
son” series. 

This week CBS-TV firmed up al- 
ternate weeks, one-third sponsor- 
ship deals with Gulf Oil and Hamm 
Brewing Co., effective Nov. 1. 

Other clients on the show now 
include Sterling Drug, Parliament 
Cigarets, Van Heusen Shirts, Col- 
gate-Palmolive plus a batch of 
short term deals (Elgin, Prestone, 
Ford Trucks, ete). This places the 
Raymond Burr “Perry Mason” 
series in the virtually SRO cate- 
gory. 











CAN'T GO WRONG 
WITH “SPECIAL 


By GEORGE ROSEN 


The tv spec has come a long 
way since the days (back in °50) 
when it was just a gleam in Pat 
Weaver’s eye. By '54-’55 it had 
already become a dirty word, so 
troublesome, so cost-per-thousand 
headachy had it become. Today 
they’re no longer called specs but 
“specials”—and they're the hottest 
items on any network agenda, a 
surefire invitation to a Top 10 
rating. * 

In the brief three-week span 
since the new season started, only 
one thing has been established— 
the emergence of the “special” 
(but under -cirmumstances differ- 
ing radically from the days when 
they were even calling it “Pat's 
Folly”) as the only sure and cer- 
tain trend to develop. On the 
week-to-week bread & butter pro- 
gramming fare, nothing yet has 
come up to electrify the audience 
(although no fair evaluation can 
be forthcoming for at least another 
three weeks, when all the program 
chips are down). But this much is 
certain—a lot has happened_ since 
those early spec days and the pat- 
tern has now been evolved to pre- 
guarantee a surefire rating on to- 
day’s “specials.” 

Nearly half a dozen “specials” 
have been exposed to the public 
since the ’58-59 season got under 
way, and in each instance champ 
ratings were delivered. The “Miss 
America Pageant” on CBS-TV was 
No. 1 on both the Trendex and 
Nielsen charts. Du Pont’s Show of 
the Month “Harvey” presentation 
on CBS-TV, with a fat 28.9, 
smashed the opposition. Big Cros- 
by’s ABC-TV “special” last week 
walked away with all the laurels, 
copping a 27.4 Trendex. 
Hope’s “special” for Buick blasted 
the competition. This week's 
premiere of “Destlu Playhouse” on 
CBS (a Lucy-Desi “special” with 
Maurice Chevalier) hit the Tren- 
dex jackpot: 29.0. Meriting the 
“special” tag was the premiere of 
“Playhouse 90” (“The Plot to Kill 
Stalin” with its all-star cast) and 
it went to the top of the Thursday 
night Trendex class. 

Not that today’s “specials” are 
more distinguished than the prod- 
uct of the Weaver era. The differ- 
ence lies in the fact that the net- 
works have since learned how to 
schedule them; have studied and 
restudied the difference in audi- 
ence composition with result that 
a CBS today knows precisely 
where to slot its upcoming “Won- 
derful Town” “special” with the 
payoff already in the bag—Top 10. 

With what the networks have 
since learned, those early-day 
$150,000-$200,000 specs that could 
do no better than a 10 or 1i on 
the Trendex would be crashing 
the Top 10 barrier today. Same 
show—but hardly the same time. 

Today a network knows better 
than to slot a “Producers Show- 
case”, with such adult entries as 
“Darkness At Noon”,.“The Wom- 
en” and “Yellow Jack,” in an 8 
p.m. segment when kids are yam- 
mering for a “Restless Gun.” 
“Audience composition” is the 
guide to '58-'59 scheduling so that 
a “Harvey” will show up late in 
the evening; ditto for a Bing 
Crosby “special” with its non-juve 

(Continued on page 42) 


ABC-TV’s 








lieve at this stage of the game. 


Based on the 27 half-hours of commercial periods tallied in the 
the 7:30 to 10 p.m. area (and up to 10:30 on Wednesday) ABC 
says the cumulative scorecard reads: ABC, 17.8; CBS, 17.2; NBC, 
15.5. That would be quite an upset based on last year’s figures 
this time for the same 27 segments: ABC, 127; CBS, 18.8; NBC, 
16.6. Says prexy Ollie Treyz; “This is the year we make it.” 





Bob | (Tues.), after months of difficult 





If ABC-TV is doing some fancy crowing since the start of.the 
new season, it’s because the Trendex ratings on the network’s com- 
mercial nighttime entries indicate a shift in viewing habit. Even 
though the new semester is still in its infancy, those Trendex 
figures for the Sept. 30 to Oct. 5 period cross-the-board (ABC ex- 
cludes Monday where it is admittedly weak) suggest that a def- 
inite trend could be in the making. Or so ABC would like to be- 


NO MORE SPECULATION IN SPEC 


Stations in South Adopt ‘Hands Off 
Policy on Negro Integration Issue; 
Too Much Sponsor Moola at Stake 





+ 
v 


ABC to NBC: ‘Thanks’ 


in a ve.c.-am to advertisers, 
NBC special program sales 
plugged the “tremendous re- 
sult” achieved on rival ABC by 
the Bing Crosby special of last 
week in which Dean Martin 
appeared rather prominently 
as guest star. Telegram was 
sent to attract advertisers to 
NBC’s Nov. 22 Dean Martin 
show on which Crosby will be 
reciprocal guest, 

NBC, pointing out that the 
ABC show “was a smash suc- 
cess” despite an allegedly poor 
time period, asked advertisers 
to “imagine what this Crosby- 
Martin combination can do for 
you .. . immediately following 
and inheriting the great Perry 
Como audience.” 

ABC execs thanked NBC. 


7 ae 


NBC-TV Resolves 
Residual Fee On 














Foreign Repeats 


Radio and television stations 
across the country are on an edi- 
torial kick, feeling that local 
coloration of the news will build 
audiences and hypo ratings. The 
one exception to the on-the-air edi- 
torials is the area below the Mason- 
Dixon line where southern broad- 
casters, with but few exceptions, do 
not wish to tangle with the touchy 
Negro integration problem. The 
reason for the most part doesn't 
get into the moral question, al- 
though this is true in some cases. 
Rather it is one ‘of simple eco- 
nomics. Broadcasters do not wish to 
arouse tic ire of the hefty Negro 
market which accounts for between 
40 and 60% of the buying done in 
the southland. 

Local newscasters have been 
warned to “write it straight and 
to present the facts only” without 
benefit of personal feeling. In 
other instances, on the hot inte- 
gration question, tv reporters are 
limited to reading the wire services 
only and are banned from expand- 
ing on touchy issues. 

Typical of the law laid down to 
local announcers is that of stations 
WAVY and WAVY-TV, Ports- 
mouth, Va. Tidewater Teleradio, 
owner of a group of stations includ- 
ing WAVY, gave the announcers 


| the “word” in a four-page declara- 


NBC-TV agreed to pay members 
of American Federation of Tele- 
vision & Radio Artists a maximum 
of 45% of original live television 
fees for any program that is re- 
peated, either by kinescope or 
tape, on foreign television. Settle- 
ment was expected yesterday 


negotiation. 

It remains for ABC-TV and 
CBS-TV to come to agreement 
with AFTRA on the foreign pay- 
ments for shows made in the US. 
The two networks have not yet 
issued word whether they'll make 
these replay payment discussions 
part of the bi-annual contract talks 
which began Sept. 22. NBC agreed 
to a {wo-year deal expiring in Sep- 
tember, 1960, or at the expiration 
date of the regular 1958-60 con- 
tract, depending on which term- 
inates later. Once the three webs 
are signed, the returns for actors 
—due to tape enabling wide replay 
—are expected to be several mil- 
lions each year. a 

In addition to the pact, which 
divides world television in five re- 
gions (not counting the U.S.), NBC 
agreed t6 pay these new fees retro- 
active to June, 1957. Considering 
the fact that NBC has already sold 
kinescopes of such shows as Perry 
Como, “Festival of Magic,” Dinah 
Shore, the General Motors 50th an- 
niversary special and Steve Allen 
outside the U.S. and Canada, it has 
been estimated the network will 
have to pay close to $1,000,000 in 
retroactive residuals to the actors 
of those shows. 

However, the replay pact con- 
tains a proviso, which enables 
high-priced talent to “waive” extra 
foreign payments. Idea is if the 
performer was paid enough over 
AFTRa« scale in the first place, the 
network could possibly escape ad- 
ditional payments. In the future, 


(Continued on page 38) 








tion dealing with how to handle™ 
news reporiing of the present in- 
tegration problem. The document 
states that “Tidewater Teleradio 
and its news representatives will 
not editorialize, give an opinion, or 
predict any future development 
relative to the integration issue.” 


The memo goes on to say that the 
newsman will report factually the 
news as it occurs and sources of 
this news will be from the AP wire 
service, and in the form of direct 
factual reporting, as the story is 
eovered hv our station representa- 
tives. Tidewater meme states fur- 
ther that in interviews of school 
officials and members of local and 
state government, “they will be 
handled so that no side or definite 
stand will appear to result from 
the questions asked by our news- 
men.” 

A fear on the part of stations in 
the Dixie belt that national adver- 
tisers will yank their money out of 
any station whose editorial policy 
will reflect on the product, is one 
of the factors keeping the stations 
on a “hands off” policy. The ser- 
ond consideration is the station 

(Continued on page 38) 


(BS-TV in Clean 
Mon. Nite Sweep 


With all the new Monday night 
entries now accounted for, CBS- 
TV this week accomplished one of 
those “hey, look at us” feats which 
was a throwback to a half-dozen 
years ago when Columbia on Mon- 
days was supreme. In short CBS 
swept the whole evening, 7:30 to 
11, on the oyernight Trendex tal- 
lies, ; 

Here's the scorecard: 

At 7:30 ::Name That Tune” regis- 
tered 13.7 as against NBC's 8.7 
for “Tie Tac Dough”; at 8 “Texan” 
got 19.6 as against 19.5 for “Rest- 
less Gun"; at 8:30 “Father Knows 
Best” copped at 23.3 as against 21.9 
for “Wells Fargo”; at 9 Danny 
Thomas got a whopping 293 
against 17.1 for NBC’s “Peter 
Gunn”; at 9:30 the new Ann Soth- 
orn Show snared a 28.6 against 
18.3 for NBC’s “Alcoa Playhouse,” 
rom 10 to 11 “Desilu Playhouse” 
Desi Arnaz & Lucille Ball, with 
laurice Chevalier as guestar) 

alked off with a 29.0 average for 
he full hour as against Arthur 
Murray's 15.3. 
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WHAT HAPPENS TO OREN HARRIS & C0. 
AFTER JAN. 5 A BIG QUESTION MARK 





Washington, Oct. 7. 

The final decision hasn't been 
made yet on whether Rep. Oren 
Harris’ subcommittee investigating 
Federal regulatory agencies (in- 
cluding the Federal Communica- 
tions Commission) will function 
after January. 

But, Rep. Harris (D. Ark.) told 
VaRIETY in an exclusive interview 
that the future life of the sub- 
committee, as such, is beside the 
point. 

The House Committee, which he 
also heads as Chairman, will keep 
a closer eye than ever on the op- 
erations of FCC and all other 
federal regulatory agencies in the 
future whether the subcommittee 
continues or not. The Commerce 
Committee has authority to probe 
any regulatory agency anytime. 

Important, however, is the fact 
that if the subcommittee ‘techni- 
cally known by the misleading 
name of the House Legislative 
Oversight Subcommittee) dies, its 
staff of investigators goes with it. 
These gents have, in their 1958 
tenure, been interviewing people, 
going over company books and— 
in one abortive incident, disclatm- 
ed by the subcommittee—inserted 
a bug under a rug. It was Bern- 
ard Goldfine’s rug. 

The decision on the life of the 
subcommittee, which has rocketed 
into herculean political signifi- 
cance (collecting the heads of 
Sherman Adams and Richard A. 
Mack), is obviously not for Harris 
to determine. 

It belongs to the Democratic 
and Republican leaders of the 
House. House Speaker Sam Ray- 
burn, in other words, will decide 
when Congress reconvenes 
“ whether a Democratic fight should 
be made for it, and House Minor- 
ity (GOP) Leader Joseph W. Mar- 
tin Jr. (R, Mass.) wiil decide if 
a Republican fight should be made 
against it. 

Harris, a lawyer who likes to 
be careful with facts, has instruct- 
ed his staff that the subcommit- 
tee’s legal life now e~ anly 
to Jan. 3. He has not said an 
effort won’t be mace i» cone. 
it longer. Neither has he said an 
effort will. 

“I am _ certain,” Harris told 
VanrIETY, “that much closer atten- 
tion will be paid by the Commerce 
Committee in the future than has 
been in the past to all regulatory 
agencies. And, I am equally cer- 
tain that the Commerce Committee 
will have closer cooperation from 
these agencies.” 

In other words—investigating 
subcommittees or no investigating 
subcornmittee, watch out! 


Competitive Threat 
Cues Major NBC-TV 
Daytime Promotion 


Facing tough daytime competi- 
tion from rival networks and par- 
ticularly alerted to ABC-TV’s “Op- 
eration Daybreak,” NBC-TV is 
launching a high-powered promo- 
tion contest among station promo- 
tion-publicity managers and sta- 
tian managersefor the i2 best lo- 
cal campaigns promoting NBC- 
TV’s daytime program lineup. Win- 
ners will garner $25,000 in cash 
and 12-late model RCA-Victor 
color tv sets. 

For the purpose of the contest, 
which starts next Monday (13) and 
runs until Nov. 7, stations will be 
grouped into two categories and 
identical lists of prizes will be 
awarded in each category. Cate- 
gories are all NBC-TV basic affili- 
ates and all NBC-TV optional af- 
filiates. NBC-TV’s o&o stations 
are not eligible. . 

First prize will be $5,000; sec- 
ond, $3,000; third, $2,000; fourth, 
$1,500; fifth, $750,and sixth, $500. 
Managers of the/ winning outlets 
will get “the color tv receivers. 

To hypo interest in NBC’s day- 
time schedule, the network also 
will cooperate with extensive pro- 
motion for the 12 shows in ques- 
tion: “Dough Re Mi,” Gene Ray- 
burn; “Treasure Hunt,” Jan Mur- 
ray; “Price Is Right,” Bill Cullen; 
“Concentration,” Hugh Downs; 
“Tie Tac Dough,” Jack Barry; “It 


(Continued on page 49) 











GODFREY DAYTIME 
LURES U.S. STEEL 


Arthur Godfrey’s daytime CBS- 
TV stanzas which drew a wide as- 
sortment of clients during its year 
on the air came up this week with 
a real titan as United States Steel 
signed for Friday quarter-hour 
sponsorship. 

Steel, of course, is no stranger 
to the web’s nighttime schedule 
with its full-hour “U.S. Steel 
Hour” for several seasons and last 
season it also had an airing on 
Richard Hottelet’s ayem news- 
casts. 

But Steel’s buy of the Godfrey 
show is definitely in the category 
of off-beat sponsorship for the big- 
time client. 


British ABC-TV's 
7006 Studio Buy 


London, Oct. 7. 
British ABC-TV is planning a 
large migration to Teddington 
Studios. The web has reportedly 
clinched a deal with Warner Bros. 
for the purchase of the studios at 
a price believed to be in-the region 





of $700,000. 
It is understood that most of the 
company’s administration _ staff 


will be moved to Teddington and 
the operation is being handled by 
Ron Dickenson, the recently ap- 
pointed controller. Initially it was 
understood that the studios would 
be used as a live program outlet, 
but there is now rumor that it 
will also be used for vidpix pro- 
duction. Howard Thomas, ABC- 
TV’s topper, is prepping talks with 
industry union officials. 

For several years past, Tedding- 
ton has been leased to the Haw- 
ker Aircraft firm. The program- 
mers already have tv studios in 
B m and Manchester. 


CBS RADIO AFFILS 
TO MEET IN N.Y. 


Frank Stanton, prexy of CBS 
Inc., is slated to address a lunch- 
eon meeting af ©€BS Radio Affili- 
ates Assn. gathering at Waldof As- 
toria on Thursday, Oct. 30. Fifth 
annual convention of group will 
be held Wednesday and Thursday, 
Oct. 29 and 30. Charles C. Caley, 
WMBD, Peoria, Ill., is chairman 
of the association’s board. 

Arthur Hull Hayes, prexy of 
CBS Radic, will greet the conven- 
ing association’s members during 
the session’s first day, wth Sig 
Mickelson, veep of CBS Inc. and 
general manager of CBS, sched- 
uled to speak during the first af- 
ternoon session. 

Presentations will be made by 
Louis Hausman, veep in charge of 
advertising and promotion for 
CBS Radio; John Karol, veep in 
charge of network sales for CBS 
Radio and Howard Barnes, veep 
in charge of network programs for 
CBS Radio. 

Luncheon speaker at the first 
day’s gathering will be ,Henry 
Cabot Lodge, U.S. Representative 
to the UN. 


$1,750,000 Bonanza 
On CBS Radio Sales 


CBS Radio snared more than 
$1,750,000 worth of biz in the past 
10 days including some hefty pur- 
chases Delco Batteries. and 
Mentholatum. 

Deleo-Remy Division of Gen- 
eral Motors renewed “Lowell 
Thomas With the News” and Men- 
tholatum bought into the network's 
daytime dramatic series. 

Other recent biz came from 
Studebaker - Packard, Scientific 
Produc*s and Mennen. Clatrol 
renewed a segment of the “Galen 
Drake Show.” 

















HONEY DREAMERS 


Records Transcriptions 
Memt: ART WARD Direction 
Oxford 7-9034 MCA 





Studebaker News 


Buy on MBS Net 


Studebaker, via D’Arcy, has 
bought a shortterm campaign on 
Mutual for 109 participations in 
net’s five-minute news shows. Cam- 
paign for the automaker’s new car 
will stretch from Nov. 8 to No. 23, 
with heavy emphasis on weekends. 
Buy involves about $45,000. 

On the organizational level, pub- 
lisher David W. Hearst and MBS 
exec v.p. Blair A. Walliser have 
been named directors of MBS. 
This raises the number of board 
members to 11. 

Hearst is publisher of the Los 
Angeles Herald Express and is a 





director of Hearst Consolidated 
Publications and Hearst publishing | 
Co. Walliser joined Mutual earlier | 
this year as administrative v.p. and 
was named exec v.p. and general 
manager on Sept. 11, the day Hal 
Roach Studios bought out the 
Armond Hammer group. Alexan- 
der L. Guterma, new prez of 
Mutual, also is a member of the 
board. 

Other MBS board members in- 
clude former Michigan Governor | 
and Detroit banker Murray D. Van | 
Waggoner; Joseph Gordon of Min- 
neapolis; Jack Rapoport, Garland 
L. Culpepper, Jr., Robert J. Eve- 
Ici~h and Hammer, all of N. Y., 
and Robert F. Hurleigh, of Wash- 
ington. 


Chrysler Seeks Own 
Rating on Astaire Via 
Ntl. Audience Board’ 


Leo Burnett, in an effort to get 
an evaluation deeper than mere 
rating returns, has requested the 
National Audience Board and the 
several hundred laymen who re- 
view for it to once-over the Chrys- 
ler sponsored Fred Astaire spec on 
CBS-TV Friday (18). 

Request is the first from an 
agency or sponsor to NAB to catch 
a program on the air. Chrysler 
is interested in Astaire and his 
hoofing sidekick on the show, Bar- 
rie Chase, for further specs. 

Questionnaire NAB is distribut- 
ing to its participating organiza- 
tions (including women’s clubs, 
legion auxiliary groups, scout coun- 
cil executives, et al.) asks if the 
viewers would care to see Miss 
Barrie on further programs, 
whether the production work is of 
high calibre, whether the show is 
offensive in any way and if it is 
on the whole, entertaining. 


Sandy Cummings Upped 
Hollywood, Oct. 7. 

Sandy Cummings has been up- 
ped from program manager of 
ABC-TV’s western division to di- 
rector of department. 

Under new arrangement, exec 
producer Robert Adams reports to 
Cummings instead of to Thomas 
W. Moore, net’s program and tal- 











ent vp, as heretofore. 


TV Network Premieres 


(Oct. 8 - 


Oct. 18) “4 


Wednesday, Oct. 8 


High Adventure with Lowell Thomas, (Color film), Documentary, 
CBS, 8 to 9 p.m. Deleo-Remy via D. P. Brother. 
Milton Berle Show, (Color), Comedy, NBC, 9 to 9:30 p.m. Kraft 


via J. Walter Thompson. 
Bat Masterson, (film), Western 
Sealtest via Thompson. 


, NBC, 9:30 to 10 p.m. Kraft and 


Thursday, Oct. 9 
Zorro, (film), Western, ABC, 8 to 8:30 p.m. AC Spark Plug via 
D. P. Brother and Seven-Up via Thompson. 


Friday, 
Your Hit Parade, Music, CBS, 
via BBDO. 


Oct. 10 
7:30 to 8 p.m. American Tobacco 


Man With a Camera, (film), Adventure, ABC, 9 to 9:30 p.m. Gen- 


eral Electric via Grey. 


77 Sunset Strip, (film), Adventure, ABC, 9:30 to 11 p.m. (9:30 to 


10:30 after premiere). American 


Chicle, Carter and Whitehall, all 


via Bates, and Harold F. Ritchie via Kenyon & Eckhardt. 


Saturday, Oct. 11 
All-Star Golf, Sports, ABC, 5 to 6 p.m. Miller Brewing via 
Mathisson. Reynolds Metal via Buchannan div. of Lennen & Newell. 


Sunday, 


Oct 12 


Roller Derby, Sports, ABC, 3:30 to 4:30 p.m. Sustaining. 


Small World, News-interview, 


CBS, 6 to 6:30 p.m. Renault via 


D’Arcy and Olin Mathieson via Needham, Louis & Brorby. 
Paul Winchell Show, Variety, ABC, 5 to 5:30 p.m. Hartz Moun- 
tain Products via George Hartman and General Mills via Dancer- 


Fitzgerald-Sample. 


Monday, Oct. 13 
Day In Court, Drama, ABC, 11 to 11:30 a.m. Participating. 
Peter Lind Hayes, Variety, ABC, 11:30 a.m. to 12:30 p.m. Parti- 


cipating. 


Mother’s Day, Audience participation, ABC, 12:30 to 1 p.m, 


Participating. 


Liberace, Music, ABC, 1 to 1:30 p.m. Participating. 
Chance for Romance, Audience participation, ABC, 2 to 2:30 


p.m. Participating. 


Beat the Clock, Audience Participation, ABC, 3 to 3:30 p.m. Par- 


ticipating. 


Saturday, Oct. 18 
Professional Hockey, Sports, CBS, 2 to 4:30 p.m. Participating. 


SPECIALS 
Swiss Family Robinson, Adventure, NBC, 6:30 to 7:30 p.m. Sun- 


day, Oct. 12. Rexall via BBDO. 


Hallmark Hall of Fame—Johnny Belinda (Color), Drama, NBC, 


9:30 to 11 p.m. Monday, Oct. 13. 


& Belding. 


Hallmark Cards via Foote, Cone 


Bob Hope Show, Comedy, NBC, 9 to 10 p.m. Tuesday, Oct. 14, 


Buick via McCann-Erickson. 


Little Women, Drama, CBS, 8:30 to 9:30 p.m. Thursday, Oct. 16. 
W. A. Sheaffer Pen via Russell Seeds. 

An Evening with Fred Astaire, (Color), Variety, NBC, 9 to 10 
p.m. Friday, Oct. 17. Chrysler via Leo Burnett. ad 

Jerry Lewis Show, (Color), Comedy, NBC, 9 to 10 p.m. Saturday 


Oct. 18. Timex via Peck. 








Barry and Enright 


Relinquish Production 
Reins on TY Quizzers 


The tv quiz hanky panky goings- 
on are continuing to occupy the 
attention of the New York County 
grand jury and District Attorney 
Hogan's office but a spokesman for 
the latter said they had no inten- 
tion of quizzing Orson Welles who 
had reportedly been approached by 
a quiz show with assurance that he 
could make $150,000 in nine weeks 


and perhaps as much as $200,000 | 


“if the show’s good.” 

Meanwhile NBC had taken over 
direct production responsibilities 
of “Twenty-One” in order that 
Jack Barry and Dan Enright would 
have more time to devote “to dis- 
proving the unfounded charges 
against the integrity” of their pro- 
grams. 

In addition to “Twenty-One” the 
other Barry & Enright shows are 
“Tic Tae Dough,” “Concentration” 
and “Dough-Re-Mi.” NBC bought 
the shows from the packagers last 
year for a sum said to be from 
$2,500,000 to $4,500,000. 

Roger Gimbel, exec producer of 
NBC daytime shows, wil! take over 
all responsibility of “Tic Tac 
Dough,” “Concentration” and 
“Dough-Re-Me.” The nighttime 
shows, including the hot-potato 
“Twenty-One” will be hand'‘ed by 
Joe Cates, who was the original 
producer of “The $64,000 Ques- 
tion” and “The $64,000 Challenge.” 
Barry, it was understood, would 
continue as emcee of “Twenty- 
One” but would relinquish his em- 
ceeing of the daily “Tic Tac 
Dough.” 

Hogan this week also revealed 
that his office was getting a good 
deal of mail criticizing the video 
quizzers. He observed that the 
mail was running higher than on 
any case in his 17 years in office. 
Approximately 75% of the commu- 
po ay lambasted the quizzers, he 
added, 


‘Slim Pickin’s 
On Election Coin 


Washington, Oct. 7. 

The tv-radio networks needn't 
look to the political parties for 
anything more than piddling pur- 
chases this Congressional election 
year. 

It’s strictly a local show in the 
election sweepstakes of 1958 when 
435 Congressional seats and 34 
Senators are chosen. 

So far, Republican campaign of- 
ficial Robert Humphreys has only 
scheduled to buy time on four re- 
gional networks when President 
Eisenhower urges the U. S. to give 
him a Republican Congress. Plans 
could change, but ‘haven't yet. 

Democratic pressman Sam 
Brightman says no national tv 
purchases are anticipated. 

This 
$2,000,000 budgets of both: parties 
in the 1952 and 1956 presidential 
campaigns. 

Despite the lack of interest in 
national tv time for Congressional 
years, reports to Waashington in- 
dicate that tv is being used exten- 
sively on the local level. 


Ex-New Yorkers File 
For Virgin Is. Channel 


Washington, Oct. 7. 
The Virgin Islands are at long 
last being wooed by television en- 
trepreneurs. The first application 
for a tv outlet in the U.S. Car- 
ribean possession was announced 





munications Commission. 

The Island Broadcasting Corp., 
made up of two former New York 
broadcasting men, filed papers for 
channel 10 at Charlotte Amalie, St. 
Thomas. Fifty-fifty stockholders 
are Robert Moss, once a radio su- 
pervisor d freelance producer, 
and Robert E. Noble Jr., ex-sales 
per for WABC Radio in New 

ork. 





Monday (6) by the Federal Com-. 
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TV SPARKS A NEW CHI FIRE 





Fun With a Trendex 


With the return of “Real McCoys” to the Thursday night 8:30 


“Twenty-One” 


périod, NBC-TV’s 
“McCoys” 


the Trendex returns. 


is really getting it, but good, on 
more than doubled the quizzer, 


with CBS-TV’s “Derringer” winding up in the middle. In the pre- 
ceding 8 to 8:30 slot, Ed Wynn, with a lowly 12.4, took a beating 


from CBS’ “December Bride” (15.9), 


with ABC’s “Zorro” out in 


front (17.4). From 7:30 to 8, the big noise is “Lucy” (reruns), top- 


ping NBC’s 


“Tic Tac Dough” and “Leave It To Beaver.” 


Ate9 


o'clock, Pat Boone (ABC) runs off with the laurels, with NBC’s 
“Behind Closed Doors” taking a drubbing (8.6). CBS’ “Zane Grey” 


was only slightly behind Boone’s 


20.8. Thursday up to 10 o'clock 


is ABC’s night—averaging out 17.4, with CBS at 17.1 and NBC 


at 12.4. 


Jackie Gleason on his preem show Friday (3) just managed to 


get past ABC’s ‘ 
“Ellery Queen” a poor third (8.8). 


‘Walt Disney Presents,” 


23.1 to 21.6, with NBC’s 


Dinah Shore in her season’s preem Sunday (5) found it rough 
going over the 9 to 9:30 Trendex course with “GE Theatre” top- 
ping her, 25.0 to 20.3, with ABC’s “Colt .45” settling for a 12.1. In 


the 9:30 segment Dinah bounced back, topping the 


Hitcheock 


preem, 23.6 to 22.8, with ABC’s Canadian-emanating “Encounter” 
live dramatic show trailing with a lowly 4.2. 
“Maverick” edged out Ed Sullivan 8 to 8:30 by a score of 23.3 


to 22.0 with Shirley Temple's ‘ 


‘Hiawatha” getting a 14.8. In the 


previous 7:30 segment, Jack Benny was the big noise, his 25.4 


trouncing “Maverick’s” 17.1 and NBC’s “Northwest Passage” 


(9.0). 


The 8:30 to 9 score: Sullivan, 29.4; Shirley Temple, 17.3; ABC’s 


“The Lawman,” 153.9. 


It continues virtually neck-and-neck on the two Perrys (Mason 
and Como) with CBS’ “Perry Mason” on Saturday copping 23.8 
in their 8 to 8:30 overlap and Como coming out slightly ahead, 
27.7. In the preceding 7:30 segment, “Mason” had it pretty much 
to itself with a 19.6 as against Dick Clark’s (ABC) 13.6 and NBC’s 


“People Are Funny” 13.4. 








WPAT Waited at the Altar Long Time 


But the Wright 


Way’ Has Paid Off 





By JO RANSON 

The radiantly clean, highly anti- 
septic WPAT, 5,000-watter in Pat- 
erson, N. J., isn’t standing pat or 
resting on its constant laurels as 
one of the leading indie outlets in 
the country dedicated to the prin- 
ciple that one doesn’t have to 
louse up a station in order to make 
a buck. 

Operating on the extraordinary 
theory that one can make fervent 
friends of both listeners as well as 
Madison Ave.’s time buyers by of- 
fering good music sans song identi- 
fications, phoney disk jockey semi- 
nars or other crudely spoken inter- 
ference and limiting the number 
of commercials, WPAT under the 
tutelage of Dickens J. Wright, ap- 
pears to be heading toward a lotus 
land rich in listenabie music and 
clean commercials. 

Wright, who came up the hard 
way in broadcasting from a time 
salesman for old WHN and sales 
exec at CBS and ABC, to present 
prexy and general manager of 
WPAT, puts it thusly: “Madison 
Ave. has finally discovered us. It 
took six years of sweating before 
they decided to buy us in bulk, so 
to speak. Since last year, particu- 
larly, the sailing has been easier 
but believe us, we waited at the 

(Continued on page 44) 








Catholic Church 
Blasts Italo TV 


Rome, Oct. 7. 

The Catholic Church has taken 
another sharp blast at Italian tele- 
vision, accusing it of too often be- 
traying the “sanctity” of the home 
in both content and costuming. 
Criticism is contained in a long 
front-paged editorial in the official 
Vatican daily, Osservatore Romano. 

After outlining the “family” as- 
pects of television viewing in the 
home and the inability of Italian 
audiences to “choose” their tv fare, 
the Catholic organ went on to 
criticise the large number of local 
shows which had to be preceded by 
an announcement that they were 
“suitable for adults only”’—which 
in itself, the editorial said, created 
a bad situation in home circles by 
forcing certain members of each 
family group to leave the room. 

Blast also centered around in- 
creased local televising of musical 
shows and other variety programs 





(Continued on page 48) 


| WPAT’s $3,000,000 Nix 

Dickens J. Wright and four 
others paid 3300,000 for 
WPAT in 1954. It was a non- 
descript minor-league commer- 
cial bag when Wright and his 
backers took over the Pater- 
son, N.J. operation. 

Last week, WPAT’s owners 
reportedly were approached by 
a group and offered $3,000,000 
for the license with a request 
that Wright stay with the com- 
pany at a fixed compensation 
plus a hefty share of stock. 
The offer was turned down. 


Bar Stand-Ins 
When Politicos 
Get Equal Time 


Washington, Oct. 7. 
A man must speak for himself 
when he gets equal time on politi- 
cal broadcasts. 


The Federal Communications 
Commission has ruled that no can- 
didate can use a stand-in or spokes- 
man as a substitute when he is 
getting equal time under the pro- 
> of Section 315 of the FCC 

ct. 

In taking this position, the FCC 
reversed its own staff which has 
previously held that a candidate 
could use his “equal opportunities” 
in any manner that he chose. Wor- 
ried about the bediam which would 
ensue, the National Association of 
Broadcasters protested the staff 
ruling and asked the Commission 
to reconsider. 

NAB feared that the broad in- 
terpretation of the siaff would 
“=r demands for equal time. 

issue arose when J. E. Gar- 
ner, a news broadcaster for station 
KFPW in Fort Smith, Ark., de- 
clared himself for reelection to the 
state legislature. 

His opponent, D. L. Grace, 


(Continued on page 42) 


CBS-TV’s Hockey Coin 


CBS-TV’s hockey season cover- 
age starting Oct. 18 will be spon- 
sored by Carlings Beer & Ale, 
Stroh Brewing, Hamm Brewing, 
Marlboro Cigarets and Standard 
Oil Co. 

Bud Palmer will do play-by-play 
and Fred Cusick will handle color 
and interviews. 











‘WEBS ACCUSED 
IN OND AX 


Chicago, Oct. 7 

The rampant raids on live tv 
programs here in recent weeks, 
cutting them down in favor of cel- 
luloid or network feed, has pre- 
cipitated rash action by the local 
chapter of American Federation of 
Radio and Television Artists in the 
form of a complaint to the Federal 
Communications Commission. Bor- 
rowing ammunition from the fear- 
ful Barrow report, the AFTRA 
petition asked for an investigation 
of network string-pulling at the 
o&o stations. ; 

Complaint was sent also to the 
Interstate Commerce Commissions 
of both the House and Senate. 

Forthwith, politics got into the 





act, the first voice aligning itself |- 


with the talent union. Illinois 
Sen. Paul H. Douglas last Friday 
(3) dispatched a telegram to Gen. 
David Sarnoff protesting the al- 


'leged network-inspired deletions 


at WNBQ and thumping for ex- 


|pression of the midwest point of 


| 


| 





view on the networks. 

In the background, too, are the 
two technicians unions, NABET 
and IBEW, hovering as storm 
clouds over the controversy, their 
|econcern being, of course, that en- 
| gineers and technicians get the axe 
|along with talent everytime a live 
show is deleted. 

A brief rundown of the lately 
cancelled shows on the o&o sta- 
tions: “Bingo At Home,” “Com- 
mander Five,” and the shows of 
Clifton and Frayn Utley, Norm 
Barry, Dorsey Connors and Jack 
Angell at WNBQ; “Jazz In 
the Round” and the strips 
of Irv Kupcinet, Jerry Dun- 
phy and John Harrington at 
WBBM-TV; and several daytimers 
at WBKB to make room for the 
new ABC-TV daylight lineup. A 
number of the shows were spon- 
sored, and all of them were erased 
in favor of filmed shows or optional 
ov mandatory network entries. 

Cite Other Webs, Too 

Back to the AFTRA complaint, 

while it specifically fingerpoints 


(Continued on page 38) 
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TV Bingo Roars Up 
Aurora (Ill) Borealis 











Chicago, Oct. 7. 
Bizarre happenings in the town 
of Aurora, Ill. (pop. 60,000)—to wit, 
the firing of a police chief, suspen- 
sion of the entire police force, and 


the contested appointment of a 
shapely female pressagent as the 
new chief—all concatenated as the 
result of Mayor Paul Egan's objec- 
tion to “National Bingo,” a show 
beamed out of Chicago on WNBQ. 

It all started when the quixotic 
mayor, who has made the headlines 
several times before for similar 
deeds, ordered his police chief, 
Donald Curran, to arrest execs of 
two Aurora gazettes for accepting 
advertisements of the Bingo show 
placed by its sponsor, National Tea 
Co. When Curran refused to obey 
the order, Egan fired him. Egan, 
by the way, deems bingo, even the 
video version, a form of gambling, 
and since he is powerless to black 
out the telecast from Chi he en- 
deavored to put the clamps on the 
local press for plugging it.) 

Next development was that the 
Aurora City Council refused to 
recognize the firing of Chief Cur- 
ran, so Egan suspended the entire 
26-man police force for continuing 
to obey their top officer. In place 
of Curran, Egan “appointed” Pat- 
ti Counts, a pressagent for several 
Chicago niteries, whose qualifica- 
tions are that she had several 
courses in sociology at school. Act- 
ually the appointment of Miss 
Counts is only nominal for two 
reasons: (1) she was never a resi- 
dent of the town, and the law re- 
quires that she must be, and (2) 
the Council still doesn’t recognize 
the eviction of Chief Curran. 

Anyway, “National Bingo” -con- 
tinues on WNBQ as if nothing had 
happened. 





Terpsicookery 

Apparently hotter than curry 
as a guest-shotter is the chef 
of the recently-opened mid- 
Fifties eatery, “A Bit of Bali.” 
His name is I Made Menderra 
and, in addition to serving up 
exotic dishes, he’s a Balinese 
dancer of some import. 

As a result of his recent ap- 
pearance on NBC's “Today” 
where he demonstrated both 
his cooking and dancing rou- 
tines, Menderra has upcoming 
guest shots on the Jack Paar 
Show, Johnny Carson Show 
and Bill Leonard’s program. 

The chef-terp does -every- 
thing but bake a cherry pie. 





Plot Thickens As 
FCC Turns To Two 
More Fla. Stations 


Washington, Oct. 7. 

Communications Commission is 
scheduling some new tv thrillers 
for the industry. 

FCC, already looking into pos- 
sible mistakes in its Miami tv chan- 
nel 10 decision and planning to do 
the same soon concerning Boston 
channel 5, has announced it will 
also investigate who tried to in- 
fluence whom in the grants of 
Miami channel 7 and Orlando, 
Fla., channel 9. 

And while this was going on, a 
Federal Grand Jury here appar- 
ently still had the Pittsburgh chan- 
nel 4 case before it. In addition, 
there was a development toward 
getting the first case into court 
which grew out of the House Har- 
ris TV Investigating Subcommit- 
tee’s probe of FCC and its tv de- 
cisions. 

Thurman A. Whiteside, indicted 
with former FCC Commissioner 
| Richard A. Mack on charges of 
| bribery and conspiracy to influence 
and obstrtuct the administration of 
law in connection with the Miami 
channel 10 case, was arraigned 
Friday (3) before U. 8S. District 
Judge Burnita S. Matthews, who 
set bail at $1,000 at the suggestion 
of the government attorney. 

Mack's arraignment was delayed 


(Continued on page 50) 


WABC-TV in 537 
Earnings Hike For 
First Nine Months 


From the weak, weak sister of 
two years ago, WABC-TV, N. Y., 
has become No. 1 money earner, 
ahead of Chicago, in the ABC 
owned and operated chain. Report 
that WABC, for the first time, is 
in the lead at ABC is unoffi- 
cial, but official is the fact that the 
Gotham tv outlet has in the first 
three quarters of 1958 made 49% 
more profit than it did in all °57, 
which was a banner year for the 
outlet. 

In comparing these nine months 
against the nine months of last 
year, WABC-TV increased earnings 
by 53%. Outlet will not translate 
the percentages into dollars, be- 
cause fhe o&o’s are not permitted 
by the corporation to release in- 
dividual profit figures. 

Network’s “Operation Daybreak” 
program pattern was held respon- 
sible in large part for the latest 
earnings upswing. Station says 
that it has been able to sell these 
new daytime adjacencies to net- 
work programming “at a very high 
return.” Station is now practically 
SRO daytime, according to Robert 
Stone, v.p. in charge of the key. 

Web source disclosed that N. Y., 
Chicago and Detroit rank one, two 
and three, respectively, among 
ABC o&o money earners. 














'ABC-TV Wrests Control of Daytime 
Schedule from Young & Rubicam 


+ 
i 


A battle for control of daytime 
programming at ABC-TV occurred 
between the network and Young & 
Rubicam, with ABC coming off the 
winner. Result is that Y&R, agency 
responsible for the largest single 
block of the web's new daytime ad- 
vertising, no longer has authority 


over “Operation Daybreak” pro- 
gramming. This is a complete 
turnabout, since, at the outset of 


the program plan (which came 
from the agency in the first place), 
Y&R was clearly in the driver's 
seat. 


Y&R is only permitted to play 
a “consultancy” role in the day- 
time picture, even though the 
agency was deadset against two of 
the six new programs that ABC 
launches next Monday (13). When 
Jerry Chester, ABC daytime pro- 
gram veepee, submitted his pro- 
posed schedule for okay during 
the second week of September, 
Y&R posed objections to one of 
the programs in particular and, 
to a lesser degree, to another of 
the new packages. It’s understood 
the agency alse objected to the 
competitive scheduling of the six 
shows; Y&R wanted to reshuffle 
the time of some of the programs 
they liked. 

Four days after the Chester plan 
was sent upstairs for sanction, it 
came through over Y&R objections 
with Chester's points intact, It was 
learned that both Oliver Treyz, 
web topper, and program chieftain 
= Moore backed Chester to the 

ilt. 

One of the reasons for the stroke 
recapturing control of daytime 
from Y&R was the fear that other 
ad agencies resented the idea that 
a competitor was so handily con- 
trolling shows on which they had 
bought or intended to buy adver- 
tising. 


Struggle for control began three 
weeks before Chester submitted 
his sked. He asked the network 
for time to work out. his format, 
without interference by Y&R. Web 
toppers—in what appears to be the 
first time ABC has ever offered 
massive resistance to a major 
agency—instructed Y&R that Ches- 


(Continued on page 44) 


Odorizzi Upped 
In RCA Shuffle 


In a reshuffle of RCA’s echeion, 
Charles M. Odorizzi has been pro- 
moted to group executive vice 
prexy over consumer products and 
services. Odorizzi, who had been 
serving as exec v.p. over sales and 
services since 1955, thus also takes 
over the duties in the spot va- 
cated by Robert A. Siedel, exec 
v.p. who will be assigned duties 
as assistant to RCA prexy John 
L. Burns. 


In other executive assignments, 
P. J. Casella, prexy of RCA Victor 
Co. Ltd. of Canada, has been up- 
ped to exec v.p. of ‘consumer 
products. He'll be in charge of 
the radio, television and disk di- 
visions, reporting to Odorizzi. 
He'll continue to head RCA’s Can- 
adian subsid. At the same time, 
W. Walter (Wally) Watts, exec 
v.p. over electronic components, 
has been given the added assign- 
ment of directing the RCA Inter- 
national division, formerly under 
Odorizzi. Also reporting to the 
latter. Martin F. Bennett, former- 
ly v.p. over merchandising, was 
named v.p. over distribution. 

Odorizzi joined RCA in 1949 
after 12 years with Montgomery 
Ward & Co., the mail order house 
which has provided a large part 
of RCA’s exec cadre over recent 
years. RCA’s former prexy Frank 
M. Folsom, now chairman of the 
RCA executive committee, was 
from Montgomery Ward and 
brought many of his associates in 
that company into RCA. Casella 
is another RCA exec who got his 
merchandising experience in Mont- 
gomery Ward. 








VARIETY 


Wednesday, October 8, 1953 





Screen Gems, CNP 


to Get Moving 


On Tape; CBS Film Still Holds Out 





Screen Gems and California Na-+ 


ct | ‘HIGH NOON’S’ TALL 


tional Productions, two of 
larger telefilm houses, expect 
momentarily to jump into the 
syndication of tape programming. 

Even as the final steps are being 
taken to line up tape shows, both 
companies recognize that it will 
be a year or more before tape 
will realize its full syndication po- 
tential. SC, a subsidiary of Co- 
lumbia Pictures, figures the first 
program they do on tape will be 
a “stopgap.” CNP, the NBC sub- 
sid, wants to go into tape immedi- 
ately, despite the fact that only 
26 markets are geared for tape 
projection, in order to experiment 
with the market. 

Plans were revealed by high 
officials of both companies. The 
inevitability of the moves gives 
four telefilm companies a declared 
stake in tape production. Guild 
Films has scheduled immediate 
entry into tape with the announce- 
ment of several shows for sale. Al- 
though National Telefilm Asso- 
ciates has not indicated a similar 
shortrange plan to syndicate tape, 
it recently bought into Tele- 
studios, a N.Y. tape production 
house. 

SG is working on the acquisition 
of a property now. Only a few 
days ago, it was explained by the 
SG official, his company was ‘on 
the verge of taping for syndication 
a tv program that is now being 
done live in the N.Y. market, -but 
the pending deal fell through. 
He stated that the company still 
piers to do a show, although he 
\ not specify which one. 

which just had a board 
! on tape, is eyeing a dra- 
m show presently on network 
as .s first taped offering. The 
name of the program was not 
provided, but it is assumed, be- 
cause there are no live dramas of 
half-hour length on coaxialis now, 
that it will be a revamped tele- 
film series. 

CNP says immediate entry will 
allow it to examire realistically 
pricing and conditions in tape 
syndication. 

SG hopes to overcome the 
dearth of markets instalied- with 
tape by jointly producing for tape 
and kinescope replay. The non- 
tape tv areas will be sold 16m 
kinescope prints of the stanza. 

On the other hand, NBC’s Cal 
Nat is still investigating the 
method of getting into the non- 
tape markets, although the com- 
pany was bullish about an early 
decision. 

Meantime, CBS Film Sales flat- 
ly declared that it was not going 
into tape syndication at this time. 
Company was unmindful that 
jurisdictional problems have not 
been ironed out, at least to its 
satisfaction, also that the re- 
stricted market and high cost of 
tape prints made it unfeasible. 


Of Vidpix Pr 
Hollywood, Oct. 7. 

Eleven first-run vidpix series 
have been scheduled by KTTV 
to premiere within a one-week 
period beginning today (Tues.), 
as the Times-Mirror-Metro station 
gears for a major push of syndi- 
cated produt this fall. Well over 
56% of its total programming is to 
be devoted to syndicated entries, 
with 27 out of 36 class AA pro- 
gram time devoted to that type of 
show. 

Lecding off Oct. 7, station will 
preem “This Is Alice,” NTA skein 
starring moppet Patty Ann Ger- 
rity; “Col. Humphrey J. Flack,” 
Jody-Pam Productions item cur- 
rently lensing at Metro; “New 
York Confidential,” TPA series top- 
lining Lee Tracy; and “Dial 999,” 
Ziv-produced string featuring Rob- 
ert Batty. 

Kicking off Oct. 10 are TPA’s 
“Tugboat Annie”; “Citizen Sol- 
dier”; Ziv’s Richard Carlson star- 
rer, “Mackenzie’s Raiders”; and 
NTA’s “Fow to Marry A Million- 
aire.” Pair of NTA oater entries, 
“U.S. Marshal” and “Man Without 


A Cun,” will occupy back-to-back 
slo. i & min: Oct. ll. Final 
starter ‘ong push will 
be AT licaied “Pa- 


role” series, ‘Gcuting Oct. 13. 





PAYOFF ON CHI TV 


Chicago, Oct. 7. 

“High Noon,” feature with which 
WGN-TV debuted its new program 
of Thursday night blockbusters, 
scored a sizzling average rating of 
37.8 and an average share of 76% 
according to the latest ARB. Film 
was shown Sept. 11. 

Audience was one of the largest 
ever to view a feature film on 
Windy City channels. “High Noon” 
hit a high quarter hour rating of 
43.6, and ARB estimates it played 
to 1,024,000 Chi area homes. WGN- 
TV has decided to rerun the film 
later this month on a Saturday 
evening, still not specified. 

Understood the station paid 
around $16,000 per film for the 
features in the “Champagne Pack- 
age” of National Telefilm Associ- 
ates, highest amount shelled out 
by a Chi station for cinematics. 
It’s the films from that package 
that are getting the Thursday night 
slotting. 


2th-Fox TV 
Dickers Swope 


Hollywood, Oct. 7. 

Twentieth-Fox is negotiating 
with Herbert Bayard Swoope Jr., 
whose producer pact at the studio 
winds at the end of this month, 
to move over to its tv subsid, TCF- 
TV, as exec producer-director. As 
such. Swope would function as the 
right-hand man of production chief 
with Herbert Bayard Swope dJr., 
was associated in television years 
ago in N. Y. 

Swope, whose last 20th pix were 
“The Bravados” and “The Fiend 
Who Walked the West,” is under- 
stood agreeable to moving to the 
tv subsid. A participation deal is 
being discussed. 

Before Swope joined 20th, he 
was under contract to NBC-TV 
(from 1949 to 1955), as a pro- 
ducer-director, and prior to that 
- with CBS-TV from 1946 to 


‘SEA HUNT’ SHOWS 
IT CAN BE DONE 


Ziv’s “Sea Hunt” is kicking up 
some rating capers. 

According to Arbitron, the 
Lloyd Bridges starrer ranked as 
the No. 1 show in the seven-station 
N.Y. market for the week of Sept. 
21. It scored a big 39.3 in its 
10:30-11 p.m. WCBS-TV time slot. 
The program that ranked second 
was “Gunsmoke,” the 10 p.m. 
Saturday lead-in on the same sta- 
tion. The western hit 37.7 

It’s one of the few times that 
a syndication show has outranked 
all the network entries for a given 
week. It happened at a time, 
though, when many of the top- 
network entries, including “Gun- 
smoke,” were playing off summer 
reruns. “Sea Hunt” won't go into 
its 13-week rerun cycle for an- 
other week or so. Moral of the 
rating tale appears to be a hot 
syndication entry can top all the 
network offerings, if rerunitis has 
set in on the webs. 


Oliver nee Abroad 

Oliver Unger, National Telefilm 
Associates prez, left for Europe on 
., combination business-pleasure 
trip. 

It’s expected while abroad that 
he’ll give the once over to foreign 
pix for both theatrical distribution 
by NTA and more importantly to 
possible tv distribution. Recently, 
NTA acquired distribution rights 
to features produced by French 
filmmaker Paul Graets. Pix in- 
clude “Devil in the Flesh,” “Rome, 
11 O'clock,” and “God Needs Men.” 
KThey’re being issued to tv with 











English dubbing. 





Edwin Smith Heads Up 
ABC Films Int’l Setup 


ABC Films, which has been on 
the prowl for a foreign manager, 
has inked Edwin J. Smith as di- 
rector of international operations. 

For the past two years, Smith 
was v.p. and general manager of 
Allied Artists International Co. 
and Interstate Television, a subsia 
of Allied Artists. Headquartering 
in London, he supervised sales and 
operations for continental Europe. 
Prior to that, Smith was assistant 
foreign manager for RKO Radio 
Pictures. 

AT ABC Films, he will report to 
prez George T. Shupert. Raul Con- 
angla, Latin American sales coord- 
imator at ABC Films, will continue 
in his present post, reporting to 
Smith. 


Wrather Buys 
Gale Storm Show 
For $2,000,000 


In a $2,000,000 deal, the fast- 
moving Jack Wrather-sparked ITC- 
TPA bought “The Gale Storm 
Show” from Hal Roach studios. 

Involved are 111 half-hour epi- 
sodes, including the current series 
being shown over CBS-TV and 38 
future episodes now in production 
at Hal Roach Studios. Program is 
sponsored by Nestle Co. 

Since ITC-TPA is affiliated with 
Associated Television Ltd. (ATV) 
of Engiand, a berth in Britain vir- 
tually is assured. Buyout of the 
Roach property brings the ITC- 
TPA roster of network and syn- 
dicated programs to a total of 16. 


Carlson Advocates 
‘Stock Company’ Of 
Scripters for Series 


Triple-threat man Richard Carl- 
son feels that producers of action- 
adventure skeins should follow the 
policy on writers adopted for 
comedy projects. Action-adventure 
series should have a “stock com- 
pany” of writers working on the 
particular skeins, rather than 
farming out the scripting to a large 
group of freelancers. 

Carlson, who stars in Ziv’s ‘““Mac- 
Kenzie’s Raiders,” sounded off on 
what is commonly recognized as 
one of telefilms’ major problems— 
how to come up with a good, dis- 
tinctive script in a beltline setup? 

More money alone, according to 
Carlson, isn’t the answer. “The 
financial inducements are already 
more than satisfactory to attract 
good writers, In recent years, a 
hard core of several hundred tv 
writers has been developed. They 
get as many assignments as they 
can handle—from the standpoint 
of overall quality, almost too many. 
With residuals on top of initial 
payments, it’s hard for a writer to 
turn down an offer no matter how 
busy he is.” 

“The answer lies in getting a 
small group of script writers to 
concentrate on one series.” Carlson 
claimed that such a system works 
in favor of getting a distinctive 
consistent quality to the series, 
with the writers then well-ac 
quainted with the characters and 
the motif of the project. He con- 
tended that “Raiders,” which oper- 
ated on the “stock company of 
writers” principal, shows the fruits 
of such a system. 

Carlton, in addition to starring 
in the series, has written three 
scripts for the skein and plans 
another three. He also directs some 
segments. 


UA’s 757 AAP Stock 


United Artists has received 
enough Associated Artists stock to 
give UA approximately 75% of the 
shares outstanding. 

UA, im the wake of buying con- 
trolling interest in AAP from the 
Lou Chesler group, made a stock 
tender offer to other AAP holders 
on Sept. 12. 

UA board chairman Robert S. 
Benjamin indicated that shares 
sufficient to give UA 80% of the 
stock will be tendered within the 
coming week and that it will not 
be necessary to extend the UA in- 
vitation beyond the scheduled ter- 
mination date of Oct, 16, 














‘Don't Shuffle Your Sequence’ 


Growing source of irritation to 


Hollywood, Oct. 7. 
Hollywood telefilm producers is 


the ad agency habit of shuffling the sequence of episodes in a giv- 
en series. Practice has now reached the point where some produ- 
cers are inclined to feel it damaging to the success of the series. 
Most frequently, the shuffle takes the form of shelving the pilot 
film for a few weeks and premiering a new series with a subse- 
quent episode. Producers feel this tends to bring the series on 
cold, without establishing the premise or introducing the charac- 


ters in their proper background. 


In other instances, agencies will- 


reverse the sequence of some episodes, and in shows where charac- 
ter is developed progressively from*episode to episode, this too is 


felt to be harmful. 


Bert Leonard, producer of “The Naked City,” which falls into 
the latter category, feels there’s no reason for the shuffling, par- 
ticujarly in the case of holding back on a pilot. “I can understand 
their reasoning. They feel that there’s too much exposition at the 


sacrifice of entertainment values 


in a pilot. But if that’s the case, 


it’s just not a good pilot, and they shouldn’t have bought it in the 


first place.” 


Reason for the switching appears to be the fact that the agen- 
cies, as new prints arrive, find shows that they prefer to earlier 


ones, and in an effort to establish 


the property, feel they’re putting 


their best feet forward at the start of the series. But, some pro- 
ducers feel, they’re actually hurting the show by doing so because 


it's not given a chance to develop 


as planned. 


Instances of the pattern so far this season include “Northwest 


Passage,” “Naked City,” 
to name a few. In the case of 


“Peter Gunn,” 
“Dragnet” and “Rin Tin Tin,” it 


“Dragnet,” “Rin Tin Tin,” 


doesn’t matter since both properties are well enough established, 
but in the other cases there may be a direct bearing on the success 


of the show. 





Leonard Sees ‘Realism’ Inviting 
Newest Trend i in TY Programming 





8 DET. CLIENTS FOR 
CNP ‘CAMEO THEATRE’ 


California National, NBC’s film 
sales arm, has chalked up a sale 
of 26 skeins of the “Matinee The- 
atre” currently being peddled as 
“Cameo Theatre.” 

Eight days after the sale to 
WW4J-TV in Detroit, Peter Griffin 
Woodward, reps for station, had 
the series sold out to eight partici- 
pating advertisers. The program 
was kicked off in Detroit on Oct. 6 
and in order to allow for schedul- 
ing, station had to preempt net- 
work time of 10 to 10:30. 


Big Story’ Rights 
Go to Flamingo 


In the first deal of what is hoped 
to be a longterm commitment, 
Flamingo Telefilm Sales acquired 
distribution ,rights to “The Big 
Story,” produced by Pyramid Pro- 
ductions. 

Agreeing to give up distribution 
rights to “Big Story” was Official 
Films. Official was distributing 
“Big Story” and another Pyramid 
property “Decoy,” which it still 
distributes. Switch took place in 
the midst of negotiations between 
Official and Guild on a possible 
merger. Official recently was 
taken off the listing ef the Over- 
the-Counter-Exchange in N.Y., 
when its stock dropped below one 
point. ~ 

Flamingo prez Herman Rush 
said that the “Big Story” takeover 
signalizes a longterm liaison with 
N.Y.-based Pyramid. Latter com- 
pany has an “Indictment” pilot, a 
projected series starring Richard) 
Kiley and based on the activities 
of the N.Y. district attorney's of- 
fice. No decision has been made 
as yet on whether to put “Indict- 
ment” into syndication, but Flam- 
ingo hopes to have at least three 

rties yearly in the syndica- 
tion mill from a variety of sources. 

Preliminary . talks with Buck- 
eye Corp., a farm equipment 
manufacturing concern, and Flam- 
ingo on financing have not gone 
beyond the exploratory stage. 


Banner Expands Staff 


In releasing “Night Court” for 
syndication, Banner Films boss 
Charles McGregor bolstered his 
sales staff by hiring Bill Vidas as 
midwest district manager and Sam 
Posner to perform similar duties 
on the Coast. 

KREM, Spokane, Washington; 
KRGP, Chattanooga, Tenn., and 
WNEW, N. Y., are the first pur- 
chasers of the 78 half-hours in 
“Night Court,” a series which be- 











gan locally on the Coast last year. 


Hollywood, Oct. 7. 

Next major trend in television 
programming will be toward highly 
realistic programs, almost docu- 
mentary in their approach, in the 
opinion of Herbert B. (Bert) Leon- 
ard, producer of “Naked City,” 
which bowed last week on ABC-TV. 

Leonard believes that the mood 
of the American audience is to- 
ward realism, and that it has be- 
come satiated with straight dra- 
matic fare. The documentary ap- 
proach satisfies the yearning for 
realism, he points out, and is fresh 
and offbeat enough to arouse new 
audience interest. Beyond this, 
documentary style lends itself to 
television’s sense of immediacy. 

f Leonard sets the trend with 
“Naked City,” he’s ready-to follow 
it up with a televersion of “Brute 
Force,” feature which he bought in 
the same package with “City.” 
He’s also dickering for other prop- 
erties in the same milieu, figuring 
that if “City” clicks, there'll he a 


|strong demand for others of the 


same type. Leonard, who’s produc- 
tion-distribution pact with Screen 
Gems expires at the end of May, 
isn’t sure whether he'll put “Brute 
Force” into. work for next season, 
but will definitely develop it for 
the following year. 

Currently, producer is repped by 
three shows, “City,” “Rin Tin Tin” 
and the SG-syndicated “Rescue 8” 
stanza. He’s completed this sea> 
son’s 26 stanzas of “Rin Tin Tin” 
and is now concentrating on pro- 
duction of “City” in New York and 

“Rescue 8” here, thus being the 
only telefilm producer working on 
two shows localled 3,000 miles 
apart at the same time. 

Leonard’s dividing his time 
equally between the two Coasts, 
spending two weeks in N. Y., two 

(Continued on page 46) 


Transfilm Names 
Operation Heads 


Transfilm prexy William Miese- 
gaes picked two men to head his 
tv operation. Robert Bergmann 

veepee in charge of the 
television division of the company, 
Thomas Whitesell, triper in charge 
of motion picture production. 

The two men were operating 
heads of their departments for 
some time, although there has 
been no official tv or production 





boss since Robert Klaeger left ° 


well over a year ago to form his 
own company. The titles are some- 
what misleading in that Bergmann 
nominally in charge of the tv 
division, is actually head of sales, 
while Whitesell is in charge of 
motion picture production—in- 
cluding the making of telefilm. 

It was explained that the two 
men are on the same level, with 
both reporting to Michael Palmer, 
exec v.p. of Transfilm. 
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WGA’s 8176 in 


Writers Guild of America West collected a record figure of 
$162,000 in vidpix residual coin for its members during September, 


guild has revealed. 


Sum reps a big hike in collections since payments on vidpix re- 
runs began in 1955, indicating there are more and more telefilms 


being rerun these days. 


So far this year guild has collected $817,000 in rerun coin, as 
compared to $343,000 for the entire year of 1957. Telescripters 
have received a total of $1,600,000 since 1955. 

Current high rate of collections is obviously due to the spur in 
summer repeat runs. Guild predicts collections will average about 


$1,000,000 from now on. 


Wrather Putting ITC-TPA House In 


| gramming consisted of material of 
| American origin. 


Order; Set New 


ITC-TPA, the Jack Wrather-+— 


sparked telefilm outfit, moved 
rapidly on two fronts—integrating 
and expanding its sales organiza- 
tion and lining up product. 

Within a week after the closing 
of the $11,350,000 deal, ITC-TPA 
prez Walter Kingsley had a table 
of organization adopted. All TPA 
personnel have been retained. New 
organization, combining the talents 
of Television Programs of America 
and the acquiring company Inde- 
pendent Television Corp., has not 
granted veepee stripes to any exec 
at this time. 

First major property formally 
inked for ITC-TPA is Sapphire 
Films’ “Four Just Men,” to be pro- 
duced in the U.S. and Britain. 
Stars will be toplined by Jack 
Hawkins, Vittorio de Sica, Dan 
Dailey and a fourth star, an Ameri- 
can, yet to be selected. The series 
of 39 Edgar Wallace thrillers will 
be produced under the supervision 
of Hanna Weinstein, who lensed 
“Robin Hood” and “Sir Lancelot.” 

Regarding ITC-TPA’s table of 
organization, this is how the divi- 
sion of responsibilities shapes up: 

Director of national sales is Hal 
James, who joined ITC-TPA Mon- 
day (6). James formerly was radio- 
tv head for Ellington & Co. Charles 
Goit of the TPA staff, who is re- 
covering from. surgery, will work 
closely with James upon his re- 
turn. 

General manager of syndicated 
sales is William Dubois, who held 
this position at ITC. Hardi Frie- 
berg has been promoted from east- 
ern sales head of TPA to assistant 
syndicated sales manager. Alvin E. 
Unger, who recently resigned from 
Ziv, has joined ITC-TPA in a gen- 
eral sales exec capacity. Unger had 
been v.p. of Ziv’s Chicago office. 

Eastern division manager is Walt 
Plant, formerly western sales head 
of TPA. Central division manager 
is Art Spirit, whe retained the post 
he held under TPA, with the added 
responsibility of being manager of 
the Chicago office. Western divi- 
sion manager, is William Andrews, 


Fred Niles Buys 
Chi Kling Setup 


Chicago. Oct. 7. 

Fred A. Niles, Chi blurb maker 
who opened his own film shop less 
than three years ago on an invest- 
ment of $5,000 yesterday (Mon.) 
purchased outright the Windy City 
film division of Kling Enterprises 
for a sum believed to be around 
$500,000. Purchase is effective Oct. 
13 and involves all equipment, 
facilities and active accounts. 

Kling has withdrawn from the 
motion picture biz in this area, al- 
though its coast plant continues to 
operate along with the art-photo 
enterprise here. Niles had estab- 
dished the Kling film division in 
1947, when he was exec veepee and 
partnered in the company. He left 
in 1955 to hang out his own shingle. 

Kling staff will be absorbed by 
Niles in the takeover, including 
Mike Stehney, as veep in charge 
of tv-film commercials, and Ed 
Rinker, veep in sales. Niles is now 
negotiating for a larger studio i» 
Hollywood to augment his present 





58 Rerun Coin 


Hollywood, Oct. 7. 





Organization Chart 





CBS Newsfilm Buys 


Six more stations have signed 
for the CBS Newsfilm service, put- 
ting the roster of stations in the 
CBS Newsfilm coral to over 110. 

New subscribers are WWL-TV, 
New Orleans, WEHT-TV, Evans- 
ville, Ind.; KRCA-TV, Sacramento; 
WLAS-TV, Asheville, N.C.; KPI- 
TV, San Francisco; and YVKA-TV, 
| Caracas, Venezuela. 

Newsfilm operation under How- | 
jard L. Kany is five years old. It | 
| started with two stetions, KNXT, 
Los Angeles, and WBBM-TV Chi- 
cago. Now the service extends to 
over 110 stations and networks in 
the U. S. and 20 foreign countries. 


$1,500,000 Amoco 
§9-Market Spread 
On Border Patrol 


CBS Films Ine. reportedly 
copped one of the largest regional 
deals in signing up the American | 
Oil Co. (Amoco) for a 59-market 


spread on “U. S. Border Patrol,” 
new documentary adventure series 
based on the law enforcement arm 
of the Bureau of Immigration and 
Naturalization. 

Deal, understood to cover the 

entire Atlantic Coast and an ex- 
tensive area in the east and south- 
east, will mark Amoco’s entrance 
into the syndication field. Outfit, 
prior to the “Border” buy had been 
in spot participations and on net- 
work. 
Telecasting is slated for spring. 
“Border” will be produced by Sam 
Gallu, who did “Navy Log.” Star- 
ring Richard Webb, the series will 
get into production in another 
month, with location shooting be- 
ing done along the U. S. border 
and set shooting in Hollywood. 

Amoco contract r ortedly calls 
for an investment of about $1,500,- 
000 for program and time charges. 
Joseph Katz is the agency. Major 
markets included in the deal are 
understood to be New York, Phila- 
delphia, Boston, Washington, Balti- 
more, Atlanta, Cleveland, Pitts- 
burgh, Providence, New Orleans 
and Houston. 


LIV’S ECONOMIEE IN 
27% SALES SPURT 


Ziv’s rerun Economee division, 
helmed by Pierre Weis, has en- 
joyed a sales spurt, registering a 
27% sales boost for the August- 
September period, as compared to 
last year. 

Economee now also is handling 
“Men of Annapolis” and “West 
Point.” Sales activity is heaviest 
on such shows as “I Led Three 
Lives,” “Dr. Christian,” ana 
“Science Fiction Theatre.” 

Among stations signing for one 
or more shows are WABC-TV, N.Y., 
WGN-TV, Chicago; KABC-TV, Los 
Angeles; WMAR-TV, Baltimore; 
WCCO-TV, Minneapolis; WRCV- 
TV, Philadelphia; WAGA-TV, At- 























facilities there. 


lanta, and KSTP-TV, Minneapolis. 


BUT NOT MUCH I 
CIN DO ABOUT IT 


London, Oct. 7. 

The BBC is irked because it has 
to depend on America for its fea- 
ture films and vidpix series. It re- 
gards the position as unsatisfactory 
and states that it is doing all that 
it can to stimulate production of 
British films for tv. In its latest 
annual report, it is pointed out that 
during the year, 10% of its pro- 


The report notés that over many 
years the BBC has tried unsuccess- 
fully to buy British films, but none 
was available at reasonable prices. 
The web now stocked up with Yank 
features for some years to come, 
but is now in the difficult position 
of not being able to maintain the 
right proportion of films of British 
origin. 

This difficulty, it points out, has 
become acute with vidpix series, 
and the BBC, along with other tv 
organizations, has to look to Amer- 
ica for them because British-made 
series of this type were ‘virtually 
non-existent.” The report adds: “It 
is hoped that during the coming 
year substantial advances will be 
made which will increase the flow 
of British material not only to 
television screens in this country 
but also overseas in the form of 
exports.” 

Meanwhile, the BBC’s audience 
research department says that 
viewing continues to be a major 
evening preoccupation of those 
who have tv sets. In winter, on the 
average, it points out, they each 
view between the hours of 6 p.m. 
to 11 p.m. for 1214 hours a week, 
whether their sets can receive both 
BBC and commercial tv or only 
BBC. At the end of the year the 
number of persons, excluding chil- 
dren who would normally be view- 
ing the BBC channel at any mo- 
ment during the evening was ap- 
proximately 5,200,000 while the 


jnumber watching commercial tv 


was 3,100,000. The reports says 
that in general the size of BBC- 
TV’s audience during 1957-58 was 
about the same as in the previous 
year because the losses to indie tv 
were just about offset by increases 
due to the rise in the number of 
receivers. 


Its top programs during the 
period January to March this year 
were “Panorama,” a weekly news 
magazine with an audience claimed 
to be 10,000,000; ‘“;What’s My Line” 
—9,000,000; “Sportsview’’—8,000,- 
000; and 
4,000,000. 

But although television is cap- 
turing large audiences, sound radio 
too has an audience which remains 
“very substantial,” and it is esti- 
mated that an average of 22,000,000 
people listen to one or more radio 
programs each day, and there is no 
indication of the usage of sound 
radio diminishing. There has how- 
ever been a decline in the number 
of listeners to individual programs, 
but research shows that the 
amount of listening put in by those 
without tv has increased over the 
past year. The popular radio shows 
still pull in very sizeable audi- 
ences. Top program is “Family 
Favorites,” a deejay offering which 
attracts 13,000,000 followed by an- 
other disk program, “Housewives 
Choice,” and a five night a week 
family series, “The Archers,” both 
of which have over 6,500,000 lis- 
teners. 


Mort Abrahams to Coast 


Mort Abrahams, director of crea- 
tive programming for National 
Tetefilm Associates, left for the 
Coast for production confabs 

NTA. plans two series “High 
Noon” and “The Third Man,” for 
which leads are being sought. Plans 
to star James Mason in “Third 
Man” collapsed. Trevor Howard is 
now being sought for that series. 


More TV Film News 
On Page 45 
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‘Variety’-Pulse Chart 


The Varrety-Pulse Feature 
Chart, beginning with this is- 
sue, will tab the first-run and 
rerun pix making the Top 10 
listing in each market. 

The chart has a “Run”’column, 
under which each pic making 
the Top 10 is tabbed either 
“lIst-run” or “Repeat.” As an 
expanded service, VARIETY and 
Pulse in subsequent weeks will 
list the “run” information on 
competitive pictures which 
failed to win the rating race 
against the Top 10. This in- 
formation will be listed with 
the “Top Competition” section 
of the page. 

Variety is introducing this 
added service at a time when 
the well of pre-“48’s is running 
dry, when distributors, sta- 
tions, and advertisers want to 
be apprised ofthe rerun 
strength of pix. It may well be, 
time and again, that a strong 
repeat will outrate a first-run 
weaker pic of more recent vin- 
tage. Conversely, overexpo- 
sure of a pic is bound to show 
its rating toll. The chart will 
tell the story. 


NTA Film Network 
Snares Six Chents 
For Virtual SRO 


Six national advertisers fell in 
line with the NTA Film Network, 
which had its debut this week (6). 

The net offering six-and-a-half- 
hours a week of programming is 
virtually sold out. Only remain- 
ing spot is about a minute-and-a- 
half of commercial time on “Man 
Without a Gun,” one of the three 
new net series. 

Topping the sponsor list is the 
American Tobacco Co., which 
signed for full sponsorship of 
“How to Marry a Millionaire” on 
the web’s lineup of 115 stations. 
Agency is SSC&B. Sponsor will 
advertise its Pall Mall cig brand 
on the half-hour show. 

The participating sponsors in- 
clude A&P, Perma Starch, Philco 
Corp., Vick Chemical and White 
King Soap. The third half-hour 
series for the net is “This Is 
Alice.” In addition, the net is 
strip programming five days a 
week, its “TV Hour of Stars,” con- 
sisting of reruns of telefilms pro- 











duced by 20th-Fox and Warner 
Bros. 

The participation breakdown 
follows: “This Is Alice,” A&P, 


Perma, Vick, White King; “Man 
Without a Gun,” A&P, Perma, 
Vick; “Stars,” A&P, Perma, Philco, 
Vick, White King. 

“Millionaire” and “Gun” were 
produced by NTA by TCF-TV, 
telefilm division of  20th-Fox, 
while “Alice” was produced by 
Desilu. 

A contracted lineup of stations 
will be utilized for the reruns of 
the Shirley Temple pix for the 
holidays. The pix, to be telecast 
from October through December, 
will be 's by Ideal Toy, 
Necchi-Elna_ Sales, Phillips-Van 
Heusen, Samsonite Luggage and 
Westinghouse Electric. Ali the 
advertiser are clients of Gray Ad- 
vertising. 


SG Preps Traubel Series 


Hollywood, Oct. 7. | 
Screen Gems is prepping a new. 
teleseries, ‘Mother's The Governor | 
of Texas” as an upcoming vehicle | 
for Helen Traubel. 
Doug Morrow will be producer- 
director, 














Smooth-Running Syndication Biz 
Can Now Rely on 49 New Ist Run 
Properties a Year; Ziv Pacesetter 


Syndication biz in its relative 
short history has matured so that 
for the first time most syndicators 
have a planned yearly production 
schedule—with some 40 fresh first- 
run properties assured yearly to 
fecd the market. : 

The figure of 40 properties 
yearly may fluctuate somewhat 
year-by-year, according to the 
times and according to the fortunes 
of individual companies. But the 
outlook is good that the sizeable 
40 mark will be maintained, if not 
surpassed in years to come. 

The greater portion of the first- 
run product output wili come from 
the relative handful of majors. Ziv, 
the bellwether in the biz, set an 
annual schedule last year of six 
first-run releases, one first-runner 
every two months. Since then, 
ether companies have joined the 
six-a-year bandwagorr, including 
California National Productions 
and CBS Films. ‘ 

It remains to be seen whether 
the other companies are equipped 
to maintain the Ziv pace. An un- 
known quantity at this point is 
the new ITC-TPA outfit. Television 
Programs of America, which was 
acquired by Jack Wrather’s Inde- 
pendent Television Corp., had a 
first-run output prior to the buyout 
of about four skeins yearly. In 
wake of the buyout, the ITC-TPA 
yearly first-run release outpin 
could double to eight, but it surely 
should be at least six. 7 

Screen Gems has created its own 
syndication production unit, under 
the aegis of Tom Gries and Wallace 
MacDonald, with a yearly produc- 
tion schedule of three first-runners. 
The rejuvenated Flamingo outfit 
also plans three first - runners 
yearly. National Telefilm Associ- 
ates should account for at least 
three first-runners, above and be- 
yond that fed to the NTA Film Net- 
work, 

Guild Films, which is heavily 
committed to tape, reportedly plans 
at least three taped shows yearly 
as a starter. Gross-Krasne can be 
put down for two, 1f not more, first- 
runners. Telestar Films and ABC 
Film Syndication could be listed 
for one to three first-runners 
yearly. 

The tally doesn’t take into ac- 
count the off-network properties, 
first-run in the syndication field. 
If these were taken into account, 
the count would swell heavily. But 
sticking to the 40 figure, represent- 
ing freshly made properties for the 
syndication mart, the biz has made 
some steady strides to reach and 
maintain that mark . 


NY. Still Makes 
All the Decisions 


New York, as opposed to Holly- 
wood, remains in the command 
position on telefilms. 

Execs frequently making the 
N.Y. to L.A. trip report that the 
telefilm “plant” in Hollywood is 
bursting at the seams. But virtually 
all the orders to the film factory 
come from N. Y.—the decision on 
what projects to gamble on for 
pilots, the greenlight for produc- 
tion of a series, etc. 

Despite the fact that major 
agencies and all three network are 
represented on the Coast, the final 
say-so on clinching a national deal 
usually is arrived at in N. Y. Even 
the indie packagers such as Don 
Sharpe who headquarter on the 
Coast recognize this and make fre- 
quent trips to N.Y. to sound out 
the market and make deals. 

On the syndication level, the go- 
ahead signal on a project usually 
is given after the N.Y. office 
sounds out its sales force through- 
out ‘the country on the project's 
commercial chances. 

N. Y., in short, remains the nerve 
center. 
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All You 


Need Is One Giant Client 


And Your Agency Is in Business 
—()n Other Madison Ave. Fronts 


By JACK BERNSTEIN 


While the larger Madison Ave. 
ad agencies have scores of accounts 
in the house, in most instances it’s 
the three or four major advertisers 
that account for the hefty tv bill- 
ings and the accompanying 15% 
reward. 

Benton & Bowles, an agency 
which has an estimated $70,000,000 
in air media billings derives most 
of this from two major accounts, 
General Foods and Procter & Gam- 
ble. General Foods out of B&B 
is sponsoring Ann Sothern, Danny 
Thomas, “December Bride,” “Zane 
Grey,” “Person To Person,” and 
part of “Perry Mason.” P&G is 
in the fall nighttime lineup with 


“This Is Your Life,” “Loretta 
Young Show,” and “Tic Tac 
Dough.” While the agency has 


other clients committed to televi- 
sion it’s these two bluechip ac- 
counts which make up the bulk of 
the business. 

What is true of Benton & Bowles 
is true of most other agencies 
along the avenue. Of the $83,- 
000,000 that Lennen & Newell bills, 
only one major advertiser has more 
than one program on the nighttime 
network schedule. The client, P. 
Lorillard, accounts for most of the 
house’s tv billings, sponsoring 
“Rough Riders,” “$64,000 Ques- 
tion,” “Arthur Murray Show,” and 
“Masquerade Party.” Only one 
other client The American Gas 
Assn. comes into the nighttime 
picture picking up part of the tab 
on “Playhouse 90.” 

At William Esty it’s the R. J. 
Reynolds business that has the 
agency in the top 10 circle. The 
tobacco firm is the bankroller for 
“Anybody Can Play,” Bob Cum- 
mings, “I’ve Got a Secret,” “Law 
Man,” and “People Are Funny.” 
Campbell Ewald enters the scene 
by way of one account, the Chev- 
rolet billings, backer of Pat Boone 
and Dinah Shore. 

The bread and butter accounts at 
other agencies include Whitehall, 
American Home Preducts, Colgate- 
Palmolive, Brown & Williamson 
and Carter at Ted Bates. Kaiser, 
Goodyear, Br‘stol-Myers and Beech- 
nut for Young & Rubicam. Two 
accounts General Mills and Liggett 
& Myers sum up most of Dancer- 
Fitzgerald-Sample tv billings. At 
D. P. Brother it’s the A.C. Spark- 
plug and Oldsmobile backers. 

Top air media agency, J. Walter 
Thompson, has nine supporters on 
its network lineup, but for the 
most part it’s the two or three 
large spenders in each agency that 
keep it active in the network tele- 
vision picture. 

Switches: David P. Crane, veepee 
in charge of media at Benton & 
Bowles, has left the agency and will 
join Ogilvy, Benson & Mather on 
Oct. 15 as a veep and account 
supervisor. Crane, while having 
the title of media director at the 
agency, was more active in the ac- 
count field. Lee Rich, agency v.p. 
in media steps in to head up the 
department. ; 

L. C. Barlow, v.p. and director 
of media and marketing of Brooke, 
Smith, French & Dorrance, has 
been transferred to the Detroit of- 
fice. 

Robert J. Gillen Jr., formerly of 
the J. M. Mathes agency, joins 
Hazel Bishop as station relations 
manager and coordinator of adver- 
tising and merchandising. 

Stephen D. Smoke and Kendall 
J. Mau have earned senior veepee 
stripes at Gaynor & Ducas. ~ 

Franklin J. Hennessy, financial 
veepee of Kenyon & Eckhardt, 
named to head up the agency‘s 
eorporate services. 

Dick Reibold has switched over 
from BBDO to Lennen & Newell 
in Bev Hills as commerical pro- 
ducer on “Queen For A Day” and 
“It Could Be You.” 

Daniel E. Charnas, formerly with 
Lennen & Newell, joins P. Loril- 
lard as media director for Kent, 
Old Gold and Newport cigarets. 

The board of directors of Cal- 
kins & Holden has accepted the 
resignation of Merlin E. Carlock, 
vice-chairman ofthe board, and 
one of the major partners of the 
agency. At the same time the 


agency upped Walter B. Geohegan 
to a senior v.p. and William A. 





Chalmers was given exec veep 
status. 

R. C. Brown has been named 
manager of the corporate p.r. sec- 
tor of BBDO. He succeeds Rich- 
ard M. Detwiler, who has resigned 
to become director of publicity of 
the Wool Bureau. 

Walbeth Ludwig appointed 
comptroller, and assistant treas- 
urer of Cohen & Aleshire and Al- 
vin E. Jaderlund joins the agency 
as offic manager. 

Lost and Found: A relationship 
which has extended over 39 years 
will terminate on Jan. 1 with the 
dezision \by the General Baking 
Co. to yank its $1,500,000 account 
out of the BBDO shop. While the 
agency lost the General Baking ac- 
count it picked up other billings 
by being named to handle the 
Forstmann Woolen Co. division of 
the J. P. Stevens & Co. Effective 
immediately, the company will 
handle the men’s fabric line. It 
currently represents Forstmann’s 
women’s wear and retail fabrics. 

Compton picks up where BBDO 

left off by being named to handle 
the billings of the General Bak- 
ing Co. 
Marschalk & Pratt has been 
named to handle the account of 
the Downflake Foods, a division of 
DCA Food Industries. 

Compton Advertising has land- 
ed the institutional and service 
advertising programs of the Guar- 
anty Trust Co. of N.Y. Albert 
Frank Guenther will continue to 
handle the bank’s financial adver- 


tising. 

Campaigns: Lysol Pine Scent 
will embark on a major radio 
campaign using network radio in 
addition to a heavy spot schedule. 
Lysol, a product of Lehn & Fink, 
has not had a major radio cam- 
paign in several years. 

United States Pool Corp. has 
set aside an estimated $100,000 
budget for its Gertrude Ederle 
Swimming Pools. All media is to 
be used. 

Lever Bros. is mapping a spot 
tv drive in behalf of its Handy 
Andy detergent in the top markets. 
The sci.edule set via Fuller & 
Smith & Ross kicks off in Nov. 
and is ticketed to run for 52 weeks. 

Cunningham & Walsh starts a 
drive for Coldene- cold medicine 
this month using a, 12-week spot 
tv schedule. 


Chi Agencies 
By LES BROWN 
Chicago, Oct. 7. 

Geoffrey Wade agency, chalk- 
ing it up to burgeoning biz 
has leased two floors of the Kem- 
per Insurance Bldg., increasing its 
previous office space twofold. 

Herb Grayson, onetime publicity 
chief at CBS Chicago, caught in 
personnel cutbacks at Mohr & Ei- 
coff agency along with Herb Ross. 
Both had been account execs. 

Ernest W. Eversz rejoined Foote, 
Cone & Beiding from Leo Burnett 
agency as veepee and copy di- 
rector. 

Jack Holden left WLS after 27 
years to become radio-tv field rep 
at Geoffrey Wade agency. 

Gourfain-Loeff plucked Conti- 
nental Manufacturing Co. account, 
makers of men’s slacks and blue 
jeans. 

National Restaurant Assn. has 
named Reach, McClinton & Co. 
for its advertising. 

William A. Moore and Peter A. 
Nelson upped to asst. account execs 
at Needham, Louis & Brorby. 

Erratumed here several weeks 





ago that Maryland agency will reap 
the monetary rewards of the Okla- 
homa Oil balleasts on WGN-TV 
next season, although Needham, 
Louis & Brorby now has the ac- 
count. That was the case in 1958 
(NL&B got the account in July, 
when the baseball season was wal 
under way) but won’t be the case 
in 1959. NL&B said Oklahoma 
Oil will continue to sponsor base- 
ball next year. 


London Agencies 
By BARRY BARNETT 


London, Oct. 7. 
The Clifford Bloxham & Part- 
ners agency is handling a tv ad 
campaign centred on the North of 


Swish Products Ltd., a firm of plas- 
tic drape runner manufacturers. 
Theme of the drive is the product’s 
silent action. Promotion will use 
a large number of 15-second spots 
on both ABC-TV and Granada-TV 
until Oct. 26. 

The same agency is also working 
on a 12 weeks campaign for Ultra 
Electric Ltd., makers of radio and 
television sets, which, it’s claimed 
is its biggest fall drive to date. 
Products to be spotlighted are a 
“Vertical Precision” tv set, a port- 
able tv and a new portable radio. 
Campaign will use eight mid-week 
advertising magazine programs on 
Associated-Rediffusion and large 
spaces in five national newspapers, 
plus the three London evenings. 

A tv commercial, based on mo- 
tivational research carried out by 
the W. S. Crawford agency and 
developed by the outfits tv divi- 
sion, to promote the habit of wet 
shaving, won first prize in its cate- 
gory at the Advertising Film Fes- 
tival in Venice. It was the first 
Gillette tv commercial of a cur- 
rent series on the theme of “water, 
lather and Gillette.” The sole Gil- 
lette identification appears at the 
very end of the commercial. 

David Plumb has been appointed 
a producer for TV Advertising Ltd. 
He joined the firm two years ago 
from the Films Division of the 
British Transport Commission and 
since that date has been one of TV 
Advertising’s assistant producers. 


Farmers Union, KFGO 
Slander Suit Settled 


Bismark, N.D., Oct. 7. 

Radio station KFGO, Fargo, N.D., 
has settled out of court for $10,000 
a $2,400,000 slander suit brought 
against it and A. C. Townley, an 
unsuccessful candidate for the U.S. 
Senate in the last election, by the 
National Farmers Union. 

The case now is under considera- 
tion by the U.S. Supreme Court to 
determine for the first time at that 
level if a radio station is liable 
for slanderous statements made by 
a political candidate in a campaign. 

KFGO contended that it was 
obligated to permit Townley to 
give his political address and could 
not control his statements. The de- 
cision in the North Dakota district 
and supreme court favored it, and 
the Union, the plaintiff, appealed 
to the U.S. Supreme Court where 
the case recently was argued, but 
where mo decision has been forth- 
coming yet. 

The Union claimed that inasmuch 
as it was not a candidate in the 
election, a radio station would be 
liable for slanderous statements 
against it even though made by a 
political candidate in a campaign. 








Des Moines—Richard Covey, 
program director of KRNT radio 
and KRNT-TV, Des Moines, since 
1950, has resigned and is suc- 
ceeded by Joe Hudgens, who has 
been promotion manager of the 
stations. Covey’s plans have not 
been announced but he intends to 
remain in radio and television in 
another section of the country. 








Nielsen's Top 10 in Britain 


(Week Ending Sept. 21) 
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TV-Radio Production Centres 


IN NEW YORK CITY... 


Nick Kenny, N.Y. Mirror’s radio-tv pundit and poet, has had 365 of 
his best poems featured in a new tv film series produced by Maurice 
Zouary . . . Jack Sterling’s book, “So Early in the Morning” will be 
published by Crowell Nov. 4... Fortune magazine prowling the net- 
works once again‘ for an in-depth piece on status of tv programming 
and reportedly prepping a hatchet analysis . . . Larry Daniels guest- 
ing on the Steve Allen show Oct. 12... Robert F. Lewine, veep of 
NBC-TV Network Programs, will be major speaker at Ithaca College 
Fall Convocation and dedication of its tv and radio studios on Sat- 
urday (11)... Jimmy Nelson, ventriloquist, set to appear on ABC-TV 





+++ 


| Paul Winchell show Nov. 2. . . Rover Boys set for ABC-TV Dick Clark 
; | Bandstand Oct. 27... WCBS Radio’s Jim Lowe on two-week holiday 
England to promote retail sales of | 


starting Oct. 11. Nelson Olmsted substituting. 


Sue Salter back on her job as entertainment editor of NBC Radio's 
“Monitor” after three-week holiday in France and Switzerland . . . 
Gotham Recording this week cut the Christmas Show for the Office 
of Civil and Defense Mobilization with Dennis Day as the lead. Show 
will be aired on Christmas Day over many AM outlets via the “Stars 
For Defense” series. Also recorded by Gotham this week was a 15- 
minute show for the governmental agency with Rise Stevens, Ray 
Block’s Orch and Jay Jackson . . . Doris Ann, NBC Public Affairs Dept. 
producer, was named “outstanding professional woman of the year” 
by Business and Professional Women’s Clubs of metropolitan N.Y... . 
Bob (CBS-TV Captain Kangaroo) Keeshan was the feature attraction 
at National Press Club’s annual Father-Daughter banquet Friday (3) 
in Washington . . . Ed Sullivan to address the 12th annual Southern 
Industrial Editors Institute at the Univ. of Georgia on Wednesday, 
Oct. 29 . . . Iaty Siegal, manager of CBS’s Photo Division, racks up 
25 years with the web Nov. 6... Bernard Flaum, film editor in WCBS 
tv film dept. is directing “Out of the Frying Pan” for PTA group of 
George W. Miller School, Nanuet, N.Y. to be produced Oct. 16. 

ABC-TV prexy Oliver Treyz addressing the Kansas City Advertising 
& Sales Executive Club tomorrow .. . Bert Briller, ABC’s director of 
sales development, addressing Assn. of Ad Men & Women in New York 
today (Wed.) .. . Jo Stafferd, Gerdon MacRae, the Paul Weston orch 
into “Voice of Firestone” Oct. 20 . . . Ira Marion, producer-writer 
for “This Is the Challenge” winged to Rhode Island to interview Gov. 
Dennis Roberts, who is appearing on the ABCast in two weeks: sub- 
ject of show will be R. I. Supreme Court Justice William B. Powers, 
blind since he was 19 . . . Joe O’Brien began new platter strips (at 7 
and 10:30 nightly) for WMCA . . . Look mag running yarn on tv mu- 
sical director-nightclub owner Paul Taubman . . . WOR-TV presented 
special “Channel 9 Preview” on Friday (3) from 9:15 to 10 pm., fea- 
turing highlights from the station’s fall and winter schedule . . . Gene 
Fitts has been appointed director of station service for the Paul Rob- 
erts helmed World Travelers’ Club. Roberts is former prez of Mu- 
tual. Fitts had been director of station services for MBS. 

William Clemens just completed filming a “Naked City” show and 
starts rehearsals for his featured role in “Gazebo” next week... 
Joyce Randelph will appear as “Julia” in the “U.S. Steel Hour” ver- 
sion of “Midsummer” today (Wed.) . . . George Charles has joined 
Mills-Park-Milford Inc., tv producers and packagers, in an exec capa- 
city . .. Osear Brand has returned from Paris to do some concerts and 
tv appearances as well as a film for Gulf Oil .. . Ronald Dawson set 
for “Back Stage Wife” on CBS Radio as well as three more shots on 
the recorded “Objective” series . . . John C. Becher returned from 
Hollywood where he did “Wyatt Earp” and “Line Up.” He’s sched- 
uled to appear on “U.S. Steel Hour” Oct. 22 . . . Clarence Worden, 
WCBS-TV’s director of public affairs, will serve as “authority” on 
radio-tv during public relations workshop at the sixth annual chapter 
conference of Nat'l Multiple Schlerosis Society, Saturday (11)... 
Ruth Lawrence, formerly assistant to choreographer Ernest Flatt on 
“Hit Parade” is doing similar assignment for Matt Mattox on “Patti 
Page” show. Miss Lawrence is also one of the dancers on the program 
. . . Richard Heffner’s “Open Mind” show on WRCA-TV is also being 
aired over the Voice of America’s “University of the Air” program as 
daily feature. His former “Man of the Year” program also getting air- 
ing on V of A schedule . . . Nat Asch, former WMGM sports director, 
joined special events department of NBC-TV “County Fair” staff. . . 
Sid DuBroff, tv merchandising specialist and prexy of Prize Merchand- 
ising Inc., fermed a new firm, “Sid DuBroff Associates,” which will 
handle merchandising for “Haggis Baggis,” “Lucky Partners” and 
“Spino.” . . . Jackie Gleason invited the CBS press information staff 
to dine-drink to dawn on his tab recently but forgot to invite the CBS 
on-air promotion writers under Charles S. Monroe who have since 
been giving the comic private wisecracks, relayed via Bob Weitman. 
Monroe and his promotionists claim only star who ever saluted their 
labors was Ed Sullivan who included their names in a recent full-page 
in Variery. Meantime the pressures put on top CBS management by 
all the stars eager for those cross-reference (and free) air plugs has 
created a real headache . . . Howard Barnes, veep in charge of network 
programs for CBS Radio, this week became engaged to Miss Mary 
Ellen Mock. They plan marriage in January. 

Frank Gifford of New York Giants pro faotball team takes over 
CBS Radio’s “Sports Time” program Monday through Saturday at 
7 p.m. starting Monday (13). He replaces Phil Rizzuto who returns on 
Jan. 5. Camel Cigarets sponsoring ‘‘Sports Time.” . . . Betty Ann Grove 
back from Easthampton holiday for more “Miss Sunshine” commer- 
cials . . . Bill Downs, CBS News Washington correspondent, addressed 
N.Y. Advertising Club luncheon yesterday (Tues.) on “Brinksville on 


the Potomac.” , . . Parker Fennelly into cast of CBS Radio’s “Second. 


Mrs. Barton.” . . . Phil Sterling into cast of CBS Radio's “Road to 
Life.” . . , Marshall Flaum, senior researcher on CBS TV’s “Twentieth 
Century” series upped to story editor .. . TV version of Vina Del- 
mar’s “Mid-Summer” on “U.S Steel Hour” tonight (Wed.) is being 
directed by Grey Delmar, author’s son. He’s been a CBS-TV asso- 
ciate director for five years. 

Phil Bernstein, assistant director of press information at ABC, re- 
covering from surgery at the Hospital for Joint Diseases .. . Jerome 
K. McCauley becomes assistant sales director of WMGM .. . Writers 
Guild lawyer Dick Jablow to wed golf champion Judy Frank... 
Chuck Tranum’s talent agency had a hot week in tobacco, placing 
Norman Kihl with Newport cigs, to do the live blurbs on “Arthur Mur- 
ray Party,” and Harry K. Smith to make with the mouth for Viceroy 
on the Wednesday night fights. 


IN HOLLYWOOD .. . 


Jimmy Durante has no fears of overexposure on tv. He has taken 
only two guest shots so far and will spend the rest of his time in ni- 
teries . . . Paul Cunningham, ASCAP prexy, and Jee Rimes, ex-band 
leader now with the Ayer agency, fell to reminiscing over their colla- 
boration and they rattled off more than a dozen numbers... J. An- 
drew White, first prexy of CBS, broke into the sheets last week by at- 
tacking the questionable morality of theatrical films. He’s now a prac- 
ticing psychologist in L. A. . . . Dick Reibold switched from BBD&O 
in N.Y. to Lennen & Mitchell in Bevhills. He'll produce the agency’s 
commercials for two tv shows . . . Paul Gumbinner is here froni N.Y. 


(Continued on page 48) 
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Westerns Boon to Firearms Sales 


Washington, Oct. 7. 


Westerns on tv not only sell soap, cereals, aluminum and the 
like, but they also sell the oldfashioned “equalizers.” 
Firearms Manufacturer Fred A. Roff Jr. revealed in a Mutual 


Broadcasting System interview 


on “Capital Assignment” here 


that tv oaters have greatly stepped up the demand for Western- 
type guns, now being produced at a modern record rate of 10,000 


per month. 


“Westerns have had a decided affect on firearms production,” 
Roff, vice president of Colt’s Patent Firearms Manufacturing Co., 
told his interviewer, Ken Scheibel, on the program. 

Roff dismissed the contention that Westerns and their liberal use 
of gun play have a bad effect on children. 

“The use of guns has no basic effect on the development of our 
youth,” Roff contended. “Western tv shows, as Western movies, 
should be judged not on the fact that guns are employed, but on 
whether the basic plot is one that brings the Golden Rule out 
convincingly to the youngsters who are watching it.” 

Roff estimated the average male youngster, by the time he has 
reached teen age, has played with 15 or 20 toy gun replicas. He 
said that cave children probably played good men against bad men 


with their big cave men clubs. 





TV Exploitation Made ‘Honorable’ 
Profession, With Big NBC Assist 


No longer is the word “exploita-+— 


tion” linked with the sundry ill- 
graced practices of promotion ma- 
nipulators, thanks largely to the 
code of ethics followed by Al Ry- 
lander, now in his third year as 
head of the NBC exploitation de- 
partment. 

Despite occasional downward 
glances from supermoralists in the 
fifth estate, NBC's exploitation 
force has turned a once-murky voca- 
tion into a highly-regarded, nay, 
demanded procedure on the part 
of major national clients. 

It’s now standard routine for an 
ad agency upon signing for a net- 
work show to place exploitation on 
par with publicity but NBC, how- 
ever, is the only network to date 
with a regularly constituted ex- 
ploitation department. It’s true 
other network press departments 
engage in exploitation but are not 
organized on a scale as extensive 
as Rylander’s department. 

The successful NBC “stay tuned” 
technique is a direct result of his 
exploitation department and the 
current campaign to increase the 
number of star walk-ons is begin- 
ning to pay off, Rylander asserts, 
and before the season is over, NBC 
viewers will be seeing far more 
promotional “marriages”—that is, 
tie-ins in which headliners appear 
as guests on adjacent shows. 

Also, the exploitation department 
is filming name talent in open- 
end interviews for use on local 
shows and thus getting far more 
name exposures than in the past. 

With name talent bobbing up in 
virtually every other media includ- 
ing the covers of record albums, 
school bulletin boards, supermar- 
ket displays, dustjackets of paper- 
backs — everything, in fact, from 
Bat Masterson walking sticks to 
scholastic fact sheets for “Omni- 
bus”—the exploitation department 
has been as busy as a circus bill- 
poster but certainly nowhere near 
as blatant-in spreading NBC's per- 


(Continued on page 42) 


Anglo-Russ TY 
Exchange Dead 


London, Oct. 7. 

The deal between Associated- 
Rediffusion and Russian TV for a 
regular exchange of material has 
collapsed. The pact was to have 
provided for several minutes of 
filmed program each week from 
both sources, but after a couple of 
swaps the scheme petered out. 

John McMillan, A-R’s program 
controller, said he had no plans 
at the moment for trying to renew 
the arrangement. Idea originated 
when the programmers were grant- 
permission to film a feature pro- 
gram in Russia entitled “USSR 
Now.” Michael Ingrams and a pro- 
duction team were allowed to 
move freely behind the Iron Cur- 
tain, and.a Russian TV team were 
— similar facilities in Bri- 
ain, 











Westbrook Pegler Set 
For Ben Hecht’s TV’er 


Westbrook Pegler, Hearst colum- 
nist and seldom, if ever, seen 
on radio or tv, has agreed to ap- 
pear on Ben Hecht’s program over 
ABC-TV. He was originally set 
for Oct. 2 but sought a week’s ex- 
tension in order to prepare some- 
thing extra special for his powwow 
with Hecht. 

Pegler reportedly will do some- 
thing of a “fairly antic” nature 
when he makes what could easily 
be described as his “maiden ap- 
pearance” tomorrow (9). 


NE Britain's Indie 
TV Bows Jan. 15 
With Theatre Com 


Newcastle, Eng., Oct. 7 

Indie tv in northeast England 
is set to teeoff here Jan. 15. George 
& Alfred Black, leading theatre 
impresarios, have a stake in the 
operation, which will serve a 
population of 2,600,000 in primary 
service area from Burnhope to 
Alnwick, and from Whitby south 
to Ripon. 

It’s estimated that 180,000 homes 
will have tv before opening night, 
and that the operation will extend 
by some 25,000 homes per month. 
By April, 1959, it’s expected there 
will be 250,000 sets tuned to the 
new channel. 

Tyne-Tees Television will be 
headed by Anthony Jelly as man- 
aging-director. Bill Lyon-Shaw is 
executive producer. Programs 
skedded include a junchtime show, 
a talent show “At the Golden 
Disk,” a comedy serial with Glenn 
Melvyn and Danny Ross, a sports 
desk program, and a Passing Week 
magazine. Local station will pro- 
vide ‘eight-and-a-half hours per 
week, with remainder from nation- 
al network. 


Coast TV Doing Giant 
Spec to Drum Up Nix 
On Right-to-Work Vete 


Hollywood, Oct. 7. 

A two-hour, eight-city telecast is 
to be held Sunday, Nov. 2—two 
days before Californie’s general 
election—with all elements of show 
biz involved in the show, which 
will be held for one purpose—to 
convince voters ‘to nix the so-called 
 echaialaie measure, Proposition 
Dore Schary will function as 
exec producer of the event, which 
will have talent and entertainment 
as well as its pitch against the 


(Continued on page 44) 














PRODUCTION TAB 
ON TV OATERS 


Hollywood, Oct. 7. 
If television westerns have been 
a bane to the critics, they've been 
a $50,000,000 bonanza to Holly- 
wood’s filmmakers. That’s the ex- 
tent of production spending that 
will go into this season's thataway 
lineup, comprising 28 shows and 
some 570 hours of new footage 
over the seasonal span. That ac- 
cumulation of production, inci- 
dentally, is equal to 450 western 
features—figuring the average run- 
ning time of a feature oater at 75 
minutes—more annually than Hol- 
lywood ever produced in the hey- 
day of the “B” picture. 
Production costs on individual 
series range from $30,000 a show 
for the lower-budgeted half-hour 
syndicated entries all the way up 
to $100, or more for the big 
hourlong Productions. Some of the 
hour series run to only 26 weeks, 
however; if they were contracted 
on a 39-show basis as are virtually 
all the half-hours, the production 
bill would run considerably higher. 
Nor does the western production 
binge stop at straight-oaters series. 
Many anthology shows include 
westerns within their lineup. “Walt 
Disney Presents” will have at least 
a half-dozen oaters in its 26 hours 
this year; new “Desilu Playhouse” 
will have a few; “General Electric 
Theatre,” “Alcoa ear Thea- 
tre,” “Schlitz Playhouse” all turn 
out a sizeable chunk of oater fare 
within their anthology frameworks. 
On a company-by-company basis, 
three outfits turn out the bulk of 
television sagers, Warner Bros., 
Revue Productions and Four Star 
Films. Together they will account 
for a total of 14 series, 305 hours 
of footage and $28,000,000 in pro- 


|duction outlay. Warners and Re- 


vue are nearly even in terms of ex- 
penditures and programming— 
each have five series, Warners will 
film about 117 hours, Revue 110, 
and Warners will spend about $11,- 
000,000 to $10,000,000 for Revue. 
Four Star, with four half-hour se- 
ries, will film about 78 hours at a 
cost of about $7,000,000. 


Italy’s Puzzler: Why 
Was 186 Drama Show 
Cancelled Off RAI-TV? 


Rome, Oct. 7. 

This week’s sudden last-minute 
cancellation. of RAI-TV’s usual 
Friday night dramatic telecast, and 
the substitution of an old kine- 
scope of a previously performed 
play, has Italian video observers— 
and set-owners—wondering as to 
the true reason for the switch. 
Added to this are reports that the 
cancelled show cost some $18,000 
to stage, and that it was run off 
atyway for an invited theatre au- 
dience. Topper is that actors 
themselves didn’t know play was 
not being televised until after first 
act ended. 

Show was Luigi Chiarelli’s “La 
Maschera e il Volto,” (The Mask 
and the Face) considered by now 
somewhat of a classic in Italian 
Theatre, and previously televised 
in another staging some two years 
back. Thesps were Gianni San- 
tuccio, Flora Lillo, Sergio Tofano 
and Armando Francioli. 

Conjecture as to true sudden 
shutoff of show (they notified di- 
rector by phone one-half hour be- 
fore curtain) centers around two 
possibilities: (1) the recent Cath- 
olic blast at Italian television and 
its inappropriate content, with 
reference to the play’s treatment 
of an adulterous situation; or (2) 
a consequence of the long-standing 
rivalry between Rome and Milan’s 
tv setups. 

RAI-TV itself has refused com- 
ment other than ascribing can- 
cellation to “technical reasons.” 
Observers on the other hand point 
out that censor angle appears in- 
valid as play was previously tele- 
vised and had been pre-censored 
(with such dialog changes as 
“lover” becoming “friend,” etc.). 











SAG Execs Explain 


Why a 1-Big 


Umbrella Pattern Wont Work Out 


+ 
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Beechnut Changes Mind 
On 2d Dick Clark Show 


Beechnut Gum has cooled off on 
the idea of taking a second Dick 
Clark show. At the last minute the 
bankroller backed out of paneller 
“Take a Good Look,” which was to 
have been fronted by Clark and 
presented on ABC-TV. 

Young & Rubicam, agency for 
Beechnut, is once again searching 
for a second show for the Pepper- 
mint division. 


National Council 
Of SAG Holds Key 
To AFTRA Merger 


A resolution calling for a nation- 
al referendum of Streen Actors 
Guild on the question of merger 
with American Federation of Tele- 
vision & Radio Artists could be 
blocked by the SAG national coun- 
cil, top SAG officials explained. 

Resolution, passed in a special 
membership meeting in N. Y. last 
week, must first go to the national 
board in Hollywood. Although the 
resolution accepted by between 200 | 
and 300 SAG rank-and-file mem- | 
bere, many of them part of the 
dissident Caucus of Performers in | 
Television Commercials, says that | 
if the board does not accept the 
concept of merger the issue must 
automatically go to the member- 
ship-at-large, SAG executives said 
that the union’s constitution per- 
mit a prevention of the national 
vote. ~ 

William Berger, a lawyer for 
SAG, said that before a merger 
should be voted on, the member- 
ship of SAG must be informed of 
the details of a proposed merger. 
It was admitted that a majority of 
the national membership could 
everride a council veto and vote a 
merger with AFTRA, but that a 
second referendum would be re- 
quired once both sides worked out 
the mechanics of merger. 

Three resolutions were passed 
in N. ¥.: To vote on the AFTRA 
merger, to get SAG’s N. Y. branch 
“proportional representaiion” to 
the national board of directors and 
to hold quarterly meetings of the 
N. Y. local. 

The Caucus, formed last year to 
contest SAG negotiators on several 
points in the proposed codified 
code for tv film commercials, said 
that it is going to run its own slate 
in November local elections. It will 
be the Caucus’ first: 


ABC-TV Gets NABET 
Out of Its Hair On 


Hairstylists’ Pay Pact 


Hollywood, Oct. 7. 

NABET’s Hollywood makeup 
and hairstylists union has approved 
ABC-TV’s latest wage proposal on 
a three-year pact retroactive to 
Feb. 1, 1958. New proposal avert- 
ed a strike by the group last week. 
Although agreement has _ been 
reached on new scales, unionists 
and network are still apart in the 
areas of seniority and scheduling, 
according to NABET regional di- 
rector Syd Rose. 

Under the new agreement, en- 
tire unit receives a blanket 7% 
wage boost Feb. 1, 1959 for two 
years. In addition, makeup group 
wins a pay raise from $120 to $145 
a week retroactive to Feb. 1, 1958, 
while hairstylists have been upped 
to $136.40 a week, also retroactive 
to last Feb. 1 and subject to the 
7% boost come next Feb. 1. Make- 
up supervisors have been boosted 
$46 a week from $132 to $178. 














By AKT WOODSTONE 


Screen Actors Guild leaders re- 
affirmed for Variety their refusal 
to merge with American Federa- 
tion of Television & Radio Artists, 
since video tape is the only area 
in which they saw any genuine mu- 
tuality of interest between the 
unions. They said, however, that 
they are willing to negotiate mutu- 
ally with AFTRA wages and work- 
ing conditions in tape, just so long 
as the two unions separately ad- 
ministered the contracts. 

To SAG's prexy Leon Ames, na- 
tional executive secretary John 
Dales, a brace of its lawyers and to 
Florence Marsten of the guild's 
N. Y. shop, tape is now only a rela- 
tively small part of each union's 
overall function, and this they could 
not visualize making the basis of a 
permanent alliance with AFTRA, 
They were skeptical that tape 
would completely abolish the older 
technical processes, but Dales said 
that, it should become broad 
enough to undermine film and 
should likewise eliminate the many 
differences in techniques and at- 
mosphere he now finds between 
filmmaking and live tv, SAG would 
reconsider merger. 

At the moment, according to 
Dales and Ames, the “simple solu- 
tion” to the high-rkeyed squabble 
between SAG and AFTRA is to 
jointly negotiate a tape contract 
with employer groups in video. As 
for AFTRA's counterproposal that 
joint negvtiation should also in- 
clude joint administration of a 
tape code, Dales said: “That means 
only one thing—merger.” 

Ames said SAG “wants very 
much” to establish a joint negoti- 
ating committee. He explained that 
SAG has a “standing committee” 
to explore joint negotiations, and 
he pointed out that two members 
of AFTRA’s national board, Art 
Gilmore and Vern Smith, are on 
the committee. He said, however, 
that he cannot get any response 
from AFTRA officials since 
AFTRA will not accept the limita- 
tions SAG wishes to impose, 

AFTRA has maintained that 
merger of the unions would pre- 
vent employer groups from playing 
one of the warring groups against 
the other, thereby gaining for 


(Continued on page 44) 


NABET, NBC In 
New Tape Hassle 


Hollywood, Oct. 7. 

NBC and NABET have become 
embroiled in a jurisdictional dis- 
pute over installation of modifica- 
tions on the web's Ampex video- 
tape equipment, with NABET 
claiming that under its pact with 
the network, all such installation is 
required to be performed by its 
union technicians. Dispute arose 
when web notified the union that 
service would be provided free of 
charge by Ampex Corp. engineers. 
which met with stiff resistance 
from labor toppers, who are cur- 
rently discussing the issue with 
network heads in New York. 


Union toppers attending the 
Gotham sessions are NABET prexy 
George W. Smith, exec veepee G. 
Tyler Bryne, and local uniqn prexy 
Henry Ball. 

Immediate cause of the mush- 
rooming situation is the matter of 
installation and assembly of a new 
modification recently accomplished 
by Ampex engineers, a coupling 
measuring only an inch in diameter 
plus two small rods to be screwed 
into the unit. Although installa- 
tion would require only two or 
three hours, NABET, looking to 
major future modifications, claims 
the right of all such installation 
under its new web pact. NBC, ap- 
parently, feels that since the video- 
tape units and all modifications 
are being engineered by Ampex, 
the elecironic outfit should also 
be permitted to install. 
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GARRY MOORE SHOW 

With Gorden MacRae, Janis Paige, 
Red Skelton, Durward Kirby; 
Howard Smith orch; others 

Producer: Ralph Levy 

Directors: Frank Bunetta, Lewis 


Freedman 
Writers: Vincent Bogert, Will 
Glickman, Herb Finn, John 


Tackaberry (special material by 

Arnold Horwitt, Irvin Graham) 
60 Mins., Tues., 10 p.m. 
REVLON, KELLOGG 
CBS-TV, from N.Y. 

(LaRoche, Leo Burnett) 

There’s nothing wrong with hav- 
ing a new hour variety show on 
television—providing the material 
is there. For that matter, it’s long 
been the contention of CBS that, 
“if you give it to them good” there’s 
a place for any type format, be it 
variety, situation comedy, drama 
or panel show. Unfortunately, the 
new Garry Moore 60-minute night- 
time entry fell far short of the 
mark on its initial outing last 


Tuesday. 

Let it be said at once that Moore 
has come a long way since he went 
solo and broke away from Jimmy 
Durante back in the days when ra- 
dio was still a bigtime thing. His 
years in daytime tv gave ample 
evidence of his talents. He’s a 
good, natural consistent perfor- 
mer, easy to take to, always affable 
in his manner. But few of these 
‘plusses were in evidence on the 

remiere of the new “G Moore 
how,” which seemed to flounder 
as it tried to be all things to all 
ple but wound up as a contrived 
am of entertainment. 

Despite some formidable name 
ointin, with head writer Vincent 
Bogert having an assist from such 
pros as Will Glickman, John Tack- 
aberry, Herb Finn, and with Arnold 
Horwitt contributing some spec 
material, there was a sad lack of 
good solid material. 
might to conceal this lack by over- 
production and overstaging and 
gimmicking things up, the unorigi- 
nality and pretentiousness of t 
show stuck out like a sore thumb. 
Even the pretentiousness was 
cliche. But primarily it all goes 
back to the inadequate om 
with result that Moore and 

ests, Janis Paige, Gordon Mac- 
Rae (the latter substituting for 
Johnny Mathis, who bowed out), 
and Red Skelton, seguing in from 
own show on the Coast, never really 

ot off the ground. The only 
ee they did (literally) was when 
as a finale a troupe of 
was brought on to toss Moore from 
a walrus hide blanket. A iot of 
what went on previously should 
have been tossed right out of the 
studio. 

In contrast to the overstaging 
of the production (some of the sets 
were even too big for the screen 
to take in), Moore is more at home 
within the confines of a simple, 
freewheeling format to best ac- 
cent his distinctive talents. Here 
he was lost. So was Miss Paige, 
as the two engaged in a bedroom 
liturgy about moving to the coun- 
try which wasn’t particularly clever 
or witty. Producer Ralph Levy 
(who generally knows his way 
around in the video orbit) seemed 
to be trying desperately to achieve 
an offbeat quality with overtones 
of a fading type of Broadway mu- 
sicomedy, as in the Horwitt-con- 
tributed “How Do You Build A 
Show” production number, and 
again in MacRae’s street scene 
paen. Back in the early Max Lieb- 
man tv days both numbers would 
ae been called imaginative stag- 

g. 

The regular longterm sponsors 
are Revion and Kel ogg. but by the 
time everybody including Moore, 
Durward Kirby, Nelson Case and 
Barbara Britton—got through with 
these and an assortment of throw- 
ins such as Esquire Shoe Polish 
and Pittsburgh Plate Glass, not to 
mention the station break plugs, it 
looked like a pment | of the 
“Playhouse 90” commercial evils 
all over again. Rose. 


Bing Nearly Bumped 


Hollywood, Oct. 7. 

- Bing Crosby’s ABC-TV premiere 
was nearly cancelled last week by 
the threat of a strike against the 
web by its NABET hairdressers 
and makeup men employees. Only 
a last-minute offer of new contract 
terms by the web kept the NABET 
group from walking off their jobs. 
Probability is that had the hair- 
dressers and makeup men struck, 
all other NABET personnel would 
have respected picket lines. 

The ABC-TV proposal was ac- 





cepted by a vote of the employees 
concerned. Finai contract is now 


being worked out. 


— 
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Try as they Rusty 





Marjorie Lord, Sherry Jack- 
son, Rusty Hamer, Angela Cart- 
wright; Jack Benny, guest star 

Executive Producer: Louis F. Edel- 


man 
— Sheldon Leon- 
pig Arthur Stander 


) 
(Benton & Bowles) 


Jack Benny, as guest star, helped 
nee | Thomas’ CBS return to a re- 
soun kickoff which augurs well 
for another season of topratings for 
a well-integrated situation com- 


This was a comedy tour-de-force 
by ba Ee wy ge ~~ 
po cast was eq profes- 
sional in everything they did. The 
timing, the basic script, the longest 
delayed “takes” (by Thomas) this 
side of Jack Benny and Edgar 


in 
dian’s delight. The laughs pyra- 
mided naturally and the a nce 


reflexes seemed to work like a. 


Opening quietly in the Gotham 
domestic scene, his boy scout-son 
announces the troop-had decided, 
after three years of “imposing” on 


go 
shindig. When Thomas learns it’s 
mny he calls on the latter 


into a subsequent “apol 
Benny magnanimously calls at his 
’s apartment to make 


co n 

The climax is “a 24-carat 

plaque of appreciation’ which, 

turn, sparks nny’s cupidity 

and concern whether his Beverly 

Hills Beavers mightn’t be similarly 
“inspired” to do him honor. 

The script plays legitimately and 
are honest, hence ro- 
bust. en the well-integrated 
commercial for Post T by 
Hamer, an expert little 
trouper by now, signs off on a high 
comedy note. 

It was dominantly Thomas & 

’s show although Marjorie 
Lord’s foil as the patient mom 
and the be “- combine into 
strong assis a basically con- 
vincing framework. Fundamentally 
it’s sound because Thomas plays 
what he is—a professional cpme- 


mes demanding brood. 

If the little girl wants to play 

cowboy it’s a natural for Thomas 
thanks 


the brushoff he acts righteously 
indignant, not to mention the blow 
to his professional pride. 
Inciden , Thomas has come 
a long way from a standup ‘comic 
ven to saloon hecklers, one- 
rs and “jack” stories. He’s a 
ag ower comedian who knows how 
troupe in the best thespian tra- 
dition. He is constantly in charac- 
ter, handles lines 


and 
withal sustains his role of the suf- 
feringly patient father all the way. 
~ Producer-director Sheldon Leon- 


ard’s pacing is excellent, under the 
executive su) ion of 
Iman and the story 


Louis F. 
assist b 
Stander’s staff. Robert rasse’s 


lensing is likewise authoritative as 
are all the other credits. Abel. 





= ag ne BRIDE 
gan, Verna Felton, Deas hammer, 
Frances Rafferty, Edgar Bergen, 


Producer-Director: Fred 


CBS-TV (film) 
(Benton & Bowles) 

Spring iby Se took a back seat 
to her guestar ar Bergen in the 
opening oe 
Bride” for the 1958 fall season. It 


eee > agua a a tv 
pon moor, J or the past several years 
primarily through the efforts of 
scatter-brained Miss n. 
Keeping her work at a minimum 
Sag idee On penee bat B deere 
lea On pa oesn’t 

work out too all on camera. 
Perhaps it would have if story 
humor had .a bit more 
it than the opener but the 
visit turned out to be noth- 
more than a routine situatio: 


: 


He 


enveloped in average 4 
Guesting alo with rgen 
were his atie, Weenses Bergen, 


LAWMAN 
With John Russell, Peter Brown, 

Edward Jack Elam, Lee 

Van Cleef, Bek Nelson, others 
Producer: Jules Schermer 
Director: Montgomery Pittman 
Writer: Dean Riesner 
30 Mins., Sun., 8:30 p.m. 

R. J. REYNOLDS, GENERAL 

MILLS 
ABC-TV (film)- 

(Esty; D-F-S) 

As for distinguishing marks on 
“Lawman,” the new half-hour 
western series, which premiered on 
ABC-TV Sunday (5), there are 
none, at least none of any impor- 
tance. Yet the initialer was com- 
petent, even if the competence was 
partly in capturing the stylized 
terseness of the stock tv western. 

Mainly John Russell was the 
high-paid professional peace officer 
called in to clean up a town run 
by bullies, Edward Byrnes, Jack 
Elam and Lee Van Cleef. Russell, 
hiring the youthful Peter Brown as 
his assistant, does the traditional 
job of humiliating the toughs be- 
fore he gunned them down in a 
familiar empty main street climax. 

It is fairly obvious that R. J. 
Reynolds and General Mills bought 
this Warner Bros. series not only 
because it can benefit from the 

receding high ratings of ‘““Maver- 
ick,” but because it expected War- 
ners to sapess the quality of the 
hourlong leadin. There is, how- 
ever, more cleverness in the han- 
dling of the “Maverick” ‘storyline. 

Possibly “Lawman” ig just an- 
other case of not being able to 
overcome the severe limitations 
time places on the script of a half- 
hour program. Art. 


THE PAT BOONE CHEVY SHOW- 
ROOM 

With McGuire Sisters, Bert 
Wheeler, Cozy Cole, Ray Bauduc, 
George Wettling, Don Lamond, 
Jo Jones 

Producer-Director: Bill Hobin 

Writers: Jerry Seelen, Bill Gam- 
mie, Tony Webster 


ABC-TV, from N.Y. 
(Campbell-Ewald) 

Pat Boone eased back into tv 
harness for second season of mu- 
sicalities without disturbing the 
general format that proved suc- 


cessful last year. His easygoing 
and pleasant demeanor registers 
well and his handling of the intros 
for guestars and commercials are 
competent. Acceptable with 
rhythm numbers, Boone is in top 
form with a ballad and wisely re- 
lies on the romantic genre for the 
bulk of his solo vocalistic efforts. 
Both “For You” and “Ebb Tide” on 
preem (2) registered well. 

Bert Wheeler was season’s first 
guest and did an ok comedy dialog 
bit with Boone anent keeping up 
with new showbiz developments. 
He then went into a softshoe patter 
routine while giving instructions 
to the camera crew that came off 
in acceptable fashion. 

Boone next went into “Sweet 
Gecrgia Brown” abetted by five 
guest drummers (Cozy Cole, Ray 
Bauduc, George Wettling, Don La- 
mond, and Jo Jones) for one of 
the show’s highlights. Number was 
imaginatively staged with each 
drummer on a raised circular dais 
spotted around the stage and later 
lined up for a restrained solo by 
each pounder. Boone rejoined the 
group for windup chorus that made 
for pleasant viewing as well as lis- 
tening. 

McGuire Sisters were next up 
and after a somewhat draggy intro 
provided another highpoint with 
a specialty number, “Jefferson 
Davis Tyler’s General Store.” 
Group was joined by Boone for 
“Tip Toe Through the Tulips” that 
was spritely and well done. Mc- 
Guires have proved their effective- 
ness as an attraction on the nitery 
circuit and should enjoy more tv 
guesting chores befpre the season 
is over. 

Show was party well paced 
throughout, although Boone’s ver- 
balistics became draggy in the sec- 
ond half. Staging was simple and 
effective and served as an unobtru- 
sive compliment to the singer and 
guests. Choreography of the 
show’s one production number was 
strictly routine. 

Commericals plugging the '59 
Chevy were forcibly restrained 
since the new model doesn’t debut 
until the 16th; however, Boone 
handled the pitchman’s chores well 
and delivered the spiels with sim- 
plicity and sincerity. Syd. 





and his dummies. Also in, but 
briefly, were the show’s Dean Mil- 
ler, Ruth Henshaw, Pete Porter 
and Hilda Crocker. It’s Miss By- 
ington and her permanent party 

iewing 


mjthat have brought the v 


crowd to the series and the writers 





ought to spend more time with 
them. Gros, 


THE RIFLEMAN 

With Chuck Connors, Zohnny 
Crawford, Dennis Hopper, Leif 
Erickson, Sidney Bilackmer, 
Charles Arnt, R. G. Armstrong, 
Mickey Simpson. 

Jules Levy, Arthur 

Gardner 


Director: Arthur Laven 

Writer: Sam Peckinpah 

30 Mins., Tues., § p.m. 

PROCTOR & GAMBLE, MILES 

LABS, RALSTON PURINA 
ABC-TV (film) 

(B&B, Geoffrey Wade, Gardner) 

Looks as if Jules Levy, Arthur 
Gardner and Four Star have a 
winner in “The Rifleman.” It’s a 
western, all right, but it combines 
an offbeat type of character with 
a plausible and delicately handled 
family relationship and crisp, well- 
defined action in a pattern that 
arrests and retains attention. 

With Chuck Connors cast, as a 
gent who can handle a rifle with 
more agility (and fast accuracy) 
than anyone can equal with a pis- 
tol, the offbeat premise is estab- 
lished. And with Connors doubling 
as a widower father to young 
Johnny Crawford, an unusual fam- 
ily‘ is set up. Connors registers 
strongly in the parental aspects of 
his role, and young Crawford is ap- 
nee without the stereotyped 
good looks and is exceptionally 
convincing in his adoration of 
Connors. . 

As for the action, scripter Sam 
Peckinpah accomplishes a remark- 
able job of introducing his char- 
acters and locales and setting up 
his premises, yet filling the first 
script with a fastmoving story line 
culminating in some fine action se- 
quences. 

Story has Connors & Crawford 
spotting an attractive ranch as they 
move west, and entering the local 
town’s turkey shoot in order to get 
enough prize money for a down 
payment. Connor’s presence is a 
threat to the local strongman, 
who’s had his bets piaced on 2 
touring eS expert he’s quietly 
brought for the occasion. When 
the strongman threatens Crawford's 
life, Connors blows the match, but 
when he then backtracks on his 
agreement with the pistol expert 
and kills his uncle-manager, Con- 
nors moves in and cleans out the 
heavy and his entire gang in an 
unusual action windup. 

Connors is perfect for his role, 
and Crawford, as aforestated, is 
fine &s the youngster. Dennis Hop- 
per, as the amiable pistol expert, 
registers strongly and Leif Erick- 
son is a convincingly menacing 
heavy. Sup cast is fine, wi 
Sidney Blackmer as the town judge, 
Charles Arnt as the uncle and R. 
G. Armstrong as a weak sheriff. 

Director Arnold Laven turns in 
an expert job of staging the action 
and directing the cast. He keeps 
the story moving crisply, and 
brings off the father-son scenes 
with restraint but effectiveness. 
There's a topflight musical back- 
ground by Herschel Burke Gilbert, 
recorded in Europe, that ought to 


rate plenty of attention for the 
disk market. Other technical 
credits are fine. 


ABC-TV’s slotting of the show 
seems perfect, since it’s a natural 
to follow the “Cheyenne-Sugarfoot” 
and “Wyatt Earp” Tuesday night 
sequence. It should 
leadin for “Naked City,” and the 
entire lineup should have the im- 
petus now to make Tuesday an 
ABC night all the way. In the past, 
the web has been able to maintain 
leadership only until 9 om. 

an. 


NAKED CITY 

With John McIntire, James Fran- 
ciscus, Suzanne Storrs, Alison 
Marshal, others 


Producer: Herbert B. Leonard 
Director: Jerry Hopper 
Writer: Stirling Silliphant 
Mins., Tues., 9:30 p.m. 
BROWN & WILLIAMSON 
ABC-TV (film) 
(Ted Bates) 

Screen Gems’ “The Naked City” 
is banking heavily on its all-New 
Yorrk location filming as a dialer 
lure. Such cityscapes cannet hurt, 
especially in the outlands, but in 


interest value they must be sub-/¢ 


ordinated to story cast and direc- 
tion. Judged on the basis of last 
week’s (28) first installment, Red 
Skelton and NBC’s Bob Cummings 
are not exactly threatened with 
oblivion. 

First of the series was a routine 
cops & Tobbers, complete with 
chase. It was pegged on a couple 

of underprivileged young Puerto 
Ricans being brought to bay in the 
town’s Coliseum. What human inter- 


est there was revolved around a| ¢jajj 


man, James Franciscus, 

in as a- plainclothesman 

under veteran eutenant John 
McIntire. Producer Herbert B. 
Leonard, director Jerry Hopper 
and writer Stirling Silliphant are 
of better than that for a 


pisodes | enough little 


; e 
are bound to be an improvement. 





Trau. 


rove a strong 30 





YANCY DERRINGER 
With Jock Mahoney, X. Brands, 
Kevin Hagen, Julie Adams, oth- 


ers 
Executive Producers: Don Sharpe, 

Warren Lewis 
Producers: Richard Sale, Mary Loos 
Director: Richard Sale 
Writers: Mary Loos, Richard Sale 
30 Mins., Thurs., 8:30 p.m. 
JOHNSON’S WAX 
CBS-TV (film) 

(Needham, Louis & Brorby) 

Maybe the second episode of 
“Yancy Derringer’ can help the 
new series get off the ground, but 
the prospect isn’t too promising 
judging from the over-contrived 
and hackneyed writing that went 
into the preemer. First chapter 
was downright boring and got the 
series nowhere except past the ex- 
position of who is Yancy and how 
did he get that way. 

Yancy, it turns out, is a roguish 
riverboat gambier straight out of 
10c pulp fiction who can outsharp 
anyone and who is watched over at 
all times by Lady Luck and a stone- 
faced mute Indian armed with a 
double-barreled rifle. A former 
captain in the Confederate army, 
Yancy is a reconstructed Union 
man at the end of the first install- 
ment, with an aim to help settle 
down New Orleans to law and or- 
der just after the Civil War. 

The show’s singular difference, 
among tv’s potboilers, is its milieu, 
but anyway you look at it it re- 
mains a western in southern cloth- 
ing. Derringer doesn’t carry six- 
guns, but he seems to have knives 
and midget pistols everywhere on 
his person. He is handy at judo, 
and when he plays poker he draws, 
but naturally, four aces. 

Premiere episode found Der- 
ringer coming back to New Orleans, 
after a long absence, in response 
to a telegram from his old flame 
(Julie Adams). En route he is 
continually running into three un- 
savosy characters who keep trying 
to bump him off. Lady friend tells 
him they are hirelings of a power- 
ful man named Colton (Kevin 
Hagen), who wants to erase Der- 
ringer in order to buy up the old 
family plantation. But the girl 
turns out the heavy and Colton the 
honest john city administrator. 
In the end he enlists Yancy as 
his personal agent, working un- 
derground, to help him clean up 
the town. 

Jock Mahoney is the right physi- 
eal type for the role of Yancy, 
and the performances in general 
were all right poy the im- 
probableness of the script. Dialo 
was too crisp and too cute, an 
the sign-language communication 
between Yancy and his Indian 
chum (X. Brands) was plain laugh- 
able, but wasn’t meant to s. 

S. 





BEHIND CLOSED DOORS 
(Cape Canarveral Story) 
With Bruce Gordon, host-narrator; 


Mins.; Thurs., 9 p.m. iis 
WHITEHALL, LIGGETT YERS 
NBC-TV (film) 
(Ted Bates, 
Sa 
No more authentic-seeming scene 
of a rocket countdown is recalled 
than the one launching “Behind 
Closed Doors,” the NBC series 
produced for Whitehall and L&M 
y Sam Gallu and Screen Gems. 
The story itself, while it showed 
more ingenuity in the telling than 
the few other we tv cloak-and- 
dagger shows there have been, did 
not carry even a portion of the 
Ler that the documentary footage 
a 


“Doors” is to be a series of tele- 
filmed episodes Thursdays at 9 


Dancer-Fitzgerald- 
mple) 


P.m., reportedly based on the 
counter-espionage files of Rear 
Admiral E i . former 


wartime uty Director of Naval 
Intelligence. For one thing, “The 
ape Canaveral Story” could onl 
have nenpened the war,;-an 
if it is be assumed that the 
initialer was based on « similar 
story of World War II, then it ean 
be criticized for not conveying a 
sense of reality. 

As a meller, the half-hour was 
okay. Joe ‘“Moross was a little too 
suspicious as the true-blue Ameri+ 
can fishing boat skipper, although 
the actor who p the intelli- 
gence man was more credibie, es 

y since he carried off with 

rable believability his tran- 
sition from a would-be villain to 
—_ of the program’s level-headed 

‘The Paul Monash script gave no 
reason to believe in the truth of 
the story, but he kept throwing in 

to make it 
lodrama. 


an interesting enough me 


~~ ¥ amen gt 


Sceed 


ENE 
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BREAKTHROUGH 

(Encounter) 

With John Vernon, Don Francks, 
Lleyd Bochner, Goodier, 
Charles Palmer, Neil LeRoy, 
Jack Green, Jay Shannon, Eric 
Christmas, John Paris, Hedley 


Mattingly, Larry Reynolds, 
Sharon Acker, Felicity Pearce, 
James Edwards, Norm Bornstein, 


Eric Heath 
Supervising Producer: Esse W. 


Ljungh 
Producer-Director: Ronald Wey- 


man 
Writer: Donald Jack 
60 Mins., Sun., 9:30 p.m. 
ABC-TV, via CBC, Toronto 
The Good Neighbor policy would 
call for a great big hurrah in con- 
nection with Canada’s first dra- 
matic series beamed to the U.S. 
from Toronto and seen over the 
ABC-TV network. But candor com- 
pels the admission that the CBC’s 
initial full-hour live “Break- 
through,” while a fine try, was 
hardly enough to make it must 
viewing versus the strong competi- 
tion. Nevertheless, it will be inter- 
esting to see what tv across the 
border can do with the next three 
in the 9:30 Sunday night skein. 
“Encounter,” first title in the 
four-show series, was a scien 
tion space age entry centered 
around a court-martial poe 
treason against an RCAF officer 
for disappearing with his jet plane 
for five months—translated into 
that span of “earth time,” cr five 
minutes elapsed in “space time.” 
Donald Jack turned in a script that 
was often suspenseful, but just as 
often confusing and verbose. And 
some of the camerawork was slip- 
shod, too. - 
Canada’s foremost contribution 
in this so-so flying saucer opus was 
fronting a large cast in which the 
three principals in the court-mar- 
tial proceedings seemed to be de- 
voted to the sort of diction and 
articulation that’s a pleasufe to 
hear. Trio consisted of John Ver- 
non, a wing commander speaking 
for the defense; Don Francks, the 
fiying officer charged with treason; 
and most of all, Lloyd Bochner, 
serving as the aggressive prosecu- 
tor. Ronald Weyman’s rection 
was about par for the course. 
“Breakthrough” is being pre- 
sented for American audiences by 
Showcase Productions, via a tieup 
with the CBC. In Canada it is 
of a series underwritten by Gen- 
eral Motors’ Canadian subsidiary. 
ABC used the breaks for spot com- 
mercials. Trau. 


THE FORD SHOW 

With Tennessee Ernie Ford, George 
Gobel, Top Twenty, others 

Preducer-Director: Bob Finkel 

= Danny Arnold, Howard 


Music Director: Harry Geller 

30 Mins., Thurs., 9:30 p.m. 

FORD 

NBC-TV, from Hollywood 
(J. Walter Thompson) 


Put a couple of whole wheat 
American country boys like George 
Gobel and Tennessee Ernie Ford 
together on a show, and the re- 
sults are bound to be satisf 
even when the grist gives way to 
chaff. “Li'l Bitty Bu guested 
on “Big Buddy’s” eye-opener for 
the new season last Thursday (2) 
and, except in song, blended in 
pure harmony as a kindred spirit. 

The boys were not exactly 
nourished with the cream of gags, 
na —" — the famine 
stoutly, especially an insipid skit 
about Hawaii. Some good ad libs 
helped partly, but mainly it was 
the happy coupling of two amiable 


soft-pedalers that held the show 
aloft. 


Sharpest material was concen- 
trated in Ford’s warmup gambit, 
capped by a fine demonstration of 
hula hooping around the neck. 
Gags were up-to-date and in 
taste even when they lean to 
the racy side. Ford told of his fan 
club in Hawaii which called it- 
self “the pickers 
pretty well set u his 
sketch with Gobel later in the 
show. He and Gobel madé capital 
of ‘the latter’s error in leaving a 
oy oe ~ ae dressing Rng * 

s 8s group, the Top 
Twenty, contributed a pair of top- 
notch productions, one of them a 
parade number choreographed in 
geometrical cee, Windup had 
Gobel and his host in a set of 
duets, both vocal and instrumental, 
Ford on trombone and Gobel on 
guitar. 

There's just enough real hay- 
seed in Ford to make him a bona- 
fide spokesman of the grassroots 
and just enough caricature in his 
Tennessee pea picker to warm the 
palates of Y: urbanites with 
no taste for grits and pone. Looked 
at either way, he’s a shrewd show- 
man with real style, and his NBC 
roots still appear to have a good 


grasp. - 
Show goes color again on = 23. 





WESTINGHOUSE DESILU PLAY- 
HOUSE 


(Lucy Goes To Mexico) 

With Lucille Ball, Desi Arnaz, 
Maurice Chevelier, Vivian 
Vance, William Frawiey, Richard 
Keith, Alan Costello 


Director: 
60 Mins., Mon., 10 p.m. 
WESTINGHOUSE 
CBS-TYV (film) 

(McCann-Erickson ) 

With the demise of its longrun- 
ning “Studio One,” Westinghouse 
is standing pat with its Monday 
night 10 to 11 CBS-TV franchise, 
installing the $11,000,000 “Desilu 
Playhouse” package. Mainstay of 
the series will 41 hours of 
filmed dramas, with seven Lucille 
Ball-Desi Arnaz cometly shows in- 
serted for the big Trendex-Nielsen 
push. It was, in fact, a Lucy & Desi 
wing-ding that kicked off the series 
Monday night (6), with Maurice 
Chevalier as guest star. 

(Actually a more realistic a 

aisal of “Desilu Playhouse” 

forthcoming after next week's 
initial drama segment. For the mo- 
ment, Westinghouse ed it safe 


tific- | in preeming the costly series with 


one of tv’s alltime tried & true 
formats.) 

These hour comedy outings, like 
their half-hour (now in rerun) 

redecessors, are tossed off with 
Peltline precision. It’s formula 
stuff, keyed to a new situation each 
time, but brought off with such 
skill, polish and unerring aware- 
ness of what tickles the risibilities 
of the average viewer, that the 
results are frequently explosive. It 
was Monday night. 

In this particular installment, 
“Lucy Goes to Mexico,” the Ricar- 
dos and the Mertzes get involved 
in all sorts of hilarious complica- 
tions, including a berder rap of 
trying to smuggle in ‘1) a Mexican 
kid, who locks himself in the trunk 
of the Ricardo car; (2) a’French- 
man (Chevalier), who inadvertent- 
ly géts locked in same. Thanks to a 
situation where Desi and Chevalier 
are putting on a USO show on a 
flattop anchored off the coast at 
San Diego (which is as good an 
rewarding a way as any to work 
Chevalier into the format), the 
Navy comes to the rescue. But not 
before Lucy gets herself involved 
in a Tijuana bullring before a 
jampacked audience with the in- 
evitable zany payoff. It was, of 
course, all tailored to the Lucy & 
Desi brand of comedics and it 
“played” off to good returns, with 
Chevalier a particular asset. 

The 41 regular hour segments 
will comprise a variety of formats, 
including drama, melodrama, com- 
edy and even some westerns. If 
they approximate the professional- 
ism and skill of these Lucy & Desi 
installments, Westinghouse can 
credit itself with a good ~~ 

ose. 





DICK POWELL’S ZANE GREY cally 
THEATRE a 


Stamwyck, David 

Janssen, Shannon, Guy 

Wilkerson, Paul Genge, 

Quinn, Iam MacDonald, Stephen 

Chase, Martin Carralaga, 

Pinson, Irene Calvillo 

Producer: Hal Hudson 

Director: William D. Faralla 
Aaron Spelling 


30 Mins., Thurs., 9 p.m. 
es ae FOODS, JOHNSON’S 


CBS-TV (filma) 
‘Renton & Bowles) 

Only an unusual knock-down, 
dragout fight between Barbara 
Stanwyck and David Janssen saves 

seasonal opener for “Zane 
Grey Theatre” from being a com- 
plete exercise in mediocrity. It has 
nothing else of distinction, with 
Aaron Spelling’s pedestrian script 
a mere rehash of a couple of thou- 
sand western- whodunit yarns. 
Even the heavy is telegraphed way 
ahead of time. 

Miss Stanwyck’s husband is 
killed, apparently angered ran- 
chers to whom he’s refused his 
water, and one of the ranchers 
disappeared. Miss Stanwyck chases 
after the rancher down into Mex- 
ico, accompanied by Janssen, friend 
of the family. Chase is fruitless, 
and she returns, only to find the 
body of the suspected rancher, and 
she realizes that Janssen is the 
murderer. Comes the fight, she 
shoots Janssen, and that’s it. 

Director William B. Faralla’s 
staging of the fist, mud and rifle 
fight was standout, but that’s about 
the only good ing about 
show. Miss Stanwyck lent a little 
fire to her role and was excellent 
in the fight sequence. Janssen was 
not very believable as the heavy. 

stints, by Richard 
Guy Wilkerson, 
- and Stephen Chase, were 

but adequate. 


With Barbara 


Snannon, 
Ge 
bri 
Not a very promising way to 
start a season. Cha 


nN. 


d | heft. 


DINAH SHORE CHEVY SHOW 
With Gwen Verdon, Art Carney, 
Burl Ives, Louis Jourdan 
Producer-Director: William Asher 
: Robert Wells, Johnny 
Bradford, Ray Brenner, Leo 
Townsend 


Music Director: Harry Zimmerman 


NBC-TYV, from Hollywood (color) 
(Campbell-Ewald) 

Dinah Shore got off to a smooth, 
fast start on her hourlong Sunday 
night series for Chevrolet. Al- 
ways an ingratiating performer on 
her own, Miss Shore was aided 
abetted on the preem (5) by a 
strong guest lineup with turned the 
stanza into a consistently slick and 
frequently sparkling entertainment 
package. 

From the opening revivalist num- 
ber which Miss Shore delivered, 


to the closing burlesque on the ont 


a set, the show Tas 
tained a breezy pace. Production- 
wise, it was cleverly dressed up 
with some of the sets and costum- 
ing obviously aimed for maximum 
impact on the color receivers. That 
was particularly so in the Miss 
Shore-Gwen Verdon color-response 
number, which, however, also reg- 
istered strongly on the mono- 
chrome sets as well. 

Instead of the usual one or two 
shots: and then off, the guests on 
the kickoff earned their fees with 
substantial ents. Art Car- 
ney, for instance, did one nifty bit 
with his Ed Norton characteriza- 
tion while watching Miss Shore per- 
form on tv. He also teamed up 
with Louis Jourdan for a rousing 
minstrel-styled vocal and then 
both came back with the rest of 
the company for the final comedy 
sketch. 

Miss Verdon was tops in her 
numbers, with her “Occasional 
Man” song-and-dance sequence a 
major highlight of the show. Jour- 
dan pleased with his vocal of 
“Gigi,” in an excellent production 
framework. Burl Ives also con- 
tributed a brace of folk songs, in- 
cluding one duet with Miss Shore. 
The weakest element on the show 
was some corny banter about Ives’ 
On her own, Miss Shore 
wrapped up a couple of ballads, 
“When Day Is Done” and “Somé- 
thing Wonderful,” in highly listen- 
able style. 

Plugs for the 1959 Chevrolet, due 
to be unveiled next week, had a 
eubliminal 
. It was a 
bright touch that also sold. Herm. 
BOWLING STARS 
With “Whispering “Joe Wilson, Al 
Faragalli, Tony Lindemann 
Producer: Matt Niesen 
30 Mins.; Sun., Sania s 
AMERICAN MA E & FOUN- 

DRY CO. 

ABC-TV (film) 
(Cunningham & Walsh) 

ABC-TV’s “Bow Stars” re- 
turned to the air afternoon 
(5) after’ a summer off with 
the same format that has 
kept kegler interest over the pre- 
vious years. For bowling enthusi- 
asts the filmed series has all the 
necessary ingredients providing 
the country's 4 bowlers, sus- 
pense, and add cash prizes to 
the winner of the three-game 


matches, 

After a shaky start in which 
commentator “ ”" Joe 
Wilson describes everything as the 
“greatest” (the the partici- 

ts and the a 


nique growing a full voice as 
the ball heads down the alley for 
the pins. Wilson goes over 

in presenting the cash awards but 
otherwise does a —_ job. 

The series to presented is 
one of 26 man-to-man matches 
each of three games, with the 
up $1,000 and the 
. The half-hour of 


with the action being 
picked up in the middle of the 
second game. For the record, Al 
“Lindy” F outpaced 
his opponent Tony Lindemann by 
68 pins and thereby wins the right 
to appear again next week. 

Bowling has become a major fall 
and winter sport and should at- 
tract ee followers to tune in 
to watch the champions. Slotted 
late Sunday afternoon, sport fans 
can take their choice of wens 
the keglers or the pro footbal 
games. Sunday’s episode got a 
break in that the World series tilt 
ended five minutes before the 
matches got underway. 

American Machine & Foundry, 
makers of bowling oguioment. has 
a natural on its hands and has no 
trouble integrating the blurbs. 
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BING CROSBY SHOW 
With Dean Martin, Patti Page, 
Mahalia Jackson, Hanson & Tad- 
sae ( = Bill Coll Sammy 
ucers: eran, 
Cahn 


Writer: Bill Morrow 
60 Mins., Wed. (1), 9:30 p.m. 
OLDSMOBILE 
ABC-TV, from H’wood 
(D. P. Brother) 

A couple more like this one and 
ABC-TV will get a reputation for 
having put television back in show 


and | business. Without equivocation, 


the Bing Crosby special last Wed. 
night (1) was a delightful viewing 
experience from beginning to end; 
a strictly professional enterprise 
from which Oldsmobile extracted 
maximum mileage in a tasteful 
serving of some of the best song 
esmen extant. If the product 
itself, the ‘59 Olds, can deliver 
half the qualitative freewheeling 
performance that Crosby & Co. 
achieved last week, then GM's got 
itself a happy division. 

Here was the plot: Crosby, Dean 
Martin, Patti Page (herself a vet 
Olds saleslady) and the wonderful 
Mahalia Jackson in a virtual hour 
songfest, either in solo, duet, trio 
or whatever which way. That's all. 
For background no elaborate, over- 
stuffed production but merely a 
simple crazy-quilt pattern of lights 
that made for an ingenious bit of 
electronic whoop-de-do and a stun- 
ning effect in keeping with the 
imaginative qualities of the show 
as a whole. 

The pleasures were varied and 
frequent, including one of Crosby’s 
top tv performances to date. In 
fact the Bingo and Dean Martin 
were having themselves a merry 
romp throughout, and even if Bill 
Morrow’s scripting wasn’t always 
at peak form, the ease and natural- 
ness with which the banter was 
tossed off more than compensated 
for this deficiency. 

The opening “What A Swell 
Party” set the mood and the tempo 
and from then on it was pretty 
much of a breeze for everyone con- 
There was Crosby's 
“Swanee,” a beautiful Mahalia 
Jackson rendition of ‘“Summer- 
time;” some Bing & Dean nipups, 
both verbal and vocal spanning a 
wide and tuneful range; some Patti 
Page soloing and one of those in- 
evitable Patti, Bing & Dean three- 
way clambakes in both a serious 
and satiric vein, reaching a peak 
of comicality in some ribbing of 
“We Get Letters” and kiddin 
around with “Life Is Just A Bow 
of Cherries” and a rock 'n’ roll 
joust. Then a lively Mahalia Jack- 
son spiritual and a kidding-on-the- 
square “Wait For The Reviews” 
finale. 

Even the fast-talking “Music 
Man”-tempoed Olds commercial 
had a clever offbeat ring. Rose. 


cerned. 


THE REAL McCOYS 

(The New Car) 

With Walter Brennan, Kathy Nolan, 
Richard Crenna, Lydia Reed, 
Michael Winkelman, Tony Mar- 
tinez, others 

: Irving Pincus 


Director: Hy Averback 
= Jack Elinson, Chuck Stew- 


30 Mins., Thurs., 8:30 p.m. 
SYLVANIA ELECTRIC 
ucTSs 
ABC-TV (film) 
(J. Walter Thompson) 

“The Real McCoys,” that corn- 
filled, hillbilly situation comedy 
program is off and running again 
in its second season. 

One of the saving graces of “Mc- 
Coy” is that it is different. That 
in itself may account for the suc- 
cess of the program. The initialer 
carries’ over from last season the 
Ozark lines and the “hill” lingo 
and about all that is lacking is 
Grandpa petting the hound and 
mixing up a batch of brew. 

Walter Brennan may be the best 
thing that could have happened to 
this series for without him the fare 
would be dull at best. The vet 
actor is the whole show, receiving 
little support from the rest of the 
east. Brennan milks every line for 
what it is worth and in some cases 
even more for the writing of Jack 
Elinson and Chuck Stewart adds 
little. 

Opener deals with the clan at- 
tempts to swap in its vintage jalopy 
for a newer model. The thin t- 
ing and direction is based on 
Grandpa’s sentiment for the heap. 
Even the canned laughter didn’t 
A in some instances for the 
material was weak. But there's 
always Brennan, and that’s the 
“real” thing about “McCoys.” 

While the program is on the real 
folksy side, Sylvania’s sales mes- 
sages aren't. Bankroller needs 
some zip in the plugs to get across 
the message. Bern, 


PROD- 





wi Body hssneus ey 

y ckett; BI 

orch; Jack Lescoulie, Sakeuaion 
others 

Producer: Stanley Poss 

Director: Frank Sa 


Marvin M Wal 
arx, te: 
Stone, How Tedder 4 
LEVER” BROS. Pua 
» PHARMA - 

TICAL — 

CBS-TV, from N.Y. 
(JWT, Parkson) 

CBS can be sued for breach of 
Promise. In weeklong teaser ads 
in the dailies it promised a “brand 
new” Jackie Gleason show, but 
the comic who showed up last 
Friday night in the kickoff of his 
new” live half-hour series on the 
network took up precisely where 
he had left off a few season back 
—even before his “Honeymoon- 
ers” film series. In short, this was 
an abbreviated version of the old 
Jacke Gleason hour-long format 
that long since had played itself 
out as a Saturday night entry— 
even down to such auxiliary de- 
tails as the beautiful dolls divid- 
ing up a sentence among them in 
breathlessly heralding the second 
coming of Gleason. 

There was Reggie Van Gleason 
3d of old, with all the familiar 
comedic tricks and mannerisms— 
only this time in a new setting as 
he’s put through the third degree 
in being investigated by a Be. 
committee for business misman- 
agement. Perhaps under the more 
inviting circumstances of bristling 
lines, or had a clever and witiy 
situation prevailed, one could 
have said “It’s nice having Reggie 
back.” But Friday's initial rein- 
carnation was under less reward- 
ing conditions in which the com- 


edian was obliged to put up with 
a nondescript script ain in his 
role of Fenwick, t back-of-the- 
store schmo who's put through 


some frantic paces by his boss) it 
had been done with considerable 
more finesse and comedy results 
in the past. 

In place of Art Carney, Gleason 
now has the services of Buddy 
Hackett, who in his own right is 
a funny man. But even as second 
banana, Hackett rated a better 
shake from the scripting depart- 
ment. There was little enough for 
him to do. 

Gleason, like many another com- 
ic who has ugh the tv 
wars, is a man of considerable and 
genuine talents. It’s just unfortu- 
nate that there aren't that many 
new ideas or fresh formats to go 
around. 

This time up Gleason is plug- 

ng Stripe toothpaste (for Lever 

ros.) and Geritol (for Pharma- 
ceuticals). And who should show 
up for the Stripe sell but that in- 
destructible they-said-it-couldn't- 
happen Jack Lescoulie. He cer- 
tainly gets around. Rose. 


THE ANN SOTHERN SHOW 


Director: Oscar Rudolph 

Writers: Robert Weiskopf, Robert 
Schiller 

30 Mins., Mon., 9:30 p.m. 

GENERAL FOODS 


CBS-TV (film) 
(Benton & Bowles) 

Smart bet to hold Monday at 
9:30 for CBS-TV is the new Ann 
Sothern situation comedy. She iz 
an actress of charm, and blessed 
with a superlative sense of 
and a uniformly excellent bunch 
of loons in support, Miss Sothern’s 
new stanza was a first night click. 

Writers Robert Weiskopf and 
Robert Schiller weren't as inter- 
ested in plot as they were in giving 
the actors a chance to mug or make 
with a punch line. Yet while the 
story, what there was of one, was 
a mite on the saccharine side, the 
actors were provided characteriza- 
tions that were nitely drawn, with 
the result that their zaniness was 
palatable. 

Miss Sothern, as Katy O'Conner, 
assistant manager of a posh metro- 

litan hotel, was busy in the 
nitialer trying to find a place in 
the crowded hotel for two sets of 
newlyieds. She was alternately 
helped and hindered by Ernest 
Truex, as a slightly addled but 
credible hotel manager, and by 
Ann Tyrrell, who was as funny a 
roommate as ever a_ bachelor 
television ever had. 


psycho: bellhop, Ja 

as a Sak ter. Ralph Dumke as 
battle-ax wife and Connie Steve! 
Jimmy Hayes, Harry Chesire 


Elvia Allman as v newylds 
were tops, 


An all-round good performance. 
a Art. 
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VARIETY’s weekly chart is based on the 22 kets regularly reported bi Tele- 
VARTETY -TELEPULSE CITY-BY-CITY PROGRAM CHART. cules a: aa 1 edtitien to 128 shee Telemaer sobeinoed us. maetonel pin : 


over the course of a year. Cities will be rotated weekly. Tne Variety chart is a compilation of data on syndicated films, as well as network and live programs, in each 
market. Under the top 10 multi-weekly heading, the (t) stands for local programming and the (*) for network shows. 

























































































NEW YORK Stations: WABC, WCBS, WNEW, WNTA, WOR, WPIX, WRCA. TV Homes: 4,150,400. Survey Dates, September 2-9, 1958. 
TOP TEN NETWORK SHOWS AV. TOP TWENTY SYNDICATED SHOWS AV. AV. TOP COMPETITION AY. 
RK. PROGRAM—DAY—TIME STA. RTG.|RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH.| PROGRAM STA. RTG, 
1. Miss America Pageant WOR 37.4| 1. Mike Hammer (Tues. 10:30)........ WRCA..... MCA 16.8 42|Our Miss Brooks........ WCBS 9.2 
(Sat. 10:00-12:00 Midnight). . {7 O’Clock Report...... WCBS 12.3 
2. Ed Sullivan ‘Sun. 8:00-9:00) ....... WCBS 29.2| 2. Highway Patrol (Mon. 7:00)........ WRCA.... .Ziv 14.8 9012 GBS -NOWS.....ciccccves WCBS 11.8 
3. Have Gun Will Travel ‘Sat. 9:30-10). WCBS 27.3| 3. State Trooper (Wed. 10:30)......... Weeks... MCA 11.2 24|Circle Theatre. .... WCBS 18.2 
4. Father Knows Best (Wed. 8:30-9:00) WRCA 243| 4. Our Miss Brooks ‘Tues. 10:30)...... Whe. <<«. CBS 9.2 23|Mike Hammer .... oC ... WRCA 16.8 
4. I’ve Got A Secret (Wed. 9:30-10:00)..WCBS 24.3; 5. Homeymooners (Tues. 7:00)......... WRCA..... CBS 8.6 31|{§7 O’Clock Report...... WCBS 10.5 ; 
5. Tales.of Wells Fargo (Mon. 8:30-9)..WRCA 23.7 a ot ., Sara WCBS 10.3 
6. Perry Mason (Sat, 7:30-8:30)........ WCBS 22.4| 6. Death Valley Days (Wed. 7:00)......WRCA.....U. S. Borax 7.6 29|{7 O'Clock Report...... WCBS 11.0 
7. Oh Susanna (Sat. 9:00-9:30).........WCBS 22.3 i a ae WCBS 10.5 
8. Alfred Hitchcock (Sun. 9:30-10:00)...WCBS 22.2; 7. Don Ameche-Play of Week (Sat. 7). WCBS..... TPA 71 tk. rae WRCA 2.9 
8. Chevy Show ‘Sun. 9:00-10:00)....... WRCA 22.2 (mange Rider .:.:...:; WNEW 2g 
8. Restless Gun (Mon. 8:00-8:30)....... WRCA 22.2} 8. Annie Oakley (Sun. 6:00) : .. CBS 6.2 TR, eh kana som WPIX 5.9 
9. My Little Margie (M-F 9:30 a.m.). WCBS.....Official 5.4 51|}Sandy Becker Show..... WNEW 3.1 
TOP TEN MULTI-WEEKLY SHOWS AV.|10. Amos ’n’ Andy (Mon.-Fri. 6:30)......WPIX..... CBS 5.3 24|Early Show » in peas WCBS 7.2 
RK. PROGRAM—DAY—TIME STA. RTG.|11. Boots & Saddles (Thurs. 7:00)...... WRCA..... CNP §.2 22|{7 O’Clock Report...... WCBS 7.3 
on BO eae WCBS 8.0 
1. +News, Wea., Sports (M-F 11-11:15)..WCBS 19.0}11. Our Miss Brooks (Mon.-Fri. 1:05)....WCBS.....CBS 5.2 66|Dr. Joyce Brothers...... WRCA 2.1 ; 
2. t*News & Wea. (M-F 11:00-11:15)....WRCA 12.1}12. Mr, District Attorney (Wed. 8:00)....WNEW.... Ziv 5.1 9) Wagon Train ..........: WRCA 19.3 ' 
3. ‘*Late Show (‘M-F 11:15-Signoff)..... WCBS 11.2|13. Silent Service (Fri. 7:00)...........WRCA.....CNP 49 21/§7 O’Clock Report...... WCBS 73 i 
4. *CBS News (M-F 7:15-7:30)......... WCBS 9.7 yt =: WCBS 7.8 
4. +7 O’Cleck Report (M-F 7:00-7:15)...WCBS 9.7| 14. ae ee et.. C00). nec cvedecs WPIX.....AAP 4.7 23 tatiy Ghew si...< 2 cca WCBS 6.9 } 
5. *Price Is Right (M-F 11-11:00 a.m.)..WRCA 85/15. Racket Squad (Fri. 8:30)........... WNEW.... ABC 4.5 12 | Destiny oT eee WCBS 14.3 
6. *Amer. Bandstand (M-F 3-3:30, 4-5) WABC 7.5115. Susie (Mon.-Fri. 9:00 a.m.).........WCBS..... TPA 4.5 41|Sandy Becker Show..... WNEW 3.1 
7. “Who Do You Trust => 3:30-4:00). WABC 7.0116. Harbor Command (Fri. 10:00)....... WABC.... Ziv a 9; Undercurrent .......... WCBS 17.8 
8. +Early Show (M-F 5:30-7:00) ._.. WCBS 6.7|16. I Led 3 Lives (Mon.-Sat, 5:00)....... Wiuee...-- Ziv 44 25 Pun At Pive.;....560<6.% WABC 43 
9. *Jack Paar Show (M-F 11: 15-Signoff) WRCA 66'16. Range Rider (Sun. 6:30) . WNEW.. .CBS a4 i eae WPIX 44 
DALLAS Stations: KFJZ, KRLD, WBAP, WFAA. TV Homes: 228,000. Survey Dates: August 1-8, 1958. 
TOP TEN NETWORK SHOWS 1. Death Valley Days (Sat. 9:30)....... KRLD..... U. S. Borax 30.0 49|Command Performance. .KFJZ 113 
2. Union Pacifie (Sun. 10:15)......... BEES... 5. CNP 18.3 43 Pen _ — tow tie Lis 133 
2 , , omman erformance f 
Uae tney vines 7:30-8:00)... WEAK 34:3| & Boots & Saddles (Fri. 7:30)..........WFAA.....CNP 143 26 |Destiny .... -KRLD 163 
3. I Love Lucy (Mon. 8:00-8:30)........ KRLD 30.8| 3- Highway Patrol (Fri. 9:30) ........ WFAA.... Ziv 14.3 25|Personal Appearance. ...KRLD 16.8 
4. Broken Arrow (Tues. 8:00-8:30)..... WFAA 293} 4 Sheriff of Cochise (Tues. 9:00)...... WFAA.....NTA 13.3 25|Command Performance. .KFJZ 17.3 
4. What’s My Line (Sun 9:30-10:00) ...KRLD 293| 4 Target (Wed. 9:30) Me Pree) Pe WFAA.....Ziv 13.3 25 | Circle Theatre ,......... KRLD 19.8 
5. Have Gun Will Travel (Sat. 8:30-9). .KRLD 27.8| 5. Sea Hunt (Tues. 9:30)  ........... KRLD..... Ziv 12.8 26|Command Performance. KFJZ A8.3 
6. I've Got A Secret (Wed. 8:30-9:00)... KRLD 26.0; 8 Amos ’n’ Andy (Sat. 3:00)..........KFJZ..... CBS 12.3 31 | { Baseball Game of Week KRLD 14.5 
7. Alfred Hitehcock (Sun. 8:30-9:00)...KRLD 25.3 Sports Highlights ..... KRLD 14.0 
ger aan, Sarr MERA Bl Se rie ci MERA Me BE BUST EEE 8 
©.. ‘Gagartect (Tues, 6:30-1:28). ..:..; ».«. wah . BO r Studio : 57 (Tues, 9:30) ............WFAA.... MCA 11323 Command ’ Performance KFIZ 183 
. } | eee WFAA.... CBS 113 pe RSS f 
TOP TEN MULTI-WEEKLY SHOWS 8. Champ. Bowling (Sun. 4:00)......... WFAA.... Schwimmer 11.1 27 cow Matinee ...... WBAP 14.0 
gE yt WBAP 13.0 
1. +10 P.M. News (M-F 10:00-10:15)....KRLD 13.0; 9. Gray Ghost (Thurs. 8:30) .......... KFJZ..... CBS 10.8 19| Playhouse 90 ........... KRLD 25.3 
2. *Command Perf. (M-F 9:30-11:30).. KFJZ 11.6| 9. Herald Playhouse (Sat. 5:00)....... KRLD..... ABC 10.8 Cp Paar eae KFJZ 12.0 
3. *Amer. Bandstand (M-F 3-3:30, 4-5)..WFAA 15S E-O~ Bepepe Gat. G00)... - 5... tisceds. S| AAP 10.8 26; Col. Tim McCoy...... KRLD 11.0 
4. ‘Channel 8 Rpt. (M-F 10:00-10:15)...WFAA 11.2 16:15 News, Police Rpt... KRLD 11.5 
5. *Beat The Clock (M-F 1:00-1:30).... KRLD 11.1| 9. Soldier of Fortune (Fri. 6:00)......  ¢ f : MCA 10.8 26 | { 6:00 News-Wea., Spts. .:KRLD 12.5 
5. 46 O'Clock, News, Wea., Sports KRLD 11.1 ve OS eee KRLD 12.0 
(M-F 6:00-6:15)... oat & 10. Sheriff of Cochise (Sat. 9:30)....... WFAA.... NTA 10.5 17| Death Valley Days....... KRLD 30.0 
6. *As World Turns (M-F 12: 30-1: 00).. “KRLD 11.0}11. Ammie Oakley (Sat. 6:00)........ .o. .WFAA.... CBS 10.3 25|{ Col. Tim McCoy.......KRLD 11.0 A 
6. *Verdict Is Yours (M-F 2:30-3:00)... KRLD 11.0 ) 6:15 News, Police Rpt.. KRLD 11.5 . 
7. *CBS News (M-F 6:15-6:30)......... KRLD 1G9 | 14, Beste ASun. 6:00)... . .. .. -cveccer. WFAA.... CNP 10.3 "eee KRLD 19.3 ' 
8. *Big Payoff (M-F 2:00-2:30) ....... KRLD 10.7}11. Mike Hammer (Thurs. 9: 00) aca Waren. SECA 10.3 18 | Playhouse 90 . KRLD 243 c 
SOU TH BEND Stations; WNDU, WSBT, WSJV. TV Homes: 111,600. Survey Dates: August !-28, 1958. 
TOP TEN NETWORK SHOWS 5, Sew Mant (Sun. 10:00)...........6: WSBT .:..<. Ziv 24.5 58|Best of MGM........... WNDU 14.5 
1. Silent Service (Sat. 9:30)............ _.. . SOP CNP 24.5 49 | Joseph Cotten .......... WNDU 13.2 
- Fe sag eee} a os ge ere kee Ziv 24.2 48| Honeymooners ......... WNDU 155 ’ 
\ re cock (Sun. 8: :00).. , c 
3. Have Gun Will Travel (Sat. 8:30-9). WSBT 33.5 B,  Beeeee. CaS IO)... sv ccccwsccec wast s+ oe CNP 22.2 SO Rn Fe 4. «+ bee ewes WNDU 14.5 
4. Vve Got A Secret (Wed. 8:30-9:00)...WSBT 33.2 4. Cisco Kid ((Thurs. 6:30)............  ; ae Ziv 19.5 54|Tic Tac Dough.......... WNDU 12.9 
4. What’s My Line ‘Sun. 9:30-10:00)....WSBT 33.2| 5. Gray Ghost (Wed. 9:30)............ WNDU....CBS 17.9 33;U. S. Steel Hour........ WSBT 24.5 
5. $64,000 Challenge (Sun. 9:00-9:30)...WSBT 31.9) 6. Honeymooners (Tues. 9:30)......... WNDU....CBS 15.5 oh i ae rr aes WSBT 24.2 
, Soduen bo beeen tt Wont 315) 2. Badge 714 (Sat. 10:00)............-. WNDU.... CNP 145 32|Frontier ............. ..WSBT 22.2 
3. Perry Mason (Sat. 6:30-7: 30). ; 4 ‘i : H : “WSBT 27.4 7. Seotland Yard (Fri. 9:00)........... WSJV.....ABC 14.5 26| Undercurrent .......... WSBT 23.5 
9. Tales of Wells Fargo (Mon. 7:30-8:00) Lt 27.2| 8. Popeye (Mon.-Fri. 5:00)............ WSBT..... AAP 14.4 they SS rae WSJV 8.8 
) Mickey Mouse Club....WSJV 9.1 ; 
TOP TEN MULTI-WEEKLY SHOWS 9. Sheriff of Cochise (Thurs. 10:30)....WSBT..... NTA 14.2 52|Lamplight Theatie ...... WNDU 8.5 
7. on = jeait Gi k0an Wee —7 10. Harbor Command (Fri. 10:30)....... WSBT..... Ziv 13.5 34|Shock Theatre ......... WSJV 13.5 
° ews, Wea. Ton 215) T 6/11. Whirlybirds (Sat. 6:00)............. WNDU.... CBS 12.9 44] Hoosier Favorite ........ WSBT 12.2 
‘ 4 ve. es s 
“CBS News MEF 615830). Wone — 163)12. Charlie Chan (Thurs., Fri, 9:30)..... WSJV.....TPA 12.9  24|Playhouse 90 ........... WSET 25.9 
4. *Price Is Right, Mise. (M-F 10-10: 30) WNDU 15.6|13. Annie Oakley (Sat. 5:30)............ WNDU.... CBS 12.5 43 | Hoosier Favorite ...... . WSBT 13.2 
: —z ae 5:00- ay ry aS os weer +s 18. ‘Kit Carson (Sat. 12:00 Noon)........ WEEE ioe: MCA 12.5 100|No Competition ........ — — 
or Conse. ( . ( ‘ 
7. *Deadline, Wea, (M-F 10:00-10:15).. WNDU 135 i. African Patrol (Fri. va ide Seba WSJV..... Gross-Krasne 12.2 yr rey 5 ae WSBT 22.5 . 
8. *Treasure Hunt (M-F 9:30-10:00).... WNDU 13.4 15. Highway Patrol (Tues. 9:30)........ WSJM .... Ziv 10.9 Oe LD sn os eondecaeune WSBT 24.2 
9. *Amer. Bandstand (M-F 3-3:30, 4-5)..WSJV 13.90|16. San Francisco Beat (Thurs. 9:00)..... WSIV.....% CBS 10.5 18| Playhouse 90 ........... WSBT 26.9 
10. ‘*Charlie Chan ‘Th-F 9:30-10:00)..... WwsJV 12.8117. Last of the Mohicans (Sun. 2:30)..... WNDU.... TPA 6.9 py hy ES rere ae rere WSBT 17.7 
RIO GRANDE VALLEY Stations: KGBT, KRGV. TY Homes: 66,000. Survey Dates: August 1-28, 1958. 
TOP TEN NETWORK SHOWS 1." Mike Hammer (Wed. 9:30).......... KRGV..... MCA 34.3 66|Andy Williams ......... KGBT 17.8 
: |- 2. Sea Hunt (Wed. 9:00)...-........ 6 ees Ziv 33.3 56 | It Could Be You......... KRGV 25.8 
i -Seppeere et. pee ae 45} 3. Silent Service (Fri. 7:30)........... KRGV.....CNP 32.8  60|Destiny .......... seeee-KGBT 22.3 
3. I've Got A Secret (Wed. 8:30-9:00)... KGBT 38.3| 4 Harbor Command (Tues. 9:30)...... ey Ziv 31.3 59 | Heart of the City..... .. KRGV 218 
4. Alfred Hitchcock (Sun. 8:30-9:00)... KGBT ee KRGV..... Official 28.0 57|Burns & Allen.......... KGBT 21.3" 
> ee ee sake se eeeee cans “7s 6.  Whirlybirds (Thurs. 7:00)........... KGBT.....CBS 27  52|Best of Groucho......... KRGV 25.8 
7. Lawrence Welk (Sat. 9:30-10:30).. KGBT  389| 7 Death Valley Days (Wed. 7:30)...... KGBT..... U.S. Borax 263 51/Capt. David Grief.......KRGV 248 
> suereenione ‘Tess, 9:00-9:30)....... KRGV 34.8| 7. Sheriff of Cochise (Fri. 9:30)........KGBT..... NTA 26.3 53 Thin: Man: .:..........). ERGV 23.3 
, Cummings (Tues. 8:30-9:00)..... KRGV 33.3} 8 Gray Ghost (Fri. 10:00)...-....... ree CBS 25.3 5O|f Wee, News ......6.03. KRGV 19.5 
9. Ed Sullivan (Sun. 7:00-8:00)......... KGBT 33.3 * mene OS oo. csschecks KRGV 15.5 
9. Capt. David Grief (Wed. 7:30)....... KRGV..... Guild 24.8 49| Death Valley Days....... KGBT 26.3 
TOP TEN MULTI-WEEKLY SHOWS 10. Kit Carson (Sat. 6:00).......... ....KRGV.....MCA 23.3  66|Roundup Time ......... KGBT 128 
1 iNews, Wee. on : 10: :00-10: 15) it -- ERGY 23.7|11. Heart of the City (Tues. 9:30)....... KRGV.....MCA 21.8 41|Harbor Command ...... KGBT 31.3 
° ews, wea, | 00-6:1 : 18.9/11. Highway Patrol (Thurs. 6:30)........KGBT..... i ‘ Noaweba 
3. }News, Mise. (M-Th 10-15-1030)... 7KRGV 181 ggg tna cage raga SEE t+ «2: Soe: SE cree SINR «esto RE Cae 
4. *Price Is Right (M- F 10: 00-10: 30)... ..KRGV 17.8 ac Sun. 10:00)..... @eee .KGBT Shoes CNP 21.5 56|News ...... ceebeosecs -KRGV 16.8 
5. *CBS News (M-F 6:15-6:30)........  -KGBT 17.4 13. Casey Jones (Sun. 6:30)............ KRGV..... Sereen Gems . 21.3 Se Tee: iin ol hadeecke KGBT 20.8 
6. *NBC News (M-F 6:15-6:30)......... KRGV 17.0|14. Sam Francisco Beat (Thurs. 10:00)...KGBT..... CBS 21.0 524 News .... ...._ KRGV 19.8 
4 Ween tet Ge tn F 6:00-6:15)..... — 18.8 15. Heart of the City (Wed, 8:30)....... KRGV..... MCA 203  35|I've Got A Secret....... KGBT 383 
(M-W, F 10. 30-10: ae **|15. Whistler (Mon. 9:30)............... KGBT.....CBS 20.3 40|Suspicion ....... errr 8. 31.0 
$8. *Yreasure Hunt (M-F 9:30-10:00)....KRGV  14.8|16. Martin Kane (Mon. 10:00).......... KGBT.....Ziv 3. Mo, eee ee KRGV 23.0 
9. Popeye (M-F 4:30-5:30).....e+e0++-KGBT 14.2113, Medie (Wed. 10:00)...........,... KGBT.....CNP 16.3 E21 NOWE. .cccccceccccceces RRGY 23.0 





(Continued on page 34) 





Wednesday, October 8, 1958 


TELEVISION REVIEWS 








ADVENTURES OF OZZIE AND 
HARRIET 


With Ozzie, Harriet, David anda 
Rick Nelson; Janet Lake, Skip 
Young, James Stacy, Bob Berg- 
dahl, Chris Olsen, Stuart Wilson, 
Rosemary Ace ; 

Writer - Producer - Director: Ozzie 
Nelson 

Associate Producer: Leo Pepin 

30 Mins., Wed., 8:30 p.m. 

EASTMAN KODAK, QUAKER 
OATS, (Alt. 

ABC-TV, (film) 

(J. Walter Thompson) 

The Nelson family—Ozzie, Har- 
riet, David and Ricky—have been 
been combining their. talents in 
family comedy for many years on 
radio and* tv. They’ve brought 
much amusement and a sense of 
personal identification to parents 
as well as growing tots ’n’ teens. 
With a laugh-generating format 
that’s paid off generously in the 
past, there’s no point in changing 
it now. 

Thus, for the start of the show’s 
seventh ty season Wed. (1) via the 
ABC net Chez Nelson again was 
faced with a problem of paramount 
proportions. More accurately, the 
difficulty was that of son David 
who found himself in some em- 
barrassing situations because of his 
shyness in asking fellow student 
Janet Lake for a date. Curiously, 
brother Rick has no trouble with 
his dates but when David tries to 
line up a slick chick it seems that 
everything goes wrong. 

Head writer Ozzie Nelson, who 
also produces and directs the half- 
hour filmed series, tessed in such 
mirth provokers as having young 
David walking into a post while 
dancing with Miss Lake, stepping 
on her foot and losing her coat 
check. Aiding and abetting the 
season's initialer aside from those 
already mentioned were Ozzie and 
Harriet as the easy-going parents 
and several college students 
headed by Skip Young. 

Rick Nelson, a top disk star in 
his own right, is hted in one 
vocal, “Till I Fell in Love with 
You.” With wavy black hair, pen- 
cilled eyebrows and sideburns plus 
the inevitable guitar, he appears 
to be going out of his way to re- 
semble Elvis Presley. That’s one 
way to snare pony tailers’ attention 
for sure. 

While “The Adventures of Ozzie 
and Harriet” undeniably is pleas- 
ant entertainment, producer Nel- 
son would do well to make less use 
of the laugh track. Sharing the tab 
this season on an alternate basis 
are Eastman Kodak and Quaker 
Oats. Latter is a returnee to the 
O&H stable, having been a mem- 
ber of the fold several an: ee 

Gilb. 


LEAVE IT TU BEAVER 
With Barbara Billingsley, Hugh 
Beaumont, Jerry Mathers, Tony 


RED SKELTON SHOW 


With Liberace, Jack Boyle Dancers, 
Sandra Giles, Roberi; Eyer, Hec- 
tor Torres, others 

Producer: Cecil Barker 

Director: Seymour s 


Musical Director: David Rose 
Writers: Sherwood Schwartz, Jesse 

Goldstein, Dave O’Brien 

30 Mins., Tues., 9:30 p.m. 
PET MILK, JOHNSON’S WAX 
CBS-TV, from Hollywood 
(Gardner; Foote, Cone & 
Belding) 

In the case of Red Skelton, fa- 
miliarity breeds contentment. Lay- 
out ushering in the new season 
(Skelton’s sixth on CBS-TV) dif- 
fered neither structurally nor styl- 
istically from those of last year. 
It was a pleasantly diverting show 
—not smasheroo, just comfortable 
and warm. 

There must be a reason why, 
when other comics burn out from 
excessive video exposure, a funny- 
man like Skelton is not withered 
by age nor his variety staled by 
custom. Possibly it is because his 
show does not try for too much. 
The gags and puns are profuse and 
mostly corny, but the vet comic 
tosses them off crisply with appar- 
ent unconcern whether they get a 
big laugh or a small one. He can 
deliver a bad one-liner as well as 
anyone, and if it lays an egg—well, 
on to the next one. 


Fortunately, he is also a sight 
comic, a clown versed in mimicry 


and in the art of the pratfall. First | hust 


outing he got off a brilliant panto 
tour-de- , serewing his face 
into six different characterizations 
of fans at the ballpark a 
down hot dogs to a smal! . 
was his top contribution of the 
evening. Warmup talkalog was 
very successful and was studded 
with several rich gags. 

As was the case last year, the 
season starter pegged itself on the 
World Series theme. Freddie the 
Freeloader skit, which seemed to 
take up most of the show, had the 
tram: en for the price of 
a ticket, winning the prize 
(a ticket to the World , 
then donating the ducat to a boy 
who was heartbroken at not being 
able to Liberace assisted in 
the sketc 
pauperdom, and he carried off his 


Pianist managed to ripple off a 
few bars after the skit but gave in 
to a hasty close, during which Skel- 
ton was unintentionally funny in 
flubbing several plugs. He brought 
on, for a quickie introduction in 
connection with a Johnson's Wax 
promo, young Hector Torres, win- 
ning pitcher of the Monterey, Mex- 





Dow, Rusty Stevens, Doris 
Packer 

Producers: Joe Connelly, Bob 
Mosher 


Director: Norman Tokar 
Writers: Connelly, Mosher, Dick 
Conway, Roland MacLane 
30 Mins.; Thurs., 7:30 p.m. 
MILES LABS, RALSTON PURINA | 
ABC-TV (film) | 
(Goeffrey Wade, Gardner) | 
“Leave It to Beaver” relies more } 
on the soft chuckle than the yock | 
for its laughs, but occasionally | 
producers-writers Joe Connelly and | 
Bob Mosher overdo it and the 
result is a relatively flat show. 
Relatively is the key word, since 
they've developed “Beaver” into | 
the kind of property that can never 
go far off base; it’s just that some 
shows don’t generate the mileage 
that the series as a whole does. 
Such is the case with the sea- 
son's opener, which though 
a typical chiléhood situation, falls 
somewhat short of the standard of 
humor that’s been set for “Beaver.” 
This time out, Hugh Beaumont 
overdoes 
Jerry Mathers, the Beaver, and 
comes up with a prizewinning poem 
which Beaver must then recite in 
assembly. Naturally Beaumont and 
Barbara Billingsley don’t want him 
taking credit for something he 


didn’t do, and it’s this problem that | ly triumped 


keys the situation. 

Though director Norman Tokar 
pot in some good scenes, 
aay the Fay nase weave Beaumont 

s trying to com; e poem hoy 

an overactive. ver at his side, 
show as a whole te be one 
of more | , 
segments, as this was 
the seasonal opener the show’s 
switch to ABC. 

Jerry Mathers is a fine Beaver, 
with a bland innocence that befits 
the part perfectly: Beaumont and 
Billingsley have the right measure 
of wryness as the parents, and 
Tony Dow as Wally, the older 


b r, mixes the perfect degree 
of sympathy and occasional detach- 
edness. Rusty ens is good as 


Stev 

a neighborhood ¥ 
“Beaver” is consistently a sound 
show, but this was just one case 


ork bit for | tried 





where the writing could have been 
a little sharper. Chan, 


Little League world series. 


The camera work was erratic on 


but the show 
Les. 


several occasions, 
bore up in spite of it. 


LORETTA YOUNG SHOW 
With Mark Dana, others 
Producer: John London 
Director: Richard Morris 
30 Mins., Sun., 10 p.m. 
PROCTOR & GAMBLE 
NBC-TV (film) 

(Benton & Bowles) 


Loretta Young was as dress 
conscious as ever in her preem 
(5) of “The Loretta Young Show” 
on NBC-TV, also marking her 
sixth consecutive year as mainstay 
of the highrated Sabbath night 
series. 

Opener had Miss Young portray- 
ing two parts in a somewhat 
suspenseful vehicle tagged “The 
Near Unknown” in which she 
to scram from gangster 
friends and also as a respectable 
girl who looked like her and 
could be rubbed out instead. How- 
ever, the gun roll had conscience 
pangs before the 30 minutes were 
up and love end justice final- 
. Mark Dana played a 
gmall bit well but the brunt of the 
two-role performance was carried 
by Miss Young with skill. 

Richard Morris did a swift di- 
recting job and Norbert Brodine's 
hy, especially of the 
streets and montage ef- 
fects, was of a superior stripe. 

In the hostess bit at the opening 


i 


Miss Young came on wearing a 
dress with a loose panel 
at the neckline caught j 


u 
below the bosom with a satin rib- 
bon and a rose to form sunburst 

and an Empire look. It 
stunner, but too bad she 
shed it in order to get into 

the major roles of the evening. 
John London, as producer of 
“The Loretta Young Show,” also 
ave the preem somewhat of a re- 
flavor, with effective in- 


terior church scenes in the Toreto 
Films package. 


Rans. 


as Skelton’s partner in) 
part as the foil with some comedy | ® 
flair. 


(Strange Tale of . 

With Hitchcock, host; Wendell 
Corey, James Arnold 
Moss, Weaver 


Assoc, 

Director: Hi 

Writers: Casey Robinson, Roald 
Dahl 


30 Mins.; Sun., 9:30 p.m. 


BRISTOL-MYERS 
CBS-TV (film) 
(Young & Rubicam) 
In good chiller-diller style, 
“Hitchcock Presents” began its 


fourth season Sunday (5) at 9:30 
p.m. with a tale of a poisonous 
snake on CBS-TV. 

At this late date, it's hardly news 
that “Hitchcock” is head and 
shoulders above many of the 
murder and mayhem series pop- 
ping into the living room. When 
“Hitchcock” commits murder, it 
has class. He gets some believable 
pyschological motives, creates sus- 
pense and leavens the proceedings 
with prosaic things, like getting the 
wrong number for a crucial phone 
call. And the 30-minute format is 
just perfect for his vehicles, scenes 
clicking away for the final time- 
bomb explosion. 

There have been better episodes 
in the series than this fall's opener 
“Strange Tale of Poison.” But, the 
preem too, had its moments. 

Initialer concerned the plight of 
a man with a poisonous snake lying 
on his stomach. Story took place 
on the outskirts of Singapore and 
involved only four actors, discount- 
ing Hitchcock’s tongue - in - check 
ing chores. James ald 
played the British plantation owner 
caught in the predicament while 
lying in his bed. Wendell Corey 
portrayed his partner, who 
gingly goes to his aid after ad- 
ministering some mental torture. 
Arnold Moss was the doctor who 
effects the rescue; and Weaver 
Levy, in a bit part, as the Moss 
houseboy. 

Suspense was created right from 
the start, but it simmered down 
about midpoint. The teleplay by 
Casey Robinson from a story by 
Roald Dahl could have illuminated 


the conflict between the two busi- | his 
and / ness partners better. The viewer 


was given only bare hints of the 
enmity between them. Direction 
by Hitchock had the master’s touch. 
The series should still command 
ttention, Horo. 





MASQUERADE PARTY 

With Bert Parks, Dane 

Audrey Meadows, Jan Murray, 
Laraine Day 

Producer: Herb Wolf 

Director: Lloyd Gross 





ico bezbol team, champs of the | 


| 30 Mins.; Thurs., 10:30 p.m. 

| P. LORILLARD CO. 
NBC-TV, from N.Y. 

(Lennen & Newell) 


“Masquerade Party,” a summer 
perennial, is now being carried 
over NBC-TV as part of its fall and 
| Winter programming sked. Only a 
|couple of months ago, the show, 
which has been moving around the 
networks with the same basic for- 
jmat for years now, was a CBS-TV 
;entry as a fill-in for Arthur God- 

frey’s vacationing “Talent Scouts.” 
This time it moves in as replace- 
ment for the axed “$64,000 Chal- 
lenge.” 

| The offering clings to the simple 
| formula of having a panel of celebs 
attempt to identify guest personali- 
ties, who appear on the program 
in costumes, supposedly désigned 
to provide a clue as to who they 
actually are. The audience is let 


have to make identification througn 
the familiar question-and-answer 
process. 

On the overall, the presentation 
stacks up as okay entertainment. 
However, to realize its full poten- 
tial, the show is dependent prin- 
cipally on the breeziness of its 
panelists, guests and emcee. That 
was demonstrated last Thursday 


night (2) mainly by panelist Jan 
Murray, who tossed off some good 
and team of 


Isen & Johnson, whose zany 
antics gave the show its biggest 


Actually, the big e in the 
program over the years been 


emcee and 
the current program is 
Bert Parks, while the panelists on 
se eae. besides Murray, com- 
er Dane Clark, Audrey Mea- 
ws and Laraine Day. 
Masqueraders, besides Olsen & 
Johnson, were Pier Angeli and 4 
vet and conte: from the 


baseball field, Rogers Hornsby and 
Richie Ashburn, who appeared as 
a team. 


As is usually the case with pro- 
ams of this nature, most of the 





ndividuals appearing on the show 
‘ot in plugs for their latest pro- 
My Jess. 


Clark, | indicated 


WALT DISNEY PRESENTS 

(The Nine Lives of Elfego Baca) 
With Rebert , Robert F. 
Simen, Lisa Tontell, Nestor 
Paiva, Leonard Strong, Charles 
Maxwell, others; Disney, host 


: James Pratt 
Writer-Director: Norman Foster 
60 Mins., Fri., 8 p.m. 
REYNOLDS METALS, KELLOGG, 

HILLS BROS, 
ABC-TV (film) 
(Clinton E. Frank, Buchanan, Leo 


Burnett, Ayer) 


Following an adventure formula 
which proved its incontestable 
value, Walt Disney proposes to 
capture Friday at 8 for ABC-TV 
in much the way he captured 


and many weekdays between 5:30 
and 6. For the time being, Disney 
has sublimated the animated car- 
toon for more of the dashing 
Elfego Baca and other live action 
fables. 

With Baca in tow, plus a clique 
of technicians and the talents of 
directors, writers and _ actors, 
trained in the automatic pursu- 
ance of the Disney method, the 
new show is likely to be very 
strong, not just with the kids, but 
also with adults. Yet the show is 
without the pretentions, except 
the most deliberately transparent 
ones, of the “adult western.” 

“The Nine Lives of Eliego 
Baca,” the first of a multi-part 
series on “Walt Disney Presents,” 
was about a man who, save for his 
chaps, coulg be Robin Hood, Zorro, 
Davy Crockett, et al. He is their 
twin in deed and spirit. First 
hour, consisting of many unrelated 
adventures, opened the range to 
all kinds of gallant make believe 
(despite all the information to the 
contra in ABC press releases 
about this being a true story). 

Played with an exacting respect 
for the formula by the darkly Latin 
Robert Loggia, who has shown 
himself an actor of profounder di- 
mensions in motion picture and 
theatrical roles, the brave, devil- 
may-care Baca fought off a lynch 
mob of 80 men for 33 hours, beat 
the courtroom treachery of a law- 

er, showed up a snivel cousin, 
befriended a bunch of wild miners, 
stole a fortune in hard goods 


ae a lawyer for the impover- 
ish t to the statutes 
of New Me . Throughout 
it all he iled; and, in pted 
deviation from the formula, he 
an interest in the lus- 
cious Lisa Montell, who probably 
will end up Baca’s squaw by the 
time the season is over. The 
lightly handled love interest and 
the ordinary cowboys clothes were 
the most apparent transgressions 
in adapting—ever so faintly—the 
moppet show for adults. (Fully 





in on the secret, but the panelists | 


laware that 8 p.m. is the time 
| threshhold when the big folk are 
| about to assume command of the 
| dial, yet when the kids have not 
| yet given up, Disney is even in- 


| troducing a romantic interest into 


“Zorro.”’) ; 
The name “Disneyland,” which 
|hung over Disney’s former 


| Wednesday night time slot, was 


| just too airy-fairy to please adults | 


|as well as children. He is chasing 
down the overlap adult with the 
lless emotionally evocative title of 
'“Walt Disney Presents” and in 
| offering 
than children deserve but will not 
reject, it will not intrude upon 
the modus operandi for which he 
holds such affection. 

It appears as if the old master 
will walk his ambiguous path with- 
out once seriously omic 





WAGON TRAIN 

(Around The Horn) 

With Ward Bond, Robert Horten 
William Bendix, Ernest Borgnine, 

Frank McGrath, Terry Wilsen, 

Osa Massen, Sandy Descher, 


Lawrence 
Exec Producer: Richard Lewis 
Producer: Howard Christie 
60 Mins., Wed., 7:30 p.m. 
FORD, NATIONAL BISCUIT 
NBC-TV (film) 

(J. Walter Thompson, McCann 

Erickson) 


finn, tere caalban aploei ot 
e sea for ti) g 

the 1958 season. It was an offbeat 

for Major Seth Adams 

(W. Bond) and his boys and it 
didn’t work out too well. 

Main fault with the opener was 


that frontier heroics were mini- 
mized for a romantic tale with “ad- 
vice to the “¢ 


the schooner they are confronted 
with William a benevolent 


tyrant in c the ship; a 
= og arly © mate, arc 





Lawrence; the captain's daughter, 


Thursday at 8, Wednesday at 7:30 | 


THE EDDIE FISHER SHOW 

With Jerry Lewis, Ernie Kovacs, 
Helen G er, The Four 
Saints, other; Buddy Bregman 


Producer: George Englund 
— Englund, Grey Lock- 


w 
Writers: Ken. Englund, Bobby 

O’Brien 
60 Mins., alt. Tues., 8 p.m, 
LIGGETT & MYERS 
NBC-TV, from Hollywood (color) 

(McCann-Erickson) 

Rarely has a television premiere 
been greeted with the publicity 
and curiosity accruing to the Eddie 
Fisher seasonal opener on NBC-TV 
Tuesday. 

For the more morbid of the on- 
lookers, the double-entendre or in- 
cident seekers, the show must have 
been a disappointment — Fisher 
played it straight down the middle. 

More to the point, however, the 
Fisher corps had a great opportuni- 
ty, considering the size of the audi- 
ence, to make a solid impact and 
draw off some of those CBS and 
ABC followers on a permanent 
basis. Fisher and producer-direc- 
tor George Englund muffed it. 

Englund mounted a big, flashy, 
noisy production, but an empty 
one. When it was all over, one 
realized there were no high spots 
and a number of lows. The only 
excitement that the show engen- 
dered was a brief moment when 
Dean Martin popped through a 
curtain in the middle of Jerry 
Lewis’ routine and hustled right 
away on the arm of Bing Crosby, 
but so quickly that neither Lewis 
nor the audience had more than a 
giimpse of them, 

But other than that, show had 
an aura of flatness about it. Lewis, 
with “special guest star” billing, 
did his own turn with Fisher, but 
the other guests, Ernie Kovacs and 
Helen G her, were worked into 
the “script,” and came off the 
er. it. Kovacs was virtually 
wa , first doing a set-dressing 
bit with Fisher straight-manning 
in song, then a ring as a beat- 
generation poet in a San Francisco 
boite, and finally as a German 
emcee in a Milwaukee brauhof. In 
no instance did he evoke the kind 
of mirth that's om for the Kovacs 
course. Miss Gallagher, as 
= of the script, worked in some 

me vocals and dance turns with 
“Old Devil Moon” and a couple 
of other choruses, but also could 
have been used to r advantage 
in the comedy vein. 

That “script,” prepared by Ken 
Englund and Bobby O’Brien, had 
an “autumn in America” motif and 
was the peg on which the show 
moved to the various nitery for- 
mats. But it was weak, so were the 
formats and so were the perform- 
ers. Lewis, in his bit, in which he 





a shade more violence | 


sought to sing instead of be funny, 
|} had some good moments but over- 
|all the turn was uninspired. Of 
ithe entire cast, Fisher himself 
i'ecame off best, showing plenty of 
poise and presence in his chatter 
|and showing considerably more 
| sharpness in his musical delinea- 
| tion, particularly on rhythm num- 
| bers. But it doesn’t speak well for 
a show of this type when the guests 
|; come off poorly vis a vis the star. 
| On the odds & ends side, Fisher 
}introed Milton Caniff and Dean 
| Fredericks in a plug for Chester- 
| field’s “Steve Canyon” series, and 
| Fred Davis to push Oasis cigs’ 
“Brains & Brawn.” Four Saints, 
Air Force quartet, did an okay 
“Fascinatin’ Rhythm.” 

The double-director setup, with 
Englund acting as producer-direc- 
tor and Grey Lockwood (ex-Perry 
Como show) as co-director, didn’t 
work too well on the opener, with 
camera framing and _ switching 
often registering awkwardly. That 
ought to shake down quickly, 
though, amd from here on it’s a 
matter of the scripters working out 
more satisfactory formatting and 
working harder with the guesis to 
make better use of them. Musical- 
ly, show’s fine, with Buddy Breg- 
man’s backing sharp all =. —- 

n. 





Sandy Descher, and latter’s tutor, 
Osa Massen. 

Miss Massen, of course, is in love 
with the hard-hearted captain, and 
it isn’t until Bond, after a few 
stretches in the brig, straightens 
things oft, Sour note in the whole 
thing, at least for seagoers, was 


Now that the 's 
land maybe Hen 
will up beca 
it’s the braves _ 


that ma 


a§ 
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$4 TV-FILMS VARIETY Wednesday, October 8, 1958 
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Variety's weekly chart is based on the 22 major markets regularly reported by Tele- 

VARIETY -TELEPULSE CITY-BY-CITY PROGRAM CHART. puise each month, in addition to 133 other Telepulse tabulated U.S. markets, covered 

over the course of a year. Cities will be rotated weekly. The Variety chart is a compilation of data on syndicated films, as well as network and live programs, in each 
market. Under the top 10 multi-weekly heading, the ys stands for local programming and the (*) for network shows. 





(Continued from page 32) 



















































































LOS ANGELES Stations: KABC, KCOP, KHJ, KNXT, KRCA, KTLA, KTTV. TV Homes: 1,980,000. Survey Dates: September 2-9, 1958. | 
TOP TEN NETWORK SHOWS AV. TOP TWENTY SYNDICATED SHOWS AV. AV. TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME STA. RTG.|RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH.| PROGRAM STA. RTG. 
1. Miss America Pageant (Sat. 9-11) ..KNXT 28.7/ 1, Death Valley Days (Thurs. 7:00) ....KRCA..... U.S. Borax 144 33] Richard Diamond ....... KNXT 7.4 
2. Have Gun Will Travel (Sat. 8:30-9) ..KNXT 26.9) 2. Sheriff of Cochise (Sat. 7:30) ....... Sy) arr NTA 13.8. 31| People Are Funny ...... KRCA 12.4 
3. Ed Sullivan (Sun. 8:00-9:00) ..-KNXT 26.2/ 3. Highway Patrol (Fri. 7:30) ......... KTTV..... Ziv 124 25/ Destiny ... weeee-KNXT 149 
4. Alfred Hitchcock (Sun. 9:30-10:00) ..KNXT 24.9] 3° Whirlybirds (Mon. 7:30) ........... ee CBS 12.4 25| Masquerade Party ...... KNXT. 109 
5. Wyatt Earp (Tues. 8:30-9:00) ...... KABC 242! 4, Honeymooners (Fri. 6:30) .......... KNXT..... CBS 122 33] Traffic Court ........... KABC 8.7 
6. G. E. Theatre (Sun. 9:00-9:30) ...... KNXT 23.4) 5. Divorce Court (Wed. 9:00) ......... KTTV..... Guild 120 20 iby Themes ....<0cen KNXT 144 
7. Best of Groucho (Thurs. 8:00-8:30) ..KRCA 22.2 Ozzie & Harriet ....... KABC 142 
7. Wagon Train (Wed. 7:30-8:30) ...... KRCA 22.2) 6. ene Patrol (Mon. 9:00) ........ ioe sae Ziv 11.7 19| Twenty One .........e-- KRCA 18.9 
8. Tales of Wells Fargo (Mon. 8:30-9) ..KRCA 219| 7, Star Performance (Tues. 9:30) ...... oe Official 11.4 20) Bob Cummings ......... KRCA 18.4 
9. What’s My Line (Sun. 10:30-11:00) ..KNXT 21.4) g, See Hunt (Mon. 9:30) .............. KITV ..... Ziv 10.2 19] Alcoa Theatre .......... KRCA 14.7 
9. Frontier Doctor (Sat. 7:00) ........ > . Aa HTS 9.4 S33) Perry Mason .....cesce. KNXT 18.7 
TOP TEN MULTI-WEEKLY SHOWS AV.| 9. Mike Hammer (Wed. 10:30) ........ ERCA...i. MCA 8... Be EE i wh: 00 nc canine KTTV 7.4 
RK. PROGRAM—DAY—TIME STA. RTG./10. Badge 714 (Fri. 7:00) Werrer ores. | stir CNP 9.2 BE ED 0, on0:0-0.0 se ope ¥S KNXT 18.9 
11. Dr. Hudson (Tues. 9:30) ........... oy See MCA 8.4 15| Bob Cummings ......... KRCA 18.4 
1. +10 O’Clock Report (M-F 10-10:15) .. KNXT 11.0) 11. Kit Carson (Fri. 8:30) ............. RAMC ..ss- MCA 8.4 17| Playhouse of Stars ...... KNXT 19.7 
2. *CBS News (M-F 6:15-6:30) ........ KNXT 10.3) 12. Wonders of the World (Tues. 7:30) .. KCNP..... Caples 8.2 16| Sugarfoot sighs slutsnintw > qa 17.4 i 
3. +6 O'Clock Report (M-F 6:00-6:15) ..KNXT  =10.2/ 13, Men of Annapolis (Wed. 6:30) ...... KNXT.... .Ziv 7.9 27! {Curt Massey ..........KRCA 5.5 H 
4. *Mickey Mouse Club (M-F 5:30-6) .. KABC 9.6 ) News-Jdack Latham oo ce Mae 6.0 
5. *Queen For A Day (M-F 2:00-2:45) .. KRCA 88/13. Popeye (Sun. 5:00) ............... BTLA:.... AAP 79  32/Last Word .............KNXT 4.7 : 
6. +News-G. Putnam (M-F 10:00-10:15) .KTTV 8.6| 13. 26 Men (Mon. 7:00) ..... ........2.. KRCA..... ABC 79 19] Burns & Allen .......... KNXT 122 
7. *Price Is Right (M-F 10-10:30 a.m.) .KRCA 84/14, Silent Service (Tues. 10:30) ........ BOOA:....<: CNP 7.7 ~ 20| Big Hit Movies ......... KNXT 8.9 
8. *Art Linkletter (M-F 1:30-2:00) ..... KNXT 8.2115. Popeye (Mon.-Fri. 6:00) ............ RILA:...: AAP 7.0 20] §6 O'Clock Rpt. ........ KNXT 102 
9. *Tic Tac Dough (M-F 11-11:30 a.m.) .KRCA 7.8 18S News .% .. .020<%.. KNXT 103 
10. +Cartoon Carousel (M-F 4:00-5:00) ..KTLA 7.7 
ST. LOUIS Stations: KMOX, KSD, KTVI. TV Homes: 570,000. Survey Dates: September 2-9, 1958. 
TOP TEN NETWORK SHOWS 1. Frontier Doctor (Thurs. 10:00) ..... KSD...... HTS 19.2 © 48| f 10:00 News, Wea. ...... KMOX 15.7 
| ) Eye on St. Louis ...... KMOX 14.0 
1. Miss America Pageant (Sat. 9-11) ..KMOX 34.0; 2. Mike Hammer (Fri. 10:00) ........ ae MCA 18.7 47| § 10:00 News, Wea. ...... KMOX 13.7 
2. Ed Sullivan (Sun. 7:00-8:00) .KMOX 30.0 | ) Eye on St. Louis ...... KMOX 12.0 
3. Have Gun Will Travel (Sat. 8:30-9) .KMOX 26.9| 3. Whirlybirds (Tues. 10:00) .......... ee CBS 18.2 50 { 10: 00 News, Wea. ...... KMOX 12.7 
4. What’s My Line (Sun. 9:30-10:00) ...KMOX 26.5 . ; | ) Eye on St. Louis ...... KMOX 113 
5. Alfred Hitchcock (Sun. 8:30-9:00) ..KMOX 25.9} 4. Looney Tunes (Sun. 5:00) .......... sy) Guild 17.5 60 | Meet The Press ......... KSD 8.2 
5. G. E. Theatre (Sun. 8:00-8:30) ...... KMOX 25.9| 5. Harbor Command (Wed. 9:30) ...... KSD...,... Ziv 17.2 34 | Circle Theatre .......... KMOX 21.5 
6. Tales of Wells Fargo (Mon. 7:30-8) ..KSD 24.5| 5. Highway Patrol (Thurs. 9:30) ....... KSD ..... Ziv 17.2 39} Playhouse 90 ...........KMOX 222 
%. Playhouse of Stars (Fri. 8:30-9:00) ..KMOX 242! 6. Star Performance (Tues. 9:30) ...... KMOX.... Official 16.9 42 | Damon Runyon ...... Pee +s fi 14.5 
8. Restless Gun (Mon. 7:00-7:30) ...... KSD 229| 7%. Whistler (Mon. 10:00) ............. Ps 2-10-48 CBS 16.5 52 | || 10:00 News, Wea. ...... KMOX 9.7 
8. Wyatt Earp (Tues. 7:30-8:00) ....... KTVI 22.9 f . Eye on St. Louis ...... KMOX 8.0 
8. Big Story ‘Wed. 10:00) Pere. a Official 15.5 44) i} = 700 News, Wea. ...... ae} ba 
OP TEN MULTI-WEEKLY SHOWS ye on St. Louis ...... 12. 
t 8. Sheriff of Cochise ‘Mon. 9:30) ...... 7 NTA 15.5 31| | Suspicion be ceU as dated KSD 133 
1, +S.S. Popeye (M-F 4:00-4:30) ....... KMOX 13.71 G “Bee meme Cwed. S:30) ..........00.. yyy re 15.2 28 | I've Got A Secret ....... KMOX 19.2 
2. +10 O'Clock News, Wea. KMOX 13.0 Keaft Mystery Theatre ..KSD 19.2 
(M-F .10:00-10:15) .. ......... 10. Damon Runyon (Tues. 9:30) ........ «| Screen Gems 14.5 36 Star Performance ...:...KMOX 16.9 
3. *Verdict Is Yours (M-F 2:30-3:00) ..KMOX 12.2|10. Gray Ghost (Sun. 9:30) ............ Rn wat CBS 14.5 29 | What’s My Line .....;:.. KMOX 26.5 
4. +Eye on St. Louis (M-F 10:15-10:30) .KMOX 11.5/ 11. Joe Palooka (Sun. 4:30) ........... KTVI .... Guild 14.2 62| Face The Nation ........ KMOX 5.2 
5. +Wea., Sportsview (M-F 6:00-6:15) ..KSD 11.3{12. Popeye (Mon.-Fri. 4:00) ...........KMOX.... AAD 13.7 50| American Bandstand ....KTVI 9.1 
6. +Wrangler’s Cartoon Club KSD 11.2/| 13. Amnie Oakley (Sat. 6:00) ...:...... KMOX.... CBS 13.5 54| Men of Annapolis . +». BSD 6.5 
Ne es | | eee 14. Foreign Legionnaire (Sun. 4:00) ....KTVI ... TPA 12.5 60| Tennis Championship ...KSD 45 
7. *Edge of Night (M-F 3:30-4:00) ..... KMOX 11.1; 15. Popeye (Sat. 12:30) Perry, Gr’. 12.2 42) St. Louis Hop .......... KSD 9.2 
7. tLatest News (M-F 6:15-5:30)-...... KSD 11.1} 16. Famous Fichts (Wed. 9:45) ....... KTVI..... Winik 12.0 24 Circle Theatre .......... KMOX 21.3 
4. *Mickey Mouse Club (M-F 5:30-6) ..KTVI 11.1; 17. :«Hopalong Cassidy ‘Sat. 1:00) ...... RSD... ...... Car 11.7 {6 Gun Theatre ........ KTVI 8.2 q 
8. *Brighter Day (M-F 3:00-3:15) ...... KMOX 10.6 °| ) Saturday Matinee .... KTVI 8.5 
FORT WORTH Stations: KFJZ, KRLD, WBAP, WFAA. TV Homes: 155,300. Survey Dates: August 1-8, 1958. 
TOP TEN NETWORK SHOWS 1. Death Valley Days (Sat. 9:30) ...... KRLD..... U. S. Borax 24.3 41 | Command Performances .KFJZ 17.0 
: 2. Big Story (Wed. 9:30) ed tre see WBAP.... .Official 23.3 38| Command Performances . KFJZ 143 
bee Ste ec 750) |. WBAP © oua| 2 Sellers of Fortune (Fri. 6:00) ..... KFJZ..... MCA 193 47) { News, Wea. .........+. WBAP 8.0 
3. Father Knows Best (Wed. 7:30-8:00) .WBAP 243 OWE «+. -socces es WBAP 85 
4. Wyatt Earp (Tues. 7:30-8:00) ...... WFAA —24.0| 4 Casey Jones (Thurs. 7:00) .......... KFJZ..... Screen Gems 18.3 80/ Zorro ....... 2.2... 200 WFAA 16.0 
5. Tales of Wells Fargo (Mon. 7:30-8) .. WBAP 23.3; 5. Amos ’n’ Andy (Sat. 3:00) ..........KFJZ..... CBS 17.0 45 | Baseball Game-Week ..KRLD 8.0 
6. Kraft bang A me ag oe : bs ned oe Sports Highlights ..... KRLD 8.5 
7. Have Gun Will Travel (Sat. 8: . ‘S| 6. Bugs Bunny (Mon.-Thurs. 6:15) .....KFJZ..... AAP 16.5 SGT Peer PUOWS.. o.oo ccccces WBAP 9.5 
Ce eee ean. WEaL - tab © Beaniler Doster (Thurs. 8:00) ...... KFJZ..... HTS 163  26| People’s Choice ........ WBAP 203 
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Shirley Temple Storybook 

Preempting Steve Allen on NBC- 
TV, the “Shirley Temple’s Story- 
book” show Sunday (5) presented 
“Hiawatha,” a simple amatiza- 
tion of Henry Wadsworth Longfel- 
low's lengthy poem based on an 
old Indian folk tale. The idea was 
unique, but the treatment was rou- 
tine, almost old-fashioned. 

The trouble, basically, was pro- 
ducer Alvin Cooperman’s apparent 
indecision as to the type of audi- 
ence he was trying to reach. If 
“Hiawatha” was aimed at the kids, 
which it should have been, it 
dragged in many spots and was too 
seary in others. If it was sup- 
posed to appeal to adults, the ap- 
proach was hardly ingenious. 

What “Hiawatha” needed was 
poetry in action as well as dialog. 
Some of the lines came through 
with their full beauty and feeling, 
but they didn’t make up for the 
phony-looking sets and the unimag- 
inative kind of acting. When sym- 
bolism and action become so mixed 
up as to be virtually interchange- 
able, something’s wrong. 

J. Carroll Naish took the part 
of lagoo, the aged teller of stories. 
John Ericson played Hiawatha, 
the hunter, who falls in love with 
Minnehaha, a maiden from a hos- 
tile tribe. He battles the forces of 
violence and evil and emerges as a 
man of peace. His marriage to 
Minnehaha is almost frustrated by 
the scheming Pau-Puk-Keewis, who 
employs the services of the medi- 
cine man and magician Megissog- 
won, who robs Minnahaha of her 
soul. In the end, of course, Hiawa- 
tha triumphs and the lovers are re- 
united. : 

Ericson did a good job within 
the confines of the whole, rather 
naive concept. Indians aren’t sup- 
posed to move their facial mus- 
cles, and Erickson learned that les- 
son well. Nyra Monsour played 
Minnehaha, looking mostly demure. 
Perne!l Roberts portrayed the evil 
Pau-?uk-Keewis and Richard Hale 
was strong in the role of the 
magician. Katherine Warren had 
warmth as Nokomis, Hiawatha’s 
godmother. ; 

Mitehell Leisen directed the 
filmed show, but took comparative- 
ly little advantage of the medium. 
Frank Gabrielson wrote the script 
and Arthur Morton composed the 
music, which at times had an Aaron 
Copelandish quality. None of these 
men appea to sense in the Long- 
fellow poem something that could 
be given poetic and romantic visual 
treatment. Instead, with the lines 
to speak for themselves, they dis- 
tilled the poem’s story elements 
and presented them, with the ap- 
propriate bow to the older folks, 
as an action-type show, complete 
with whooping Indians, war dances, 
etc. 
only real clue was pretty Shirley 
Temple labelling it as such in her 
introduction. Hift. 





Playhouse 90 

A couple .of brilliant pa 
by Piper Laurie and Cliff Robert- 
son gave last Thursday’s “Play- 
house 90” stanza on CBS-TV a 
tremendous impact. They starred 
in J. P. Miller’s play, titled “The 
Days of Wine and Roses,” which 
focussed on a disintegration of a 
young married couple who drank 
too much. 

Miller’s play presented a 
straightforward clinical analysis 
uneomplicated by an dramatic 
artiness. Opening at an Alcoholics 
Anonymous meeting, the drama 
unfolded the story as related by 
Robertson, who was taking the 
cure. The flashbacks sketched in 
the preparatery stages of the 
couple’s dissolution in alcohol 
and built to a deeply moving 
climax in which the husband, who 
fights his way back to sobriety, 
lets go of his wife, who refuses 
to give up the bottle. 

While Miller’s script at the out- 
set occasionally strayed into cute- 
ness, it struck am accurate, wholly 
unsentimental note once it ap- 

eached the center of the prob- 

m. Several individual episodes 
were brutally realistic in their de- 
piction of the. couple at the bot- 
tom stages of dipsomania. 

The script’s thesping challenge 
was met on all counts by Miss 
Laurie and Robertson, two young 
Hollywood players whose careers 
have hit a hi mark with 
performances. Under John Frank- 
enheimer’s direction, both avoided 
the conventionally maudlin drunk 
take offs for probing and wholly 
human characterizations. Miss 
Laurie’s childlike evocations dur- 
ing one binge in her father’s home 
was a tour de force. Robertsan’s 


various reflections as a man des- 
perate for a drink was equalty 
extraordinary in dramatic honesty 
and power, 


Charles Bickford, as 


If this was a fairy tale, the | TV 


these able. 





Miss Laurie’s father, was good but 
eompletely overshadowed by the 


principals. 

Live from llywood, “The 
Days of Wine Roses” was a 
firstrate production on every score 
and suggested the real potential for 
dramatic shows out of this CBS 
origination. Herm, 





Colgate Theatre 

Not even a performer of Clau- 
dette Colbert’s undoubted talent 
and stature could do much with 
this lightweight “Colgate Theatre” 
tale of a congresswoman embarked 
on her two-year residence in Wash- 
ington. The showcase was too 
blurred with trivia for a sponsor 
to find anything meaty enough to 
buck the seasona! traffic so it 
went the way of all these pilots 
warming the slot for George Burns. 

Too much of the running time 
was concerned with Miss Colbert, 
her husband, Leif Erickson, and 
two youngsters trying to find a 
place to light. Apartment hunting 
can be fun but the dialog rather 
than the situations drummed up 
the gentle humor. Maudie Prickett, 
a prissy, mannish secretary to the 
congresswoman, cadged most of the 


'punctuated by an animated ner- 





laughs. 

The thin story line dangled with | 
the only motivation, the mixup on | 
where the congresswoman and her | 
family would finally bed and board. | 
No sooner had one made an inspec- | 
tion appointment than another did | 
the same thing. Confusing perhaps 
but lacking in entertainment sinew. 
An old biddy calling on the law- 
maker to push legislation for home- 
less birds didn’t help much. 

Miss Colbert sweated and strug- 
gled through the role but didn't 
rock the responsibilities. She’s too 
good a talent to waste on such 
trifles. Erickson, Miss Prickett, 
Herb Butterfield and sundry others 
didn’t get much out of their lines. 
Norman Tokar produced and di- 
rected from the script by Inez 
Asher and Whitfield Cook. 

Helm. 





LUX PLAYHOUSE 

(The Best House in the Valley’) 

With Polly Bergen, Rod Taylor, 
Carl Benton Reid, Dana Dillaway, 
Selmer Jackson, Alice Backes, 
Charles Keane 

Writer: Halsey Melone 

Producer-Director: Jules Bricken 


(J. Walter Thompson) 

Strongly reminiscent of Al 
Capp’s Dogpatch was “The Best 
House in the Valley’ which for 
some curious reason was tapped 
for the season’s premiere of “Lux 
Playhouse” Friday” (3) via CBS- 
. Off the Revue Productions 
beltline, the half-hour film starred 
Polly Bergen in a “Daisy Mae”- 
type role. 

Halsey Melone’s teleplay, from a 
story by Margaret McDonnell, was 
supposed to be a tender and touch- 
ing story of a young widow and 
her small daughter who are dedi- 
cated to making their own way in 
the world. Unfortunately, the 
script had more of a comical atmos- 
phere than straight dramatic val- 
ues. Part of Miss Bergen was so 
far-fetched that it no doubt 
strained viewers’ imaginations. 

Here we have the “more-bounce- 
to-the-ounce” girl as a penniless 
widew who prefers to eke out a 
meagre living while residing in a 
ramshackle abode under a tree. 
Rancher Carl Benton Reid wants 
her to clean up her place or move 
to town since it gives customers a 
bad impression when they come to 
buy fruit. 

Even though Miss Bergen has a 
chance to move into “the best 
house in the valley” when Reid’s 
son, Rod Taylor, starts ype 
to her, she rejects it after a nigh 
between clean sheets. Returning 
to the old tree homestead, she 
finds Taylor already there. “We 
ain’t gonna be scared now,” she 
exc to her daughter with an 
air of finality. 

Miss Bergen obviously was a vic- 
tim of miscasting in her first dra- 
matic appearance of the fall sea- 
son. But so incredible was the 
role, even Edith Adams would have 
had trouble in making it believ- 
Taylor’s lovemaking efforts 
approached the ludicrous while 
Reid was more sincere in trying to 
keep everything on a high plane. 
Dana Dillaway was a wistful daugh- 
ter while routine support was pro- 
vided by Selmer Jackson, Alice 
Backes and Charles Keane. 

Producer-director Jules Bricken 
appeared to have had an off night 
on this one. Sets, too, were very 
stagey and lent little realism to 





the hokey yarn. Gilb. 


THE ARTHUR Y PARTY 
With Kathryn M , host; Sam 
os Lamas, Arlene 

Dahl, Granger, Janice 
Exee Producer: Jack Philbin 
Producer: Murray 
Director: Barry Shear 
Writer: J. Franklin Jones 
30 Mins.; Mon., 10 p.m. 

P. LORILLARD 
NBC-TV, from N. Y. 
(Lennen & Newell) 

The perennial “Arthur Murray 
Party” is back, this time in the 
NBC-TV Monday night on 10 slot. 
Second outing caught Monday (6) | 
was touched more by amateurism 
than the delivery of a pro, enter- 
taining show. 

Hostess Katherine Murray 
doesn’t make with the mostest. In| 
her patter with guests and home | 
viewers, she has a brittle quality, 





vousness. If she’d slow down she | 
could be engaging. A number on 
the show, “Professor Spencer's | 
Dance School for Children” proved | 
that. It had some moments of fun 
and Mrs. Murray helped. 

Dance Master Murray on the. 
show acknowledged his stiffness. | 


| 
| 


ALL FOR MARY 
With Edgar Meyer, Maury 


Le , Nancy H 
Ralph Nelson, gore LaBelle 
Producer-Direetor: Stolz 
Writers: Harold Brooke, 


Bannerman 
60 Mins., Thurs. (25), 7:30 p.m. 
PARTICIPATING 
WCCO-TV, Minneapolis 

As far as Twin Cities video is 
concerned, this WCCO-TV offering 
held significance for several rea- 
sons. Firstly, it ushered in what 
the station designates as a series of 
“local spectaculars,” intended to 
be more ambitious shows than the 
Twin Cities’ otv stations have been 
attempting and slotted in prime 
network (CBS) time. , 

Secondly, it brought to set- 
owners here a locally produced 
Equity professional performance 01 | 
a London success (cut somewhat | 
to fit in the 60 minutes running | 
time) never seen before on tv any-| 
where. | 

In this instance, the video pre- 
sentation came on the heels of the 
play’s two-week run at the local 
highly regarded Old Log summer | 
theatre where it had been enthu- 
siastically received. | 

However, although it had the ad-| 
vantage of a topnotch performance 
and excellent direction, this Harold | 
Brooke-Kay Bannerman British | 
farce, “All for Mary,” which must | 
have been much funier in the thea- | 





CIRCLE THEATRE 


| ARMSTRONG 
With Polly Rewles, Janet De Gore, 
Robert 


Drivas, Marion Winters, 

Joey Walsh, Sharry Rubin, Ber- 

nard Hughes, Carol Gustaphson, 

Chris Gampel, Billy Lou Wait, 

Willis Pinkett, David Lang, 
Robert Mandan 

— ore Producer; Robert Cos- 


Producer: Jacqueline Babbin 
Director: Paul Bogart 
Writer: Art Wallace 

60 Mins., Wed., 10 p.m. 
ARMSTRONG CORK CO. 
CBS-TV from N.Y. 


(BBDO) 

One of the New York City Board 
of Education’s major problems, 
how to help the ill-adjusted child, 
was projected on the video screen 
with fidelity and purpose in the 
“Armstrong Circle Theatre's” 
fourth year’s preem show (1) in 
“The Case For Room 310” a sound- 
ly documented “actual” by Art 
Wallace. 

Script dealt with the little known 
but vital work of the Board of 
Education’s Bureau of Child Guid- 
ance which has set up a clinic at 
Morris High School in the turbu- 
lent Bronx. Staffed with psychol- 
ogists, social workers, vocational 


He told the viewers that his wife | tre before a live audience stacked | guidance officers, psychiatrists, it 


advised him to smile more, a con- | 


| fession which didn’t alter his dead- | 


panning. 

Vocalist Sam Cooke, as one of | 
the guests, did an okay version of 
“Mary, Mary Lou.” In the fea- 
tured dance contest of celebs, Fer- 
nandos Lamas and wife Arlene 
Dahl, as well as Farley Granger 
and Janice Rule, were on hand 
Lamas did a so-so tango with one 
of the Arthur Murray Dancers. 
Arlene Dahl was competent in a 
waltz. Coming off best and win- 
ners of token prizes were Farley 
Granger and Janice Rule doing the 
Charleston. Grandprize, after play- , 
offs at some future date, is a trip 
to Europe. 

Arthur Murray offered a quickie | 
Samba lesson for home viewers, | 
and the show’s dancers took off on 
a number with a Samba motif. Lat- 
ter group didn’t come off too well 
and weren't helped by a cluttered 
foreground that dominated the 
cameras occasionally. 

Newport Cigaret commercials by 
Norman Kihl, assisted by Lorraine 
Rogers, were so integrated in the 
show that they sneaked up for the 
viewer’s attention. That approach 
needs a moré polished, entertain- 
ing style. erwise, it’s —— 

oro. 
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Foreign TV Reviews 


THE UNTOUCHABLE 
With Flora Robson, 
Sinha, Barry Took, Malcolm 
Hayes, Sheila Robins, Nicolette 

Bernard, Heather Chasen 
Producer: Norman James 
Writer: Florence Hayes Turner 
50 Mins.; Sun., 9:30 p.m. 

BBC-TV, from London 

With Notting Hill and Little 
Rock still holding the headlines, 
“The Untouchable” was certainly a 
timely offering on the part of BBC- 
TV. Unfortunately, although it 
meant well and possibly made its 
point, it lacked the impetus and 
speed to make it a powerful dra- 
matic offering. 

The play, specially written for 
tv by Florence Hayes Turner, put 
the spotlight on the color problem 
from an intriguing angle. Flora 
Robson played a landlady whose 
late husband had been an officer 
in the Indian Army. Times are 
hard and she’s compelled to take 
boarders; and colored people who 
are victims of prejudice are pre- 
pared to pay more. 

Miss Turner put the point of 
view of the colored man with com- 
mendable sympathy and under- 
standing. He was shown intelli- 
gent, kind and sincere, who was at 
pains to make himself liked and 
understood. Miss Robson, on the 
other hand, appeared confused and 
unhappy and that frame of mind 
colored her interpretation. The 

lay suffered mainly, however, 
rom limp direction. It never once 
got into its stride. Myro. 


CARROLL LEVIS SHOW 
With Jerry Allen and his Trio, oth- 


30 Mins., Tues., 7 p.m. 
Associated TeleVision from Birm- 
ingham 
Carroll Levis has a never ending 
source of program material which 
looks as though it will never cease 





to please his audiences. It’s quite 


up over the air as mediocre light- | 
weight fare. | 

Relating the discomfort of a 
young man on his honeymoon at a| 
Swiss Alps resort when his bride's 
first husband happens to be on the 
scene and the Italian innkeeper has | 
designs on the woman, the farce | 
develops complications and situa-| 
tions which are only mildly amus- | 
ing in spots. 

With characters and dialog lack- 
ing in svarkle and minus the lively 
action essential fer effective farce, 
“All for Mary,” in fact, probably 
will take its place with the many 
thin, uwnsubstantial and insignifi- | 
cant mild London hits that in this | 
country find summer stock aud-| 





| jiences. At the Old Log, winding up 


the season, it scored so strongly it| 
was held over a second week. It's ; 
hardly likely ever to reach the na- 
tional networks, let alone Broad- 
way. 

All cast members acquitted them- 
selves admirably and Don Stolz’s 
direction was expert, setting as fast 
a pace as the script permitted and 
extracting all possible laugh values, 

It’s the WCCO-TV pian to stage | 
one of these “loeal spectaculars” | 
every mopth. Among those planned 
are a “polka band parade” and a) 
big Christmas program with pro- | 
fessional singers and dancers. 

Rees. 
| 


a while now since he began intro- 
ducing his discoveries to the public 
via sound radio and later through 
tv, but the amateur talent still 
draws the audiences. Levis is 
genial, has a pleasing soft Canadian 
accent and is well experienced at | 
putting his discoveries at ease. 

Each of this new series of shows | 
presents five acts, one of which, 
through postal votes, qualifies for 
the all winners program. Entry 
makes 30 minutes of pleasant en- 
tertainment which is adequately 
mounted and produced. Jerry Al- 
len Trio, featuring an electric or- 
gan, works hard and plays a big 
part in helping some of the acts 
over rough spots. 

Bill of the latest program was 
quite well balanced, and included 
a male song duo who sang their 
own compositions; a pleasant song- 
stress who gave out with “On The 
Street Where You Live”; a man 
who played piano, both classical 
and swing and danced and san 
adequately; a girl who purporte 
to imitate musical instruments; and 
a five-piece rock ‘n’ roll outfit, 
with the leader doing an Elvis 
Presley. Bary. 


FREE SPEECH 

With W. J. Brown, Anthony Wedg- 
wood Benn MP, Emanuel Shin- 
well MP, Peter Thorneycroft MP, 
Frank Byers 

Producers: John Irwin, Edgar Lust- 


garten 
30 Mins.; Sun., 2:20 p.m. 
ATV, from London 

. The return of “Free Speech” to 
the schedules has brought back on 
the commercial network one of the 
more stimulating and controversial 
discussion groups. The program is 
designed to allow opposing politi-~ 
cil viewpoints to have a free-for-all 
in debating the political and eco- 
nomic scene and the opposing 
teams, representing the Conserva- 
tives and Socialists, with a Liberal 

(Continued on page 50) 





caters with missionary zeal to the 
many emotional problems of 
school-going adolescents. 

Theme centered around three 
pupils—a young chronic truant 
whose mother wanted him to be- 
= a physician; a nasty poten- 
tial delinquent and a shy student 
with a persecution complex—and 
how they were helped by staff 
clinic workers. “Room 310” was 
the school room where problem 
children were sent by harassed 
teachers. 

Fine performances were given by 
Polly Rowles as chief supervisor 
of the clinic; Janet De Gore as a 
clinic worker; Robert Drivas, as 
the rebellious ruffian; Sharry Ru- 
bin as the painfully shy student 
and Joey Walsh as the constant 
truant. Good performances also 
were contributed by Carol Gus- 
taphson, as the onetime Erasmus 
Hall High School teacher who sim- 
ply couldn’t understand the anguish 
of childhood and Bernard Hughes 
as the weary dean. Dr. Jacob 
Greenberg, deputy superintendent 
of schools for N.Y.C. came on at 
the conclusion of the program and 
hoped that ultimately more schools 
in Gotham and elsewhere would 
have clinics such as the one at 
Morris High School. 

This was a thoughtful “actual” 
without the lurid touches seen in 
“The Blackboard Jungle” but suf- 
ficiently impacted to make a pro- 
found impression of the average 
viewer. Sy Thomaskoff's scenic 
designing was in keeping with 
school room decor and Paul Bo- 
gart’s direction was swiftly paced. 
All told, executive producer Robert 
Costello for Theatre Associates put 
together a rewarding account of 
how a boiling city’s educational 
system ig seeking important an- 
swers to the reclamation of the 
problem child. Rans. 


ROUGH RIPPERS 


| With Kent Taylor, Jan Merlin, 


Peter Whitney, others 
Producer: Maurice Unger 
Director: Eddie Davis 
Writer: Brett Hil’ 

30 Mins., Thurs., 9:30 p.m. 
P. LORILLARD CO. 
ABC-TV (film) 

(Lennen & Newell) 

This one should be slugged a 
“Civern” (cross between Civil War 
and Western) since it deals with a 
trio of righteous characters during 
the Reconstruction period who 
shoot down hootin’ and hollerin’ 
badmen in the Dakota badlands 
and other ambush country. 

“Roughriders” is hardly differ- 
ent from other video cowboy pack- 
ages which sustain their action by 
loading the sereen with an abund~- 
ance of horses’ hoofs, horses’ neighs 
and considerable dust. The preem 
(2) of this Ziv package concerned 
a trio of “Rough Riders,” played 
by Kent Taylor, Jan Merlin and 
Peter Whitney, who shodt it out 
with the horrid Wes Sutton out- 
laws who had the gall to kidnap 
Missy, the farmer’s daughter. 

Scripting was of the pedestrian 
cut, full of cliches such as “I reckon 
we do,” “they got my daughter, 
“drop your pistol, mister, ‘you 
stay here and guard the camp,” 
“this alligator country, sarge? 
“come out or we'll burn the place 
down” and “Sutton, throw your gun 
in the water and come out with 
your hands up.” 

Best performance, however, was 
given by the Rocky mommies. 

ns, 
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VARTETY-PULSE FEATURE CHART 


Variety's weekly chart, based on ratings furnished by Pulse’s latest reports on feature period and share of audience, since these factors reflect the effectiveness 
feature films and their competition covers 155 markets. Each week, two different of the feature and audience composition, i.e., a late show at 11:15 p.m. would hardly i 
markets will be listed, with the 10 top-rated features tabulated. have any children viewers, but its share of audience may reflect dominance in that 

Factors which would assist distributors, agencies, stations and advertisers tn time period. In the cities where stations sell their feature programming on a multi 
determining the effectiveness of a feature show in a specific market have been stripped basis utilizing the same theatrical throughout the week a total rating for the 
included in this Variety chart. Ltsted below is such pertinent information regarding total number of showings fdr the week is given, the total rating not taking into account 
features as their stars, release year, original production company and the present the duplicated homes factor. Barring unscheduled switches in titles the listed features 
distributor included wherever possible along with the title. Attention should be paid for the particularly rated theatrical filmed show are as accurate as could be ascer 
to such factors as the time and day, the high and low ratings for the measured tained. Under Time Slot, S. O. stands for Sign-Off. 

















NEW YORK Stations: WABC, WCBS, WNEW, WNTA, WOR, WPIX, WRCA. TV Homes: 4,150,400. Survey Dates: Sept. 2-9, 1958. 
PULSE 
AVERAGE AVERAGE A 
TOP 10 FEATURE FILMS TIME SLOT RUN RATING HIGH LOW SHARE TOP COMPETITION STATION RATINGS 

1. “SPELLBOUND”— Movie 4 Ist Run 16.5 21.0 12.0 47 What’s My Line Ce Se 20.1 
Ingrid Bergman, Gregory Sun. Sept. 7 Late Show— 

Peck, Rhonda Fleming; 10:30 p.m.-S.0. “Somewhere I’!] Find You”..WCBS ........ 9.7 
United Artisis; 1945; NTA WRCA 

2. “JOHNNY BELINDA”— Late Show Ist Run 14.4 15.5 13.3 55 Jack Paar Show oeeeree, i \eeerere 6.2 
Jane Wyman, Lew Ayres, Mon. Sept. 8 : 
Charles Bickord; 11:15 v.m.-S.0. ' 

- Warner Bros.; 1948; AAP WCBS 

3. “WATERLOO BRIDGE”— Late Show Ist Run 11.8 12.3 11.3 52 Jack Paar Show SE . 64 
Robert Taylor, Vivien Fri. Sept. 5 
Leigh, Virginia Field: 11:15 v.m.-S.0. 

MGM; 1940; MGM-TV WCBS 

4. “CONFLICT” — Late Show 1st Run 10.3 10.8 9.8 51 Jack Paar Show...... v7 WRCA 64 
Humphrey Bogart, Alexis Wed. Sept. 3 
Smith, Svdney Greenstreet; 11:15 p.m.-S.0. 

Warner Bros.; 1945; AAP WCBS 

4. “GOOD NEWS”— Late Show Ist Run 10.3 10.5 10.0 52 Jack Paar Show WRCA Sac. ae 
June Allyson, Peter Thurs. Sept. 4 
Lawford, Mel Torme: 11:15 v.™.-S.0. 

MGM; 1947; MGM-TV WCBS : 

5. “BOY’S TOWN”— Early Show Repeat 9.7 12.0 5.8 59 Mickey. Mouse Club.......... WAG 6.524% 5.5 
Spencer Tracy, Mickey Mon. Sept. 8 .. . SS eer ee i See 6.2 
Rooney. Gene Revnolds; 5:30-7:00 v.m. Sandy Becker Show........... WHEW... wn... 6.6 
MGM; 1938; MGM-TV WCBS 

5. “SOMFWPERE I’Lt. FIND YOU”"— Late Show Ist Run 9.7 10.5 8.8 36 Movie 4— 

Clark Gable. Lana Turner, Sun. Sept. 7 eS ae WRCA . ere > e 
Robert Sterling: 11:15 » m.-S.O. 
MGM; 1942; MGM-TV WCRS 

6. “MADAME CURIE”— Late Show lst Run 9.1 95 8.8 40 Jack Paar Show .. ssoss WOR Paovo: ae 
Greer Garson, Tues. Sept. 2 
Walter Pidgeon: 11:15 n.™ -S.0. 

MGM; 1944: MGM-TV WCBS 
7. “THE CHARGE OF THE LIGHT Sundav Afternoon Pic. Repeat 8.6 9.3 8.3 48 Open Mind Pq iene eh: ot ee 13 
BRIG ADE”— Sun. Sept. 7 Sunday Plavhouse 
Errol Flvnn. Olivia 1:00-9:20 p.m. “The Fuller Brush Man”.....WNEW ........ 1.6 
de Havilland, Nivel Bruce; WCBS Baseball— 
Warner Bros.; 1936; AAP Washington vs. New York.. WPIX ......... 6.3 

8. “DESTINATION TOKYO”— Sundav ‘Afternoon Pic. Repeat 8.0 9.3 7.0 30 Baseball— 

Cary Grant. John Sun. Sept. 7 Washington vs. New York...WPIX ....... 7.3 
Garfield. Alan Hale: 2:30-4:00 p.m. 
Warner Rroc: 1949 AAP WCBS 

ST, LOUIS Stations: KMOX, KSD, KTVI. TV Homes: 570,000. Survey Dates: Sept. 2-9, 1958. 

1. “TREASURE ISLAND’— Saturday Early Show _ Repeat 13.4 14.3 12.3 44 Boston Blackie SR ends a aea 9.9 
Wallace Beery. Jackie Sat. Sept. 6 ‘ Wrangler’s Cartoon Club...... See 8.0 
Coonver, Otto Kruger: 4:30-6:00 v.m. >. fee Dn ch besagunes 8.3 
MGM; 1934; MGM-TV KMOX Western Marshal............. ASE 9.5 

2. “THE ENCHANTED COTTAGE”’— Request Performance Repeat 13.0 13.7 12.3 60 Tennis Championship......... a. nese sd 42 
Dorothy McGuire, Sun. Sept. 7 aIeR OE TEER...» -.0:0600:00 ec cencasc 5.2 
Robert Young: 2:30-4:00 p.m. Perspective sin 0:9 nigha owe AN Sida all 49 
RKO; 1945; C&C KTVI 

3. “SUN. DINNER FOR A SOLDIER”— Feature 5 Theatre Repeat 12.2 12.7 11.7 47 Saturday Matinee— 

Anne Baxter, John Hodiak, Sat. Sent. 6 “Queen of Burlesque”....... Sn suseeace’ 8.7 
Charles Winninger: 2:00-3:30 p.m. 
20th Century Fox; 1944; NTA KSD 

4. “THE HUCKSTERS”’— ist Run Theatre 1st Run 12.1 13.3 11.0 48 Sat. Double Feature (Part I) 

Clark Gable, Deborah Sat. Sept. 6 “Leave Her to Heaven”.....KSD .......... 8.7 
Kerr, Ava Gardner: 11:15 p.m.-S.0O. Sat. Double Feature (Part IT) 
MGM; 1947; MGM-TV KMOX “Fury at Furnace Creek”....KSD .......... 6.7 

5. “ESCAPr”— Late Show Repeat 2.0 13.3 10.3 42 Channel!*2 Theatre— 

Norma Shearer, Robert Fri. Sept. 5 2 gr a 9.1 
Tav'or, Conrad Veidt; 10:30 p.m.-S.O. 
MGM; 1940; MGM-TV KMOX . 

6. “LUMBERJACK” — Hopalong Cassidy Thea Repeat nz 12.3 11.0 49 6 Gun Theatre— 

William Boyd; Sat. Sept. 6 “Tornado Range”....... re 1, eee re 8.2 
United Artists; 1944; CNP 1:00-2:00 p.m. : Saturday Matinee— 
KSD “Queen of Burlesque”...... Ry kine one 8.5 

7. “MYSTERIOUS DESPERADO”— Gunfighters Repeat 11.1 12.0 10.3 55 Picture for a Sunday After- ; 

Tim Holt, Richard Sun. Sept. 7 noon—“Chad Hannah”...... ee 6.0 
Martin, Edward Norris; 1:30-2:30 p.m. 
RKO; 1949; C&C KTVI 

8. “LEAVE HER TO HEAVEN’— Saturday Double Repeat 10.7 14.3 7.0 28 Miss America Pageant......... So rr | 
Gene Tierney, Cornel Feature (Part I) i SE. . Stats. o0 oaeecemens 4 ts wee | h , 
Wilde, Jeannie Crain; Sat. Sept. 6 Ist Rufi Theatre— 
20th Century Fox; 1945; NTA 10:00-11:50 p.m. “The TGCROTS” ©. cccccccs: EL, oe tune 12.7 

KSD 

9. “ACTION IN THE NORTH e Late Show Repeat 10.5 12.0 9.0 43 Hollywood Showcase— 

ATLANTIC”— Sun. Sept. 7 a 3 Oey 
Humphrey Bogart, Raymond 10:30 p.m.-S.O. is Movietime U.S.A.— 
Massey, Alan Hale; KMOX “Falcon’s Adventure........KTVI .ecsocees 64 
Warner Bros.; 1943; AAP 

9. “THE HOODLUM SAINT’— Late Show Repeat 10.5 11.7 8.7 39 News, Weather... crcccccces:BSD ccccccece- 103 

La Powell, Esther Thurs. Sept. 4 Patti Page Fesv'e coeoccocceesesmeD seeeeeerer 0.7 
illiams, Angela Lansbury; 10:30 p.m.-S.O. Jask: Paar GROW.ccccccccccccr tS veesscecee 
MGM; 1946; MGM-TV ? KMOX : = 
MULTI-STRIPPED SALES 
NEW YORK, SEPTEMBER 2-9, 1958 
NO. OF TOTAL AUD. AV. RATING HIGHEST SINGLE 
TITLE AND OTHER DATA RUN STATION TIME SLOT SHOWINGS RATING PER TELECAST AV. RATING 
“STATION WEST”’— 1st Run WOR Million $ Movie 14 32.3 2.3 3.8 
Dick Powell, Jane Tues.-Sun. 7:30-9:00 p.m. Wednesday 
Greer, Burl Ives; Tues.-Fri., Sun. 10:00-11:30 p.m. 7:30-9:00 p.m. 
RKO; 1948; RKO-TV Sat., Sun. 3:00-4:30 p.m. = ©: 
Sat., Sun. 4:30-6:00 p.m. 
“HAVING A WONDERFUL TIME”— ist Run WOR Million $ Movie 2 5.4 2.7 3.5 
es tig 5 Mon. 7:30-9:00 p.m. Monday 
airbanks Jr., Lucille “ Mon, 10:15-11:45 p.m. : : 
RKO; 1938; RKO-TV 720-0:00 pm. 
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A Good Strong Body Is Important... 


BUT IT’S BRAINS THAT REALLY COUNT — 


Y MGM-TV 


STAFF OF 
TV COMMERCIALS 
SPECIALISTS 




































Sure, we have the best in 
| production facilities... 
the sets, sound stages and 
technical equipment. 


But... that’s only the brawn. 
It’s the brains, the creativity, 
the television know-how : “ — 
that really counts. . — 


And we have a newly-formed, 
completely separate unit of 
experienced commercial 


MGM-TV Commercial and 
industrial Representatives: 


production specialists NEW YORK: 
at your service. JU. 2-2000, Jack Bower, Phil Frank 
CHICAGO: 


These men are attuned to 
the problems of advertiser 
and agency alike and 
devote their time totally 
to the development and 
production of commercial 
and industrial films. 


Pete Del Negro, ST. 2-3686 
SAN FRANCISCO: 
Bob McNear, PR. 5-1613 
LOS ANGELES: 

Bob Fierman, TE. 0-3311 
For Information Write: 
Bill Gibbs, Director of Commercial 
and Industrial Films, MGM-TV, 
Culver City, Calif. 


They are ready and willing 
to give individual 
attention to your project, 
to work efficiently, 
realistically, and to the 
best advantage within 
your budget. Why 

not give them a try? 







MGM? 


A Service Of Loew's 
Incorporated 














RADIO-TELEVISION 


VARIETY 


Wednesday, October 8, 1958 





McCifert s Move-In on ‘Camera 3 
To Open Up Still Wider Vistas 


“Camera Three,” WCBS-TV’s ex- 
perimental sustainer Sunday morn- 
ings, is about to add another 
dimension to its already uncommon 
programming standards. It is 
scheduled to get under way shortly 
after John McGiffert moves in 
Sunday (12) as the new producer, 
taking over from Bob Herridge, 
who did the previous nine shows 
on a guest-producer basis. 

McGiffert has invited the na- 
tion’s major legit performers to 
fulfill one of their constantly re- 
curring dreams, namely to play 
paris they've always been hanker- 
ing to play, but for one reason or 
another never had an opportunity 
to do in the commercial theatre. 

In pointing out the reason for 
appearing on “Camera Three,” Mc- 
Giffert informed those on his list 
that the WCBS-TV Sunday 11:30 
a.m. feature is free from the pres- 
sures and restriction of tv in gen- 
eral and recalled that it has been 
able to present the works of Perel- 
man as well ‘as Shakespeare, the 
art of Krazy Kat as well as Goya. 

He also told them that in view 
of the fact that the program is 
slightly under 306 minutes in 
length, there is no opportunity to 
do a full production of a full-length 
play. “My thought is to assemble 
a supporting cast for several key 
scenes and supplement the per- 
formance with a brief statement 
as to why the part appeals to you 
and why you have never appeared 
in it,” McGiffert wrote. “Naturally, 
we would follow your- suggestions 
closely to selecting and adapting. 
Second, the vehicle of your choice 
does not have to be an existing 
play—although I suppose that is 
most likely. If you were strongly 
drawn to a character from a novel 
or short story that has never been 
dramatized, we would do an experi- 

.Mmental dramatization. Your choice 
might even be readings from a 
poet.” 

He cited several examples: Mil- 
dred Dunnock played the lead in 
a “Camera Three” experimental 
version of William Faulkner's “As 
I Lay Dying” and Luther Adler 
played Stanislavski in one of the 
program's “too rare explorations 
of acting.” 

McGiffert also was quick to ex- 
plain to those he hopes will accept 
his invitation that he has a budget 
best described as “modest.” 

Letters went to Alfred Lunt, 
Shirley Booth, Miriam Hopkins, 





Eva LeGallienne, Judith Anderson, 
Judy Holliday, Julie Harris, Phil 
Silvers, Ralph Bellamy, Dana An- 
drews, Tallulah Bankhead, Peter 
Ustinov, Tony Perkins, David 
Wayne, Sir Cedric Hardwicke, Tom 
Ewell, Bert Lahr and Marilyn Mon- 
roe. 

Along the same line, McGiffert 
is readying communiques to artists 
and critics and to major names in 
politicos, science, business, medi- 
cine. 

Currently, “Camera Three’ is 
taped on Saturdays but if McGif- 
fert has his way, he’d prefer to go 
back to live performances, Also, 
certain union complications arise 
ol taped shows which prevents 
the “Camera Three” producer from 
using anything but live music. 
There are many commercial rec- 
ords that are ideal for background 
but, unfortunately, cannot be used 
on a tape show, McGiffert ex- 
plained. 

Later in the season he plans two 
shows on Keats’ poems and letters 
followed by a Robert Frost pro- 
gram and one on Wordsworth and 
Hardy. He’s also mulling over the 
possibility of a Mother’s Day pro- 
gram on “Whistler’s Father.” Mc- 
Giffert recently discovered a schol- 
ar who had a good deal of docu- 
mentation to justify an absorbing 
show on the American-born artist 
who was kicked out of West Point 
because he flunked chemistry. It 
was Whistler who cracked: “Had 
silicon been a gas, I would have 
been a‘ major-general.” 

McGiffert- is no stranger to 
“Camera Three.” During 1956-57 
he wrote for the program and sub- 
sequently became an associate pro- 
ducer on CBS-TV’s not-so-lively 
“Seven Lively Arts,” Before join- 
ing CBS-TV he taught English and 
was a producer for the Educational 
TV and Radio Center in Ann 
Arbor. 


BBC’s Anne Frank Show 


* London, Oct. 7. 
A report on the capture and sub- 
sequent deathly of Anne Frank, com- 
piled from interviews and corre- 
spondence with 46 survivors of Bel- 
sen concentration camp and from 
unpublished writings by Miss 





Frank herself, will be aired in the 
BBC’s Third Program next Tues- 
day (14). 





NBC CHI OUTLETS 
ON A SCIENCE KICK 


Chicago, Oct. 7. 

WMAQ and WNBQ, the NBC 
stations here, are embarking on a 
science binge, adapting nearly all 
pubaffairs programming on both 
stations to the theme of science 
education over a six-week period. 
Project kicked off last Sunday (5) 
with Chi Board of ‘Education and 
several colleges and universities in 
the Windy City area cooperating. 

Even religioso programs, such as 
the Sunday morning tv-er, “The 
Pulpit,” will get in the act, devot- 
ing an installment or two to the 
subject of science and religion..In 
addition to the public affairs en- 
tries, two of WMAQ'’s personalities, 
Gus Chan and Phil Bowman, will 
contribute to the science splurge 
occasionally in their daily shows. 

Two video spécials produced by 
Illinois Institute of Technology— 
one of them launching the entire 
project this Sunday—are also in 
the blueprint. 


Pitt’s 26-Year-Old 
Live Entry Bows To 
TV Feature Invasion 


Pittsburgh, Oct. 7. 

Wilkens Jewelry Co., which had} 
sponsored “Amateur Hour” here | 
for 26 years, first on radio and | 
then tv, until last season, has de- 
cided not to resume tne simon-pure 
program for the present. Instead | 
it has bought the sponsorship of | 
WTAE’s Sunday night (9 to 10: 35) 
“Million Dollar Movie,” which is | 
made up of M-G features, most of | 
which the new ABC outlet recently | 
acquired for $1,250,000. 

Wilkens had the original live 
show on local television when old 
WDTV, now KDKA-TV, first 
opened its studios here in 1950. 
In addition to “Amateur Hour,” 
firm had also bankrolled a high- 
rated hillbilly strip for several 
years. However, they couldn't get 
together on time with KDKA-TV 
in fall of ‘57 after that station, 
which until then had the local mar- 
ket to itself, got competition from 
WIIC, In the meantime, third VHF 
channel, WTAE, opened up. Wil- 
kens has been out of the tv picture 
for the last year. 

. The deal with WTAE-.is a long- 
termer and begins this Sunday (12). 
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Q-TV 


630 9th Ave., N.Y.C., JU 6-6466 





TELEVISION 


Means the Finest in PRECISION 
Prompting. . . 

«+ SILENT Operation 

Designed to Fit ALL Cameras 
VU in Lens Mirror System 
Available 


Q-TV Should Definitely Be Consid- 
ered in YOUR Budget 

















Chi Fire 


Continued from page 25 2a 


NBC, where the greatest share of 
damage was done in a period of 
only four weeks, the inference is 
that ABC and CBS are guilty too 
of policies which “discriminate 
against Chica® talent, slight com- 
munity service obligations, deny 
local advertisers the right to spon- 
sor local talent, and possibly vio- 
late the implicit commitments -of 
their license of convenience and 
necessity.” The complaint avers 
that the networks have been fol- 
lowing a pattern in killing off Chi- 
cago shows and that it has con- 
tinued to grow ever since the net- 
works discovered that they could 








| get by with such actions. 


In effect, the petition challenges 
the right of the o&o stations to an 
FCC license when they do not 
serve the city’s cultural develop- 
ment. The talent union is charg- 
ing the webs with “turning the 
nation’s second largest market 
into a cultural-advertising desert” 
in milking it for money. 

Sen. Douglas’ message to Gen. 
Sarnoff phrased it another way, to 
wit, “The great midwest, with its 
50,000,000 people, should not be 
made into a tame listening post to 
New York and Hollywood.” 


Douglas, in his wire, alluded to a 
correspondence he had had with 
Sarnoff around 21 months ago, 
when he was assured by the RCA 
board chairman, after - registering 
a similar complaint, that there 
would be no severe reduction of 
live programming in Chicago. 

All the noise has not exactly 
jthrown the local network shop- 
| keepers into a tizzy, because none 
is quite sure the talent union will 
get very far with its campaign, 
|but all are watching the situation 
very closely, and it’s anticipated 
ithat there will be a temporary 
moratorium on-cancellings at least 
until the heat is off. Not that 
there are that many live shows left 
on Chi channels. 

Top officials at the ABC and 
CBS plants here feel that at least 
their own networks are wronged in 
the AFTRA petitions. Said one of 
them, “We feel we have done noth- 
ing that we have to apologize for.” 
Meanwhile, at what gvas once the 
NBC central division and is now 
headquarters for WNBQ-WMAQ, 
the office of new veep-in-charge 
Lloyd Yoder merely yodeled no 
comment while AFTRA burned. 

Ray Jones, exec secretary of the 
Chicago chapter of the union, 
wanted it made clear that that his 
complaint is not attacking network 
programs or the use of film, mere- 
ly the practice of knocking off live 
programs to “ride the network.” 
Jones said he wanted the FCC to 
review the programming policies of 
the o&o outlets to determine 
whether or not they are really 
operating as local stations and if 
they are really serving the public 
interest. 

Decimation of live shows in Chi- 
cago, he said, affects more than the 
performers. Technicians, direc- 
tors, writers and office help suffer 
as well. He pointed out that a re- 
cently axed show at WNBQ claimed 
only two performers but cost 17 
technicians their jobs. From the 
time NBC went to color, slightly 
over two years ago, Jones said, the 
local shop cyt down from 135 en- 
gineers to less than 70 today. 

“NBC in 1956 made a profit of 
$4,000,000 from its Chicago opera- 
tion,” he said. “That seems like 
enough. of a profit to drain from 
this city.” 


=m Continued from page 23 eee 

















fear of losing its license if it goes 
overboard on the Negro questions. 

New York station representatives 
report that spot tv business is 
booming in the south and are all 
for the straight newshandling pol- 
icy inaugurated by the majority of 
stations. A boycott of the station 
or the Wvares hawked could mean 
nothing but trouble and a loss of 
revenue. If the proponents of 
segregation succeed it will be for 
the most part without the benefit 
of the southland’s radio-tv stations. 





Fort Worth—There were 675,000 
tv sets in the Fort Worth-Dallas 
area as of 
WBAP-TV Director Harold Hough. 
Station observed its 10th anni on 








Sept. 29 at the pioneer tv outlet in| — mn 


the Southwest. 


Calame ‘Evaluates: 
IBEW Evaluator 


Charles Calame, business head 
of N.Y. local 1212 of the Interna- 
tional Brotherhood of Electrical 
Workers, scored the chairman of 


a recent union committee which 
had blasted Calame and other 
members of his administration for 
their handling of negotiations with 
and ultimate strike against CBS. 


Angry Calame in an open letter 





Oct. 1, according to]: 


to 1212’s members said that Paul 
Hale, head of the evaluation com- 
mittee, was one of “the oft-defeat- 
ed candidates for local union of- 
fice.” Calame’s letter then said 
it was going to “evaluate” the head 
evaluator, Hale. 

Calame pulled the stops, and 
referring to Hale as the “commis- 
sioner,” he said that the commis- 
sioner’s uncle was onetime busi- 
ness manager for local 306, IATSE, 
a rival union. He said Hale, a 
technical director at CBS, was 
“appointed by the employer, a 
charge Hale refuted when first it 
was made by pointing out that 
he had been hired the same way 
every other one of IBEW'’s t.d.’s 
at CBS were hired. 

Calame pointed out that it was 
Hale’s motion which established 
the evaluation committee, that 
ultimately laid it into him. Calame 
recalled that Hale stated he 
wanted certain men appointed to 
the committee who had seniority 
and hence would not be “beholden 
to the union” during an interval 
investigation. Calame followed 
this by saying Hale “said nothing 
about them not being beholden 
to the employer.” 


Nowhere in his letter did Ca- 
lame use Hale’s name, but since 
Hale was the only chairman of 
“a recently dissolved evaluation 
committee,” it was clear to the 
rank-and-file whom the biz man- 
ager meant. 





Foreign Repeats 


=—=_——__ Continued from page 3 ews 


NBC will bargain with the big 
names via individual contract talks 
as to what amount should be paid 
for these extra plays. It is not an- 
ticipated scale players will waive 
the reciprocal fees. 

If NBC sells a kinescope or tape 
of one of its programs anywhere 
in the British Isles or Cyprus, 
counted as the major overseas re- 
gion for tv product, it is obligated 
to pay 20% of original tv fees. 
Other regions are Free Europe, 
Africa and Madigascar, the Far 
East and Central and South Ameri- 
ca. From Britain at 20%, the fees 
drop to 5% for African tv. NBC 
only has to pay the fees once for 
each stanza sold abroad, and then 
the network gets repeats gratis. 
A AS TL 





A REAL 
“DUTCH TREAT"... 
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What do these pictures 
have in common? 


ART DIRECTION i | ) 





THIS ART DIRECTOR... 
who brings excitement to this 
dynamic musical and power 
to this realistic commercial .. . 

. a spectacie’s extravagance, an 
industry’s energy, presented 

with the same vitality by this 

“man. 


















KAISER INDUSTRIES 


THIS MAN... 
whose musical direction gives 
depth to this drama and rich 


highlights to this award-win- 

ning commercial. ..a psycho- 

logical study, a stylized auto- 
- mobile display, each set to its 
. own perfect theme. 


HOME BEFORE DARK 








ANIMATION 













who provide these cosmopoli- 
tan characters with a very 
animated existence...a 
notorious rabbit, a world-re- 
nowned sportscaster, created 
with universal humor and 
selling power by these Anima. . = 
tion Directors. 

GILLETTE 







S 


THIS SPECIAL EFFECTS EXPERT... 
who brings the sea’s sweeping 
background to this great epic, 
magic to this award-winning 
commercial ... nature and a 
flying TV set from this man’s 
* world of illusions. 










LOUIS LICHTENFIELD 


ae aac ale aaah aa cae a 


THE OLD MAN AND THE:SEA 


All these films were produced 
... for the same audience, and people everywhere respond to quality 
... by the same men, experts in every phase of film production 
... with the same vast technical facilities that established Warner 
Bros. leadership in motion pictures and television, including 
WB's exclusive Ultra-Violet Background Matte Process 
ind and introducing WB's complete East Coast editing and optical i etiiinn ai ies apeastes 
facilities. CALL OR WRITE CALL OR WRITE 
You can trust these creative experts to give your commercials the Joseph D. Lamneck = David H. DePatie _ 
quality and impact of the best feature films...and at competitive gos sch ree nm” Warmer Bros. Television 
prices! Clrcle 6-1000 HOllywood 9-1251 
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ABC's 


One-At-A-Time Coast Junketing 


Of Press Invites Handsome Payoffs 





Hollywood, Oct. 7. + 

No small cause of concern to the 
rival webs—and one of the key 
aspects of the NBC regional meet- 
ings being held by exec v.p. Ken 
B'lby and exploitation chief Al Ry- 
lander—is a q.t. but highly effec- 
tive publicity campaign being 
waged here by ABC-TV that ex- 
tends well beyond the daytime raz- 
zie-dazzle and heavily involves 
Trendex-city promotion on _ the 
web’s nighttime lineup. 

ABC-TV has been quietly bring- 
ing in key columnists and tv per- 
sonalities from the Trendex cities, 
on an individual basis, and over a 
four or five-day expenses-paid 
period, showing them the Holly- 
wood sights, bringing them onto 
the lots and treating them to ex- 
tensive VIP sessions with produc- 
ers and talent in the ABC-TV line- 
up. 4 

Eash visit is Worth a fistful of 
columns—in a four-day stay, the 
average has come to three columns 
per visitor, and with more than; 
one columnist coming in from each 
city, the space accruing to ABC 
and its fall program entries is pil- 
ing up where it counts: So effec- 
tive has the ABC campaign proven, 


Magic Word: Research 

Appointment last week of 
Don Coyle as v.p. and gen- 
eral sales manager of ABC- 
TV again strengthens the 
thesis that research work is 
becoming the key springboard 
to the industry’s top sales 
post. Especially if it’s an ABC- 
TV research job. 

Don Durgin, currently v.p. 
and national sales manager of 
NBC-TV, was Coyle’s prede- 
cessor as research-sales de- 
velopment boss at ABC-TV. 
And ‘ABC-TV prexy Ollie 
Treyz preceded Durgin in the 
same post at ABC, before he 
_moved to Television Bureau 
of Advertising and thence 
back to ABC-TV as prexy: 


—————— 
cago Daily News’ Terry 
Philly Inquirer’s Harry Harris, C 

Tribune’s Larry Wolters, Pitts- 
burght Post Gazette’s Win Fan- 
ning, Boston American’s Tony La- 
Camera, S.F. Chronicle’s Terrence 
O'Flaherty, Atlanta Journal’s Nor- 
man Shavin, Minneapolis Tribune's 
Will Jones, Pittsburgh Press’ Fred 


nf 


that NBC and CBS, despite their “ 
own junkets, are beginning to look pg ae iene ee hy 
a little more closely at the ABC Williams, Houston Chronicle's 


pattern. 

Idea, conceived by ABC veep 
Mike Foster in N.Y. and imple- 
mented by Coast publicity chief 
Earnie Stern and his staff here, 
is to tap key columnists and bring 
them in on an individual basis (if 
they take their wives, they just pay 
the extra fare and hotel bills) for 
a few days. Guests get poolside 
rooms at the Hollywood Roosevelt, 
then go on a tour of the lots, with 
extensive visits to Warner Bros., 
Disney, Desilu, Screen uems, etc., 
for on-the-set ganders plus meet- 
ings with stars and execs. Every 
meal’s an interview session as 
well. Visitors are never combined 
in groups of more than two, stress- 
ing even further the individual 
and exclusive nature of the setup. 

Typical itinerary had one news- 
man starting at Warner Bros., in- 
cluding lunch there, then visiting 
the Bing Crosby rehearsals and in- 
terviewing Crosby, tmen holding 
down a dinner interview. Next day 
involved visit to Disney lot and 
the “Leave It to Beaver set,” with 
dinner interview with “Walt Dis- 
ney Presents” star Robert Loggia. 
Third day involved visit to “The 
Rifleman” set, thence to the 
“Wyatt Earp” set, then to Burbank 
for the live Crosby telecast. Next 
day, visit to “Real McCoys”, set, 
“Donna Reed Show” set and ABC 
stndios for Liberace tapimg, fol- 
lowed the next day by interviews 
with “Traffic Court™personnel and 
“Man With a Camera” set. Wrap- 
up is a visit to Disneyland. 

Some of the newsmen who've 
already participated or are about 
to are such influential tv writers 
as the N.Y. Daily News’ Ben Gross, 
San Francisco Examiner’s Dwight 
Newton, Dallas Times Herald's 
Eob Brock, Cincinnati Post’s Mary 
Wood, Denver Post’s Tom Watt, 
Nashville Banner’s Red O'Donnell, 
Boston Herald’s Arthur Fetridge, 
Cleveland Press’ Jim Frankel, Chi- 
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Howard Stentz and others. 


In addition to the gang, 


of which there’ll have a total 
of about 40, staggered between 
July, when ABC started the push, 
and the end of November, the web 
has arranged for local tv person- 
altities from the ABC Trendex- 
city affiliates to fly in with the 
same type of itinerary. Idea has 
been to have them also do inter- 
views with the producers and tal- 
ent, on audio tape or on soundfilm 
(if the station will foot the bill for 
the latter), for an additional push 
on programming. 


All in all, the entire bill for the 


campaign probably won’t run more 
than $50,000, but in terms of the 
extensive press and promotion in 
t 
modest sum. Just a couple of col- 
umns in the right place can make 
a difference of one or two Tren- 
dex points, and this could be the 
difference between a renewal and 
a cancellation involving millions 
of dollars. 


CARL IDE AS RAY SCOTT 


he Trendex cities involved it’s a 





SIDEKICK ON GRIDCASTS 


Pittsburgh, Oct. 7. 
A new radio sponsor for the Pitt 


football games this season has re- 
sulted in a new sidekick for Ray 
Scott, who has been doing the play- 
by-play for several years now over 
KDKA. He is Carl Ide, KDKA-TV 
newscaster, who will do the color’ 
and commercials. Ide was picked 
because the bankroller is now Ford 
Motor Co., in association with the | TV 
Fidelity Trust Co., and Ide has long 
been associated with Ford, 

the early evenfhg news for 
company over KDKA-TV. 


ing 
hat 


Scott’s sidekick a year ago was 


Tom Bender when Gulf Oil picked 
up the tab for the Pitt games. 





Quinlan Shows How To 
Promote a Book: Lines 
Up Big % of Industry 


Chicago, Oct. 7. 

Being a network veepee has ad- 
vantages beyond the obvious. For 
instance if you write a book, and 
moreover if it’s a book about the 
industry. Sterling (Red) Quinlan, 
the ABC vice prez in Chi, has 
written such a one, and he is in no 
way bashful about putting his 
staff to work in its behalf. 

Quinlan boasts that his opus, 
“The Merger” (Doubleday, Oct. 16), 
will have “probably the smooth- 
est, slickest, fastest and largest ex- 
ploitation teams” ever put behind 
a book. To thump it in Chi, he has 
enlisted his station's promotion 
chief, Ell Henry, his WBKB press 
staff, bookseller Stuart Brent (who 
reviews books on the station), and 
sundry chums in the p.r. business; 
in New York, Mike Foster and Sid 
Mesibov of ABC, in addition to the 
Doubleday book promotion force; 
in Los Angeles, Ernie Stern of 
ABC, plus old friends like Tom 
Duggan and Walter A. Richards; 
in San Francisco, KGO-TV chief- 
tain John Mitchell and his s‘eff; 
and in Dallas, Louis Malnassy, a 
personal friend. 

The exec-gone-novelist will play 
an active part in its promotion 
himself, having plotted out an 
itinerary that would take him to 
New York, L.A. and San Francisco, 
in addition to other cities on the 
way, after the brouhaha im Chicago 
is ended. Here he intends to 
launch the book with a number of 
parties, including an gutographing 
marathon for the employees of 
ABC Chicago and Balaban & Katz, 
the sister theatre chain. Noted 
Quinlan in a memo: “All five hun- 
dred of the employees will want 
to buy copies of the book.” 


AXED NEWSCASTER 
FILES SUIT FOR 3006 


Columbus, Oct. 7. 

William C. Jorgenson, who was 
dismissed as a mnewscaster by 
WTVN, Columbus, Sept. 12, has 
filed a suit in Franklin County 
Common Pleas Court, Columbus, 
asking $300,000 and damages from 
Bert Charles, station manager for 
WVKO, that city, and the Sky Way 
Broadcasting Corp., .which oper- 
ates that station. 

Jorgenson alleges that Charles 
personally broadcast on Sept. 
statements concerning Jorgenson 
that are “dafamatory,” held him 
up to “public ridicule, hatred and 
contempt,” and implied “criminal, 
immoral and base conduct,” and 
reflected “injuriously upon his 
competency amd qualifications as a 
newscaster.” 


Beigel’s Hub Post 


Boston, Oct. 7. 
Philip Beigel, formerly staff di- 
rector CBS, New York, is the new 
asst. program manager of WBZ- 








Beigel directed “Eye on New 
York,” “Sunrise Semester,” “Hick- 
ory Dickory Dock,” “To Build A 
Nation,” “Right Now” and others 
for CBS. He replaces Ray Hubbard 
recently transferred to KPIX, San 
Francisco, as program manager. 








A Radio-TV Success Story. 


Minneapolis, Oct. 7. 


Twin Cities’ television and radio stations are pointing with pride 
to the 1958 record achieved by their best single local customer, 
Twin City Federal Saving and Loan Assn. 

In a recession year and in a field highly competitively here, the 
association’s resourees skyrocketed to the $300 million mark, a 
$24 million gain since last Jan. 1 and making it the nation’s larg- 
est holder of savings among such federally chartered bodies. 

Moreover, when the final Sept. figures are in they'll show it to 
be the association’s biggest month in history with a more than 
$4,000,000 savings gaff, according to R. W. Larsen, its president. 

The tv and radio folks here are taking some of the credit for 
the showing because the association is by far the heaviest Minnea- 
polis-St. Paul buyer of video and audio time, sponsoring dozens 
of shows on a number of the stations. Its expenditures for airlane 
time run well into the six figures. 














WCBS Radio to Incept 
Total Marketing Plan’ 
As Merchandise Stunt 


WCBS Radio is prepping a new 
merchandising stunt called “TMP” 
or Total Marketing Plan. Object 
will be to pull new customers and 
get stronger identification for 
individual and groups of grocery 
stores and products in Gotham 


area. 

Group members will get “TMP” 
decals for store and window. ban- 
ners and station will promote the 
member stores with announce- 
ments urging listeners to buy at 
“TMP” outlets. Individual mem- 
bers also will get on-air-announce- 
ments with mention of stores, ad- 
dresses and special food promo- 
tions. 

General-Manager Sam J. Slate 
also plans display space in Gotham 
gazettes listing “TMP” stores and 
in addition four ¢pecial radio pro- 
grams during the year:to point up 
value of shopping in these. estab- 
lishments. - { 

To join. WCBS ~‘Radio’s plan, 
member stores will be required 
to run 26 individual promotions 
within year for selected products 
advertised on the station. Howard 
Lally of WCBS Radio will be in 
charge of plan. 


BBC-TV’s Speedup Of 


News Via Eurovision 
London, Oct. 7. 


A plan to speed up news cov- 
erage is being tried experiment- 





g|ally by BBC-TV using the Eurovi- 


sion link. . The experiment, run- 
ning for two weeks, will provide 
for the daily exchange of news 
film with Italy, France, Belgium 
and the Netherlands. 

The BBC-TV news head, P. 
Smithers, said that he hoped the 
scheme would help to meet one of 
the big challenges facing tv news— 
to match the speed of radio. “We 
want to go as far afield as quickly 
as possible to collect the latest 
film of what has been happening— 
using television methods to bring 
it in as well as get it out,” he said. 





Fort Wayne—R. Morris Pierce 
has resigned as v.p. and general 
manager of. WANE‘atid WANE-TV, 
Fort Wayne, to become project 
manager for the prime contractor 
of a 2,000,000-watt broadcasting 
station to be built for the U.S. 
Navy at Cutler, e, 
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21 Previews For 


TV Bernadette 


The Westinghouse Desilu Play- 
house production of “Bernadette” 
is getting 21 previews in 21 cities 
under the auspices of Communica- 
tions Counselers Inc., public re- 
lations unit of McCann-Erickson 
Inc. 

Perviews began _ yesterday 
(Tues.) with four CCI reps from 
Gotham and Hollywood plus six 
regional managers’ supervising 
the parties in cooperation with 
local tv outlets. 

Ludi Claire, author of the tv 
script, is making personal appear- 
ances in Pittsburgh, Detroit and 
Chicago. George Murphy, veep of 
Desilu in charge of public affairs, 
is going to Pittsburgh, Cleveland, 
Houston and St. Louis. 

Idea for advance reviewing of 
the first Westinghouse Desilu 


-Playhouse came from J. Chris 


Witting, Westinghouse veep. 
“Bernadette” is slated for airing 
Oct. 13. 

New York preview party will be 
staged today (Wed.) at McCann- 
Erickson’s headquarters. Pier 
Angeli, who portrays Bernadette, 
will attend. 

In Hollywood, Maggie Ettinger, 
CCI veep, will supervise dinner 
party and preview at the Desilu 
Studios with Lucille Ball and Dezi 
Arnaz on hand. 

Jack G. Barefield, manager of 
CCI’s tv dept. in N.Y., and assist- 
ant Steve Libby will cover Balti- 
more, Nashville, Pjttsburgh, In- 
dianapolis, Columbus and Cincin- 
nati. 

Other cities will be covered by 
Mike Dougherty, Laura Miller, 
Quentin Anderson Jr., Fletcher 
Booraem, Robert Zimmerman, 
Paul Douglas, Frank Hedge and 
Bill Ulman. 


_ WOR-TV’s School Grid 


WOR-TV, N. Y., will present a 
Saturday series of eight high 
school football games to be played 
in the Metropolitan area. First 
participating sponsor- to sign for 
the schedule is Master’s Depart- 
ment Store. 

Sportscaster Marty Glickman 
will handle the play by play, under 
the production reins of David 
Garth and David Engel. Kickoff is 
Saturday (11) afternoon when Bald- 
win H. S. faces Lawrence H. S. 
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This was the ad. reaching nearly 


17000 000 weiix: 


Biggest one-shot advertising campaign in the 
history of British T.V. A 23 national 
newspaper and magazine salvo fired on the third 
anniversary of Independent Television in U.K. 
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Do you remember? Before independent Television started 
you had no choice of programmes and you had never seen... 


ANYTHING .- 

at all between 6 p.m. and 7 p.m. on weekdays and 
6.15 p.m. and 7.30 p.m. on Sundays—close-downs 
which the B.B.C. instituted and sought to preserve 
and Independent Television succeeded in abolishing. 


NEWS 
oflocaleventsas broadcast by A.T.V.intheMidlands. 


HISTORY 
coming alive as A. J. P. Taylor delivers his un- 
scripted A.T.V. lectures. 


ROBIN HOOD 

(Britain’s biggest TV dollar-earner) and such other 
big dollar-earners as: ‘‘Sir Lancelot’”’, “‘The Buc- 
caneers’’, “Scarlet Pimpernel’, ‘Count of Monte 
Cristo”, as well as those internationally famous 


series, “I Love Lucy’, “Dragnet”, ‘Highway 
Patrel”’, and such all-British series as ‘‘Play of the 
Week”, “Television Playhouse’, and A.B.C.’s 
“Armchair Theatre’”’. 

TV TIMES 

with its circulation of nearly 3,000,000 copies. 
RELIGION 


brought into the home by regular Sunday religious 
services and by regular religious programmes. 


OPERA 

from the Aldeburgh Festival. (Britten’s ‘‘Noye’s 
Fludde” was specially presented for television by 
A.T.YV.) 


FESTIVALS 

like A.T.V.’s International Celebrity Festival with 
Yehudi Menuhin, Eileen Joyce, Dame Margot 
Fonteyn, Michael Somes, the Ukrainian State 
Cossack Company, and the London Philharmonic 
Orchestra conducted by Sir Malcolm Sargent, 





THIS RETROSPECT AND ANNOUNCEMENT 


NEWSCASTERS 

such as Robin Day, Ian Trethowan, Huw Thomas. 
(The B.B.C. does not use newscasters at all but news- 
readers, i.e., announcers in vision reading bulletins 
prepared by a central news department.) 


and awaited so eagerly 





LAURENCE 
OLIVIER 


who on November 19th, 1958 together with Pamela Brown 
and Irene Worth, makes his world TV debut for A.T.V. { 
in Ibsen's JOHN GABRIEL BORKMAN 


DRAMA 

such as A.T.V.’s “Waters of the Moon”, “The 
Innocents”, “Time Remembered”, “The Grass 
Harp”’, ‘‘Winterset”’, and ‘“‘The Living Room”’. A-R’s 
“Venus Observed’’. A.B.C.’s “Night Must Fall’’. 


COMMERCIALS 

with their up-to-date news of what’s in the shops, 
their popular cartoon characters and their cheerful 
“jingles”. 


.) 
ART 
explained to the public by Sir Kenneth Clark in 
A.T.V.’s monthly illustrated talks. 


VARIETY 
of top West’ End standard such as Val Parnell’s 
“Sunday Night at the London Palladium”’. 


EDUCATION 

in the schools by means of TV Programmes, intro- 
duced by A.T.V.’s fellow programme company 
Associated-Rediffusion. 


MEDICINE 

from the inside as shown twice weekly in “Emer- 
gency-Ward 10”—or heard the vital issue of the 
Polio Campaign or the grave Problem of Abortion 
debated by medical, legal and religious leaders. 


POLITICS 

being frankly discussed by the Chief Whips of the 
Conservative and Labour Parties and the Leader of 
the Liberal Party in candid debates on such topics as 
Public Apathy, Poor Representation, Party Dis- 
cipline, etc. 
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In its heyday, the “Hit Parade,” 
while at its peak, was the top 
musical hour on radio, It had a 
firm hold on the Saturday night 
audience which waited breathless- 
ly to find out what the No. 1 song 
of’the nation was going to be that 
night. This program was repeated 
at midnight for the West Coast 
so that they would hear the great 
news at the same hour. 

In those days they did. the+top 
20 songs with a 40-piece orchestra, 
a, choir and unknown singers 
Buddy Clark, who was a great 
singer and unfortunately never at- 
tained the recognition he deserved 
because of his untimely death, 
was a young boy from Boston who 
was just starting. 

The public listened to “Hit Pa- 
rade” to learn what the top tunes 
were since it.was their only source 
of information. There were no 
disk jockeys with their polls of 
top songs. This was the era of 
plugs by sustaining remote dance 
bands and Saturday night was the 
night to listen and to find out 
what the top songs were. Need- 
less to say, on the following Mon- 
day the music stores were deluged 
with requests for sheet musie and 
all the favorite dance orchestras 
and singers were requested to sing 
and play the big songs. 

This was also the era of great 
instrumentalists who became |- 
house- household names. They all 
played in the “Hit Parade” orches- 
tra at one time or another. Artie 


Shaw, Benny Goodman, Arnold 
Brilhart, Veryle Mills, Mannie 
Klein, Sammy Prager, Artie 
Schutt, the Dorsey Bros., and 


many others. The string section 
was a who's who of the greatest 
concertmasters in the classical 
world. 

“Hit Parade” enjoyed the same 
status on Saturday night that Mil- 
ton Berle enjoyed on Tuesday 
nights in the early days of tele- 
vision when everyone would rush 
home to see and hear “Mr. Tele- 
vision.” 

S'owly and surely with the ad- 
vent of television and the birth 
of the disk jockey in radio due to 
the economic problems of pro- 
graming, as well as the tremen- 
dous advances in the quality of 
records and hi-fi equipment we now 
have an enormous multi-million 
dollar record industry. In the 
natural course of evolution and 
because of the competition, each 
disk jockey started his own hit 
parade of songs. Many records are 
hits today because of electronic 
gimmicks in sound rather than 
the quality or caliber of the song 
or the performer. 

This evolution involving the rise 


~The Hit Parade Cycle 


By HARRY SOSNIK 
(Musical Director of CBS-TV “Your Hit Parade’’) 








of the recording industry and the 
fall of the sheet music business, 
as well as the loss of the live dance 
orchestras and name singers as a 
means of exploiting a song, has 
put tremendous power in the hands 
of the disk jockey. Having con- 
trol of Jhe means of exploitation, 
he can make the hits of today. 
. The New Public 

As a result this has created a 
new buying public; the teenage 
rock and roll record buyer. These 
gimmick hit records go up and 
down very fast but there always 
seems to be another one around 
the corner. The majority of the 
songs today don’t have the solid- 
ity and staying power that the old 
well written melodies and lyrics 
had. In fact, a great many of the 
current popular records are old 
standards done in the new rock 
and roll vein. I’m sure that the 
younger element thinks that they 
are newly-written songs. This 
proves that even the recording 
men see the value in a well writ- 
ten song although they may doctor 
it for the rock and roll tastes. 

With all these changes ‘in the 
industry today; how then does one 
take the “Hit Parade” and give it 
new tg? A basic and important 
step is try te evolve a broader 
program concept and at the same 
time keep engugh appeal and inter- 
\est for the current trend. 

The creative heads of “Your Hit 
Parade,” (and I like to think of it 
it as the NEW “Your Hit Parade,” 


will have a great resurgence), feel 
that with all of the imaginative re- 
sources and modern arrangers and 
musicians we will have at our 
disposal, we will be able tc pre- 
sent music that the public will 
—— to both watch and to listen 
ts) 


I have always felt that the qual- 
ity of music in tv has been neglect- 
ed and now I feel that this is the 
opportunity to show that it can be 
done intelligently with taste as 
well as interest, showmanship and 
a wide range of appeal. 


TV Exploitation 


—_ Continued from page 29 seman 


sistent gospel of entertainment and 
ecucation. 

“We've never done anything in 
bad taste,” says Rylander. “Cer- | 
tainly, the stuats that exploitation | 
men pull in the film biz are fre- 
quently taboo in broadcasting, but 
there’s plenty left to do with taste 
and tact. Standards of exploitation 











since we sincerely believe that it | 
|him Rylander noted and further- 








are inevitably higher in the radio- 


tv fields and when pecksniffs point 
a scornful finger at us, I’m certain 
it is nothing but just plain sour 
grapes.” 

Helps Ratings 


Exploitation has helped to boost 
the ratings of many tv productions 
and according to Rylander, is the 
only means left today that can have 
major impact on every phase of 
the public. “If I were asked to 
characterize exploitation, I'd say 
exploitation MAKES news while 
the press department REPORTS 
news,” Rylander said. 

Rylander insists exploitation is 
a perfectly good word and there 
is no fitting substitute word for it. 
“Exploitation means hoopla, and 
there’s nothing wrong with it,” he 
maintains. He recalls when he 
worked in the Columbia Pictures 
exploitation department an effort 
was made to delete the word. The 
substitute was “special events” but 
exhibitors persisted in asking for 
the guy in charge of the exploita- 
tion department.” No one ever 
thought of seeking out “special 
events” and ultimately the “ex- 
ploitation department” was re 
stored to its proper billing. 

Rylander is of the opinion that 
the airlines are the most promo- 
tion-minded of all industries; the 
least imaginative being the rail- 
roads. “I don’t wonder the rail- 
reads are heading for oblivion,” 
he said. He also observed that the 
baseball clubs are exploitation- 
minded but it is a one-sided affair 
with the sports magnate getting 
all and giving little in return. 

The motto of an exploitation man 
should be “Keep the Star Happy!” 
When the performer is happy, he 
obviously works best and don’t ever 
let the star think you are using 


more, if the star’s mother wants 
two tickets for the hit show in 


town, you'd better get them or 
else! 
Rylander observed that NBC 


exploitation is indéed new to the 
tv industry. “It is a mutation of 
the finer elements of road show, 
circus, carnival and motion picture 
ballyhoo,” he proclaimed. “It is 
crystallized into ‘physically pub- 
licity’.” 

Valuable too has been NBC ex- 
poitation’s effect on the web affi- 
liates. Once looked upon as a 
blasted nuisance. NBC expioitation 
today is regarded as friend and 
clearing house for many 4ffiliates. 

The NBC exploitation depart- 
ment consists of a director, the 
aforementioned Rylander; John 
Secuoppo, manager; Jack Hoins, 
writer; Mort Fleishman, planter or 
contact man; Don Allen, Coast rep- 
resentative. The department head 
reports to Ken Bilby, exec veepee 
for public relations, and works in 
ceoperation with press, advertising 
and promotion, sales, station rela- 
tions and programming depart- 
ments. 
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Smart station people 
know bowling is solid hit with 


viewers and sponsors. That’s why 

t’s been telecast in almost 200 
markets. Play a winning streak with 
“Bowling Queens” — 26 brand-new half-hours 
built around proved, popular, successful format. 


WLING QUEE 


ABC FILMS, INC. 






LAckawanna 4-5050 
1501 BROADWAY, NEW YORK 36 
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Inside Stuff—Radio-TV 

League of Women Voters in cooperation with WCBS-TV is attempt- 
ing to set up two special “Right Now” for-free political campaign pro- 
grams. One will be for candidates for the U. S. Senate, the other for 
candidates for Governor of New York State. 

Particular interest would center in the gubernatorial show inasmuch 
as it would bring .together Nelson Rockefeller for the Republicans; 
Governor Harriman on the Democratic ticket; John T. McManus, for- 
mer radio-tv eritie of the ill-fated PM and now candidate¢er governor 
lk pam, -Socialist ticket, and Eric Hass for the Socialist Labor 

icke 

Meeting would be moderated by Ron Cochran of CBS. “Bach can- 
didate would be given equal speaking time and equal questioning. 
Program, however, would not be staged unless the major party can- 
didates could be present. 

Sessions would be carried over WCBS-TV at 1:30 p.m. Saturday dur- 
ing the latter part of this month with a possible extension of the usual 
half hour running time. Actual recording would be dore on the pre- 
ceding day of telecast. CBS Radio also would carry the non-partisan 
candidates meeting over a state-wide hook-up. 

It’s “equal time” at the Radio & Television Executives Society 
Wednesday (15). Tammany chief Carmine De Sapio will be quest 
speaker at the second “Newsmaker” luncheon of the season. 

First RTES “Newsmaker” this season was Republican gubernatorial 
ee anak Rockefeller. De Sapio will speak at the Hotel Roose- 
velt in N.Y.C. 





ABC-TV is herding all seven Warner Bros. tv western stars into 
New York néxt Thursday (16) to appear on the Pat Boone show. That 
night Boone is slated to unveil his sponsor Chevrolet's new 1959 au- 
tomobile line. 

Web and Warners figure that besides bolstering the Chevy pitch, 
it’d legitimately get considerable promotional exposure for the west- 
ern players via the highly-rated live stanza. In the troupe will be James 
Garner and Jack Kelly of “Maverick,” Will Hutchins of “Sugarfoot,” 
Ty Hardin of “Cheyenne,” John Russell and Pete Brown of “Lawman” 
and Wayde Preston of “Colt .45.” They'll also appear Saturday, Oct. 
18, on a WOR-TV, N.Y., telethon for Cerebral Palsy foundation, a 
charity In which AB-PT prexy Leonard Goldenson has had a long- 
time interest. 





Ed Sullivan who recently indicated plans to do one of his CBS-TV 
shows from Alaska has decided to do several other programs from out- 
side the country. Dates haven’t been set yet but Sullivan plans fur- 
ther originations from Tokyo and Hawaii. Apparently decision to ex- 
tend overseas originations was prompted by the success of his Brussels 
World’s Fair show last June. His Alaskan show is scheduled for a 
November airing. 





For the first time in the union’s history, American Federation of 
Television & Radio Artists officially played host to a management 
group—Japanese managaqment. Visiting the U. S. through the auspices 
of the International Cooperation Administration to once-over Ameri- 
can broadcasting, the Japanese delegation was briefed yesterday (Tues.) 
by AFTRA on the current tv labor-management picture. 

Also involved in briefing visitors were Charles Calame, administra- 
tive chief of N.Y. Local 1212, International Brotherhood of Electrical 
Workers, and G. Tyler Byrne, executive secretary of National Assn. 
of Broadcast Employees & Technicians. Clayton (Bud) Collyer and 
rational exee secretary Donald F. Cenaway repped AFTRA, which 
hosted the sessions with the Japanese. 


Sixteen members of Writers Guild of America have w a tome, 
‘“TV and Screen Writing,” which is being printed by th Cali- 


fornia Press in the U.S. and Cambridge Press in England, on 
sale Oct. 14. Lola G. Yoaken, guild member, is editor piler 
of the articles on technical aspects of tv and pix writing. Contribu- 
tors are Erik Barnouw, Gomer Cool, Reuven Frank, Frank Gruber, 
Lois Jacoby, Hal Kanter, Jesse Lasky Jr., Stephen Longstreet, Mary 
C. McCall Jr., Frank Nugent, Charles Palmer, Ivan Tors, Eugene Vale, 
Malvin Wald and Elihu. Winer. 





KMPC, the Gene Autry-Bob Reynolds radio indie in Los Angeles, 


Dodger baseball games and the Los Angeles Rams pro grid tilts. So 
the station of late has found itself in the lit'ry business, with the pub- 
lication and free distribution of booklets explaining sports to the lay- 
man particularly the housewife. Latest is “Football from the Ground 
Up,” a compilation of rules, descriptions, diagrams and explanations 
of football to enable the average listener to follow the action. This 
was preceded last spring by “A Housewife’s Guide to Baseball,” which 
had a press run of 25,000 copies. 


Specs 
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for it was a different interpreta- 
tion of Section 315 than they had 
previously understood. 

The total results? FCC unani- 


appeal. And, conversely, NBC to-|mously reversed its staff’ ruling; 
Garner has won the election; and 


day knows that a Bob Hope slotted die stant : : a 
,4< | radio stations are newly reminde 
ony — - a me ae pred the difficulties involved when 
with “Reberta”) will cash in ©n| news commentators run for pub- 
both his adult and kid appeal. The | lic office. 
days when a Sol Hurok-produced 
longhair concertizing session is| Corpus Christi—M. K. Buchanan, 
misdirected into “Wells Fargo” w.k. agricultural newsman has 
time is gone forever. The mistakes| been named farm director for 
were costly—but the netnetias Soe here. 
have learned the hard way. 


























is one of the heaviest sports outlets on the Coast, broadcasting the | 





Today’s “special” is money in | 
the bank, for both the sponsor and | 
the network.* So much so that | 
even ABC, which heretofore has | 
skirted that area of programming, | 
is going spec-happy like all the | 
others. | 


Equal Time 


=—_e Continued from page 253 See 


raised several questions before the 
FCC concerning his equal time. 
One of them was whether he 
could send in a spokesman instead 
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of doing the politicking himself. 

The staff okayed Grace’s re- 
quest and issued a ruling which 
said: “Mr. Grace may use the fa- 
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cilities in any manner he sees fit, 
including uses which in whole or 
part involve turning over the mi- 
crophone to authorized spokesmen 
of the candidate.” 

This was the paragraph which 
particularly raised the NAB’s ire 
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The whole world of entertainment 
is coming to [E]i3 : 


On December 17th, LIFE’s special 2-in-1 issue raises the cur- 
tain on the rollicking world of U. S. performing arts. In the 
tradition of LIFE’s great double issues—Christianity, The 
American Woman, America’s World Abroad—LIFE’s year-end 
Entertainment issue will give readers an exciting insight into 
an important feature of American life. 


You go behind the'scenes of the vast, multi-million dollar 
enterprise that is U.S, entertainment —circus, records, the 
dance, television, jazz, movies, professional theater and ama- 
teur play-making. 

And LIFE brings you the stars as you’ve never seen them 
before—Kim Novak, Rock Hudson, Fred Astaire, Danny 
Kaye; Marilyn Monroe and Gene Kelly, who perform spe- 
cially for LIFE. Articles by some of the top thinkers and 
writers in the whole world of entertainment. 


This special year-end LIFE issue makes a wonderfully excit- 


ing setting for advertising. It offers a remarkably effective 
way to get your selling message to your best prospects just 
when Christmas shopping is their big concern. And many 
readers keep LIFE’s special issues to refer back to again and 
again. And here’s an extra Christmas bonus—LIFE’s special 
issues have a larger circulation than any others. 


Reserve space in LIFE’s Entertainment issue now—four- 
color closing, Nov. 3rd; black-and-white, Nov. 17th. 

And you can use LIFE’s unique fast-closings at a 10% 
premium for this issue, too. Give us your black-and-white or 
two-color plates Dec. 10th... your four-color plates Nov. 25th 
... and be selling in the big Entertainment issue of LIFE. 


Only [8133 gives you 
so much...s0 swiftly, so surely 
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altar a long, long time. But, finally, 
the agencies hove into view—and 
now they love us, admire us for 
our taste, our standards.” 

WPAT is currently on the air 20 
hours a day and commercial selling 
is limited to 99 minutes a day. 
This year’s gross should be in the 
area of $1,200,000. With a rate 
card jump due next year, Wright 
anticipates minimum billing of $1,- 
500,000 and possibly $2,000,000. 

From 6 to 6:45 a.m. its strictly 
non-commereial because, as Wright 
expresses it: “People wake up with 
a brown taste in their mouth at 
that hour and can’t abide a com- 
mercial.” From 7 a.m. to 11 p.m. 
the quarter hour breaks carry com- 
mercials, averaging about 100 an- 
nouncements during this 12-hour 
period, From 11 p.m. to 2 a.m. 
WPAT again reverts to its non- 
commercial setup. 

At present W.PAT is getting $60 
for minute spots which scale down 
to $42 with discounts. The new 
ratecard will show minute spots at 
$80 with discounts to $55 while 
“Gaslight Revue,” its gemlike pro- 
gram of light music in price eve- 
ning time, will get $100 per min- 
ute spot. 

Another step in WPAT’s ad- 
vancement will be the migration 
to Manhattan of the station’s sales 
and executive staff including pub- 
licity. and promotion. The music 
department, under David Gordon’s 
d-rection will remain in N. J. and 
ultimately the stwdios will shift 
from Paterson to Clifton, site of 
the transmitter. The sales force 
expects to be in midtown Manhat- 
tan by the middle of November, 
thus easing transporiation prob- 
lems between agencies and station 
headquarters, 


A third step in the station’s 
progress is the preparation of an 
LP album tagged “Foolish Heart” 
which Westminster Records is re- 
leasing nationally this week. This 
major-league undertaking makes 
admirable use of the melodies ot 
composers like Richard Rodgers, 
Jerome Kern, Kurt Weill and 
oihers in a fresh symphonic 
fashion. To record the music, 
Wright and his program chieftain; 
Gordon, went abvoad and commis- 
sioned the Vienna¢State Opera Or- 
chestra to record the works. 

Wright says the album “wil 
have the familiar ring of the un- 
limited, uninterrupted music pro- 
gramming,” and is confident that 
the album captured the sound of 
his radio station. The album is sub- 
titled: “The Vienna State Opera 
Orchestra Plays Musie.From the 
Repertoire of Radio Station 
WPAT.” 

As a promotion device, Wright is 





WPAT: The ‘Wright Way’ 


Continued from page 25 





certain that it will be effective and 
in keeping with the station's over- 
all advertising and promotion cant 
paign which includes a regular 
schedule of smartly dressed ads in 
the New Yorker plus an upcoming 
campaign in the N. Y. World-Tele- 
gram and N.Y. Heraid Tribune. 
The latter two deals will be in the 
nature of time on the air for space 
in the dailies. 

WPAT today carries 90% na- 
tional biz. Less than one percent 
of its biz comes from drugs where- 
as on other stations it is usually 
anywhere from 8 to 13%. It con- 
stantly turns down e.t.’s it con- 
siders offensive and many an 
agency checks the station’s contin- 
uity department before sending 
transcriptions or live copy. 

Its listeners run the gamut from 
Nick Kenny to Dorothy Sarnoff, 
from Mary Martin to Paddy Chay- 
efsky, from Jack Paar to Arthur 
Godfrey and more than 350 station 
managers across the country have 
asked Wright to give the secret 
formula of WPAT’s operation. 

“We're not afraid to reveal our 
method of operation,” Wright said. 


“We don’t care if WOR wants to) 


copy us with ‘Studio X’ or WVNJ 
with its “Albums of Great Music.” 
Most stations are merely ‘record 
pullers.’” 

Wright observed that when his 
backers first arrived on the local 
broadcasting scene, the airlanes 
had been prostituted by a flock of 
opportunists. “We like to think 
that the listeners were ready for 
us,” he said. “And we’ve tried 
since not to do anything but play 
intelligent music.” 

WPAT is indeed an odd char- 
acter in the Gotham broadcasting 
picture. Hardly a record company’s 
eontact man comes around to tout 
a disk or to produce a dizzy dame 
in tights plugging a rock 'n’ roller 
for the tastes of a jaded deejay. 
There just ain’t any disk jockey 
drooling drippings from WPAT’s 
mike. 


ABG-TV vs. Y&R 


=e ~Contfhued from page 35 Seem 


ter was not to be called or ap- 
proached any further during pro- 
gram planning. 

One web source said Y&R has 
become ‘resigned to the “adjust- 
ment” and that since the time ABC 
reasserted itself, “everything has 
been riding smoothly.” Like all the 
underwriters buying into the ABC 
plan, the Y&R advertisers are 
inked to a firm 26 weeks. 

ABC said on Monday (6) that 
there are 80 quarterfhour spon- 
sorships that were signed since 








Operation Back-Break 


Six-man program depart- 
ment at ABC-TV is calling 
“Operation Daybreak” by a 
new name. With less than a 
month to work on all of the 
six programs that begin Mon- 
day (13), matters become es- 
pecially hectic, so they now 
call it “Operation Back-break.” 

Acting largely in supervis- 
ory capacities, the ABC pro- 
gram staffers pushed through 
10 complete audition kine- 
scopes. That’s two per show, 
where heretofore the general 
practice by networks is to do 
one, and, in some cases only, 
two. “Beat the Clock,” which 
had been on the air else- 
where for  eight-and-a-half 
years, got an unusual full day 
of facilities rehearsal, al- 
though it didn’t need any audi- 
tion prints. Plus the two 
kines apiece on the remain- 
ing shows, each also got 
full days of facilities rehear- 
sals. . 

Addition of new shows re- 
quired overhauling two studios 
which had been turned into 
offices and it required adjust- 
ment and rescheduling of all 
ABC’s other facilities in time 
for the kickoff. 


CaS ne RR 


| the kickoff of “Daybreak” sales. Of 
the 70 quarter-hour availabilities 
in “Daybreak” itself, 6642 are sold. 
But approximately 14 other weekly 
quarter-hour segs were also sold 
|} in existing ABC daytime shows, in- 
| cluding “Bandstand” and “Who Do 
| You Trust?” Web said that “Opera- 
tion Daybreak” was the initial arbi- 
trary designation for the six new 
shows but that now all the daytime 
programs are being grouped under 
the sales plan that was designed 
for the new shows. 


Right-To-Work 
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measure. Stars are now being 
overtured to appear. In the case of 
tv stars, it’s been learned networks 
and sponsors in some instances 
frown on participation of their 
personalities in a show linked with 
a political campaign. 

Show biz unions are providing 
the directors, writers, musicians, 
artists and entertainers for the 
two-hour event, sponsored by 
non-partisan Citizens Committee 
| Against Proposition 18. Gov. Good- 
}win J. Knight and other Republi- 
|cans as well as Democrats will be 
on tap. 
| Locally show will be on KABC- 
|TV from 3 to 5 p.m. Same day, 
| but on different time slots, it will 
| be seen in Bakersfield, Fresno, San 
| Diego, Stockton-Sacramento, Sali- 
|nas, San Luis Obispo and Santa 
| Barbara, 


























Brand-new half-hour film 
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more active participants than any 
other game played in America. Over 
25,000,000 men, women and children bowl- 
ers whose game expenditures are over ten 
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SAG—AFTRA 
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themselves the opportunity to 
pick the less demanding tape con- 
tract. “Playing one against the 
other,” Dales declared, “is just .a 
slogan, because joint negotiations 
would preclude such a possibility.” 

William Berger, a SAG lawyer, 
explained that a “merger has many, 
many problems.” Alluding to sev- 
eral abortive attempts since 1938 
to merge actors, he maintained 
there is a great difference in the 
philosophy of doing a film and a 
live program. 

The assembled SAG execs were 
of one mind in believing that film 
thesps and radio-live tv actors 
were trained in different atmos- 
pheres and were led to expect dif- 
ferent things in wages and working 
conditions. For one thing, live- tv 
is produced in a brief period of 
time and motion pictures are shot 
over a long pull, they said. “When 
can a live television actor expect 
double time for Sunday work,” 
someone asked, “when AFTRA 
considers Sunday just another 
work day? In motion pictures, Sun- 
day is definitely an extra work 
day.” 

Other dissimilarities were re- 
ported by members of the SAG 
they couldn't 
see where a merger of AFTRA and 
SAG would yield itself to solving 
the problems of widely varied ne- 
gotiation that already confront 
each of the unions separately. SAG 
has to dicker features, tv film, 
‘AFTRA radio and live tv, and, re- 
ferring to his file, Dales said that 
experts have found such an amal- 
gam impossible to affect. Dales felt 
personally that a SAG-AFTRA um- 
“‘brella would also be impossible to 
administrate. He referred to the 
failure of investigators from Cor- 
nell and UCLA to come up with a 
solution to merger. 

“In every merger plan since 
1939,” he said, “nobody has come 
out with a cheaper way to admin- 
istrate one, organization rather 
than two. It costs more than the 
combined expenses of two separate 
unions. You might make some mini- 
mal savings on personnel by merg- 
ing but that would be offset by a 
‘super board of directors’ and that 
would mean a great expense in 
travel every year.” 

It was indicated’ during the 
course of the interview that, in 
arguing for merger, some say a 
joint union would have’ greater 
bargaining strength. Dales con- 
tested this, saying that separately 
AFTRA and SAG have the “com- 
plete power” to cause a crippling 
work stoppage in their respective 
fields. a 

On the issue of actors who hold 
cards in both unions, Dales said 
that perhaps 4,000 Coast per- 
formers who belong to AFTRA are 
also in the paid-up ranks of SAG. 








over 30%, as opposed to figures 
from AFTRA which estimate 75% 
to 80% overlap. 


MCA Will Recoup 


=== Continued from page I 


it should gross about $70,000,000 
on the pix the first time around, 
exclusive of the foreign market 
and residuals in the U.S. 

For the small markets, MCA-TV 
is understood to be thinking of 
a variety of plans. It’s fairly cer- 
tain for these markets, that the 
mailed approach breaking down the 
pix individually by price .and lic- 
ensing period will be eliminated 
and a different approach employed. 


Duke on BBC-TV. 


London, Oct. ‘7. 

Duke Ellington will give his 
views on jazz in BBC-TV’s maga- 
zine show, “Monitor,” next Sunday 
(12). Ellington's spot will be tele- 
recorded earlier in the day because 
of concert commitments that eve- 
ning. 

The Johnny Dankworth orches- 
tra will provide the musical illus- 
trations to his talk. Duke Elling- 
ton and his orch are currently 
playing a three weeks concert tour 
of Britain. It’s the band’s first 




















visit to Britain in 25 years. 


Chi Lyric Opera 
Gets FM Stereo 


Chicago, Oct. 7. 

To the WBBM remote Oct. 10 
of Lyric Opera’s opening night 
production of “Falstaff,” which 
Chicago Title and Trust is under- 
writing, the local CBS shop is add- 
ing gratis coverage on sister sta- 
tion WBBM-FM for purposes of a 
stereocast. : 

Motive for bringing the FM-er 
into the picture is chiefly to pro- 
mote the frequency modulation 
outlet, which only a few months 
ago won its solo wings as an in- 
dependently programmed station. 
Also, according to H. Leslie At- 
lass, veep in charge of the CBS 
stations here, there is the @esire 
to explore further the broadcast 
possibilities of stereo. 

WBBM manager of technical op- 
erations, Bill Fligel, has designed 
a three channel system for the 
Lyric Opera footlights, wherein 
the placement of singers on the 
stage, or their movement across 
it, can be dramatized on the home 
receivers. Position and movement, 
he said, would be the main con- 
tribution of stereo inasmuch as 
voices are only monaural. The or- 
chestra will be reproduced with 
full stereophonic values. 

Singers in the production will 
include Renata Tebaldi, Tito Gob- 
bi, Giulietta Simionata, Anna 
Moffo and Kenneth Smith. 


‘Basic Russian I’ On 
META’s WPIX Roster, 
Also ‘French Thru TV” 


META, having survived its peril- 
ous economic period, although not 
altogether out of the woods, is 
prepping a full-sized series of edu- 
cational features over WPIX, N.Y., 
for the fall and winter season. 

Perhaps its most arresting fea- 
ture of the new season is the 
“Basic Russian I” course om Tues- 


day from 3 to 4 p.m. It’s reportedly 
the first time the Russian language 
has been taught on tv in the 
Gotham area. 

Course which began yesterday 
_(Tues.) is presented in cooperation 
with St. John’s Univ. and is a four- 
point course for two semesters of 
satisfactory work. Public can take 
the course with or without regis- 
tration. Instructor will be Mrs. 
Helen Schmidinger Reeve, lecturer 
at St. John’s Graduate School. 
Overseas Press Club of America is 
recommending the course to its 
members. Amram Novak is produc- 
ing. Frank Jacoby will direct. 

META also began this week a 
“French Through TV” course from 
12:30 to 1 p.m. based on the Ivor 
Richards method of teaching lan- 
guages. It is on the station tive 
times a week. Also on Monday 
from 3 to 4 p.m. it is presenting 
“Latin America: Challenge to the 
U.S.” a series dealing with con- 
temporary Latin America. Prof. 
Robert Hayton of Hunter College 
is giving the course. 

An analysis of the Far Eastern 
situation is being presented on 
Wednesday from 3 to 4 p.m. Dr. 
John D. Stoessinger, asst. professor 
of political science at Hunter Col- 
lege, is in charge. Barbara David- 
son is producing “Far East: Chal- 
lenge to the U.S.A.” and Jacoby is 
directing. 

In the Friday 3 to 4 p.m. slot 
META is giving a course on con- 
temporary drama in cooperation 





with the Phoenix Theatre Festival 
of Nobel Prize Winners. Norris 
Houghton is the principal speaker. 
—_—_—_—_—_————eoeoo 
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Syndication Reviews 








CITIZEN SOLDIER 
Producer: Rj W. 

Distributor: Flamingo Films 
30 Mins., Mon., 9:30 p.m. 
WNBQ, Chicago @film) 

World War II is now buried un- 
der a sufficient layer of time for 
this semi-documentary series to 
aye memorial and historical in- 
terest, in addition to serving escape 
and aggressive gratification like 
the ordinary actioner. Decidedly, 
the audience it attracts will be 
mostly male, for which reason it 
lends itself to sponsorship by prod- 
ucts of the masculine image. In 
Chicago, where. “Citizen Soldier” 
was caught for review, Schlitz Beer 
and Oklahoma Oil underwrites the 
series, and both appear to have 
made a cagey buy. 

Series is produced en a shoe- 
string, owing largely to the U.S. 
Army’s cooperation in lending the 
necessary equipment and man- 
power. Unfortunately, the skimpy 
budget frequently shows through, 
as for instance in the non-pro- 
fessional casting. Teo put it blunt- 
ly, the performances are noticeably 
not good by bigtime tv standards, 
although the lack of slickness in 
the thesping compensates by help- 
ing to promote the documentary 
feel of the production, 

Also, since the Army is apparent- 
ly unwilling to demolish its equip- 
ment, even for-the sake of video 
realism, things like tanks do not 
blow up when fg get 
but instead get by ex- 
plosive sound amd a smokescreen. 
The splattering of the object is left 
to the imagination. 

Leadoff installment, titled “In- 
visible Soldier,” had to do with a 
longshot military stratagem which, 
if it worked (and it did), — al- 
low the American infantry to ad- 
vance across a field patroled by 
three Nazi tanks. A war-weary 
sergeant named Pemberton, pro- 
tagonist of this story, conceives 
and executes a plan to play dead in 
the path of the tanks in order to 
guide artillery fire via field. 
The real life soldier, 
the narrator, received the Silver 
Star for his heroies. _ 

Episode was embellished with 
token probing into Pemberten’s 
psyche and with the sub-interest 
that his comrades think him a 
coward. Despite these little extras, 
the storyline was thin and aad eae 
-“. It Be stark depiction 
of war, wit attending tensions, 
that carried the episode along. 

Cast received = what- 
ever. Most of 
cruited for roles handled the dialog 


with a flat reading, but the script 
benevolently kept the conversation 
spare. Les. 


Syndication Follow-Up 


Silent Service 

Apparently “Silent Service” has 
such a low budget they can’t afford 
any heavies. Consequently, the first 
show of the fall season, about some 
nuns being saved frem their Solo- 
mon Islands hideout by a U.S. sub, 
is a dull, insipid halfhour with 
no dramatic values whatsoever. 

Segment could have aptly been 
called “Have Nun, Will Travel.” It 
shows how the nuns are taken to 
the sub by an Aussie officer, and 
most of the footage deals with 
their ogling the sub. Even as a 
half-hour commercial for the sub 


service, a8 = —s 
Jose and’ Paul King 


wrote an shall generally be 
cailed a story. It wasn’t. Peggy 
Siewart and Peter Hansen are okay 
in the leads, even though they have 
very little to do. It’s based on real 
life happenings, which must have 
had more excitement, and the real- 
life nun came on at the end for an 
interview. 

Show is a sustainer on KRCA, 
Los Angeles, which is the fate it 
deserves, In faet, jf the opener 
is any indication of what's to come, 
it’s reasonable to assume the only 
reason this is on KRCA at all is 
that the series is made by the 
NBC’s vidfilm subsid, California 
National, 

Rear Adm. T. M. gal 
is a monotonous narrato 

Jean Yarbrough dumte ‘with all 
the animation of a ss . 


BRITISH A-R PREPS 
~ “HIPPODROME SHOW 


plans for its boldest light enter- 
tainment venture near completion, 
is gandering British film studics 
with the view to hiring floor space 
to | for the forthcoming productions. 
John McMillan, A-R’s program 


U. 





to controller, said that so far the out- 


fit had viewed the Shepperton lots, 
but had not yet reached a definite 
decision. “We're ‘ still looking 
around,” he said 

The given the working 
title “The Hippodrome Show,” 
will make its bow Jan. 1 and will 
be aired every three weeks in a 
Thursday night 9-10 p.m. slot. Mc- 
Millan. described the offering as 
one which will use musical and 
re-|sight acts from America, the Con- 





tinent and Britain. 








Martin Luther Biopic 
Ne Longer TY tae 


The “Martin Luther” biopic now 
making the tv rounds is slated for 
telecasting in another 15 markets, 
according to Lutheran Church Pro- 
duetions, distributors. 

The Louis de Rochemont feature 
kicked up a storm last year in Chi- 
cago when Catholic groups com- 
plained about its airing. But ap- 
parently things have calmed down. 
The distributor says the pie has 
been shown in about 15 cities with- 
out incident. 


CBS Films-Desitu 





Private Eye Series 


Martin Leeds, Seneral manager 
of Desilu Studios, has made a deal 
with CBS Film to produce a series 
titled “The Man Nobody Knows,” 
dealing with a private eye who 
uses many disguises. 4 

Leslie Harris, CBS Films, v.p. 
and general manager, made the 
deal on his recent trip to Holly- 
wood. In about another week, Har- | 
ris will depart for Europe, where | 
he plans to make arrangements | 
for two series with British com- 


ing Britain, Harris will take in| 
Italy, Germany and France. 

The Leeds deal gives the CBS 
subsid eight projects, now either 
planned or being lensed. A pilot 
has been completed on “Silent 
Sabre,” a Revolutionary War skein; 
“Rendezvous,” the anthology syn- 
dication series -eurrently is being 
shot in London; “Col. Flack,” the 
comedy series, now is in distribu- 
tion; “The Diplomat” pilot is set 
for shooting; “Border Patrol” pilot 
will be shot in November, and 
“Collector’s Item,” Vincent 
Price, which did not find a network 
berth the past selling season is 
being taken over for possible syn- 
dication by the subsid. 


Lacey to Filmeraft 
Hollywood, Oct. 7. 
Jack C. Lacey, former produc- 
tion head of Roy Bogers Frontiers 





‘Inc., has joined Filmeraft Produc- 


tions as production manager. Firm 
last week resumed filming of 
Groucho Marx’s “You Bet Your 
Life” for the ninth consecutive 
year. 

Laeey, while with Rogers, was 
also producer -director on the 
CBS-TV “Brave Eagle” series out 
of the Rogers shop. 











—— 


26 brand-new half-hours 


featuring championship 
women bowlers from all over 
United States. Based on local live | 
show (of same format and by same pro- 
ducers) which increased audience-share 
167% in 26 weeks to become top-rated program 
in time period. Sure winner for stations, sponsors. 


WLING QUEE 


ABC FILMS, INC: 


LAckawanna 4-5050 
1501 BROADWAY, NEW YORK 36 














Richard Carlson, ‘“Mackenzie’s 
Raiders,” Broderick Crawford, 
“Highway Patrol,” and Lieyd 
Bridges, “Sea Hunt”... WOR-TV’s 


| blurb, Dale Robertson one for 
mercial tv interests, Besides visit- Buick and Angela Greene a series 


‘NEW MBS OWNERS 





Staten Island declared Saturday 
(4) “Mackenzie’s Raiders Day” in 


honor of Col. Ranald Mackenzie, 
onetime Staten Island resident 
whose cavalry career in the 1870's 
is dramatized in the Ziv entry. 
Series in N.Y. is sponsored by L&M 
and Gallo Wines. It bows on 
WCBS-TV Wed. (15) at 7:30 p.m. 
“Honeymooners” makes its 
debut on WPIX, N.Y., tomorrow 
(Thurs.) at 8:30 p.m. New “Jackie 
Gleason Show” on CBS-TV net- 
work is spotted on Fridays at 8:30 
p.m. ... Rebert L. Miller has been 
appointed traffic supervisor of 
Telestar Films. He formerly was 
print expediter for C&C Films... 
Bill Stern hosts WPIX’s “Time Out | 
for Sports,” Tuesdays at 8 p.m. 
Sterling supplies the film . . | 
-TV, Wheeling, W. Va., 
bought the Encyclopaedia Britan- 
nica Film Library, distributed by 
Trans-Lux . Stars of Ziv shows 
are filming ‘special Community 
Fund messages to be made avail- 
able to. sponsors and _ stations. 
Spots to be used either as part of 
the program or as separate an- 
nouncements have been filmed by 
Adolph Menjou, of “Target, 


“Million Dollar Movie” will have 
|the Jap monster pie “Godzilla” for 
ithe week starting Monday (13) . 
|Rod Cameron did a Falstaff Beer 


'for Lux—all on the MPO Predue- 
tions Coast lot ... William Clemens 
just ,completed ‘a role in “Naked 


City” and moves into featured role}. 


in “Gazebo,” legiter due in N.Y. 
soon , Don Morrow did tv blurb 
pitch for Stripe toothpaste .. 
Ed Joyce signed by Tea Council for 
new tv promo kick. 





EYE ALAN FREED 


New management at Mutual, 
topped by prez Alexander Guter- 
ma, is reappraising the net’s pro- 
gramming schedule. 

It’s known that MBS has held 


some talks with deejay Alan 
Freed, currently associated with 
WABC, N.Y. Freed is set to make 


a number of feature films with the 
Hal Roach Studios. The Roach out- 
fit, along with Mutual, is owned by 
the Scranton Corp. 

Understand new management 


wants to retain present accent =~ 


news and special events which vir- 
tually makes up the network 
schedule. However, new manage- 
ment is looking over entertain- 
ment programming ideas and ex- 
amining their practicality. 

Series of MBS board meets were 
held in N.Y. last week when the en- 
tire net’s operation was given the 
onceover. Understand net plans to” 
expand the board from nine to 11 
members, with Blair A. Walliser, 
web’s exec v.p., slated ta become 
a director. 


Leonard 


———_—_ Continued from page 26 =a 


weeks here, then back to N. Y. 
Through his schedule, he’s able te 
ride herd on scripts, casting and 
cutting of both series. He takes 
actual producer eredit on hoth 
shows, rather than retiring to an 
exec producer level on either of 
them, and states that as long as 
he’s on his own, ke’ll continue to 
control all his properties as on- 
the-spot producer. 

Anent the running controversy 
over the advantages of New York 
as a production centre for tele- 
films, Leonard acknowledges the 
union problem but states that “if 
you make it clear that you’re go- 
ing to stay in New York and fight 
out your battles with the unions 
beforehand, you can come to an 
understanding.” Since his initial 
discussions with the unions, he 
States, he’s received every cooper- 
ation. As for problems —s 
overtime, especially as pertains ta 
night shooting, he’s adopted the 
attitude of paying the overtime and 
cutting the schedule elsewhere. On 
a straight day basis, if overtime 
is foreseen, he skips the overtime 
and extends his shooting schedule 
for another day. “If I’ve got to pay 
eight hours worth of wages for four 
hours of work, I'd rather go into 
another day and get a full eight 
hours. I can make it up else- 














where.” 


| Green Peacock's’ 


==: ABC-TV Film Coin 


Hollywood, Oct. 7. 
ABC-TV Film Syndication is 
putting up the coin for 13 more 
scripts for “The Green Peacock” 
vidseries being produced by Ida 


Lupino and Howard Duff, and 
starring Duff, 
Husband-wife team, via their 


Mareella Productions, have lensed 
two vidpix and may do a third, but 
meanwhile is busy concentrating 
on additional scripts, aiming at a 
January air date. They’re head- 
quartered at UI. Dan Mainwaring 
is story editor on series, and will 
write six of the yarns. Sindell 
Agency set Mainwaring for the 
series. 

Although ABC Syndication is in- 
volved financially, series isn’t tied 
up for syndication, and may go 
network. Colgate wanted to buy 
show as veplacement for the axed 
“Dotto,” but Miss Lupino felt it 
was too quick a deal, that there 

wasn’t adequate time for prepara- 
tion, so nixed it. 

Ramon Navarro has a sitet role 
in the series. 


=e Continued from page 27 aaa 


who already had been named to 
that post prior to the acquisition, 
Russ Clancy, previously co-direc- 
tor of national sales, TPA, has been 
promoted to manager of N.Y. city 
sales, syndicated division. Kurt 
Blumberg, formerly in TPA sales 
administration, has been promoted 
toa manager, sales administration 
for all sales departments. Manny 
Reiner, whe headed foreign sales 
for TPA, will continue to head the 
foreign operation for ITC-TPA. 

The combined ITC-TPA sales staff 
was put at 40 at this stage, with 
a prediction that the number would 
swell to 80 within the next few 
months. 











SS ee ee 


On the initial “Four Just Men” 
. Sidney Cole and Jud Kin- 


The production budget for the 
39 episodes was put at $2,000,000 
one of the highest budgets cited 
for an Anglo-American production 
deal. 


Derothy Winter Back 
To N. Y. for BBDO 
Hollywood, Oct. 7. 
Dorothy Winter, longtime direc- 
tor of the live-programming divi- 
sion of BBD&O’s Hollywood office, 
is being recalled to the agency's 
New York headquarters to become 
director of all daytime commer- 
cial production for the agency. 
She assumes her new duties 
Oct. 15, and will be replaced here 
by Lawrence Algeo, BBD&O staff 
producer, according to Wayne Tiss, 
BBD&Q exec v.p. here. 


Seidelman Upped 


Bob Seidelman moves up in 

Gems from _ syndication 

sales manager to director of syndi- 

eation sales, a step taken in recog- 

nition of the job he’s been admin- 
istrating since last spring . 

Jerry Hymans had Seidelman’s 
new title, until he became veepee 
in charge of SG syndicated prop- 
erties in May. Since then Seidel- 
man has been in direct contro) of 
the company’s 35-man field force. 
a ear mere 


GLEN RIDGE, NEW JERSEY 


Custom built ranch home 4 years old 
—level lot 135 x 350. 8 rooms, 3 baths, 
center hall, electric kitchen, gas heat, 
fully airconditioned. 2 car attached 
garage—swimming pool. 


Price: $57,500 — Owner Pi 8-5181 
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a A NEW CONCEPT IN INDUSTRIAL SHOWMANSHIP . . . 
ro GENERAL MOTORS MOTORAMA 1959 OPENING OCTOBER 16TH WALDORF-ASTORIA PRODUCED BY MAURICE EVANS INDUSTRIALS, INC. 


1 of MOTION PICTURE: Written by Howard Turner, W.G.A./Directed by Richard Lyford/Music Composed by Laurence Rosenthal/Director of Cinematography 
Hal Mohr, A.S.C. STAGE SHOW: Choreography-Created and Musical Numbers Staged by June Taylor/Music and Lyrics by Glen Moore & Buddy Dufault 
Set Decoration by Don Shirley/Costumes Designed by Bill Cecil/Lighting by Peggy Clark/Production Superviser, George Hoffman/Director of Program- 


ming,Charies Scheuer/ Costumes Made by Helene Pons/Satins by William Skinner & Sons/Velvets by Crompton-Richmond Co./Other Fabrics by Maharam/Jewelry by 
Marvella/Gloves by Wear Right/Merry Widow Foundations by Warner’s/Pellon by Pellon Corp. 


INDUSTRIAL AND COMMERCIAL PRESENTATIONS TELEVISION PRODUCTIONS CLOSED CIRCUIT PROGRAMS 
MAURICE EVANS INDUSTRIALS, INC. 1860 BROADWAY NEW YORK 23, N.Y. CIRCLE 5-3335 F. ANDREW LESLIE SALES DIRECTOR 
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From the Production Centres 


Continued from page 28 


to pick a successor to the late Don Bernard as the agency’s Coast rep 
on “Bachelor Father.” . . . Ivan Ditmars, music director of NBC-TV’s 
“It Could Be You,” and John Nelson, director of daytime shows for 
the net in Hollywood, roaming the continent with their fraus for a 
double fortnight . . . Ralph Story back in Hollywood but only long 
enough to provision his cruiser for a Florida sail before he tackles a 
few of the offers piling in on his agent , . . After last week’s Bing 
Crosby show on ABC-TV, which he directed, NBC put in a fast bid to 
Bill Colleran for tis exclusive services. . 
men’s tome, “You Can’t Mail an Elephant,” and ordered him to write 
a comedy on the postal service as “December Bride” Christmas show. 


IN CHICAGO ... 


In a WBBM shuffle, Art Thorsen was named production manager 
vice Art Mercier, who now has the title of night supervisor. Mercier 
continues his hunting-fishing show . . . Rosemary Rapp dropped from 
WGN-TV’s “Romper Room”. . . Connee Boswell popped for a video- 
tape recording of WBBM-TV’s now defunct “Jazz In the Round” in 
hopes of landing it on a network with herself as emcee . . . WBKB 
has expanded Terry Bennett’s chore as “Shock Theatre” host with a 
“Shocktail Party” segment following the film... Howard Mendelsohn 











tapped by E. Jonny Graff for field exploitation of the four new shows | 


on the NTA film network. Mendelsohn, will work Chi, Milwaukee and 
Minneapolis . . 
Club” to New York this week because she is pregnant. She'll leave 
the show shortly ... Arnold of the CBS news shop left to 
take a post on the editorial staff of Hallmark Co. in Kaycee . . . Bob 
Woodburn, partner in Group Productions in Detroit, named resident 
sales veep for Alexander Film Co. in Chi, replacing W. A. Hillhouse, 
who took a similar post in San Francisco . . . William L. Klein en- 
gaged in an expansion program for United Film and Recording Stu- 
dios, including the establishment of branch offices in two other cities 
. .. Jim Hardin, formerly of WBBM’s news dept., joined WGN Inc. 
as a news editor .. . Bob Conrad doing new four-a-week children’s 
show on WFMT ... WGN’s Paul Saliner got an award last Saturday 
(4) at the annual VIP Show. - 


IN LONDON... 


A new ABC-TV late night show, “After Hours” currently being 
screened in the web’s local area, will go out over the entire network 
starting next month, Program, which features comedian Michael Ben- 
tine, is produced by American Dick Lester ... Aldous Huxley will 
make his first in-the-flesh appearance on British ty when he appears 
in BBC-TV’s magazine program “Monitor” next Sunday (12)... Be- 
cause of a shortage of directors caused by the number of them used 
in Associated-Rediffusion’s recent six-part play “Women In Love,” 
the web will have to screen a film tonight (Wed.). 


IN WASHINGTON eee 


Mrs. Jehn Hayes, former tv commentator Donna Douglas 
wife of WTOP prexy, is spearheading effort to get 
housewives to contribute their $20 checks (when called 
to worthy causes. She has done it for some time afd is 
teresting others . . . Carleton Smith, NBC v.p. who runs 
president of Washington’s United yi Bee 4 ey been general 
chairman of the drive in 1956 . . . CBS 
reau here for its newsmen. Ted Koop spoke at a 
convention in Atlantic City Oct. 1; Bill Downs addresses St. Louis ad- 
vertising club Oct. 7; Lewis Schollenberger is off to Greensboro, N.C., 
Oct. 9, to tell the North Carolina Assn. of Broadcasters about “Wash- 
ington Scene and Heard” ... Dick Whitaker is WWDC’s new assist- 
art program director ...WWDC scooped all media on the walkout of 
p:_nters at the Washington Star and Daily News, stopping both p.m. 


perers from publishing Thursday (2). WWDC newsmen tried to check | 


the story of calling deskmen at both papers—and discovered the em- 
p'oyes there didn’t know it yet ... . Big hits at the National Press 
C ub’s annual Father-Daughter night were CBS’ Captain Kangaroo 
and WRC-TV’s puppets, Sam and His Friends . . . Scribe May Craig, 
weo had placed hundreds of VIPs under sharp questioning on tv, met 
the press herself over WGAN-TV in Portland, Me. Six newspaperinen 
asked Mrs. Craig about Ike, politics, world peace, etc. 


IV BOSTON... 


WBZ-TV promoted return of “The Gray Ghost” with Gray Ghost 


I elf toting replicas of civil war cannons around town and soup from 
sponsor, Habitant Soups. Fran Corcoran, WBZ-TV pub. rel. chief, ac- 
companied the ghost in the ealls to tv press desks ... WNAC-TV host- 


ing party for “Bernadette” at Sheraton-Plaza Thursday (9) with West- 
irshouse . .. Yolanda Rodriguez joined Phyl Doherty’s press staff at 
W NAC-TV this week and nabbed translation of the Spanish bullfight 
pester for Desilu “Lucy Goes To Mexico” as first task ... WEZE, Hub 
NSC outlet, completed prize winning contest with giveaway of Renault 


for ad people in anticipation of World Series broadcast . .. Stop & | 


Shop inked for “Crusader” on Thursdays on WNAC-TV with first de- 
buting Thursday (9) . .. WORL inaugurating interviews with prexys 


FABULOUS IN 7-STATION NEW YORK 


Winning #2 position 
among all shows, all 
stations, all week! 
#1 syndicated show 
in New York for 8 
consecutive months! 


ARB JAN-AUG. '58 


WCBS-TY Sat. 10:30 P.M. 


Sho 
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. Parke Levy read Lou Der- | : ) J 
lrier Post ... WFIL-TV’s “University of the Air” returned to the air 


. Chirper Carol Richards didn’t accompany “Breakfast | 





of Mass. Women’s Clubs Mon. through Fri. at 9:30 a.m. ... Jerry Wil- 
liams interviewed Joe Dever, author of “Three Priests” on WMEX 
.. - Cast of “Starring the Editors” got a gigantic cake for the eighth 
anni of the program on WBZ-TV. 


IN. PHIEADELPHIA ... 


John D. Scheur Jr., director of publicity and programming for | 
WFIL, WFIL-TV presented its “Hitch Horse Sense to Horsepower” to} 
| 


the National Safety Council for distribution to more than 2,500 radio | 
stations throughout the country, for the council’s 1959 campaign . . 

WIP sports director Jim Leaming named president of the Phila. Foot- 
ball Writers Assn. . .. Indie station WHAT building new studio and | 
increasing sales force . . . Lee Stewart, former television producer, 
now doing tv feature column on new Sat. edition of the Camden Cou- 


(29) for the eighth year ... Ten top Japanese radio and tv execs visit- 
ed WCAU-TV (3)... Oct? annis at WIP include asst. technical super- 


|visor Reg Harris, 24 years; engineer Charles Drock, 16 years; trans- 








mitter engineer John Maxwell, 15 years; commentator Paul Sullivan, 
six years 


IN PITTSBURGH ... 


Barry Buchter, set designer, has departed Ch. 11 to try his luck in 
Hollywood . . . George Davis, formerly of Packaged Programs, has | 
joined the WTAE news staff and Robert Potts, a producer-director, has | 
switched there from WQED, the educational station .. . Bob Drews | 
moderated several spots for “Monitor” from the Hiram ColNege Show- 
boat, the Majestic, during its long engagement here . . . Carl Stasko, 
of the KDKA promotion department, has come of age there. He joined 
the station just 21 years ago . . . Ricki Wertz signed for a weather 
strip at Ch. 4, where her husband, Tom Borden, is a director ... 
KDKA-TV brought a luxury steamer down from Cincinnati to enter- 
tain the local admen for two nights last week ... Mike Levine, KDKA 
radio’s roving reporter, pow doing a five-minute spot every night on 
“Program PM.” 


IN MINNEAPOLIS ... 


Like WCCO-TV (CBS), KSTP-TV (NBC) and WTCN-TV (ABC) here, 
local non-major network station KMSP-TV (NTA) presented a special 
invitation prevue of its new fall programs’ lineup . . . Group of CBS 
national spots salesmen visited WCCO ... Verm Stevenson an addi- 
tion to WLOL’s disk jockey staff ... WMIN offering new sound ac- 
complished by piping all musical programs through an electric or- 
gan’s reverberation unit, giving voice and music a concert-like effect 
. . » KMSP-TV first Twin Cities station to use tape recorder, permit- 
ting it te play back its own and other programs . .. WTCN announcers 
give hula-hoop instructions every hour, or 15 in all before starting 
over. This is preliminary to a hoop contest to be staged by the sta- 
tion this month 


IN CINCINNATI... 


ABC-TV brass on hand for signing of two-year renewal pact with 
Scripps-Howard WCPO-TV and Mort Watters, head man, the inker .. . 

Red feathering here for a day for the United Appeal Fund, Jack 
Kelly and his Bart Maverick hat, accompanied by Bernie Serlin, War- 
ner Bros. rep and Pat Hogan of the Young & Rubicon agency . . . Pres- 
ident Rebert E. Dunville to be joined by his Crosley Broadcasting 
Corp. lieutenants from Ohio and Indiana for dedication of new WLW- 
A traveling wave antenna Oct. 16 at Atlanta. Ollie Treyz, ABC chief, 
— his top execs will join Georgia and Atlanta officials in the cere- 
monies. 


{IN CLEVELAND ... 


Gerald Spinn, ex-WBZ, named program manager, replacing S. G. 
“Rudy” Ruderman who returns to New York . . . Will Dougherty, 
WJW-TV, awarded Air Power Award by Air Force Association . . . 
Mel Mercer, ex-WGAR, announcing on WPVL ... Paul Nakel’s “Auc- 
tien Party” renewed for 13 weeks on KYW-TY .. . Bert Wayne, for- 


| College, 





merly with WNEW, signed to WHK news . . . WGAR General Mana- 
ger Carl George elected Muskingum College trustee ... Rudolph Ring- 
wall, former associate director Cleveland Symphony, moves his spon- 
sored classic disk stanza from WHK to WJW . . . Sal DeMarco exiting | 
KYW-TV production staff ... Ron Seman named WJMO sports di-| 
rector ... Joe Tanski Jr. writing-producing KYW-TV “Credo” signoff | 
.. . Frank Jay to do KYW “Sohio” newscast while Bill Tompkins is | 
on vacation ... Tom Fletcher, WHK newsman exiting after 15 years. 


IN SAN FRANCISCO *e-e 


National Assn. of Broadcasters’ Prestient Harold Fellows in Frisco 
for two-day regional session, warned against tollvision and remarked: 
“There’s no doubt many tv quiz programs were rehearsed, or over- 
rehearsed. The recent disclosures about certain quiz programs have 
hurt the entire industry. Certainly we can‘t afford to be immoral”... 
New KTVU salesman is Paul T. Scheiner, ex-Ziv TV, Frisco .. .! 
KPIX’s $4,000 check first step toward KQED’s reaching its $65,000 goal 
to raise its power to that of Frisco commercial outlets . . . Charles | 
Maestri, general manager and vice-president of Lippert Theatres, chose 
a disquieting (to tv’ers) subject for his speeth to the Frisco Fire De- 
partment’s Lady of Fatima group: “Censorship of Motion Pictures— | 
But What Censorship of TV in the Home?” 

Italo-TV 


— 
=== Continued from page 25 ee 


featuring dances and dancers of 
questionable taste and costuming. 
Specifically, the editorial men- 
tioned a serialized musical show, 
“Valentina,” run off in four live 
installments by the local outlet, 
RAI-TV. “Valentina,” with its 
backstage situations and garbing, 
it claimed, exemplified the dangers 
that video presented to the average 
home audience. (The last stanza of 
the show ran 30 minutes under an- 
nounced running time, suggesting 
that certain numbers had been 
trimmed.) 

Osservatore Romano concluded 
its editorial by stating that it was 
“a civil offense to betray” the 
“friendship” of the television set 
in this way. While the Catholic 
organ in the past has several times 
warned of the “dangers” of tv ex- 
posure of certain shows this is re- 
portedly the first time it has gone 
into specific details (naming shows, 
etc.) in its criticism. Fact that 
piece was unsigned is said by in- 
siders to give blast an even more 

















official quality. 


| THIS IS THE CHALLENGE 


With Martin Andrews, narrator; 
Bryna Raeburn, William Red- 
field, Helen Dumas. Gov. Theo- 
dore R. McKeldin, Mrs. Helen 
Tullis 

Writer-Producer: Ira Marion 

Director: William Marshall 


| 25 Mins., Mon., 10:30 p.m. 


ABC Radio, from New York 
Although some individuals are 

less fortunate than others, by sheer 

determination and help of others 


|they’re able to overcome their 


able to overcome their handicaps. 


| That’s the point of “This Is the 


Challenge,” a 25-minute semi-doc- 


| umentary which preemed last week 


on the ABC Radio Network. Pre- 


| sented by the web in cooperation 
| with the American Foundation for 


the Blind, the program was a stir- 
ring dramatization of the case his- 
tory of a sightless girl who rose 
to become a prominent Baltimcre 
civic leader. 

Experiences of Mrs. Helen Tullis, 
Maryland Gov. Theodore R. Mc- 
Keldin pointed out in an introduc- 
tion, is a “story decorated only by 
the truth.” How she majored in 
speech and dramatics at Hunter 
N.Y. won an M.A. in 
speech therapy at Columbia U. and 
established a happy marriage was 
spelled out with 2 minimum of sen- 
timent im producer-writer Ira 
Marion’s terse script. A _ cast 
headed by na Raeburn; William 
Redfield an Helene Dumas 
brought realism to the chronicle 
as did Martin Andrews’ narration. 
Withal, it was a notable start in 
bringing listeners documented stor- 
ies ef those who met challenges 
from life itself. Gilb. 





Klavan & Finch 
Four hours of live programmin' 


six days a week is a pretty to 
schedule to maintain in ong broad- 
caster’s book. To keep it light, 

. and entertaining at the 
same time is an accomplishment 
that deserves kudos. 

Klavan & Finch manage to keep 
their show on*N. Y. in WNEW 
out of a rut by combining the tried 
and true with the un ble. 
It’s perhaps this unpredictable ele- 
ment that keeps so many fai 
listeners glued to that old fash- 
foned thing called radio. 

Team sprinkle their early morn- 
ing stanza (6 to 10 a.m.) with rec- 
ords, some straight some hooked 
up via cut ins from other disks, 
patter, news (on the half hour), and 
some of the most imaginatively de- 
livered commercials heard on the 
airwaves recently. A favorite lead- 
in for K&F is to go on with a 
phony remote from some location 
of topical interest with Klavan tak- 
ing the part of news commentators 
H. V. Klavanberne or Bob Snout. 
After a short patter routine, the 
pair manages to work into the 
pitch via some left field tie-in and 
while Finch delivers, or tries to 
deliver the pitch deadpan, Klavan 
gives him verbal digs over the re- 
mote mike which generally breaks 
up the proceedings and makes for 
some of the ‘best listening radio in 
these parts has provided in a-long 
time. Syd. 





WCBS-TV’s New Setup 
On Sales Staffers 


WCBS-TV’s new sales staff con- 
sists of Robert G. Baal, Alfred Di 
Giovanni, Robert A. Innes; Tom 
Judge, Edward RK. Kenefick John 
McCrory, James Osborn and Stan 
Schloeder. 

Sales staff aiso in¢ludes Walter 
Stein as research and sales promo- 
tion director; William A. Morris, 
sales promotion manager, and 
Marion Hampden, commercial traf- 
fic manager. 

New setup is designed to have 
sales staff represent the | station 
exclusively in Gotham on local, re- 
gional and national basis. Previ- 
ously station had its own sales 
manager but used staff and facili- 
ties of CBS-TV Spot Sales to rep- 
resent it locally and elsewhere. 

Norman Walt is sales manager 
for WCBS-TV. 


EAST 50's, NEW YORK 
37° x 90°, 5 Floors, Elevator, High 
Ceilings, Immediate Occupancy. 

; R, T. TINDALE 
522 Fifth Ave, New York, MU 7-8887 
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Monte Carlo TV 
Gets a Reprieve 


Paris, Oct. 7. 

A few months ago the commer- 
cially operated Tele-Monte Carlo 
station was announced as up for 
sale and taken by the nationalized 
French Radiodiffusion Television 
Francaise to use as a relay station, 
for their one channel setup, for 
the South of France. Since then 
there have been some changes 
made and Monte Carlo stays com- 
mercial and will even get its 
range increased in a new attempt 
to impose a commercial web on 
France. 

Biz-backed radio and tv can be 


beamed into France, but not from | 


France. Monte Carlo, long a defi- 
cit since it had only a short range 
and did not attract too much ad- 
vertising, will now get another 
chance when its new longrange 


system goes into effect in a few | 


months. 

Tele-Monte Carlo is owned by 
the Images Et Son Co., financed 
by plane builder Sylvain Floirat. 
This company also runs the radio 
station Radio Europe No. 1 and 
Tele-Sarre, which both beam into 
France from the nearby Saar. It 
was Europe No. 1 that recently di- 
vulged the new plans for Tele- 
Monte Carlo. 

If this goes into effect the whole 
French Riviera could be serviced 
by this channel and existing sets 
could be adjusted for it for the 
cost of about $12. It is felt 
that the web will still not be a 
moneymaker for some time, but a 
good weapon to force the govern- 
ment into hastening a second com- 
mercial channel. 


~ NBC-TV Promotion 


mmm -CONtinuCd from page 24 Saaeee 











Could Be You,” Bill Leyden; 
“Truth or Consequences,” Bob 
Barker; “Haggis Baggis,” Fred 
Robbins; “Today Is Ours,” Pat 


Benoit; “From These Roots,” Ann 
Flood; “Queen For a Day,” Jack 
Bailey and “County Fair,” Bert 
Parks. 

Winners will be chosen on basis 
of achievements in advertising, 
promotion, exploitation, publicity, 
coupled with originality and in- 
genuity. Execs of top advertising 
agencies using daytime tv will be 
the judges. 

NBC itself will boost the day- 
time lineup with a stepped-up eam- 
paign of air announcements and 
concentrated publicity material 
wherein each daytime show will 
get top billing in the NBC daily 
press bundle. Also headliners on 
daytime shows will make guest ap- 
pearance on nighttime program to 
plug their shows. Bailey, for ex- 
ample, will go on the Tennessee 
Ernie Ford show; Leyden on Mil- 
ton Berle’s*program; Barker on the 
Gobel show and women perform- 
ers of the daytime serials will bob 
up on Perry Como’s program. 
Nighttime talent, in turn, will make 
guest appearances on the day- 
timers. 

Top execs of NBC’s public rela- 
tions division returned this week 
from a 20-city tour where they 
met up with promotion-publicity 
managers and station managers and 
stressed the importance of the up- 
coming ballyhoo. 

Drumbeating the audience pro- 
motion contest were Kenneth W. 
Bilby, veep for public relations; 
Sydney H. Eiges, veep, press and 
publicity; Ellis Moore, director, 
press dept.; John Porter, director, 
advertising; Al Rylander, director, 
exploitation; Edwin T. Vane, man- 
ager, audience advertising and pro- 
motion, and Ray Johnson, manager, 
station promotion. 

Undoubtedly, NBC’s current en- 
deavor to boost its daytime lineup 
was in a measure sparked by CBS- 
TV's recent daytime televisit week 
stunt which had some 49 house- 
wives from all the states including 
Alaska viewing daytime fare in 


daily dispatches to home town 
hewspapers. But of even more con- 
sequence is the competitive ABC- 
TV threat with the bow next week 


+ > 
Does Pupil ‘Attendance 
Via TV Entitlé Chi As 
City to State Aid Funds? 
: Chicago, Oct. 7. 

Educational tv, with its ac- 
credited classes at home, is causing 
the Illinois State Superintendent 
|of Schools some discomfort. It 
| raises the question of whether or 
|not the city of Chicago is entitled 
| to regular state aid ($200 per pupil) 
|for students “attending” junior 
| college courses on tv. This would 
|even include prisoners at States- 
| ville, a division of the state pen 
| in Joliet. 

Supt. Vernon L. Nickell last 
week tossed the problem at the 
| Schools Problems Commission for 
}a resolution. The educational sta- 
|tion in point is WITTW, Chicago, 
| which has been active for three 
years. 

Nickell said he disapproved of 
qualifying video classes for state 





be established for educational tv. 


in some parlor and count that as 
| attendance,” he said. 





Kansas City—Joe Redmond has 
been appointed promotion man- 
ager of KMBC-TV-KMBC-KFRM 
by Don Davis, president. Redmond 
recently resigned from Fox Mid- 
west Theatres where he had been 
for 25 years. 





‘DOTTO’ & ‘VERDICT’ 
HOT ON BRITISH TV 


“Dotto,” which went blotto here 
as a result of “rigging” charges, 
and “Verdict Is Yours” are in the 
Top 10 shows in England, it was 
reported this week by Sy Fischer, 
exec of Frank Cooper Associates, 
owner of the packages. 


Cooper outfit has another pack- 
age, “Keep It in the Family” also 
reportedly scoring in English tv. 
Both “Dotto” and “Verdict,” how- 
ever, managed to get into the Top 
10 during their first week on the 
air. 





Peter Potter Shifts 
‘Jukebox’ to KTTV 


Hollywood, Oct. 7. 
Peter Potter will move his “Juke- 
; box Jury” from KRCA, the NBC- 





|starting Oct. 17. Switch from 


| some time, since Potter decided to 
|put the show into syndication via 
videotape. KTTV show will be 
taped for syndication through 
Guild Films. 

Hourlong stanza, which will go 
into a Friday at 9 slot on KTTV, 
has Hollywood stars evaluating the 
new disk releases. 


'ABC-TV's Do-It-Yourself Formula 


Hollywood, Oct. 7. 

ABC-TV has come up with a do- 
it-yourself formula filming of net- 
work promotionals that sees it cast 
in the role of a commercial pro- 
| ducer for the first time. The pro- 
_motionals are series of five 
| animated one-minute spots — pro- 
| moting the web institutionally and 
| Programs individually, with a to- 
| tal of some 1,500 prints out all 
|over the country for a saturation 
push. 
| Web is using the one-minute an- 
nouncements ai all opportunities, 
| wherever a sustaining spot is avail- 
'able. Every affiliate has a double 
| Set of prints on each spot, and is 





aid and asked that a clearer policy TV o&o0 here, over to indie KTTV | using them or a run-of-station 


basis. Within the five announce- 


“TI don’t think you can sit out there |KRCA has been in the works for | ments, virtually every new show 


| and most of the old ones on the 
| ABC lineup is covered. But use 
| of filmed promotionals, even fully 
| animated ones, isn’t new; fact that 
| ABC produced them itself is. 
Web's Coast advertising & pro- 
motion chief, Elliott Alexander, 
|set up the operation, which con- 
| sisted of calling in Coast designer 
| Saul Bass to design the spots and 





TASTES LIKE BEER!” 


That’s why Top Drawer Advertisers use WGN-TV. 


- Chicagoans watch Channel 9 


The station that puts "GEE!" in your Chicago sales! WGN =-“1V 





On Filming of Web Promotionals 


then farming out the various pro- 
duction elements and assembling 
them for the finished product. 
Bass, who specializes in designing 
motion picture titles, corporate 
symbols, etc., dreamed up the for- 
mat and design and wrote the con- 
tinuity with Alexander. 

Actual animation was farmed 
out to indie animator Bill Hertz, 
former Coast head of the Shamus, 
Culhane commercial house. Bill 
Liebert composed and conducted a 
specal score for the promotiona!s. 
Then, with Hertz’ finished nega- 
tive, Liebert’s score and the voice- 
tracks of Mel Blanc, Sara Berner 
and Alan Reed, National Screen 
Service was assigned to assemble 
the finished product, from which 
prints were made. Final prints 
then went out to each ABC affiliate 
and thé campaign was on. Affili- 
ates currently ‘have only four of 
the spots; fifth was dubbed last 
week and will be in their hands 
shortly, 





Houston—James C. Richdale Jr., 
has been named veepee and gen- 
eral manager of KGUL-TV it was 
announced by C. Wrede Peters- 
meyer, prez of KGUL-TV. Rich- 
dale was former veenee and gen- 
eral manager of KOTV, Tulsa. 


He’s taste-testing a product he saw advertised on WGN-TV. And he’s sold! 
~ The program he saw was Sea Hunt, where he and 917,930* other viewers 
watch—and buy as a result—every week. (*Nielsen: Aug. 10-Sept. 6, 1958) 
Viewer enthusiasm for top-rated shows is what you expect to get on WGN-TV. 


Let our specialists fill you in on some exciting case histories; discuss your 
sales problems and advise you on current availabilities. 
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Foreign TV Reviews 
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as chairman, are lively individual- 
ists who speak their minds frankly 
and never miss a debating trick. 

In the current panel are two ex- 
Cabinet Ministers—one on each 
side of the political fence. One is 
Peter Thorneycroft, who resigned 
his position as Chancellor of the 
Exchequer at the be g of this 
year because he didn’t see eye to 
eye with his Government col- 
leagues. The other is 
Shinwell, who held office in the 
Labor Governments from 1945 
until they were defeated by the 
Tories some years later. W. 
Brown, a rugged dent, is 
on the Conservative side and An- 
thony Wedgwood Benn, a cultured 
Socialist, completes the Opposition 
team. Chairman Frank Byers plays 
no part other than te present the 
problem to be discussed. 

In program reviewed there were 
only two topics for discussion — 
Archbishop Makarios’s latest pro- 
posal for a settlement of the 
crisis and the brighter picture pre- 
sented by the latest balance of pay- 
ments returns. Surprisingly, it was 
the latter subject that led to the 
more vigorous argy-bargy between 
the two teams. The p may 
be a little hard to digest immedi- 

tely after the traditional Sunday 
unch and could easily justify a 
better slot. Myro. 





WHACK-O! 

With Jimmy Edwards, Arthur 
Howard, Peter Glaze, June Whit- 
field, Christopher Hey, Frank 
Middlemass, John Stirling, David 
Langford, Edwin Apps, Michael 
Stainton, Hugo de Vernier, John 
Lewis, others. 

Writers: Frank Muir and Denis 
Norden - 

Producer: Douglas Moodie. 

30 mins., Tues., 7:30 p.m. 

BBC-TV, from London, 

Based on the events at a shady 
British private school, this follow- 
up BBC-TV series starring come- 
dian Jimmy Edwards, is good slap- 
stick fun. Edwards, who was at 
one time a school teacher, plays his 
role as headmaster with plenty of 
poe and spits out the gags in 
nimitable manner. He’s a natural 
for the part and is ably backed by 
a well picked supporting cast. The 
script, by one of Britain's top 
comedy writing teams, Frank Mu 
and Denis Norden, is tailored to 
the comic's style. 

New series kicked off with a yarn 
about a Sund&y paper drive to 
clean up the private school racket. 
Edwards discovered that one of his 
new pupils had been planted by 
oe paper <y he the wl be | his 

razy second in-charge, 

Arthur Howard, saved ttle day a 

several hilarious situations. 





DIE ABWERBUNG 
(The Resignation) 
With Rose] Schaefer, Arne Madin, 

Lotte Brackebusch, Fritz 
Schmiedel, Horst Tappert 
Director: —_ as 
Producer: Hessischer Rundfunk 
Writer: Erich Kuby 
60 Mins.; Thurs., 8:20 p.m, 

Thi intelligently writte 

s one, intelligen n 

Erich Kuby on request by Nese. 
echer Rundfunk, is another (the 
fourth on local tv) contribution to 
the unholy German ar 
tion. It’s an id gical drama 
about the divided Germ: and its 
tragic consequences, depicted via 
the fate of an East German family 
in a very convincing manner. 

Story concerns a well-situated 
West German architect who visits 
a befriended family in East Ger- 
many. There is nothing but talk 
along the 60 minutes, but the dia- 
log between the West German and 
the East Germans is so tight and 

owerful that the audience’s in- 
erest never lets up. It reveals the 
tragedy of freedom-abiding people 
who are forced to hive under a re- 
gime which their view upon life 


pom N 


NEW YORK DETROIT 





Emanuel | Ge 


J.| such a “solution.” War would 


situa-| titles, has explored comical 





simply cannot accept. The East 
German woman in this temporaril 
lays with the thought to flee wi 
er son to W-Germany, but then 
realizes that she must stay for the 
sake of her family and (she still 
owns an enterprise) also her em- 
ployees who believe in her. 

Piece ends without much hope. 
Author doesn’t how to solve 
this East-West problem. One East 

rman thinks that war would be 
the only solution (since only war 
would make them get rid of the 
regime), but the author —_ 
ro 
ably mean the end of everything. 
He hopes for another solution, 
even if many, many years (for 
many perhaps too many?) may pass 
by. It’s a piece that forces upon 
meditation. It may also open the 
eyes of those who have it so good 
that they are inclined to forget 
about those unfortunate people 
who know the word freedom only 
in connection with propaganda 
slogans. Acting was satisfactory. 
Direction by Rolf Haedrich de- 
served the compliment of being 
outstanding. Technical credits 
were very good, Hans. 


KEEP IT IN THE FAMILY 


Making its bow in the fall sched- 
ules, the British versign of this 
American game will have to over- 
come many teething troubles to 
justify its peak viewing slot. On 
its first outing, “Keep It In The 
Family” lacked any spirit of com- 
petition, chiefly because questions 
were far too simple. In his first 
resident role as emcee of a quiz 
show, actor and panelist Bill Owen 
muffed his chores and displayed 
nerves. The rules of the game 
were not clearly or completely ex- 
plained and Owen was never mas- 
ter of the situation. 

The families contesting in the 
opening show each comprising five 
members, were hardly taxed by the 


his | Questions which included listing 


10 male names beginning with 
“A”: 10 types of footwear; and 10 
games played with one ball. 
, however, were attractive, 


ir |Tanging from a complete suite of 


dining recom furniture, to a fully 
comprehensive sports outfit. This 
game has the makings of a solid 
quiz offering, but first the rough 
patches will have to be smoothed 
out. Bary. 





i IN oe 
Daniel Farson, ers 
Writers: Stanley Craig, Nikola 


e 
Director: Rolle G 


15 Mins., iet8 pon. 
Associated- . from Loen- 


don 

The effects of poliomyelitis and 
how victims cope with resultant 

was the subject for the 

first in a new series of Associated- 
Rediffusion’s “People In Trouble.” 
The program has earned a worthy 
high reputation in = ae for its 
forthrightness and d approach 
to a number of delicate subjects 
ranging from nudism to homesex- 
ua and, under several et 
an 
serious facets of life. The offerin 
is smoothly filmed and edited an 
the probe is conducted by Daniel 
Farson who has a likeable manner 
and doesn’t pull his punches, 

Program reviewed had Farson 
talking to some polio victims who 
had adapted themselves to a new 
way of life. One, an ex-Army a. 
cer letely — € 
for his head an oofimnently in 
an fron lung, demonstrated how he 
followed his new hobby between 
his teeth. He was compietely de- 
pendent on his Army pension— 





and the authorities weren’t too 
generous he revealed. Another vic- 





TOP-DRAW FEATURE FILMS 
FOR TOP-NOTCH RATINGS! 


“THE SWEET 65” 


equumibbonme, mo. 


TELEVISION SUBSIDIARY OF COLUMBIA PICTURES CORP. 
j PL 1-4432 
MIAMI 


Fifth Avenuc, New York 22 
HOLLYWOOD 


tim, a doctor, confined to a wheel 
chair, said he now felt better 
adapted to practicing because he 
had more sympathy with his pa- 
tients. Farson handled the inter- 
views with tact and a firm hand to 
make it an absorbing oe. 
ry. 


THE LARKINS 

With Peggy Mount, David Kosoff, 
Ronan O’Casey, Ruth Trouncer, 
Hilary Bamberger, Shaun O 
ordan, others 

Writer: Fred Robinson 

45 Mins., Fri., 10:15 p.m. 

Associated TeleVision, from Lon- 


don 

Scripter Fred Robinson makes 
his first entry into tv with a domes- 
tie comedy series about a cockney 
family which smacks of authentic- 
ity and has a lot of laugh mate- 
rial. Offering has two very com- 
petent headliners in Pe Mount 
and David Kossoff and there’s a 
solid supporting cast. Both pro- 
duction and sets are good and the 
show looks set to capture a fair 
slice of the late night audience. 

First situation, subtitled “Wide 
Open House,” had Peggy Mount 
staging a welcome home party for 
the son of the house who’d just 
completed his National Service. 
Kossoff opposed the idea on the 
grounds that it would be expensive 
and that the boy had never been 
more than just a few miles from 
home. But mother, the tough 
member of the household, go@jher 
way while pa acted as doorman, 

Bary. 


CAMERA TEST 

With Leslie Mitchell, others 
Director: Graham Watts 

7 Mins., Tues., Wed., 6:53 p.m. 
Associated-Rediffusion from Lon- 


don 

Associated-Rediffusion has comé 
up with an ambitious piece of tv 
in this short offering. Program is 
designed to put little known pro- 
fessional performers before the 
cameras to do their stuff as an au- 
dition in the hope that important 
show biz folk might be watching— 
and perhaps like what they see. 
Show has all the informality of an 
auditioning session and has Leslie 
Mitchell introducing the acts quick- 
ly and without any trimmings. 

Performers in the program 
caught included a song duo, a folk 
singer and a songstress. Before 
each -act, the artist’s name and 
agent was revealed. Accompani- 
ments were supplied by a piano. 
Acts were nothing outstanding, but 
a little coaching and polish could 
have turned any one of them into 
goodish bill fillers. Bary. 


| Foreign TV Followup | 


Sunday Night at the 
London Palladium 

With this entry, “Sunday Night 
at the London Palladium” returns 
with big league talent in its best 
bill of the season. Paul Ro 
was the headliner and the array of 
supporting acts was consistently 
good to make it a lively and en- 
tertaining program. 

On his initial tv program a few 
weeks back, Robeson made little 
or no concession to popular taste, 
but this time his program had wide 
appeal. With Lawrence Brown ac- 
companying on the invories his 
songalog started with “The Bon- 
nie Bonnie Banks of Loch Lomond” 
and finished with “Ole Man River,” 
the number with which he has al- 
ways been personally identified. 
His stint was completed with “Wa- 
ter Boy” and “Just A’Wearying 
For You” and provided an effective 
balance. His personality was as 
great as his voice. 

One criticism which could be 
levelled at the bill was that there 
were too many singers. In ad- 
dition to the star, there was Eve 
Boswell and the Kalin Twins, each 
delivering a couple of numbers. 
Both were okay as far as they went, 
but more contrast _would have been 
welcome, Jay Marshall provided 
the main comedy with his combined 





patter and magico act. A shrewd 


HOUSTON TORONTO 


and well-timed routine, which put 
the accent on laughs. Bruce For- 
syth, the resident emcee, is set- 
tling down to the assignment and 
handled the “Beat the Clock” spot 
in a helpful and friendly way. But 
his solo turn, which comprised song 
and dance and piano bit, was some- 
what labored. The Tiller Girls 
gave another fine demonstration 
of precision dancing. Myro. 





Chelsea At Nine 

The Granada-TV policy of put- 
ting an international star at the 
top of the bill of its “Chelsea At 
Nine” weekly 60-minute variety of- 
fering, was continued when Isaac 
Stern headed the layout (30). The 
violinist ~ a glittering perfor- 
mance of Saint Saens’ “Rondo 
Capriccioso.” Some neat camera 
work added impact to Stern's fault- 
less performance and captured his 
concentration. The Peter Knight 
orch, usually capable of any mu- 
sical chores, did not however on 
this occasion come quite up to the 
standard required. 

Making his second appearance on 
the program after scoring a hit 
the week before, American com- 
edian Don Adams failed to please 
as much as he had done previ- 
ously. His material was familiar 
and one routine about modern art 
was slow and obvious, Later in 
the show, however, he recaptured 
some of his former glory with his 
impressions on British films Hol- 
lywood style, and demonstrated his 
keen observation, 


A couple of Spanish dancers, 
Susana & Jose made a pleasant 
impression with a Flamenco dance 
routine. From Paris, The Yan Ma- 
rionettes provided an average dis- 
play of puppetry. One of Britain’s 
top swing bands, Johnny Dank- 
worth’s, made nice sounds on an 
original entitled “The Colonel's 
Tune,” and in a tribute to Duke 
Ellington, when the outfit played 
a Dankworth arrangement of 
“Don’t Get Around Much Any 
More.” Band was mounted on 
what appeared to be scaffolding 
with the sections scattered and 
when the cameras began to roam it 
proved to be distracting. As usual, 
the Granadiers, show's resident 
song and dance team, turned out a 
couple of faultless entries. Emcee 
Lionel Murton appeared to have 
hit the right formula for handling 
the program and was concise, but 
radiated a lot of warmth. Bary. 





Yule Shopping 


Continued from page 23 








through the Christmas season. Bell 
& Howell has bought into the same 
skein for-two dates, Nov. 25 and 


ec. 9. 

Bell & Howell in an extensive 
drive to push camera film equip- 
ment has purchased half-hour seg- 
ments of “Ellery Queen” on Dec. 
5 and 19, and placed still another 


beson | order on NBC for “Cimarron City” 


on Dec. 6 and Dec. 20. 

Elgin Watch Co. will attempt 
to hypo its Xmas sales by way of 
partial sponsorship of CBS-TV’s 
“Perry Mason” on Dec. 6 and 13, 
and the watch company has also 
bought into the Dec. 4 segment of 
“Playhouse 90,” on CBS-TV. Also 
on CBS-TV, Van Heusen has pur- 
chased partial sponsorship of seven 
“Perry Mason” programs running 
through the Christmas season. 

Ronson lighters in a stepped up 
drive for sales has signed to bank- 
roll two one-quarter hour alternate 
week participations on the Arthur 
Godfrey daytime show starting this 
week and winding up in the latter 
part of December. 

At ABC-TV, Elgin Watch has 
agreed to co-sponsor “Cheyenne” 
on Dec. 2. Mennen has placed an 
order for Gold Crest on American 
Bandstand on Dec. 11 and Mars 
also will pick up partial sponsor- 
ship of the Dick Clark show from 
the first of Oct. to the middle of 
De 


Cc. 

In addition to the heavy schedule 
of participations and one-shots that 
is currently being placed, the drive 
to pick up the Christmas coin is 
being conducted via specials. Hall- 
mark cards will sponsor two® spe- 
cials, “Kiss Me Kate,” on Nov. 21 
on NBC-TV and the second “Christ- 
mas Tree” on Dec. 14 also on NBC. 
U. S. Time is pencilled in for two 
specs also, the first falling on 
Nov. 22 and the second on Dec. 22. 
Both are NBC-TV shows with Jerry 


Lewis. 

At CBS, Shaeffer Pen has inked 
to sponsor “Little Women” on Oct. 
16 and “The Gift of the Magi,” on 
Dec. 9. Timex Watches has penned 
for the “Times All-Star Jazz Show” 
on Nov. 10 and a second jazz show 
on Dec. 1. Westclox Division of 
General Time, not to be outdone 
by Timex, will sponsor “Wonderful 











Town” on Nov. 30. 





‘Plot Thickens’ 


= Continued from page 25 aa 


one week because of his hospitali- 
zation in Florida, and Judge Mat- 
thews arranged for an examination 
of his physical condition through 
the U. S. attorney’s office in Miami 
before next Friday. 

FCC’s voluntary—and surpris- 
ing—actions in the Miami channel 
7 and Orlando channel 9 cases left 
tv industry spokesmen here won- 
dering who Is next. 

The commission said its decision 
to investigate and review the cases 
was triggered by information in 
the hands of the Harris Subcom- 
mittee, known technically as the 
House Legislative Oversight Sub- 
committee. 

The Harris group has discon- 
tinued further public hearings un- 
til after the November elections, 
and there remains a question of 
whether the subcommittee will con- 
tinue to function after its present 
authority to do so expires Jan. 3. 
But the death of the Harris Sub- 
committee does not necessarily 
mean that the bloodhounds are 
off FCC’s heels. Harris told 
Variety that the House Commerce 
Committee, which he also heads as 
chairman, has authority to probe 
FCC anytime it chooses. 

FCC announced its doublebar- 
reled investigation of Miami chan- 
nel 7 and Orlando channel 9 Thurs- 
day (2). 

The commission issued a “notice 
of inquiry” that a probe will be 
launched of expart goings-on in 
the struggle between Mid-Florida 
Television Corp. and WOR, Inc., 
for the Orlando outlet. FCC gave 
the channel to Mid-Florida, which 
now is conducting program tests 
on it with the call letters, WLOF- 
TV. The U. S. Court of Appeals 
upheld FCC’s decision favoring 
Mid-Florida last May 15. 

The FCC “notice” concluded: 
“The commission will report the 
results of its inquiry and will take 
such further action as in its judg 
ment appeals appropriate at that 
time.” 

The words kindling the most 
interest were “such further action.” 

In the other development, FCC 
notified Biscayne Television Corp. 
that it is withholding any action 
on two AM-FM applications the 
company has filed until it com- 
pletes a probe of the grant of 
Miami channel 7 to that company. 
The applications involve the pro- 
posed sale of the pany’s AM 
and FM stations (WCKR-AM-FM) 
to Dade Broadcasting Co., as well 
as the request of the company that 
it’s expiring FM license be re- 
newed. The AM-FM sale applica- 
tion was filed May 2. Biscayne’s 
tv station, WCTK-TV, target of the 
FCC look-in, has no application be- 
fore FCC, 

Testimony and exhibits in the 
Harris Subcommittee’s record, 
FCC said, “contain allegations 
which raise a question as to the 
propriety of certain. means em- 
ployed on behalf of Biscayne” to 
win the Miami channel 7 permit, 
The AM-FM applications will be 
laid aside until the tv matter is 
finished, FCC said. 


Meanwhile, public hearings end- 
ed late Wednesday (1) on whether 
the Public Service Television Co. 
license for Miami channel 10 
should be affirmed or cancelled. 
Judge Horace Stern, retired Penn- 
sylvania Supreme Court chief 
Justice who is acting as a special 
hearing examiner for FCC in the 
case, indicated he will strive to 
have his “initial decision” com- 





pleted by Christmas. Attorneys 
involved in the proceding agreed 
that the record, still to receive cer- 
tain legal documents, will be closed 
as of Oct. 10, with final oral argu- 
ments to be held Nov. 17. 
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All-Industry Radio 


Music Panel 


Primping for ASCAP-BMI Talks 


The All-Industry Radio Music+ 


License Committee, representing a 
cross-section of the broadcast in- 
dustry, met in New York last week 
to prepare for the upcoming nego- 
tiations with both the American 
Society of Composers, Authors & 
Publishers and Broadcast Music 
Inc. for a new deal. Emanuel Dan- 
nett, of the law firm, McGoldrick, 
Dannett, Horowitz & Golub, was 
selected as counsel, 

The current licensing pacts with 
ASCAP and BMI run out this year. 
The broadcast committee indicated 
that it was ready to start immedi- 
ate negotiations. In its deal with 
the television industry last year, 
ASCAP agreed to a carryover of 
the old pact’s terms into the new 
deal and there’s a strong likelihood 
that the Society will ask for a 
similar deal with the radio broad- 
casters. ASCAP is currently get- 
ting about 2% of the broadcasters’ 
gross revenues for its blanket li- 
censes. That now adds up to about 
$10,000,000 annually. BMI gets 
abottt one-half of this figure from 
the radio broadcasters. 


Col Sales Revamp 
In Pop, Longhair 


Columbia Records is realigning 
the sales setup of its pop and long- 
hair divisions. Personnel reshuf- 
fling was made by William P. Gal- 
lagher, Col's director of sales. 

In the pop area, David R. Kap- 
ralik has been set as merchandise 
manager for singles. He will also 
be manager of field communica- 
tions. To increase coordination be- 
tween single records promotion 
and popular artists’ relations, 
Frank Campana and Robert Bur- 
rell have been named managers o1 
single records promotion. Kapralik 
has set William Levy as director ot 
field communications handling 
diskery’s sales_newsletters. 

Meanwhile, at the longhair end 
of the diskery, Peter Munves, for- 
merly coordinator of special mer- 
chandise, is taking over as mer- 
chandise manager responsible for 
the international merchandising of 
the Masterworks catalog. John 
Woolford, as manager of Master- 
works promotion, will assume full 
responsibility for field promotion 
of classical product. In addition, 
Woolford will handle artists’ re- 
lations for Masterworks, including 
coordination of tours and personal 
appearances. 


Court Overrules UI On 











Shad Exiting Mercury 


Bob Shad is planning to leave 
his post of eastern artists & rep- 
ertoire chief at Mercury Records 
in November. Shad took over the 
top spot in the east when Hugo 
Peretti and Luigi Creatore 
switched from Merc to Roulette a 
couple of years ago. 

Shad is now mulling a new disk 
tie or going into business for him- 
self. No replacement has been set 
for him at Merc as yet. 


20th-Fox Label’s 
Blockbuster Mood 
(A la Pix) on LPs 


Taking the “blockbuster” peg 
from its parent motion picture 
company, 20th Century-Fox, the 
20th-Fox label is preparing a simi- 
lar campaign for its LP schedule. 
According to diskery’s prexy 
Henry Onorati, firm will avoid 
flooding the album market with 
releases but instead stick to a 
schedule that will call for about 
five sets a month with one block- 
buster in the batch that will re- 
ceive special treatment. 

Initial blockbuster from the 
20th-Fox diskery will be a two- 
pocket LP set featuring the late 
Glenn Miller’s orch. Package will 
feature the soundtracks from two 
of 20th’s pix in which Miller ap- 
peared. The films are “Sun Valley 
Serenade” (1941) and “Orchestra 
Wives” (1942). The deal for the 
package was arranged between the 
Miller estate and RCA Victor. 

The Victor label came into the 
picture because it originally had 
the rights to the soundtrack sides. 
Some of the tunes from the sound- 
track had been issued by Victor on 
two 10-inch LP sets but the pack- 
ages were subsequently filed in the 
vaults when Miller re-recorded the 
same songs for 12-inch packages. 

The Miller package, says Ono- 
rati, will be the first in a series of 
soundtrackers that will go under 
the heading of “From The Treas- 
ury-of 20th Century-Fox.” Onorati 
figures that with the move-in of 
so many pic companies into the 
disk business a new line of co- 
operation will develop because of 
the fact that many artists in pic- 
tures have been pacted by rival 
labels. 

Onorati headed for the Coast 
Monday (6) to huddle with the stu- 
dio brass on other soundtrack pro}- 





Gottlieh-Fordis ‘Sth’ Plea} ects 


Hollywood, Oct. 7. 

Superior Court Judge Alfred 
Gittleson has overruled demurrers 
by Universal-International in the 
suits of Arthur Gottlieb and Vic- 
tor Fordis—two Local 47, AFM, 
members—who were fired by the 
studio for taking the Fifth Amend- 
ment before a House Un-American 
Activities Committee in 1956. 

Ruling means that the case, 
which has been dragging for two 
years, will finally be set for a 
trial. 

Tunesters are suing UI with the 
support of Local 47 and attorneys 
A. L. Wirin, Robert Rissman and 
Paul Posner. 

The AFM’s position is that UI 
violated the contract it had at that 
time with the union by firing Gott- 





SHULMAN GM. OF EPIC 
IN EXIT OF NIELSEN 


Albert Shulman is replacing Bill 
Nielsen as general manager of Epic 
s. Label, which was 
launched in 1953 as a sudsid of Co- 
lumbia Records, releases in the pop 
and classical fields. 

Nielsen, who had been with the 
Columbia operation for the past 13 
years and general manager of Epic 
since the first of tnis year, is now 
dickering with several other disk- 
eries for a new tie. Before taking 
over the general manager’s spot, 
Nielsen had been Epic’s sales chiet. 

Shulman is moving over to Epic 
from Col’s Custom Record division 


THEY WAITE EM 
AND CHIRP “EM 


By MIKE GROSS 


An offshoot of the pop music 
biz’s current “accent on youth” is 
the emergence of the crooner- 
composer. it marks a distinct dif- 
ference from the old days of Tin 
Pan Alley when there was a def- 
inite separation between the song- 
writer and the singer. “Today,” a 
vet publishing man pointed out, 
“the music-bent youngsters have 
an impulse to write as well as 
sing.” 

Beverly Ross, 22-year-old out of 
a New Jersey chicken farm, is the 
latest to get in on the crooner- 
composer (or in her case, writer- 
warbler) parlay. She's being 
prepped for a prime promotional 
buildup by Columbia Records and 
she’s been nabbed to a cleffer’s 
pact by E. B. Marks, with Arnold 
Shaw, firm’s general professional 
manager, guiding her in a mana- 
gerial capacity. 

The Col push on Miss Ross 
marks the first time that a major 
label has put its energy behind a 
femme in the writer-singer sweep- 
stakes. The field, heretofore, has 
been dominated by young males. 

Doubling Scorecard 

On the disclick list, currently, 
the crooner-composer tandem is 
working for Robin Luke with 
“Susie Darlin’” (Dot); Jack Scott 
with “My True Love” (Carlton); 
Eddie Cochran with “Summertime 
Blues” (Liberty); Paul Anka with 
“So It’s Goodbye” (ABC-Para- 
mount); and Don Gibson with 
“Look Who's Blue (RCA Victor); 
and in this week’s current re- 
leases there are the crooning, com- 
posing contributions of Bobby 
Darin’s “You're Mine” and “Mighty 
Might Man” on the Atco label and 


(Continued on page 54) 


Caps 33 Hi-Fi 
Sets for Fest 


Hollywood, Oct. 7. 

Capitol Records is introducing 
one of its strongest fall album re- 
leases in company’s history with 
the October distribution of “Inter- 
national Festival of Music” — 33 
new hi-fi packages. 

The releases, comprised of 17 
new pop recordings, six FDS class- 
ical recordings, three in the Capi- 
tol of the World international 
series, and seven new Christmas 
music albums—all go out in re- 
lease this week. 

Artists repped in the pop cata- 
gory include Jackie Gleason, Del 
Courtney's orch, Billy May, Freddy 
Martin, Lou Busch, Stan Kenton, 
Red Nichols, Tommy Sands, Fred 
Waring, Pee Wee Hunt, Cliffie 
Stone, Bobby Hackett, Ethel Ennis, 
June Christy, the Four Freshmen, 
Keely Smith and Sam Butera & 
The Witnesses. 


Lampley, Prince Added 
To WB A&R by Avakian 


George Avakian is bolstering his 
artists & repertoire staff at the 
newly launched Warner Bros. with 
Cal Lampley and Bob Prince. Both 
Lampley and Prince worked under 
Avakian when he was in charge 
of pop albums at Columbia Rec- 
ue Avakian now heads a&r at 











Lampley and Prince will assist 


Randy Wood's ‘Wait Till After Xmas’ 





For Major Splurge in Stereo Field 


The Delayed ‘Cover’ 


Morty Craft, artists & rep- 
ertoire topper at MGM Rec- 
ords, believes in giving a song 
a second chance. Craft recent- 
ly assigned “It’s All in The 
Game” to Tommy Edwards al- 
though the crooner had cut it 
five years before for MGM. 
The new slicing is currently 
a hot pop seller. 

Craft is now looking for a 
repeat of that pattern with 
Bill Farrell’s “Circus.” Far- 
rell recorded “Circus” for the 
first time six years ago under 
the MGM banner. Now Craft 
is bringing out Farrell with 
a new slicing of the tune un- 
der the Cub label, an MGM 
subsid. 


ASCAP’s Jan.-Aug. 
$15,872,000 Melon: 
400 at Coast Gab 


Hollywood, Oct. 7. 

The American Society of Com- 
posers, Authors & Publishers dis- 
tributions during the period be- 
tween January through August of 
this year will total $15,872,000. 
Out of that coin the melon was 
split so that the membership re- 
ceived $5,448,000 in April, $5,308,- 
000 in July, and the remaining 
amount goes out this month. At 
this rate, ASCAP’s total distribu- 
tion for the year will be around 
$23,000,000, including the foreign 
dividends. 

Figures were disclosed Sept. 30 
when approximately 400 ASCAPers 
gathered in the Regency Room of 
the Sheraton West (formerly the 
Town House) at a semi-annual 
meeting. Membership was told that 
the income derived from licensees, 
interest on U.S. Treasury notes and 
from dues totalled $19,291,000 for 
the eight-month period. 

ASCAP’s operating expenses, 
which included compensation and 
salaries, legal retainers, rents, etc., 
in this same period came to $3,- 
418,880—the same as in 1956 and 
1957. 

Comptroller George Hoffman 
made the financial report for trea- 
surer Frank Conner, who couldn't 
make the meeting. 

A little excitement hit the two- 
hour conclave when Ned Washing- 
ton, one of the west coast direc- 

(Continued on page 65) 


MICHAELIS PUTTING 
NEHRU ON DISK-FILM 


Arnold Michaelis, president of 
Recorded Communications Inc., 
flies out Friday (10) for an Oct, 28- 
29 disking session with Prime Min- 
ister Nehru of India in New Delhi. 

Michaelis will do the Nehru 
“recorded portrait” also in film 
form, for telecasting, besides the 
disking. Others in his series have 
been Adlai Stevenson, Mrs. Eleanor 
Roosevelt, Richard Rodgers, Oscar 
Hammerstein 2d and most recently 
Maurice Chevalier (still unre- 
leased). He also plans one with 
Danny Kaye. 

Mrs. Michaelis is accompany- 
ing, and on their return from the 











By HERM SCHOENFELD 

A reformed skeptic regarding 
stereo’s chances, Randy Wood, Dot 
Records chief, now estimates that 
the new disk development will pro- 
vide a tremendous shot-in-the-arm 
to the industry during the next few 
months. The full impact of stereo, 
he predicted, will be felt imme- 
diately after the Christmas holi- 
days when a vast number of new 
phonographs, equipped for stereo, 
will be in operation in the home. 

Wood stated that such inventory 
problems of stocking the right 
amounts of monaural and stereo 
disks will be solved within 18 
months. He was confident that by 
that time the industry engineers 
will have developed a fully and 
truly “compatible” stereo disk 
which could also be played on con- 
ventional machines. Such a devel- 
opment will obsolete the present 
monaural LPs and permit the 
dealers to stock up only on the 
compatible disk. 

While the disk industry gross has 
tapered off somewhat from last 
year during the first half of this 
year, Wood stated that stereo is 
now proving to be a “rejuvenating” 
influence on sales. It’s getting con- 
sumers into the stores to ask ques- 
tions about and even to buy the 
stereo disks. The Dot prexy esti- 
mated that about 7% of the total 
album market is currently stereo. 

Wood, whose sale of Dot Records 
to Paramount Pictures a few years 


(Continued on page 65) 


RCA Switches 
Disk Personnel 


In a move to streamline its op- 
eration, REA Victor made a wide 
reshuffle of its personnel last week 
in the merchandising and promo- 
tion departments. 

Alfred Leonard, formerly east 
coast promotion manager for Vic- 
tor’s Red Seal division, has been 
upped to administrator of Red Seal 
merchandising. Gil McKean, who 
had been handling Victor's tape 
line, has been promoted to admin- 
istrator of pop package merchan- 
dising. Both will report to Dave 
Finn, the diskery’s merchandising 
exec. 

In the ad-promotion-publicity 
department under Bill Alexander, 
Herb Helman has been upped to 
manager of the department of press 
and information. He'll be assisted 
by Bob Kotlowitz, for albums, and 
Jack Dunn, for pop singles. Mean- 
time, Ann Fulchino, who was hand- 
ling pop singles has been promoted 
to a new spot with Victor’s Coast 
office as publicity administrator 
there. Also to Alexander 
will be Bernie Miller, who was pro- 
moting Victor’s artists on televi- 
sion but is now managing prome- 
tion for the Red Seal division. 

In field personnel switches, Mer- 
ritt Kirk has been named manager 
of field sales in the Frisco area 
while John Trifero has been moved 
into the field in the Philadelphia 
area. Both report to Sal Peruggi, 
field sales manager. 


Seeco Launches New 
Low-Priced LPs in Cuba 


Sid Siegel, president of Seeco 








lieb and Fordis for taking the Avakian in producing, editing and Records, launched his new $1.98 
Fifth. Fo Sor eset ince 1°55 ort: | planning. Prince, incidentally will |New Delhi appointments they will |Tropical LP line in Cuba last week. 
= = er 4) also record for the label. His first |Stop off in Rome, Paris and London | nuring the Havana preem of the 





Redd-E Label’s Buildup 
Music publisher Redd Evans is 
on a buildup binge for his Redd- 
E disk label. 
Diskery, which is now rolling 


three-yesy hitch in the Army came 
back to the diskery as production 
expediter in New York: 


New Destiny Label 
Bob Archibald, former band mu- 





project will be his own composi- 
tion, “N.Y. Export Op: Jaz,” which 
was introduced this season in bal- 
let form by Jerome Robbins’ com- 
pany. 

The WB label is shaping as a 


to film and LP-record other politi- 
co and show biz personalities. 


Marcuse’s ‘Alley’ Book 


Maxwell Marcuse’s “Tin Pan 





new lowprice Latino line, Siegel 
also revealed that from now on 
the entire Seeco and Tropical cata- 
log will be pressed in Cuba. 

The p will be done in a 
new plant equipped with 10 injec- 


with the Fields-Madera  orch/|sician, is swinging into the disk stamping ground for. exitees from | Alle si 
4 ° ; y In Gaslight” (“a saga of the | tion presses. During his Cu- 
bem g of “Holy Mackerel,” has| business. with Destiny Records. | the Col label. In addition to Ava-| songs that made the gray 90s gay”) | ban stay, Siegel will head record- 
ed crooner Mel Garrett, thrush; Firm, which is currently lining|kian, Prince and Lampley, other Century |ing sessions with Celia Cruz, So- 


Jeanne Burns, The Idols; a new 
vocal group and El Rojo orch 
to the talent roster. 





up artists for a recording teeoff 
in about a month, will hit the pop 
and jazz fields. 





ex-Columbians are prexy James B. 
—— and sales veepee Hal 


is being published by 
House. 





Otto Harbach has authored a 
foreword. 


-- —— — 





nora Mawtancera and Carlos Ar- 
gentinos. They'll be released un- 
der the Seeco banner. 
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Beverly Ross (Columbia): “STOP 
LAUGHING AT ME” (E. B. 
Marks*) has a takeoff potential for 
newcomer Beverly Ross who gives 
this country-flavored tune a rock- 
ing ride for juve appeal. ““HEAD- 
LIGHTS” (E. B. Marks?) is a moody 
ballad that gets its spinning 
chances from an effective multi- 
tracked vocal. 

Keely Smith (Capitol): “YOU 
ARE MY LOVE” (Weiss & Barryt) 





Jocks, Jukes and Disks 


By MIKE GROSS 








(Figuret) takes a pleasant lilter 
for an appealing vocal spin. 
llis (Dale): “NOTHING 
YOU CAN DO” (World*) has a 
catch-on chance because of the 
way Larry Ellis handles the rock- 
~ ballad mood. “BUZZ GOES 
THE BEE” (World*) flies at a 
happy pace that’s built for lotsa 
juke play. 
Young Jesse (Atlantic): “THAT'S 
ENOUGH FOR ME” (Tiger?) 








Best 








Bets 





LAWRENCE WELK 


TOMMY TEPW RO. os ech ces LOVE .~ e— 
CMIGEE) ~via os ae ee, ee as ghey area r. Music Man ; . 
Tommy Edwards’ “Love Is All We Need” (Sheldon*) comes adage —— = 


right on the heels of his clicko “It’s All in the Game” and should 


cash in similarly. It’s a good bal 


big payoff. 
biues beat into a likable side. 
. 7 
PAT Dee sn ts ees. 
Cees... 555 Pe Ga 


Pat Boone’s “I'll R 
that gets top pop appeal from his 
20th’s “Mardi Gras,” giving it a 
Mardi Gras March” (Feist*) has 
win it juke attention. 


DON RONDO..... 
(Jubilee) ..... 


. 


ore eee eee 


ene eee ene 


Don Rondo’s “I Could Be a Mountain” (Pincus & Sons*) is a 
solid swinger belted in a style that’s surefire for big returns. “The 
Great Adventure” (Planetary*) offers the crooner a good beat on 


which to deliver an okay lyric. 
7 


TAB HUNTER. 
(Warner Bros.)... 
Tab Hunter’s “Jealous Heart” 


. 


ner for the new label because of the way he takes over a hillbilly- 
“Lonesome Road” 
headed for strong spins, too, due to crooner’s hot performance 


styling for pop payoffs. 
and a striking backing. 


BOBBY DARIN 
(Ateo) 


Bobby Darin’s “You're Mine” (P. 
lad ingredients that the juke set turns into a quick click. 
Might Man” (Portrait+) makes the kind of noise that the kids 


usually go for. 


* * * 


MIKE PRESTON....A HOUSE, A CAR, A WEDDING RING © 


(London) ... 


Mike Preston’s “A House, A Car, A Wedding Ring” (Peter Mau- 
rice*) has a soft ballad quality but it’s handled in such a way that 
even the rocking generation will bring it inte the payof circle. 
“My Lucky Love” (Bentley Housei) is a light-hearted folk-styled 


item with a beat that’s made for 





is a topnotch ballad that gets @ 
warm and likable reading and 
should win lots more fans to the 
Keely Smith side. “THAT OLD 
BLACK MAGIC” (Famous*) is giv- 
en an energetic treatment by Miss 
Smith and her partner, Louis 
Prima. 

Vaughn Monroe (RCA Victor): 
“GHOST TRAINS” (Hill Ranget) 
is an offshoot of “Ghost Riders In 
The Sky” but without same take- 
off power. “TEN CHAPERONES” 
(Knollwood*) sets up a latino beat 
and a novel lyric idea in an ap- 
pealing vocal manner. 


Bobby Freeman (Josie): “NEED 
YOUR LOVE” (Clockus-Benellt) 
has the r’n’r beat that usually gets 
the femme teeners sc g for 
more. “SHAME ON YOU, MISS 
JOHNSON” (Clockus- Benellt) is 
a wild rocker pegged for juke ap- 
preciation. 

Dick Lee (Metro): “HAVE 
GUITAR, WILL TRAVEL” (Plan- 
etary*) is a swinger with a good 
chance te go far on the spinning 
circuit because of forceful delivery 
and bright backing. “MY LOVE 
FOR YOU” (Figure?) is in the big 
ballad groove but doesn’t have 
enough staying power. 

Neil Steven & The Dee-Vines 
(Brunswick): “WHAT COULD BE 
BETTER” (Chappell*) blends a 
swinging and rocking beat for the 
new vocal group in a way that 
could turn their first side into a 
hot spinning item. “MORE AND 
MORE” (Cornell*) is a run-of-the- 
mill rocking ballad but the group 
does well by it. 

Dick Haymes (Sunbeam): “AS 
YOUNG AS YOU FEEL” (Ver- 
non*) returns Dick Haymes to a 
warm baladeering groove that will 
make the jocks pay attention. 
“SUFFER” (Sunbeamt) builds a 
new disk potential for the crooner 
wae & catchy beat and a winning 
vocal. 

Gino & Gina (Mercury): 
“BRAND NEW PENNY” (Figuret) 
Shines like another good spinning 
bet for this young duo who do it 
this time with a calypso-styled 
item. “I DON’T LOVE YOU” 





a 


“Mr. Music Man” (Yukon*) worke up a neat shuffling 


ember Tonight” (Feist*) is a slick baliad 


“KEYBOARD KAPERS” 

With Tiny Little, Jr., Larry Hooper 
Frank Scott and Jerry Burke - 
(Coral Album No. 57214) 
ee TS 


lad with a rocking touch for the 


s 
.PLL REMEMBER TONIGHT | jancuase | C8" anything in any 
teases Mardi Gras March Dotts Johnson (Metro): “PARA- 


DISE” (Feist*) gets an original jazz 
vocal interpretation that will prob- 
ably win over some _ jocks. 
“STREET OF DREAMS” (Miller*) 
is paved with offbeat vocalistics 


easy vocal styling. Tune’s from 
hefty exposure potential. “The 
a happy Dizieland beat that will 


>: that will find friends among the 
..1 COULD BE A MOUNTAIN ™P Set. 
way t= The Great Adventure Denise Lor (20th-Fox): “EVERY- 


THING I DO” (Victor Young*) 
shows off Denise Lor in a pretty 
ballad setting that makes for okay 
late-hour programming. “YOU’RE 
EVERYWHERE” (Bryden?) contin- 
* ues her slow ballad mood and it’s 


Pane Sioa’ JEALOUS HEART | 2!so well done but a doubtful bet 


1 
.+eeee+Lomesome Road a the SER age a 
5 i rin- erry Lynn_ Sands reade): 
(Acuff-Roset) looks like a win “WHAT [ WOULD pete’: 
(Valley Brook*) is a rocking ballad 


(Paramount*) is | that the juke set may find enjoy- 





able. “CRAZY IN LOVE” (Ar- 
cade*) works a neat latino beat 
* into a fair item for the terping 

os grade a YOURE MINE teeners. 
seveeee Mighty Might Man | Huelyn Duvall (Challenge): 
raiti) has all the rocking bal- | “JULIET” (Golden Westt) is yet 


another title pegged on a femme 
name to get a rocking ride that 
the juke mob may find worthwhile 
because of Huelyn Duvall’s ener- 
getic delivery. “FRIDAY NIGHT 
N A DOLLAR BILL” (Golden 
West?) should pay off in some re- 
spects with the coin machine 
crowd. 


* ASCAP t BMI 


EXTENDED PLAY REVIEW 
Paul Bain: “THE LOVE BAL- 


rocks hard enough to win a good |LADS OF PAUL BAIN” (RCA 
reaction in the jukebox market.| Victor). An ex-member of the 
“MARGIE” (Miller-Fisher*) gets a| Wayfarers, Paul Bain does ex- 
roc dressing but it doesn’t do| tremely well in solo on four folk 
the oldie much good. items. Working with arrange- 
Jan Murray (MGM): “TREAS-| ments and orch and chorus con- 
URE HUNT” (Integrity-JanMur*) | ducted by Bill Stegmeyer, Bain gets 
is a fairly lively item pegged on} an ear-appealing sound into “I 
the title of Jan Murray’s tv show| Know Where I’m Going,” “Kitty 
$ ; ,| Morning” and “Blow e Candle 
ARRIVEDERCI” (Integrity - Jan- | Out.” . 


“Mighty 


..+..++My Lucky Love 





juke action. 





Mitch Miller Grch: “More Sing 
Along With Mitch” (Columbia). 
Earlier this year Mitch Miller came 
along with a strong LP-selling idea 
in “Sing Along With Mitch.” This 
is a natural followup and should 
do as well because it retains the 
same song-participation idea ex- 
cellently led off by Miller’s orch 
and chorus. “The Whiffenpoof 
Song,” “Carolina In The Morning,” 
“Shine On Harvest Moon” and 
“Sweet Adeline” are some of the 
faves in the set. And once again 
the lyrics are printed on the back 
cover to help along the “sing 
along” angle. 


Dakota Staton: “Dynamic!” (Cap- 
itol), Dakota Staton is one of the 
few new singers who has made a 
dent in the disk picture solely 
through the LP route. She scored 
the first two times out (“Late, Late 
Show” and “In The Night”) and 
“In The Night”) and in this, her 
third LP showcasing, she once 
again shows that she’s one of the 
top song stylists around today. Her 
jazz approach is fresh and exciting 
(her “Anything Goes” is a solid 
sampling), making the set a selling 
natural. “Little Girl Blue,” “It 
Could Happen To You,” “Chero- 
kee” and “They All Laughed” are 
other standouts in the package 
which has been arranged and con- 
ducted by Sid Feller. 

Melachrino Orch: “Lisbon At 
Twilght” (RCA Victor). George 
Melachrino, the British maestro, 
digs into the Portuguese tune cat- 
alog for the “Lisbon At Twilight” 
repertoire. The ballads are soft 
and sentimental with just enough 
melodic schmaltz added to make 
it a good package for late-hour 
earns and the mood music 
mob. 

Martin Denny Orch: “Primitiva” 
(Liberty). Martin Denny’s stock in 
trade has been “exotic” sounds 
with -which he’s already scored 
with two “Exotica” albums. For 
his current musical excursion 
Denny has selected a repertoire 
from such places as Africa, Burma, 
Trinidad, Peru and Hawaii and has 
picked up offbeat instruments to 
give an authentic feel to the melo- 
dies. It will be a hot item for those 
who dig the Denny sound and the 
cleavage on the cover model will 
help stimulate the sales, too. 

Sue Evans: “Sweet Sue Evans” 
(Dot). Working with a songbag that 
for the most part steers away from 
the obvious standards, Sue Evans 
has come up with a quiet and tasty 
package that will eventually draw 
a following to her side. The tunes 
have an intime quality and come 
across the grooves with a warm 
mood that makes for easy listening. 

The Playmates: “At Play With 
The Playmates” (Roulette). The 
Playmates came to the disk fore 
only recently with a pop click in 
“Jo-Ann.” Group belongs to the 
young disk buyers and they'll be 
kept happy with recap of “Jo-Ann” 
and such cther of their pop single 
releases as “Don’t Go Home” and 





“The Day I Died.” 
Frank Chacksfield Orch: “Love 





,WAREE™...10 Best Sellers on Coin Machines 


1. IT’S ALL IN THE GAME (4) . 
Yd a ey ee ids 
3. NEL-BLU DIPINTO DI BLU (10) ...............0. alte sien 
4. LITTLE STAR (9) ... 
5. TEA FOR TWO CHA CHA (3) 
6. ROCKIN’ ROBIN (3) 
7. SUSIE DARLIN’ (2) 
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9. JUST A DREAM (6) 

10. TEARS ON MY PILLOW (2) 
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Tommy Edwards ......... MGM 
OO SS Secs ec us Cadence 
Domenico Modugno ......Decca 
DORE os en 0 power ea APT 
Dorsey-Covington ........ Decca 
Ss. Ga etenseees Class 
Rabin Bate <i rddnde0s0ee Dot 
Cozy Cole Leve 
Jimmy Clanton ,,........ Ace 
Ce ee eee End 
ee Mercury 
Roger Williams ......... Kapp 
Eh I. os a rece teak Dot 
Kingston Trio~.......... Capitol 
BE. ON 5. «acing mee & Capitol 
Perez Prada 223 wecess- Victor 
Dion & Belmonts ....... Laurie 
Ponytails eer oe ABC-Par 
Dalie DOG. 65 iecewess Columbia 
Everly a ee Cadence 


[Figures in parentheses indicate number of weeks song has been in the Top 10] 





Album Reviews 





Letters In The Sand” (London). 
The title song plus 1} other stand- 
ards are given a comfortable and 
ear-appealing treatment in Frank 
Chacksfield’s hands. The mood is 
always rich and pleasing, making a 
programming natural and a good 
buy for the mood music shelf. In 
the package are such as “April 
Love,” “They Didn’t Believe Me,” 
and “You Are Too Beautiful.” 


Zizi Jeanmarie-Roland Petit-Les 
Frere Jacques-Andre Popp Orch: 
“Paris—1923” (Columbia). Here’s 
a fun-packed variety package 
pegged on the zingy beat of the 
mid-’20s with a Gallic approach. 
It’s a mixture of vocals by Zizi 
Jeanmaire, Roland Petit and Les 
Frere Jacques backed by the hip 
Popp orch which also comes in for 
some straight instrumental chores. 
Jeanmaire’s “Charleston,” Popp’s 
“My Blue Heaven” and Petit’s “I 
Want To Be Happy” are beauts. 
There are also some strictly French 
items and a knowledge of the lingo 
isn’t necessary to get the musical 


point 

Stanley Black Orch: “Girls, 
Girls, Girls” (London). Stanle 
Black has packed this package wit 
32 tunes pegged on tune-titles with 
femme names. It’s a bright musical 
affair, highlighted by Black's piano, 
and runs right through the opening 
“Lily of Laguna” to the “Good- 
night Irene” windup. 

Fernando Lamas: “With ve” 
(Roulette)... Fernando Lamas hits 
the romantic song with a multi- 
lingual attack that’s sure to win 
the femme disk buyers. In English, 
French and Spanish he makes the 
most of a fair crooning quality to 
a melodic setting supplied by 
Glenn Osser’s orch. “Love Is Here 
To Stay,” “I Love Paris,” “You 
Belong To My Heart” (in Spanish 
and English) and “Passing By” (in 
French and English) are samples 
of his taste in tunes. 

Luis Arcaraz Orch: “Latin Airs” 
(RCA Victor). Luis Arcaraz works 
both sides of the border for h's 
repertoire in this package, but 
everything comes out with his dis- 
tinctive Latino touch. Such as 
“I’ve Got The World On A String” 
and “Ain't Misbehavin” from 
gringo-land and “Perfume De 
Amor” and “Si Me Comprendieras” 
from the chile belt, make it a neat- 
ly varied instrumental set. 

The Mas : “Kismet” 
(World Pacific). The Master- 
sounds, a chamber jazz quintet 
with a quietly sophisticated 
modern style, climbs aboard the 
showtune wagon with this exer- 
cise on the Robert Wright-George 
Forrest score for “Kismet.” It’s 
exotically flavored jazz which gets 
some pretty sound effects from the 
vibes and electric bass and guitar. 

“The Merry Yodeler” (Van- 
guard). Yodeling, in all its varied 
facets, is given a charming treat- 
ment in this collection from the 
Austrian Performed by 
native musicians and singers from 
that area, this collection of folk 
music features vocals by various 
femme and male singers, including 
one unusual yodeling bass, and-a 
typical instrumental combo with 
accordion in the lead. 

Ethel Smith: “Bright and 
Breezy” (Decca). A v on 
the Hammond, Ethel Smith is ex- 
enees her series of Decca LPs. 
Backed by a rhythm combo, she 
pulls out all the sto of her 
organ on evergreens like “Parade 
of the Wooden Soldiers,” “The 
Syncopated Clock,” “Easter Par- 
ade,” “March of the Toys” and 
others. 

Beverly Kelly: “Beverly Kelly 
Sings” (Audio Fidelity). The list 
of jazz thrushes on disks continues 
to grow and the latest to enter the 
sweepstakes is Beverly Kelly. She 
locks to hold her own in the com- 
petition. Miss Kelly has a bright 
and individual way with a song that 
gives it a jazz coloring of consid- 
erable appeal. Also in her favor 
is a tasty repertoire of evergreens 
neatly instrumentalized by the Pat 
Moran Trio. Gros. 





Sissler Buys Blue Ridge 
: o ( 

Joseph E. Sissler, producer of 
WTTG's teleshows, “Don Owens 
Jamboree” and “Blue Grass 
Champs,” has acquired the Blue 
Ridge Record Co. Sissler heads a 
syndicate that purchased the label 
from the estate of the late Noah 
Adams, diskery’s founder. 

The Blue Ridge line was active 
in the country & western field dur- 
ing the late 1940s and early ‘50s. 
Many of the original disks, includ- 
ing those cut by Bill Clifton and 
Jim Eanes, will be reissued. 
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Big 3 Professional 


Norman Foley; Strupp Aide to Scopp 


The Big Three (Robbins, Feist 
& Miller) will reorganize its pro- 
fessional department so that the 
firms will be under the overall 
supervision of Norman Foley. 
Move stems from the exiting of 
Murray Baker as professional chief 
of the Robbins firm by the first of 
the year. 

Foley, who had been professional 
manager of Feist, will be in charge 
of the professional setup which 
will include Hy Ross for Robbins, 
Roy Kohn for Feist and Ted Black 
for Miller. Ed Slattery will con- 
tinue as coordinator of professional 
activities and assistant to Mickey 
Scopp, Big Three’s general man- 
ager. 

Osear Robbins will remain as 
standard exploitation manager 
with Al Kohn as his assistant. 
Coast professional activity will 
be maintained as before by Ed 
McHarg and Hy Kantor with Bar- 
ney McDevitt assisting. Erwin 
Barge and Bill White will continue 
as contact men in Chicago and 
Cincinnati, respectively. 

In another move, Werner Strupp 
has been brought in as administra- 
tive assistant to Scopp. Strupp 
has been in the music biz for the 
past 14 years and was formerly 
affiliated with BMI and the Harry 
Fox office. 

Firm also is planning a conclave 
at its New York homeoffice of its 
domestic and foreign professional 
staffs during the week of Oct. 27. 
A similar professional powwow 
was held about three years ago. 

This time foreign representation 
will be augmented by representa- 
tives of Affiliated Music Publish- 
ers Ltd. Affiliated is the Big Three 
foreign company owned jointly 
with the Day interests of London. 
Alan Holmes of Robbins 


Three’s European representative, 
will plane in from London for the 
meet. Coast and midwest reps 
will also attend. 

Agenda for the meetings will be 
set up by Foley in his new capac- 
ity of firm’s general professional 
manager. He'll be assisted by 
Slattery. Scopp will handle policy 
matters covering domestic and pro- 
fessional activities and trade opera- 
tions in general. 


AFN Admits Fake 





On Hit-Tune Show, 


Gives It the Boot 


Frankfurt, Oct. 7. 

One of the most popular shows 
on the American Forces Network, 
headquartered at Hoechst, 
here, ended its run on Sept. 28. 
With the crises besetting quiz 
shows in the States, AFN officials 
admitted this show has been a 
fake—but one that they’ve been 
able to justify in the interests of 
good listening. 

Show, titled “AFN Request Pa- 


rade,” has been a half-hour Sun- | 


day afternoon roundup of “the 
most popular tunes” at each of 
half a dozen AFN stations in Ger- 
many, plus “the most popular 
tunes” of several leading American 
disk jockeys. 

Listeners have océasionally 
queried how it is that the same 
tune is never repeated on the show 
by any of the various disk jockeys 
Picking “the top tune” of their 
area. And, admitted one AFN 
official, “In the interests of good 
listening, the show has been 
Planned in advance. How'd you 
like to hear a request show that 
consists of just the same record 
Played eight times in a row?” he 
reasoned. 

Show, which is aired Sunday, 
was generally planned the previ- 
ous Monday, when the show pro- 
ducer, Bob Bfitsch of Berlin, called 
several AFN stations to tell vari- 
ous disk jockeys that they had 
been chosen for the next “Request 
Parade.” DJs then either told 
Britsch which tune they'd select 
as the top for their area, to make 
sure of no duplication, or cut sev- 
eral tapes announcing several 
numbers as “the tops.” Show was 


then packaged, via tape, in Berlin 
on Wednesday or Thursday. 
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Kenny Scott Leaves 
Everyone at Jazz. Fest 





Out on Limb in Pitt 


Pittsburgh, Oct. 7. 

Kenny Scott, a young local im- | 
presario, left the performers in his 
“Jazz Festival” holding the bag 
here when two shows scheduled | 
for 3,800-seat Syria Mosque last 
Thursday (2) night were cancelled | 
at the last minute. When less than | 
100 showed up for the first of the 


; 
pair of scheduled performances, | 
Scott took a powder and the cur-| 


tain stayed down. 


Artists billed for the attraction | 
included Chris Connor, James) 


Moody, Johnny Griffin, Babs Gon- 
zales and King Pleasure. Under- 
stood Scott had the same lineup 
two nights before in Buffalo, | 
where he also laid a bomb, but | 
promised the entertainers they'd | 
be paid when he got off the hook in 
Pittsburgh. 

Flock of others, besides the 
singers and musicians, got hurt. 
Bob Baltz, who operates an agency 
downtown at Volkweins, got 
hooked for the tickets and his time, 
while the newspapers were stuck 
for more than $2,000 in advertis- 
ing. Baltz, who was already on | 
hand at the Mosque boxoffice when 
| the cancellation was announced, 
hung on to the small amount of 
money he had taken in to en- 
able him to make refunds to seat- 
holders. 








The 60th “birthday of George 
Gershwin (born in Brooklyn, N. Y., 
Sept. 26, 1898) has keyed a flock 
of Gershwiniana books. Two of the 


best just published are “The 
Gershwin Years” by Edward Jab- 
lonski and Lawrence D. Stewart 
(Doubleday; $6.95) and Merle 
Armitage’s “George Gershwin: 
Man and Legend” (Duell, Sloan & 
Pearce; $4.50). Former, for the first 
time, gives a definitive closeup on 
both lyricist Ira Gershwin and his 
famed, late composer-brother who, 
has eclipsed him, in public acclaim. 
Closeup is also literal as this is a 
graphic words-and-pictures book of 
a calibre not encountered in pre- 
vious Gershwin books, of which 
there have been several (David 
Ewen, Armitage previously, and 
others). Many of the pix are from 
Ira’s personal collection. 

One of the best things in the 
new Merle Armitage book is a re- 


| prise of a 1938 piece written by Ira 


about George. Basically, the com- 
poser is appraised first as the man, 
then as a musician whom the 
critics, made a legend, even within 
his own limited time span (he died 
at 38 in 1937). Abel. 


Pickwick’s $2.98 Stereos 


Pickwick Sales Corp. is stepping 
into the stereo market with a low- 
price ($2.98) line to be called 
Stereo Spectrum. 

Sy Leslie, Pickwick’s prexy, has 
slotted 10 packages to kick off the 
line. In the initial release are sets 
by D’Artega, Cyril Holloway, Don 
Miguel Valencia and Al Donahue’s 
orch. 





Pickwick also releases the De-! 


sign label at $1.49. 
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MGA’s Ready to Battle AFM for Disks 
Radio-TV; Trust Funds Win N.Y. Round 


Cecil Read, head of the Musi- 





WB Yens Angel Role 
To Get Wings Wet On 
Original Cast Albums 


The new Warner Bros. label 
wants to get into the original 
Broadway cast album sweepstakes 
—and it’s willing to pay for it. 

Diskery execs, who've been sty- 
mied so far in their efforts to 
latch on to musicals projected for 
this season, are now mulling the 
angle of assisting in the financing | 
of a new tuner so they can wrap 
up the original cast rights in ad-| 
vance. 

An undisclosed script, with 
score already written, has been 
making the rounds of WB brass 
in the N.Y. office and it’s expect- 
ed that a decision will be forth- 
coming soon. 

The decision to get into tuner 
financing, according to a WB ex- 
ec, is to show the Broadway pro- 
ducers that WB, as new as it is, 
can record, handle and merchan- 
dise as original cast album as well 
as any major. 


Hoagland’s Educ’! Post 


Ben Hoagland Jr. has been set 
as director of educational music 
at Shapiro, Bernstein. He for- 
merly was sales promotion man- 
ager for S-B and its affiliated firms, 
Skidmore, Columbia Pictures, and 
Mood. 

He has been in the educational 
publishing field since 1954 and at 











one time was with Fred Waring’s 
Youth Workshops. 
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NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder is | 
j arrived at under a statistical system comprising each of the three major sales outlets enu- 

merated above. These findings are correlated with data from wider sources, which are erclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 
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cians Guild of America, wil! short- 
ly move to challenge the juris- 
diction of the American Federa- 
tion of Musicians in the radio-tv 
and disk fields. Read, who head- 
quarters on the Coast where MGA 
has already won control in the 
major studios, stated while in 


|New York last week that under 


the labor laws he can file for bar- 
gaining choice elections within 60 
days before expiration of the AFM 
pacts. The disk industry pact 
with the AFM runs out Dec. 31 
while the radio-tv deai expires a 
month later. 

Read is still focusing his attack 
on the Musicians Performance 
Trust Funds which, he contends, 
has diverted wages that should 
have gone to working musicians 
into a general pot which is being 
used -to buttress administration 
support in smaller locals. At the 
present time, dissident musicians 
on the Coast have tied up about 
$1,300,000 in royalties slated for 
the Funds. 

Meantime, Samuel R. Rodsen- 
baum, the MPTF trustee, won a 
round in his N.Y. court battle to 
get the Funds declared a valid 
setup. For that purpose, Rosen- 
baum brought suit some time ago 
against the major disk companies 
and the AFM to get a declaratory 
judgement in his favor. Support- 
ers of the Coast musicians recent- 
ly moved to dismiss the Rosen- 
baum suit. 

The motion to dismiss was de- 
nied by N.Y. Supreme Court Jus- 
tice Henry Epstein who stated that 
Rosenbaum’s action was wholly 
justified and any attempt to trans- 
fer jurisdiction over the Trust 
Funds to the California courts 
was not warranted by the facts. 
“To compel the N.Y. trustee,” the 
judge stated. “to go 3,000 miles to 
submit to a jurisdiction and there 
to litigate matters, all of whose 
activities are centered in N.Y., 
does not appeal to the court as the 
exercise of a wise discretion.” 


Victor-Camden In 
With Cuffo EP's 
To Up Yule Pot 


RCA Victor has opened the 
Christmas season in the disk biz 
with an extensive release of 13 Vic- 
tor and four Camden packages and 
a big promotion involving a free 45 
EP for consumers. The dealers will 
be able to earn quantities of the 
EP for distribution to their cus- 
tomers via purchases of the Victor 
Xmas merchandise. 

The Victor holiday packages are 
spotlighting Harry Belafonte, Per- 
ry Como, the Ames Bros., the Ra- 
dio City Music Hall Symphony & 
Chorus, and various LP bestsellers 
from the catalog. One of the new 
offerings is titled “Christmas With 
Grandma Moses,” with traditional 
songs and carols by various groups 
and narration by the artist who 
reminisces about her childhood. 
Among the Camden releases are 
sets by the Robert Shaw Chorale, 
Hugo Winterhalter and Domenica 
Savino. 

The free EP, packaged in a four- 
color sleeve, contains five selec- 
tions from the Xmas release. One 
side of the jacket displays a “Merry 
Christmas From Your RCA Victor 
Record Dealer” message. 

RCA Victor v.p. and general 
manager George R. Marek said that 
the novel use of a 45 giveaway to 
consumers “has been created with 
the dealers’ needs in mind.” He 
stated that “we are trying to help 
build consumer traffic in every 
dealer’s store in the country.” For 
point-of-sale use, Victor has de- 
veloped window displays, stream- 
ers, shopping bags and brochures. 








Cliburn’s Hororary Degree 

Dallas, Oct. 7. 
Longhair pianist Van Cliburn 
will receive an honorary degree 
from Baylor U., Waco, on Nov. 6. 
Cliburn is expected to play a 
number with the Baylor Symphony 
Orch in Waco Hall before becoming 

Dr. Van Cliburn. : 








52 MUSIC 


Wednesday, October 8, 1958 














Beverly Ross (Columbia): “STOP 
LAUGHING AT ME” (E. B. 
Marks*) has a takeoff potential for 
newcomer Beverly Ross who gives 
this country-flavored tune a rock- 
ing ride for juve appeal. “HEAD- 
LIGHTS” (E. B. Marks?) is a moody 
ballad that gets its spinning 
chances from an effective multi- 
tracked vocal. 

Keely Smith (Capitol): “YOU 
ARE MY LOVE” (Weiss & Barry?t) 





Jocks, Jukes and Disks 


By MIKE GROSS 








(Figure+) takes a pleasant lilter 
for an appealing vocal spin. 

Larry Ellis (Dale): “NOTHING 
YOU CAN DO” (World*) has a 
catch-on chance because of’ the 
way Larry Ellis handles the rock- 
in;; ballad mood. “BUZZ GOES 
THE BEE” (World*) 
happy pace that’s built for lotsa 
juke play. 

Young Jesse (Atlantic): “THAT'S 
ENOUGH FOR ME” (Tiger?) 





‘Best 


TOMMY EDWARDS. . 
(MGM) 


Bets 


...-LOVE IS ALL WE NEED 
..... Mr. Music Man 


Tommy Edwards’ “Love Is All We Need” (Sheldon*) comes 
right on the heels of his clicko “It’s All in the Game” and should 


cash in similarly. 


big payoff. 
blues beat into a likable side. 
* ” 
PAT BG oes es oo ce 
Se oi Ar ee 


It’s a good ballad with a rocking touch for the 
“Mr. Music Man” (Yukon*) works up a neat shuffling 


e 


Pat Boone’s “I’ll Remember Tonight” (Feist*) is a slick ballad 


that gets top pop appeal from his 
20th’s “Mardi Gras,” giving it a 


easy vocal styling. Tune’s from 
hefty exposure potential. “The 


Mardi Gras March” (Feist*) has a happy Dixieland beat that will 


win it juke attention. 


DON Pas svn ces cs 
(Jubilee) ... 


* 


eee eee we wne 


..1 COULD BE A MOUNTAIN 
Mim The Great Adventure 


Don Rondo’s “I Could Be a Mountain” (Pincus & Sons*) is a 


solid swinger belted in a style that’s surefire for big returns. 


Great Adventure” (Planetary*) o 
which to deliver an okay lyric. 
° 


TAB HUNTER. 
(Warner Bros.) .. 
Tab Hunter’s “Jealous Heart” 


“The 
ffers the crooner a good beat on 


eT ee JEALOUS HEART 
aie ..-Lonesome Road 
(Acuff-Roset) looks like a win- 


ner for the new label because of the way he takes over a hillbilly- 


styling for pop payoffs. 
headed for strong spins, too, du 
and a striking backing. 


BOBBY DARIN 
(Ateo) 


ee ee 


“Lonesome Road” 


(Paramount*) is 
e to crooner’s hot performance 


ay YOURE MINE 
.....Mighty Might Man 


Bobby PDarin’s “You're Mine” (Portrait) has all the rocking bal- 


lad ingredients that the juke set turns into a quick click. 


“Mighty 


Might Man” (Pertrait+) makes the kind of noise that the kids 


usually go for. 
* * 


MIKE PRESTON. ...A HOUSE, A CAR, A WEDDING RING ON A DOLLAR BILL” (Golden 


(London) .. 


....+My Lucky Love 


_ Mike Preston’s “A House, A Car, A Wedding Ring” (Peter Mau- 
rice*) has a soft ballad quality but it’s handled in such a way that 


even the rocking generation will 
“My Lucky Love” (Bentley Hous 
item with a beat that’s made for 


bring it inte the payoff circle. 
e+) is a light-hearted folk-styled 
juke action. 
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is a topnotch ballad that gets a 
warm and likable reading and 
should win lots more fans to the 
Keely Smith side. “THAT OLD 
BLACK MAGIC” (Famous*) is giv- 
en an energetic treatment by Miss 
Smith and her partner, Louis 
Prima. 

Vaughn Monroe (RCA Victor): 
“GHOST TRAINS” (Hill Ranget) 
is an offshoot of “Ghost Riders In 
The Sky” but without same take- 
off power. “TEN CHAPERONES” 
(Knollwood*) sets up a latino beat 
and a novel lyric idea in an ap- 
pealing vocal manner. 


Bobby Freeman (Josie): “NEED 
YOUR LOVE” (Clockus-Benel!+) 
has the r’n'r beat that usually gets 
the femme teeners screaming for 
more. “SHAME ON YOU, MISS 
JGHNSON” (Clockus- Benellt) is 
a wild rocker pegged for juke ap- 
preciation. 

Dick Lee (Metro): “HAVE 
GUITAR, WILL TRAVEL” (Plan- 
etary*) is a swinger with a good 
chance to go far on the spinning 
circuit because of forceful delivery 
and bright backing. “MY LOYE 
FOR YOU” (Figure?) is in the big 
ballad groove but doesn’t have 
enough staying power. 

Neil Steven & The Dee-Vines 
(Brunswick): “WHAT COULD BE 
BETTER” (Chappell*) blends a 
Swinging and rocking beat for the 
new vocal group in a way that 
could turn their first side into a 
hot spinning item. “MORE AND 
MORE” (Cornell*) is a run-of-the- 
mill rocking ballad but the group 
does well by it. 

Dick Haymes (Sunbeam): “AS 
YOUNG AS YOU FEEL” (Ver- 
non*) returns Dick Haymes to a 
warm baladeering groove that will 
make the jocks pay attention. 
“SUFFER” (Sunbeam?) builds a 
new disk potential for the crooner 
ame 8 catchy beat and a winning 
vocal. 


Gino & Gina (Mercury):| 





“BRAND NEW PENNY” (Figuret) | - 


shines like another good spinning 
be! for this young duo who do it 
this time with a calypso-styled 
item. “I DON’T LOVE YOU” 


rocks hard enough to win a good 
reaction in the jukebox market. 
“MARGIE” (Miller-Fisher*) gets a 


flies at a) 

















_ LAWRENCE WELK 
and His Champagne Music 
Present 
“KEYBOARD KAPERS” 
| With Tiny Little, Jr., Larry Hooper 
Frank Scott and Jerry Burke 

| (Coral Album No. 57214) 





Mur*) won't mean anything in any 
language. 


| Dotts Johnson (Metro): “PARA- 
| DISE” (Feist*) gets an original jazz 
| vocal interpretation that will prob- 
j}ably win over some jocks. 
|“STREET OF DREAMS” (Miller*) 
jis paved with offbeat vocalistics 
| that will find friends among the 
hip set. 


| Denise Lor (20th-Fox): “EVERY- 
| THING I DO” (Victor Young*) 
| shows off Denise Lor in a pretty 
| ballad setting that makes for okay 
|late-hour programming. “YOU'RE 
| EVERYWHERE” (Bryden?) contin- 
| ues her slow ballad mood and it’s 

also well done but a doubtful bet 
| for the commercial market. 


| Jerry Lynn Sands (Arcade): 
“WHAT I WOULDN’T GIVE" 
| (Valley Brook*) is a rocking ballad 
| that the juke set may find enjoy- 
able. “CRAZY IN LOVE” (Ar- 
cade*) works a neat latino beat 
into a fair item for the terping 
teeners. 


Huelyn Duvall (Challenge): 
“JULIET” (Golden West?) is yet 
another title pegged on a femme 
| name to get a rocking ride that 
| the juke mob may find worthwhile 
| because of Huelyn Duvall’s ener- 
getic delivery. “FRIDAY NIGHT 


West?) should pay off in some re- 





spects with the coin machine) 
crowd. 
* ASCAP t BMI 


| EXTENDED PLAY REVIEW 
Paul Bain: “THE LOVE BAL- 
_LADS OF PAUL BAIN” (RCA 
Victor). An ex-member of the 
Wayfarers, Paul Bain does ex-'| 





Album Reviews 





Mitch Miller Orch: “More Sing 
Along With Mitch” (Columbia). 
Earlier this year Mitch Miller came 
along with a strong LP-selling idea 
ir “Sing Along With Mitch.” This 
is a natural followup and should 
do as well because it retains the 
same song-participation idea ex- 
cellently led off by Miller’s orch 
and chorus. “The Whiffenpoof 
Song,” “Carolina In The Morning,” 
“Shine On Harvest Moon” and 
“Sweet Adeline” are some of the 
faves in the set. And once again 
the lyrics are printed on the back 
cover to help along the “sing 
along” angle. 


Dakota Staton: “Dynamic!” (Cap- 
itol). Dakota Staton is one of the 
few new singers who has made a 
dent in the disk picture solely 
through the LP route. She scored 
the first two times out (“Late, Late 
Show” and “In The Night”) and 
“In The Night”) and in this, her 
third LP showcasing, she once 
again shows that she’s one of the 
top song stylists around today. Her 
jazz approach is fresh and exciting 
(her “Anything Goes” is a solid 
sampling), making the set a selling 
natural. “Little Girl Blue,” “It 
Could Happen To You,” “Chero- 
kee” and “They All Laughed” are 
other standouts in the package 
which has been arranged and con- 
ducted by Sid Feller. 

Melachrino Orch: “Lisbon At 
Twilght” (RCA Victor). George 
Melachrino, the British maestro, 
digs into the Portuguese tune cat- 
alog for the “Lisbon At Twilight” 
repertoire. The ballads are soft 
and sentimental with just enough 
melodic schmaltz added to make 
it a good package for late-hour 
programming and the mood music 
mob. 

Martin Denny Orch: “Primitiva” 
(Liberty). Martin Denny's stock in 
trade has been “exotic” sounds 
with -which he’s already scored 
with two “Exotica” albums. For 
his current musical excursion 
Denny has selected a repertoire 
from such places as Africa, Burma, 
Trinidad, Peru and Hawaii and has 
picked up offbeat instruments to 
give an authentic feel to the melo- 
dies. It will be a hot item for those 
who dig the Denny sound and the 
cleavage on the cover model will 
help stimulate the sales, too. 

Sue Evans: “Sweet Sue Evans” 
(Dot). Working with a songbag that 
for the most part steers away from 
the obvious standards, Sue Evans 
has come up with a quiet and tasty 
package that will eventually draw 
a following to her side. The tunes 
have an intime quality and come 
across the grooves with a warm 
mood that makes for easy listening. 

The Playmates: “At Play With 
The Playmates” (Roulette). The 


rocking dressing but it doesn’t do tremely well in solo on four folk | Playmates came to the disk fore 


the oldie much good. 
Jan Murray 


|items. Working with arrange-| 


(MGM): “TREAS-| ments and orch and chorus con- | “Jo-Ann.” 


only recently with a pop click in 
Group belongs to the 


URE HUNT” (Integrity-JanMur*) |ducted by Bill Stegmeyer, Bain gets | young disk buyers and they’ll be 
is a fairly lively item pegged on} an ear-appealing sound into “I! kept happy with recap of “Jo-Ann” 
the title of Jan Murray's tv show | Know Where I’m Going,” “Kitty | and such other of their pop single 
—but let’s face it, a singer he! Is My Darling,” “So Early in The| releases as “Don’t Go Home” and 


ain’t. “SO LONG, AU REVOIR, 


ARRIVEDERCI” (Integrity - Jan- 


Morning” and 


“Blow The Candle | 
Out.” 


“The Day I Died.” 
Frank Chacksfield Orch: “Love 





.. AriETY, 1() Best Sellers on Coin Machines... 





1. IT’S ALL IN THE GAME (4) . ...... ccc cece ccs cc ccttcccece Tommy Edwards ... MGM 
2. BIRD DOG (6) .. i acne iid nee Cimeetdee Everly Bros. .......... Cadence 
3. NEL BLU DIPINTO DI BLU (10) ........ er eer a ick Domenico Modugno ......Decca 
ee EO Fos as | Loew cveun adel ee eatawe ees aes OO er eee APT 
S. TEA POR TWO CHA CHA (8) .... nccccsccccccvevcceccetess Dorsey-Covington ........ Decca 
IE EE BOP sno sidivn oo cineseceunce wemnset 600 0eeeeces eee Ge... saodescd ins Class 
ne TP. c00s ove ctubesvewacteubeBenewenacden ee ee ee ee Dot 
8. TOPSY (2) ... Cr ee ee Fa eee Cozy Cole Love 
Pe Ae I WP oss ok vce ercecccdedd ceca csasevesvocevees Jimmy Clanton ........+.. Ace 
Bes Bee Gee FEE SALMO OD) x ivcccccsdecvctecvisescveses Pe eet End 
Second Group , 
= 
ME wn i540 cia canta rs cctws 0 vepeeetbohey bases Big Bopper .......... Mercury 
Gs ac this dag VENT Red Paha eda par donne Chae Oane mes Roger Williams ......... Kapp 
EE i shawetdgeunecess this cadiesbine detererdaseukes Billy Vaughn ........... Dot 3 
ES 0 oho oist-s%.5 0.0 dbadewrenkes bs dinguiea a wag aide Kingston Trio-......... Capitol 
ET tr aatan dmatieas) +e kee s.c9 cee ie osees. Saves kebouous Dean Martin ....ccsees Capitol 
ING Ate oie Shidiend Htgoid saw 6 wlan dard eed seme olde teletion eo | Tyree or re Victor 
ED 5.3.5 s:0:9r5 ou os ne wewa ge endade see eeeesed asa neu Dion & Belmonts ...... Laurie 
BORN TOO LATE ... ep he ve tenleethnwneneenesemeat Som, , PTR 5.5 - ita panies ABC-Par 
4 EVERYBODY LOVES A LOVER ...........eccceseece dieosd ties Dette TM. 6 6 evokes Columbia 
EE 6a ie ees deaesd a seeene tednsseodebuwie Everly a Cadence 
> 
4 [Figures in parentheses indicate number of weeks song has been in the Top 10) 
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Letters In The Sand” (London). 
The title song plus 14 other stand- 
ards are given a comfortable and 
ear-appealing treatment in Frank 
Chacksfield’s hands. The mood is 
always rich and pleasing, making a 
programming natural and a good 
buy for the mood music shelf. In 
the package are such as “April 
Love,” “They Didn't Believe Me,” 
and “You Are Too Beautiful.” 


Zizi Jeanmarie-Roland Petit-Les 
Frere Jacques-Andre Popp Orch: 
“Paris—1923” (Columbia). Here's 
a fun-packed variety package 
pegged on the zingy beat of the 
mid-’20s with a Gallic approach. 
It’s a mixture of vocals by Zizi 
Jeanmaire, Roland Petit and Les 
Frere Jacques backed by the hip 
Popp orch which also comes in for 
some straight instrumental chores. 
Jeanmaire’s “Charleston,” Popp’s 
“My Blue Heaven” and Petit’s “I 
Want To Be Happy” are beauts. 
There are also some strictly French 
items and a knowledge of the lingo 
isn’t necessary to get the musical 
point. 

Stanley Black Orch: “Girls, 
Girls, Girls” (London). Stanley 
Black has packed this package with 
32 tunes pegged on tune-titles with 
femme names. It’s a bright musical 
affair, highlighted by Black’s piano, 
and runs right through the opening 
“Lily of Laguna” to the “Good- 
night Irene” windup. 

Fernando Lamas: “With ve” 
(Roulette). Fernando Lamas hits 
the romantic song with a multi- 
lingual attack that’s sure to win 
the femme disk buyers. In English, 
French and Spanish he makes the 
most of a fair crooning quality to 
a melodic setting supplied by 
Glenn Osser’s orch. “Love Is Here 
To Stay,” “I Love Paris,” “You 
Belong To My Heart” (in Spanish 
and English) and “Passing By” (in 
French and English) are samples 
of his taste in tunes. 

Luis Arcaraz Orch: “Latin Airs” 
(RCA Victor). Luis Arcaraz works 
both sides of the border for h's 
repertoire in this package, but 
everything comes out with his dis- 
tinctive Latino touch. Such as 
“I've Got The World On A String” 
and “Ain’t Misbehavin” from 
gringo-land and “Perfume De 
Amor” and “Si Me Comprendieras” 
from the chile belt, make it a neat- 
ly varied instrumental set. 

The Mastersounds: “Kismet” 
(World Pacific). The Master- 
sounds, a chamber jazz quintet 
with a quietly sophisticated 
modern style, climbs aboard the 
showtune wagon with this exer- 
cise on the Robert Wright-George 
Forrest score for “Kismet.” It’s 
exotically flavored jazz which gets 
some pretty sound effects from the 
vibes and electric bass and guitar. 

“The Merry Yodeler” (Van- 
guard). Yodeling, in all its varied 
facets, is given a charming treat- 
ment in this collection from the 
Austrian Alps. Performed by 
native musicians and singers from 
that area, this collection of folk 
music features vocals by various 
femme and male singers, including 
one unusual yodeling bass, and-a 


typical instrumental combo with 
accordion in the lead. 

Ethel Smith: “Bright and 
Breezy” (Decca). A virtuoso on 


the Hammond, Ethel Smith is ex- 
tending her series of Decca LPs. 
Backed by a rhythm combo, she 
pulls out all the stops of her 
organ on evergreens like “Parade 
of the Wooden Soldiers,” “The 
Syncopated Clock,” “Easter Par- 
ade,” “March of the Toys” and 
others. 

Beverly Kelly: “Beverly Kelly 
Sings” (Audio Fidelity). The list 
of jazz thrushes on disks continues 
to grow and the latest to enter the 
sweepstakes is Beverly Kelly. She 
locks to hold her own in the com- 
petition. Miss Kelly has a bright 
and individual way with a song that 
gives it a jazz coloring of consid- 
erable appeal. Also in her favor 
is a tasty repertoire of evergreens 
| neatly instrumentalized by the Pat 
| Moran Trio. Gros. 


| Sissler Buys Blue Ridge 








| Joseph E, Sissler, producer of 
WTTG’s teleshows, “Don Owens 
| Jamboree” and “Blue Grass 
| Champs,” has acquired the Blue 
Ridge Record Co. Sissler heads a 
syndicate that purchased the label 
from the estate of the late Noah 
Adams, diskery’s founder. 

| The Blue Ridge line was active 
| in the country & western field dur- 
ing the late 1940s and early ‘50s. 
Many of the original disks, includ- 
ing those cut by Bill Clifton and 
Jim Eanes, will be reissued. 
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Big 3 Professional Dept. Put Under 


More Grshwiniana ] MGA’s Ready to Battle AFM for Disk 


Norman Foley; Strupp Aide to Scopp 2, °°, %-e=,« c= Radio-TV; Trust Funds Win N.Y. Round 


The Big Three (Robbins, Feist 





& Miller) will reorganize its pro- 
fessional department so that the 
firms will be under the overall 
supervision of Norman Foley. 
Move stems from the exiting of 
Murray Baker as professional chief 
of the Robbins firm by the first of 
the year. Pittsburgh, Oct. 7. 
Foley, who had been professional! Kenny Scott, a young local im- 
manager of Feist, will be in charge | presario, left the performers in his 
of the professional setup which 


Kenny Scott Leaves 
Everyone at Jazz Fest 





Out on Limb in Pitt 


| Sept. 26, 1898) has keyed a flock | * Cecil Read, head of the Musi- 
of Gershwiniana books. Two of the jcians Guild of America, will short- 


best just published are “The| WB Yens Angel Role ‘ly 





move to challenge the juris- 
é ae ‘ | | diction of the American Federa- 
Gershwin Years” by Edward Jab- | " : : 
: tke tion of Musicians in the radio-tv 
lonski and Lawrence D. Stewart | To Get Wings Wet On land disk fields. Read. who head- 
(Doubleday; $6.95) and Merle! ee quarters on the Coast where MGA 
Armitage’s ‘George Gershwin: | Original Cast Albums has already won control in the 
Man and Legend” (Duell, Sloan &| The new Warner Bros. label} Major studios, stated while in 
Pearce; $4.50). Former, for the first| wants to get into the original New York last week that under 


the labor laws he can file for bar- 


time, gives a definitive closeup on | Broadway cast album sweepstakes ! ; - Dal 
gaining choice elections within 60 





will include Hy Ross for Robbins, | 
Roy Kohn for Feist and Ted Black | 
for Miller. Ed Slattery will con-| 
tinue as coordinator of professional | 
activities and assistant to Mickey} 
Scopp, Big Three’s general man | 


ager. | 
Osear Robbins will remain as 


standard exploitation manager | 
with Al Kohn as his assistant. 
Coast professional activity will} 


be maintained as before by Ed | 


McHarg and Hy Kantor with Bar-| 
ney McDevitt assisting. Erwin | 
Barge and Bill White will continue | 
as contact men in Chicago and | 
Cincinnati, respectively. 

In another move, Werner Strupp | 
has been brought in as administra- 
tive assistant to Scopp. Strupp 
has been in the music biz for the | 
past 14 years and was formerly | 
affiliated with BMI and the Harry 
Fox office. 

Firm also is planning a conclave 
at its New York homeoffice of its 
domestic and foreign professional 
staffs during the week of Oct. 27. 
A similar professional powwow 
was held about three years ago. | 

This time foreign representation 
will be augmented by representa- 
tives of Affiliated Music Publish- | 
ers Ltd. Affiliated is the Big Three | 
foreign company owned jointly | 


“Jazz Festival” holding the bag 
here when two shows scheduled 
for 3,800-seat Syria Mosque last 
Thursday (2) night were cancelled 


at the last minute. When less than | 


100 showed up for the first of the 
pair of scheduled performances, 


Scoit took a powder and the cur- | 


tain stayed down. 


Artists billed for the attraction | 


included Chris Connor, James 
Moody, Johnny Griffin, Babs Gon- 
zales and King Pleasure. Under- 
stood Scott had the same lineup 
two nights before in Buffalo, 
where he also laid a bomb, but 
promised the entertainers they’d 
be paid when he got off the hook in 
Pittsburgh. 

Flock of others, besides the 
singers and musicians, got hurt. 


| Bob Baltz, who operates an agency | 


downtown at Volkweins, got 


hooked for the tickets and his time, | 


while the newspapers were stuck 
for more than $2,000 in advertis- 
ing. Baltz, who was already on 
hand at the Mosque boxoffice when 


both lyricist Ira Gershwin and his 


famed, late composer-brother who, | 


has eclipsed him, in public acclaim. 


graphie words-and-pictures book of 
a calibre not encountered in pre- 
vious Gershwin books, 
there have been several 
Ewen, Armitage previously, and 
others). Many of the pix are from 
Ira’s personal collection. 

One of the best things in the 
new Merle Armitage book is a re- 
prise of a 1938 piece written by Ira 
about George. Basically, the cotn- 
poser is appraised first as the man, 
then as a musician whom the 
critics, made a legend, even within 
his own limited time span ‘he died 
at 38 in 1937). Abel. 


-Pickwick’s $2.98 Stereos 


Pickwick Sales Corp. is stepping 
into the stereo market with a low- 
price ($2.98) line to be called 
Stereo Spectrum. 





slotted 10 packages to kick off the 
| line. In the initial release are sets 


Sy Leslie, Pickwick’s prexy, has | 


—and it’s willing to pay for it. 


j;mied so far in their 





Diskery execs, who've been sty- | 
efforts to 
Closeup is also literal as this is a|latch on to musicals projected for 
this season, are now mulling the 
angle of assisting in the financing 
of which|of a new tuner so they can wrap 
(David 'up the original cast rights in ad-|on the 


days before expiration of the AFM 
pacts. The disk industry pact 
with the AFM runs out Dec. 31 
while the radio-tv deal expires a 
month later. 

Read is still focusing his attack 
Musicians Performance 
Trust Funds which, 


/-vance. he contends, 
An undisclosed script, with|has diverted wages that should 
lscore already written, has been| have gone to working musicians 


|making the rounds of WB brass 
in the N.Y. office and it’s expect- 
jed that a decision will be forth- 
|coming soon. 

| The decision to get into tuner 
financing, according to a WB ex- 
lec, is to show the Broadway pro- 
ducers that WB, as new as it is, 
jcan record, handle and merchan- 


|dise as original cast album as well | 





| as any major. 


| Hoagland’s Educ’! Post 


| Ben Hoagland Jr. has been set 
as director of educational music 
}at Shapiro, Bernstein. He for- 
merly was sales promotion man- 
ager for S-B and its affiliated firms, 


into a general pot which is being 
used to buttress administration 
|} support in smaller locals. At the 
| Present time, dissident musicians 
on the Coast have tied up about 
| $1,300,000 in royalties slated for 
the Funds. 

Meantime, Samuel R. Rodsen- 
baum, the MPTF trustee, won a 
round in his N.Y. court battle to 
get the Funds declared a valid 
setup. For that purpose, Rosen- 
baum brought suit some time ago 
against the major disk companies 
and the AFM to get a declaratory 
judgement in his favor. Support- 
ers of the Coast musicians recent- 
ly moved to dismiss the Rosen- 
|} baum suit. 


The 





the cancellation was announced,; by D’Artega, Cyril Holloway, Don | Mood. 
hung on to the small amount of | Miguel Valencia and Al Donahue's 
money he had taken in te en-| orch. 

able him to make refunds to seat-| Pickwick also releases the De- 


holders. isign label at $1.49. 





Youth Workshops. 


| Skidmore, Columbia Pictures, and | 


He has been in the educational | 
publishing field since 1954 and at | 
one time was with Fred Waring’s | 


motion to dismiss was de- 
nied by N.Y. Supreme Court Jus- 
tice Henry Epstein who stated that 
Rosenbaum's action was wholly 
justified and any attempt to trans- 


| fer jurisdiction over the Trust 





with the Day interests of London. 
Alan Holmes of Robbins Music 
Ltd., and Paddy Crookshank, Big | 
Three’s European representative, | 
will plane in from London for the | 
meet. Coast and midwest reps | 
will also attend. 

Agenda for the meetings will be 
set up by Foley in his new capac- 
ity of firm’s general professional 
manager. He'll be assisted by 
Slattery. Scopp will handle policy | 
matters covering domestic and pro- 
fessional activities and trade opera- 
tions in general. 


AFN Admits Fake © 
On Hit-Tune Show, 
Gives It the Boot 


Frankfurt, Oct. 7. 

One of the most popular shows 
on the American Forces Network, 
headquartered at Hoechst, near 
here, ended its run on Sept. 28. 
With the crises besetting quiz 
shows in the States, AFN officials 
admitted this show has been a 
fake—but one that they've been 
able to justify in the interests of 
good listening. 

Show, titled “AFN Request Par; 
rade,” has been a half-hour Sun- 
day afternoon roundup of “the 
most popular tunes” at each of | 
half a dozen AFN stations in Ger- 
many, plus “the most popular | 
tunes” of several leading American | 
disk jockeys. | 

Listeners have occasionally 
queried how it is that the same 
tune is never repeated on the show 
by any of the various disk jockeys 
Picking “the top tune” of their 
area. And, admitted one AFN 
official, “In the interests of good 
listening, the show has been 
Planned in advance. How'd you 
like to hear a request show that 
consists of just the same record 
Played eight times in a row?” he 
reasoned. 

Show, which is aired Sunday, 
was generally planned the previ- 
ous Monday, when the show pro- 
ducer, Bob Britsch of Berlin, called | 
several AFN stations to tell vari- | 
ous disk jockeys that they had | 
been chosen for the next “Request | 
Parade.” DJs then either told | 
Britsch which tune they'd select | 
as the top for their area, to make | 
sure of no duplication, or cut sev- | 
eral tapes announcing several | 
numbers as “the tons.” Show was | 








VARIETY Scoreboard 
TOP TALENT AND TUNES 


Compiled from Statistical Reports of Distribution 
Encom passing the Three Major Outlets 


| Coin Machines Retail Disks _— Retail Sheet Music 


1 as Published in the Current Issue 

















NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder is 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are erclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


POSITIONS TALENT 
This Last 
Week Week ARTIST AND LABEL TUNE 
1 1 TOMMY EDWARDS (MGM)......... ...++ It’s All In The Game* 
2 3  EVERLY BROS. (Cadence) ............... wea Tout 
3 2 DOMENICO MODUGNO (Decca).......... Nel Blu Dipinto Di Blu* 
+ 6 DORSEY-COVINGTON (Decca) ........... Tea For Two Cha Cha* 
5 5 ee ND ca wheae ocenaweee -- Rockin’ Robin} 
6 10 COZY COLE (Love) ........ iodeus Tre 
7 4 ELEGANTS (Apt) .......... weccceeee Little Start 
8 7 IMPERIALS (End) ......... cccceseseccene SS Gl Bae Sauaw 
9 8 ROBIN LUKE (Dot) .............. badsade . Susie Darlin’* 
10 KINGSTON TRIO (Capitol).............. Tom Dooley* 
FosITiOns TUNES 
Week Week TUNE PUBLISHER 
1 1 we RS rr ne ee of ab wen Remick 
2 2 *NEL BLU DIPINTO DI BLU (VOLARE) ..................... Robbins 
3 3 EE a ee ideas eee ee .A-Rose 
4 4 TIE WEEE Sos svcccness ic venthien pet ieed kde dcevs Sdeue es can Keel 
5. ee ee re ee Ng hs 6 nde eRipninadecencesacnmee's Harms 
6 6 *TEARS ON MY PILLOW ..... pegs Sateen eee e <on ban Vanderbilt 
7 5 EE haat kn bidkbiieonredies odds iheceal ..... Recordo 
8 9 EE oh DicssdnWaedudesasneveseveed didetaisaeeatenind Supreme 
9 ie FE Sa05>s. inned Setepan jdbeteneessesewdpesawsenssuad Cosmopolitan 
10 8 *SUSIE DARLIN’ ......... intr Vinin dathen ease ees Congressional 





* ASCAP ft BMI 





then nackaged, via tape, in Berlin | 
on Wednesday or Thursday. { 


Funds to the California courts 
was not warranted by the facts. 
“To compel the N.Y. trustee,” the 
judge stated, “to go 3,000 miles to 
submit to a jurisdiction and there 
to litigate matters, all of whose 
activities are centered in N.Y., 
does not appeal to the court as the 
exercise of a wise discretion.” 


Victor-Camden In 
~ With Cuffo EP’s 
To Up Yule Pot 


RCA Victor has opened the 
| Christmas season in the disk biz 
with an extensive release of 13 Vic- 
| tor and four Camden packages and 
|a big promotion involving a free 45 
lEP for consumers. The dealers will 
| be able to earn quantities of the 
EP for distribution to their cus- 
tomers via purchases of the Victor 
Xmas merchandise. 

The Victor holiday packages are 
spotlighting Harry Belafonte, Per- 
ry Como, the Ames Bros., the Ra- 
dio City Music Hall Symphony & 
Chorus, and various LP bestsellers 
from the catalog. One of the new 

| offerings is titled “Christmas With 

Grandma Moses,” with traditional 
| songs and carols by various groups 
and narration by the artist who 
;reminisces about her childhood. 
'Among the Camden releases are 
sets by the Robert Shaw Chorale, 
Hugo Winterhalter and Domenica 
Savino. 

The free EP, packaged in a four- 

color sleeve, contains five selec- 
| tions from the Xmas release. One 
side of the jacket displavs a “Merry 
| Christmas From Your RCA Victor 
| Record Dealer” message. 

| RCA Victor v.p. and general 
, manager George R. Marek said that 
| the novel use of a 45 giveaway to 
|econsumers “has been created with 
the dealers’ needs in mind.” He 
| stated that “we are trying to help 
| build consumer traffic in every 
| dealer’s store in the country.” For 
| point-of-sale use, Victor has de- 
| veloped window displays, stream- 
ers, shopping bags and brochures. 








| 

| 

| Cliburn’s Honorary Degree 

Dallas, Oct. 7. 
Longhair pianist Van Cliburn 

will receive an honorary degree 

from Baylor U., Wacv, on Nov. 6. 

| Cliburn is expected to play a 


number with the Baylor Symphony 
| Orch in Waco Hall before becoming 








'Dr. Van Cliburn. 
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New York 

Publisher credit on “Dance, 
Everyone, Dance” in VARIETY’S 
“Retail Sheet Best Sellers” chart 
was inadvertently given to South- 
ern. Bourne Music publishes the 
tune .. . Paul Brown hitting the 
road to advance publicity for the 
Benny Goodman tour which starts 
in Troy, N. Y., Oct. 15... Nat King 
Cole opens at Blinstrub’s, Boston, 
Oct 13. He strats a three-weeker 
at the Copacabana Oct. 23... Tony 
Martin set for tihe Latin Casino, 
Philly, Oct. 10-18 . . . Lou Harold’s 
band, at the Bal Tabarin for the 
past 18 years, moved over to the 
Villiage Barn . . . Connie Francis 
hitting the midwest deejays pro- 
moting her MGM slice of “Fallin’” 
. Pianist Martin Gruen renewed 
“Arthur Murray’s Music For 
Dancing,” featuring Murray's tv 
orch, is set for mid-October re- 
lease by RCA Victor. . . Neal Hefti 
cutting an LP with the McGuire 
Sisters for Coral .. . Dennis Day 
and Rise Stevens cut a civil de- 
fense show for-Gotham Recording 
5 . European composer Helmut 
Zacharias arrived in N.Y. last week. 

Ingrid Carison, recent bride of 
Cadence Records sales manager 
Bob Kornheiser, is the model on 
the RCA Victor album “Pops 
Stoppers” .. . Sonny Rollins Trio 
and Thelonius Monk splitting the 
bill at the Five Spot . . . Wild Bill 
Davison off on a 3l-date tour of 
Europe. In Switzerland he'll blow 
with the “Swiss Darktown Strut- 
ters” .. . Record Sales Inc. takes 
at Craig's, Great Neck, L.I. 
over the distribution of ABC-Para- 
mount, Hunt, Colonial and Chan- 
cellor Records in the New Orleans 
area... Neal Hefti set for his sec- 
ond orch-arranging date with Roy 
Hamilton on Epic. 




















Harold Snyder, boniface of the 
Go.den Slipper, Glen Cove (L.L.) 
nitery, is personal-managing Lee | 
Laurence, Engilsh singer who | 
bowed on tite MGM label last | 
week ... Pianist Roger Williams | 
gets a Doctorate of Humane Let- | 
ters from Wagner College (Staten | 
Island) Oct. 19. 

Dick Linke is expanding his | 
managerial activities bringing in’ 
Mel Shayne from the William! 
Morris agency as aide. Linke re- 
cently added Richard Maltby to 
his roster which includes Andy 
Griffith, singers Tommy Leonetti 
and Gloria Lambert, among others 

. Destiny Records is holding 
open auditions for talent and ma- 
terial at Steinway Hall Saturday 
(11)... George Melachrino set for 
the Washington Avenue Armory, 
Albany, Oct. 25. It’s Melachrino's 
first tour of the U.S. and Canada 
under the management of Sol 
Hurok Henry Tobias back 
from a promotional tour with 
Bobby Pedrick Jr. plugging latter’s 
“Whiie Buck and Saddle Shoes” 
on the Big Top label... “Jazz 
"59," starring the Marion McPart- 
land Trio and the Gil Melle Quin- 
tet, set for a concert at the Music 
Hall, Troy, N.Y., Oct. 19. 


London 


Duke Ellington orch arrived in 
London last Friday (3) for a three- 
week concert swing. It’s the band’s 
first visit in over 25 years and it 
opened its tour with a date at Lon- 
don’s Royal Festival Hall Jast Sun- 
day (5)... Songstress Ruby Mur- 
ray has been inked for an appear- 
ance on the “Cools For Cats” tv’er 
Friday (10). After the show she’ll 
plane to Belfast for a week at the 
Opera House .. . After three years 
with Decca songstress Audrey 
Jeans has inked an exclusive con- 
tract with EMI. 


Hollywood 


Frank Sinatra’s next Capitol al- 
bum, “Come Dance With Me,” will 
include all the latest rhythm tunes 
he has recorded. His current Cap 
Lp, “Fer Only the Lonely,” is ex- 
pected to sell 500.000 copies be- 
fore the middle of October . . 
Spencer Moore, former veepee of 
Zephyr Records, will rep Arwin 
Records on a global tour begin- 
ning Oct. 13 . . . Bob Crosby has 
received an offer to tour England 
with his Bobcats Dixieland Band 
... Smith Twins will cut two rock 
’n’ rollers for Surf Records .. . 
Benny Carter will record and pen 
several arrangements for the 
Danny Kaye starrer, “The Five 
Pennies,” which Jack Rose and 
Mel Shavelson are producing for 
Paramount. 








Upbeat 


signed contracts . . . Singer-gui- 
tarist Frank D’Rone, long on the 
scene at Dante’s Inferno, has cut 
his first Mercury album, with Bill 
Russo arrangements . . . Regional 








sweet and swing bands of the year,|- - 





as cited by National Ballroom Op- 
erators Assn., were Don Hoy (Des. 
Moines) and Bill Scott (Chi) . . .| 
Freddie & The Bellboys signed for | 
the Palladium, East St. Louis, | 
Nov. 7. 

Tommy Reed‘s tooters now pro- | 
viding dansapation at Eddys’ eatery 
in K.C. . . . Piano parodist Clar- 
ence Pirez, longtime fixture at 
Chi’s Club Boyar, has switched to | 
the Loop-localed Italian Village, a) 
fave spot of the bel canto set when | 
the opera’s in town . Vicki} 
Castle (Toni Harper as a moppet | 
prodigy) comes into the Black | 
Orchid Nov. 6. . . Pat Moran Trio | 
and chirper Bev Kelly just kicked | 
off jazz policy at Stelzer‘s Restaur- | 
ant ... Lurlean Hunter and Char- 
lotte Politte Trio open Tom Sul-| 
livan’s new north side steakery 
Oct. 31... Sig Millonzi Trio, a 
staple for Milwaukee jazzophiles, 
current at Chi’s Blue Note, where 
Earl Bostic septet is toplining. 


Philadelphia 


Joni James and husband Tony 
Aquaviva in to plug latest disk 
“There Goes My Heart.” They | 
leave Oct. 11 on an extended tour | 
of service installations throughout | 
the Far East . . . Lennie Herman | 
current at the Warwick Hotel. | 
Howard Lanin comes in _ next 
month... 
Eddie Dano opens this week at | 
El Rancho, Las Vegas . . . Ralph 








Marterie orch in one-nighter at 
Sunnybrook Ballroom Oct. 11... 
Cozy Morley working El Rancho 
Club ... Jackie Lee, “Mr. Hot 
Piano,” playing the Stage Coach 
. . . Bobby Darrin slated for the 
Erie Social Club Oct. 25-26... 
Joe Sher, drummer with Dave 
Appel & The Applejacks for over 
four years, has formed own dixie- 
land combo .. . Red Rodney at 
the 19th Hole Tavern Oct. 6-11 
. Steve Gibson & The Redcaps 
set for the Riptide, Wildwood, next 
summer .. . Frankie Laine at 
Sciolla’s Oct. 6-11 . . . Betty Car- 
ter, jazz vocalist formerly with 
Lionel Hampton, making local 
debut at the Diamond Horseshoe, 
uptown spot. 


Pittsburgh 
Herman Middleman sailed on 
West Indies cruise aboard Cunard 
liner Caronia as conductor for the 
show orch . . . Louis Armstrong 


combo booked for Halloween jazz | 
concert at Grove City College... | 
Charlie Spatafore, drummer with | 


Johnny Costa Trio, has opened a 
pizza parlor on the Northside. . 
Jim Gillespie has replaced Emil 
Brenkus on bass with the Joe 
Negri threesome at Penn-Shera- 
ton Hotel’s Harp and Crown... 


Al Azarro, accordionist with Slim | 
Bryant unit, has taken on a side-| 


line, a real estate and insurance 
business with Vie Caruso . . 
Manufacturers Light & Heat Co. 
will sponsor Pittsburgh Symphony 
concerts this season in Uniontown. 
Washington, Pa., Gettysburg and 
Cumberland, Md. ... Lenny Martin 
picked to conduct band for charity 
telethon in Steubenville, O. .. . 
Joe Maize Chordsmen into the 
Horizon Room for two weeks .. . 


oF 


.| top 25 
A 








Bobby Freeman’s “Need Your 
Love” and “Shame On You Miss 
Johnson” under the Josie disk 
banner. (A sidebar to the com- 
poser-crooner combination is that 
jit sometimes works on a more adult 
jlevel as evidenced by Domenico 
| Modugno’s “Nel Blu Dipinto Di 
| Blu” for Decca.) 

Miss Ross is making her move 





into “boy’s town” via Col with aj} 
“Stop Laughing At} 


|coupling of 
Me” and “Headlights.” In her 
opinion a girl has as much chance 
as a boy in the juve market if the 
material is right. Her pitch is 
that if the song is written and 
sung “out of experience” that’s in 
| keeping with “an expression of 
youth,” it will mean something to 
both boys and girls. 

She also feels that the songs 
written today by the young cleffer- 
singers are an expression of an 
“emotional awakening” and 
|“awareness” that young America 
is experiencing today. Miss Rcvws 
| has a rap for writers who are try- 
ing to cash in on this mood. “They 
are writing ‘externally’ and you 
| won't find ‘external’ songs in the 


| 


| rnold Shaw, who has been 
|through many music biz stages, 
| said that the new pop music trend 
| shows more than a writer-disk per- 
| former relationship. According to 
| Shaw, it’s now a three-way combo 
of writer, singer and_ listener. 
|“There’s an identification,” Shaw 


South Philly singer| Al DiLernia at the organ playing| Said, “between the young disk 


between dance sets by Al Marsico | buyer, the young writer and the 


orch at New Arena. 


young performer.” It’s a com- 








Idolescents’ Dual Role 


Continued from page 51 








patible parlay, he said, and it’s 
working because everyone con- 
cerned understands each other. 
Columbia’s all-out effort on the 
Beverly Ross platter already has 
started rolling via flyers and wires 
to distributors. And this week 
Bill Gallagher, Col’s national sales 
chief, and seven of his sales staff- 


jers are fanning out around the 


country to give the personal touch 
to the Ross rush. 


Audio Fidelity Forms 
Diskery Firm in Brit. 


London, Oct. 7. 

Sidney Frey, boss of the Audio 
Fidelity disk firm, said here that 
he has established a British record 
company and will be focussing a 
lot of his attention on skiffle mu- 
sic. He said that the newly formed 
outfit had been given the go-ahead 
to record, press and market plat- 
ters here and he was scouting the 
territory to put the organization 
into operation. 

Frey is in London with Ameri- 
can conductor Alfred Wallenstein 
to wax a number of classical LPs 
using top British musicians. The 
orch is described as consisting of 
virtuoso British musicians special- 
ly chosen from leading London 
combos and soloists. The platters 
are being recorded in stereo using 
a number of Pye technicians and 
Pye equipment. They will be for 
release in the States and lated in 
Britain. 
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Chicago 
Chi's new jazzery, the VIP 
Room, closed before it started 
when its silent bankroller with-| 


drew, leaving Associated Booking 
holding 


the bag with several 
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1723 __Nel Blu Dipinto Di Blu (DL 8808) ..... 8 GA. 4 7 18 
HARRY BELAFONTE (Victor) 
18A Belafonte Sings The Blues (LLC 1006). . 6 5 7 9 17 
JONAH JONES (Capitol) ~— 
18B 21 Jumping With Jonah (T 1039) ........ 8 fs + ~ 17 
- NAT KING COLE (Capitol) 
20 12 Cole Espanol (W 1031) Serer 10 8 1 14 
JONAH JONES (Capitol) 
21° 18 Swinging on Broadway (T 963) ....... 5 6 - ; 11 
KING AND I (Capitol) 
22A 22 Soundtrack 2. Pee eee 5 9 8 
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Inside Stuff—Music 


According to Reg Stone, administrator of the Memorial Arena, in 
Trail, British Columbia, numerous customers were complaining about 
a “Grand Ole Opry” show put on a couple of weeks ago by Nashville 


‘promoter John Kelly with cooperation of CJAY disk jockey Joe Re- 


mus. The date was billed “three big recording bands,” whereas. it’s 
claimed there were only six performers, consisting of Jimmy Dickens, 
Jim Reeves and four musicians. Show pulled only 1,200 into the 3,000- 
seater and was given the Brenx cheer after kicking off an hour and 
three-quarters late. Arena officials refused to refund admissions to 
squawking customers. Promoter Kelly said the talent nut was paid 
prior to show, adding that any make-good on tickets would result in 
about a $1,300 loss to the arena. Door price was $1.50, and the ad- 
vance at $1.25. Deejay Remus was the contact for the country show's 
date. 





A disk waxed by Jerry Lee Lewis, which has been criticized by a 
British newspaper because it allegedly-“‘pokes fun” at the Queen, is 
to be released by Decca there. The record, “The Return of Jerry Lee,” 
was made by the American Sun Record Co. Part of the waxing is de- 
voted to an interview about the cool reception meted out to the song- 
ster during his chopped British tour. The interviewer asks: “What did 
the Queen say about you?” Lewis comes back with: “Goodness gra- 
cious, ‘great balls of fire’” (giving a gratuitous plug to his last disk 
bestseller). 

Mike Nevard, Daily Herald disk writer, commented: “We don’t want 
it here.” But a Decca spokesman said the platter will be released 
shortly on its London label. “We wouldn't release it if it was offensive,” 
he added. 





Proceeds from the sale of Danny Thomas’ “The Jazz Singer” album | 
will be shared equally by St. Jude’s Hospital, Memphis, and a local | 


charity in each city where the pitch for the disk is made. Deal for 
the charity angle was made between Herman Rush, prez of Retarded 
Infants Service, and RCA Victor which hadn’t previously released the 
disk. The deal originally was initiated by the late Manie Sacks. The 
Emanuel Sacks Foundation wi!l receive a share of the monies in Phil- 
adelphia. Album will go for a $5 contribution. 


Marty Melcher, prexy of Arwin Records, has devised a plan, to be 
known as the Lubin-Ross Survey, with approximately $50,000 ear- 
marked for the project. LRS, with Arwin veepee Joe Lubin and Adam 
Ross at the helm, is a specialized promotion to ascertain trends and 
changes in the record market. The idea of the project is that, prior to 
each Arwin release, distributors and deejays will be personally con- 

(Continued on page 58) 





British Disk Bestsellers 


Lendon, Oct. 7. 

Stupid Cupid ....... Francis 
(MGM) 

bn caneaiod s Martin 
(Capitol) 

Re oe Kalin Twins 
(Brunswick) 

Bird Dog ...... Everly Bros. 
(London) 

Poor Little Fool ...... Nelson 
(London) 

Mad Passionate Love Bresslaw 
(HMV) 

Return To Me ....... Martin 
(Capitol) 

King Creole ........Presley 
(RCA) 

ES 56. c.alube mbabew iawn Lee 
(Capitol) 

Born Too Late ....Poni-Tails 
(HMV) - 








STATUS OF JUKEBOXES 
BEAUCOUP IN FRANCE 


Paris, Oct. 7. 

There are only about 15,000 juke- 
boxes in the over 200,000 French 
cafes and bars, but they are multi- 
plying rapidly. Diskeries are be- 
ginning to find it is a good way to 
launch a platter, and cafe owners 
finds the young set demands them. 
The playing up of the music boxes 
in films and theatre has also given 
it a standing here. 

Paris and the Riviera lead in 
jukeboxes, but the provinces are 
beginning to make heavy demands 
for them. A turn is only 5c here 
and juke renters change disks 
about twice a month. Top calls are 
for rock ’n’ roll in the provinces, 
with ballads leading in the more 
urbane centres. 








Capitol Sues Remington 
On ‘Music Man’ Charge 


Capitol Records has 
down on the Remington label for 
allegedly duplicating the album 
cover of Cap’s bestseller “The Mu- 
sic Man.” 


junction in N. Y. Supreme Court 
Friday (3). Ruling stated that it 
was sufficiently established that 
simulation exists in every detail. 
Judge also added that discontin- 
uance by the defendants of the 
cover does not affect plaintiff's 
right to relief. 

Cap’s suit aileges that the cover 
of the Remington album is so iden- 
tical to the original Capitol cover 
in design, color, typography and 
placement of copy and art that it 
leads record buyers to believe that 
the Remington album ($1.49) con- 
tains performances by the original 
Broadway cast, whereas Capitol 
has the only original Broadway 
cast recording album, priced at 
$5.98. 

Meredith Willson, writer and 
composer of “The Music Man,” and 
the Music Man Co., producers of 
the tuner, are joining the suit as 





plaintiffs. 






















































































































































































Cover Is a Duplication 


cracked | 


Cap was granted ‘a temporary in- 


Wide Wide Word 


Greenspan & Hammerstein Making Nostalgia Pay 
Off With ‘History’ Albums 


+ 


| Bud Greenspan is reversing the 
old Chinese proverb so that it now 
reads, in his platter thinking, “One 
word is worth a thousand pictures.” 
Greenspan, in partnership with 
Jimmy Hammerstein, son of lyric- 
ist Oscar Hammerstein 2d, has be- 
Lcome a champion of the “recorded 
| word” via the clicke “Greatest 
| Moments In Sports” on the Co!um- 
| bia label and the current “Thrill 
| of Sports” for the same company. 
The “Sports” albums are leading 
the Greenspan-Hammerstein team 
into new areas which run _ the 
gamut from “Voices and Sounds 
of the 20th Century,” already set 
by Coral, “The Voices and Sounds 
of Norte Dame,” for Columbia, to 
documentary disks on religious and 
racial topics, not vet committed to 
any diskery. 
Blame It on Jesse 
| Greenspan & Hammerstein 
moved into the “recorded word” 
field with “Greatest Moments In 
Sports” after Greenspan had seen 
some film clips of Jesse Owens’ 
Olympics heroics sans sound. It 
was then that the idea camg to him 
that the situation could be re- 
versed, that is through a replica of 
a sporting event with sound sans 
film. He sold the idea to Colum- 
bia’s David Oppenheim—the iabel’s 
longhair director, incidentall,— 
| and “Greatest Moments In Sports” 
| went on to a sale of over 1.000.000 
| copies. This, though, with a sales 
| tiovrp with Gillette in * - 
| bum and a razor were put in a $1 
| sales parlav for a Father's Day 
| promotion. The album was a $5.98 


| 











RETAIL Di K B item without the Gillette tie. The 
followup, “Thrill of Sports,” is on 
the market for $3°S witheut any 
' , Pie co™rercial link. 
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parative sales rating for this : 2/21? 7 e “|ele/ei?lgiale = . id | =| £|L | event, he said, it takes a lot od 
and last week. a 13 ei il - | 7 Cl | >is = c = | R| | s ke 5 | detective work to find the old re- 
eie2/2]| Eigzlie g | | a»lelaitie Lif = 3 Sro| 4! P | cording. 
National =| | ||] 8] & Sigiiy sil Lilt Ri\—e Sig 2 | | 0 See Wider Market 
— =lel/PiElgiea = S13) i Sielist if |$i/=& si£-liézisi! their deals with Columbia 
Rating wit Eis 3 | = E | 5 a4 | ~ |< | @ | ol% 2 - | | & | > 3 N ac 1G & H > 
This Last SEZ ElZiS SE els] (Si E iE | ele 2] 512) 3] tf sen tins Seema cic vreau 
wk. wk. Artist, Label, Title s |g = 2 \é zis is } s 6 ig 6 és fa ~ E ie g 18 gis stein have peddiled their product 
~ = . . : a oe _ alty. It has been a good deal, in 
TOMMY EDWARDS (MGM) pate blend weir 3 
=a A Greenspan's estimation, but he 
oN OS as — Seatnies 2 1 1 ~ 2 3 _ = 1 3 8 _ 6 = 1 a _ 6 x 43 3.2 2 162 now feels that with the entry of 
sie 5 ‘ such j disk t ises as 
2 2 Nel Blu Dipinto Di Blu .............. 3 4 41 2 6 9 5 2 6 2 Wilwaied Arise, Wore 
BOBBY DAY (Class) eo et ee ee eae - pix, all eager for indie-producea 
8 >  « aaa 8 a | S°¢ €£€ 5.8 oo 410 6 6 69] product, the producer is now’in a 
DORSEY-COVINGTON (Decca) my - ee — edn 7 better bargaining position =» 
4 7 Tea For Two Cha-Cha................ 7 9 s*e 9 6 7 $ 3 5 6 5 8 67 The click of the “Sports” disks 
"J MPERIALS (End) ae aim ——_—_——_ - ~~ has a interest on the 
- gab circuit for Greenspan’s “rem- 
5 5 Tears on My Pillew ee ee ee 6 6 8 5 7 2 10 1 8 T VT 3S GBH titerencen” He's teohked by the 
COZY COLE (Love) _ || Columbia Lecture Bureau, (no re- 
6 10 Topsy ............ co eerecccusececece 1 5 _a 8 a 9 ~ 1 be 1 4 55 I} lation to Columbia Records), ior 
KINGSTON TRIO (Capitol) about 12 gigs a year, which he con- 
me FE ee ee ee 1 ‘ : @ 1 7 1 53 4 ducts via records and film. 
ROBIN LUKE (Dot) - 7 though Hammerstein is active 
ht (- =e ees , 4 10 4 3 5 3 6 +. oe 49 cae Se 
a —_— yor , his 
bc 6 Siod Doe BROS. (Cadence) 3 65 42 5 3 9 “s tivity has been concerned with 
f | Dog .... 1... +. eee eevee esses . SY.g Wer er le i 
ELEGANTS (Apt) “Flower Drum Song,” which his 
10 a Little Star codeerescelvcscceccecesese ce 9 3 2 10 u 10 S os 5 = s+ 34 father eco-tuned with Richard 
EARL GRANT (Decca) Rodgers,” and last season he co- 
mt YR ¢ eee eee, | oe 10 8 ae! 3 10 .. .. .. .. 5 28); produced “Blue Denim.” Now he’s 
BIG BOPPER (Mercury) working with Greenspan on several 
12 98 Gimnlilly Base .....................- -. , 7 4 : ? ae 25 || Pilot Glms aimed for tv. 
EDDIE COCHRAN (Liberty) * sure, ~ 
13A 24 Summertime Blues ..............-++- 6 6 ; 5 3 241 Joyce Files Wita AFM 
CONRAD TWITTY (MGM) a 
13B 20 It’s Only Make Believe................ : : 9 443... 2% | For Cut on Haley Disks 
EVERLY BROS. (Cadence) Joll 
° y Joyce (Agency) has en- 
15__13 Devoted to*You ............. sists is YF se : 21 1\ tered charges with the American 
ROGER WILLIAMS (Kapp) Federation of Musicians against 
Te = Sept eee et a 3 5 7 18 j| Bill Haley (Haley's Comets) to 
DION & BELMONTS (Laurie) coliect 10% of Haley’s earnings 
17A 18 No One Knows ...................... ‘ rr eee ee «+ ss s+ ss «. +. 16]{/ from disks over the past four 
EILEEN RODGERS (Columbia) a on Oe See 
17B Treasure of Your Love ......... : <—T 6 ‘ . 9 2... .. .. .. .. .. 164) four-year exclusive contract witn 
TEDDY BEARS (Dore) —_— _ the agency after its expiration on 
17C To Kn Him Is To Lov 2 4 16 Sept. 8. Joyce also repped Haley’s 
“tb o now bed e Him ....... -- ~ Comets on live dates. 
JANE MORGAN (Kapp) Joyce has taken over an addi- 
20 +. The Day The Rains ED: 0 stiinee eevee @ 2 S . . . 7 15 tional attraction for trouping in 
SHIELDS (Dot) auditoriums, arenas and theatres. 
Ml SO, BIE: so Basen olds eee aes oe - a a a r ‘ 8 10 9 13 4) Its Olsen & Johnson heading 
JIMMY CLANTON (Ace) “Yock & Roll Show of 1959,” with 
22° WR Bi GI gies deanna, ee eee ee eee OS ys ae 8 11 |} a cast including the Applejacks, 
- PEREZ PRADO (Victor) | Baby Cortez, Joe August and Libby 
aS ‘Seer ee ee a ae Pw ' meee 
AMES BROS. (Victor) *| Erroll Garner kicks off his con- 
24 Pussy Cat Ee ee eee . 6 Tae ee, a ee tour under Sol Hurok’s ban. 
\PPLEJA (Cameo ner at Chicago’s Orchestra Ha 
25 ae ey dang ” Be ne ee 8 eon ee. the 10 ‘| Oct. 12. He's due for a Carnegie 
Pd ha nial tne Scanian ‘Hall, N.Y., stand in January. 
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New Outfit In Nashville Formed 


To Push Idea 


There's Coin In Corn 





Nashville, Oct. 7. 

Country music now has an or- 
ganized “lobby” with the granting 
of a state charter here to the non- 
profit Country Music Assn., organ- 
ized chiefly to tout the idiom’s 
commercial potential to advertis- 
ers, ad agencies and broadcasters, 

Organization sparkplug Wes 
Rose, of the Acuff-Rose songsheet 
pubbery, is acting prez and one of 
31 charter members, 15 of whom 
are signed for life, including singer 
Eddy Arnold, “Grand Oie Opry” 
g.m. W. D. Kilpatrick, and Steve 
Sholes of RCA Victor, New York. 
Charter members include singers 
Ferlin Husky and the Everly Bros. 

“There is every indication,” ac- 
cording to secretary-promotion di- 
rector Hubert Long, “that country 
music is on the threshold of the 
greatest period in its history and 
it is the prime objective of this 
association to make this condition 
known to advertisers.” 

Group’s first open meeting is 
slated for Nov. 20 in the WSM stu- 
dios, followed by a alosed session 
for members only to vote on of- 
ficers and adopt a constitution. 


RANK DISKERY BUYS 
INTO MAJOR DISTRIB 


London. Oct. 7. 

Rank Records has bought a 
stake in one of the biggest British 
firms of disk wholesalers and dis- 
tributors. The company is Thomp- 
son, Diamond & Butcher. Details 
of the deal have not yet been re- 
vealed by the Rank outfit, but it 
is reportedly releasing a statement 
about the tieup tomorrow (Wed.). 

A spokesman for the diskery 
told Variety that it was now un- 
likely that the label would be on 
the market before 1959 as there 
were still quite a few wrinkles to 
iron out. When the Rank Organi- 
zation decided to enter the disk 
business it planned to distribute 
the label on a club basis, to this 
end it assigned the Pye company 
to press a large number of records, 
but the club plan fell through and 
the disks are now in storage and 
will probably be the first for re- 
lease. 

It is now understood that Pye 
will not handle any future press- 
ings for Rank and it is likely that 
the chore will be handed over to 
the EMI outfit. This view is 
strongly supported by the fact that 
John Davis, the Rank Organization 
managing director, has been meet- 
ing with EMI toppers recently. 

Malcolm McGrady, general man- 
ager of Rank Records, will make 
a trip to the States at the end of 





this month to tie up deals with a | 


number of Yank disk firms. 


Frisco Grocery Chain 
Bows With Longhair LPs 


San Francisco, Oct. 7. 
Safeway chain has scored a 
beat on competition by starting to 
merchandise 12-inch classical LP’s 
in 137 western stores. 

First of 24 LP’s in Basic Libra- 
ry of the World’s Greatest Music 
—sponsored by Alec Templeton’s 
National Committee for the Musi- 

} cal Arts—went on sale last week 
at 37¢ a copy, with each purchase 
of $2.50 or more at a Safeway 
store. Succeeding. LP’s will sell 
for $1.37 apiece. 

Non-profit national committee, 
whose exec secretary is Quaint- 
ance Eaton, has handed Safeway 
750,000 LP’s for distribution in its 
Coast stores. It’s believed this is 
first time longhair records have 
been merchandised through gro- 
ceries on the Coast. 








Irving Mills’ N.Y. Gabs 


Irving Mills, veep of Mills, 

, Music, is in New York from the 

Coast for 10 days to confer with 

4 Jack Mills, prez of the publishing 

) house, who just returned from a 

| European trip conferring with 
| OVerseas representatives. 

Mills will also see “Goldilocks,” 

the Leroy Anderson-Walter & Jean 

| Kerr musical which the firm is 


| Dublishing.- It opens Saturday (11) 
at the Lunt & Fontanne. 


> 


Holland Disk Bestsellers 


Amsterdam, Sept. 30. 


Return To Me ..... D. Martin 
(Capitol). 

River Kwai .........;. Miller 
(Philips) 

Silvery Moon ........ Vaughn 
(London) 

Spiel Noch Einmal .. Valente 
(Polydor) 

Ween ...... ....Kalin Twins 
(Brunswick) 

Bittere Tranen ..Denita 
(Artone) 

Melodie D’Amour ...... Ros 
(Decca) 

EA cece vedses Modugno 
(Fonit) 

Fraulein ..... Chris Howland 
(Columbia) 

Paloma . .Schriebl & Hupperts 


(Philips) 


Lotsa Covers (10) 
For ‘Houseboat 


Hollywood, Oct. 7. 

Jay Livingston & Ray ‘Evans’ 
latest tune, “Love Song From 
‘Houseboat’” (from the Paramount 
film, ““Houseboat”’), must have the 
aroma of being a hit disk and a 
possible Academy Award contend- 
er. Only out a few weeks, the song 
already has been waxed by eight 











Diskery Signings 

Joining the Roulette label last 
week were Canta Maya, Alsace- 
Lorraine thrush, and Jimmy Na- 
bors, Nashville crooner. 

Miss Maya is out with two sides, 
“Tm A Kitten” and “Ask Me,” 
from her forthcoming album, “The 
Long, Leng, Kiss.’’ Nabors will bow 
with “There’s No Tomorrow” and 
“I'm Working.” 

King’s New Talent 

Harold (Shorty) Baker, longtime 
trumpetman with the Duke Elling- 
ton orch, has beén added to the 
King roster. Baker’s first album, 
“The Broadway Beat,” will be re- 
leased in October. 

Also added to King was Teddy 
Humphries, who’s been holding 
down a singing berth at a Nyack, 
N.Y., nitery for the past several 
years. His first coupling is “With- 
out A Song” and “This Love Is 
True Love.” Other signings in- 
clude the Puddle Jumpers to 
King’s Federal subsid, and Wes 
Voight & te Town Three to 
King’s DeLuxe subsid. 

WB Pacts Sardo 

George Avakian, artists & rep- 
ertoire topper at the new Warner 
Bros. label, has added Johnny 
Sardo to the roster. Sardo is a 17- 
year old rock ’n’ roll singer. His 
first sides are due in two weeks. 

Rescigno To Angel 

Nicola Rescigno, artistic director 
of the Dallas Civic Opera Co., 
has been signed as a conductor for 
Angel Records. His first assign- 
ment, be will take over the Lon- 
don Philharmonic Orchestra to 
record operatic excerpts with Ma- 
ria Callas. 








different labels for a total of 10 
sides. 


They include Steve Allen, Dot; 
Sophia Loren, Columbia; Les Bax- 
ter, Capitol; Joe Reisman, RCA 
Victor; Ralph Marterie, Mercury; 
Sam Cooke, Keen; Vera Lynn and 
Mantovani on flip sides for London, 
and Johnny Nash and Don Costa, 
ABC Paramount. 





JULIUS MONK’S REVUE 


A pre-production recording deal 
has been set by Off-Beat Records 
and Julius Monk’s new revue, 
“Demi-Dozen,” which preems to- 
morrow (Thurs.) at Monk’s new 
New York nitery. Album, which 
will be labeled “Julius Monk Pre- 


Grand Awards Takes On wit ve iabeled “Ju 
P ersonnel in the East stairs coum of gn 


as 
Grand Awards add@ staffers to | Will include 15 numbers, songs and 
its eastern division. sketches, from the revue. 
| The diskery’s Enoch Light di- | Album, which will be recorded 
|rector of artists & repertoire, has |the weekend after the preem, will 
set Stuart Phillips and Julie Light |feature George Hall, Jack Fletcher, 
; on 2 | Ceil Cabot Gerry Matthews, Jean 
| Klages a he = So oe | Arnold and Jane Connell Material 
a, Fae = a ‘has been written by Dee Caruso & 
wi oulette ecords while ’ . 
Klages had been an associate di- | Ronny Graham, Tom Jones & Har- 
rector at NBC-TV. |vey Schmidt, and Cy Coleman & 


Other personnel moves include | ©#Tolyn Leigh. ' 
Peggy Sholtz, formerly with Lang-|_ Abbott Lutz, who prexies Off- 
Worth Transcriptions, as director | Beat, will record the package. 
of publicity; Amanda Francis, for- |Monk’s revue last season, “Take 
merly with Warner Bros. in Lon-| Five,” also was put into the groove 
don, as exec assistant to the pro- | by the Off-Beat label but long after 
duction department, and Hugh/it had been running in Gotham. 
| Dallas, formerly with Mercury Dis- | Label now is planning to reissue 
tributors in Florida, as aide to|the “Take Five” package with a 














ON OFF-BEAT LABEL 


Sock $76,600 B.0. in Coast's First 
Jazz Fest F or Chair’ in College 





Dot’s ‘My Line’ 


CBS - TV’s “What's My 
Line?” is going into the 
groove.. In a deal set between 


Bob Thiele, Dot Records vee- 
pee, and Bob Bach, associate 
producer of the panel show, 
an LP pexged on the show's 
“mystery guest” segmert is 
being prepped for release 
around Christmas. 

The LP will be culled from 
“What’s My Line” kinnies 
when Steve Allen was a mem- 
ber of the panel. Allen is a 
Dot pactee. Other panelists 
on the LP will be Dorothy 
Kilgallen, Bennett Cerf and 
Arlene Francis, with John 
Daly hosting. 

Package will have about 
eight “mystery guest” bits. 
When the panelists are about 
to identify the “guest,” a buz- 
zer will blot out the name so 
that the disk can have a play- 
along quality. Identity of the 
“mystery guests” will be 
given on the album's liner 
notes. 


Tops Records, WB 
Settle Lawsuit 


Tops Records and the Warner 
Bros.’ music companies, who have 
been involved in an extensive se- 
ries of lawsuits and counter-suits 
| Involving several million dollars 
in claims, have amicably settled 
their differences out of court. The 
various suits were dismissed in 
the courts on motions by attorneys 
Max Fink and Gordon Files, rep- 
resenting Warner Bros., and Irving 
Glickfeld, for Tops. 

Warner Bros.’ publishing firm, 
the Music Publishing Holding 
Corp., originally sparked the legal 
re‘ions by suing Tops for disk 
royalties and copyright infringe- 
ments. Tops countered with an anti- 
trust action against WB, charging 
that the withholding of their music 
catalogs from the diskery was in 
restraint of trade. 


Peggy Lee Enterprises 
Set Up for Music, Video 


Hollywood, Oct. 7. 

Singer Peggy Lee has formed 
Peggy Lee Enterprises for consoli- 
dation of all her activities, which 
include several publishing firms, 
as well as a production unit for tv 
and theatrical films. 

Jim Hines, Miss Lee's ~personal 
manager, George Stuart and attor- 
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| me Cook, 
|veenee, hit the 


By BILL STEIF 


Monterey, Calif., Oct. 7. 

First West Coast Jazz Festival, 
just concluded at Monterey Fair- 
grounds, was both an artistic and 
financial success. In fact, when all 
figures are in, the Monterey Col- 
lege Chair of Jazz, to which net 
proceeds will go, should be a de- 
sirable sinecure. 

Friday (3) night, the dixieland 
show drew more than 5,000 paid 
for a $21,700 take. Saturday (4) 
afternoon drew about 2,800 and 
Saturday night a sellout 6,100, for 
total day's take of $32)000. Sunday 
(5) afternoon pulled 3,000 and 
night show about 4,500, for day's 
total revenue of $22,600. 

Overall, 21,500 paid admissions 
chunked $76,600 into the boxoffice 
with afternoon shows scaled at 
$2.50 and night shows to $5. Festi- 
val had a percentage on nearly a 
dozen food, softdrink, liquor and 
program concessions, plus rent 
from_exhibits, and has considerable 
unknown potential from tapes. All 
this is not yet figured, but should 
run into thousands more. 

General manager Jimmy Lyons 
thinks the nut will run to about 
$70,000, which means the pioneer 
Coast festival has a fine profit 
| margin. 
| Festival's zenith probably was 
reached 1:05 a.m. Sunday (5), when 
Lyons had to take tht mike and 
announce the night’s show was 
over. Crowd, still riveted to seats, 
kept screaming “more, more,” and 
it took Lyons six or seven minutes 
to convince them to go home—this 
after 4% hours of cool, hard-bop 
and Afro-Cuban jazz. 

Dizzy Gillespie was a sort of pa- 
tron saint to the festival. He em- 
ceed dixieland show, backing Lizzie 
Miles superbly; came back with his 
|quintet next night and gassed the 
|crowd with such breathtaking num- 
bers as his version of “My Man”; 
made impromptu appearance late 
bees same night with the Cal Tjader 
| Quintet and on final afternoon he 


(Continued on page 60) 








LONDON RECORDS’ PUSH 
_ ON 24 MONAURAL LP’S 


London Records, which has been 
stressing stereo for the past few 
months, is hitting the monaural 
ma-ket with 24 LP items for a fall 
push. It’s diskery’s first LP release 
since June. 

Highlighting the LP releases 
are “Swinging Brass” with the 
Cyril Stapleton orch and “National 
Anthems of the World.” Several 
of the LP items were in London's 
first stereo release last month and 
the majority of the balance is in 
the second stereo release. 

The second siereo batch consists 
of 31 items with three operas spot- 
lighted. Renata Tebaldi’s “Madame 
Butterfly,” which is in the new se- 
ries, was recorded during June 
and August. 

Second release in Londoa’s new 
low-price Richmond line features 
| seven classical sets from the Lon- 
don catalog and nine new pop en- 
‘ tries. 


Fred Jackson Quits Mills 
In London for Planetary 


London, Oct. 7. 

| After six years as European gen- 
eral manager of Mills Musie Ltd., 
| Fred Jackson is quitting. He plans 
| to start in partnership with Plan- 
etary-Kahl of America. He will be 
managing director of Planetary- 
Kahl (London) Ltd. and will 
| handle the British and Continental 
buainess of the firm, which has siz- 
able Latin American, jazz and pop 
| catalogs. 

| Jackson, who takes up his new 
| job next Monday (13), will almost 
certainly be succeeded at Mills by 
Cyril Gee, his assistant. The new 
music publishing setup will, for 
| the time being, operate from Jack- 
|son’s home until suitable offices 
are found. 


Cook Roading for WB 
i > B.CS. Bases 
roed early this 
week on a midwes‘ern trek to 
dickery’s distributors. 

He'll be gonesfor about three 
weeks. 














VARIETY 


Wednesday, October 8, 1958 





| 


| 


Band Reviews 





LARRY GREEN ORCH (8) 
Hotel Muehlebach, K. C. 
Larry Green is the latest in a/ _ It’s the first time in here for 
string of piano maestros who have | Green & Co., and they are com-| 
held forth in the Terrace Grill of | ™itting themselves admirably from | 
the Hotel Muehlebach where there | the start. There is considerable | 
is the double assignment of playing| embellishment of the music in| 
for dancing and backup for the) Green’s keyboard work, as he even 
floor show. Green, a vet maestro,| fills between sessions, at times, | 
fulfills nicely on both counts, suc-| With more established numbers. He 
ceeding Danny Ferguson, who held | also has the added assignment of | 
forth through the summer months. | om = P ~~ oan =. = ot 
The Green pianistics has sur-| : ic li >| 
rounded himself with three reeds, _— prot gga 4 to 
two trumpets, string bass and ate sinha a 
drums, with Frank Collins, drum-| ae a 
mer, stepping down to warble an| PETER BARRY ORCH (6) 


ville), and fits this deluxe spot 
nicely. 





rather haphazard. Although started 
with a formula based gn a femme 
thrush and a small band for cus- 
tomer hoofing, the lack of spend- 
ers and a limited budget soon put 
a crimp in the entertainment angle. 
However, with the Peter Barry 
orch moving in for a four-week 
period, a definite effort is being 
made to rejuvenate this dining 
room. 

Barry has played every major 
spot in town directing combos of 
all sizes from a trio to a full band 
and for this engagement has as- 
sembled a group of six with fine 
results. Although most of Barry’s 
arrangements lean to society-type 
music, he breaks sharply from the 
usual reserve of hotel’s atmosphere 
with the occasional dixieland | 
belter. This refreshing new note | 


| 


' 
| 





Inside Stuff—Music 


Continued from page 55 














tacted to determine what the buying public wants in recorded music. 
After a compilation, the diskery will be able to determine how much 
promotion and sales should be put behind each platter, and also what 
type of disks should be cut. 



















Jolsonia never previously issued in disk form is being featured this 
month on Joe Franklin's WABC-TV “Memory Lane” show in a memor- 
ial to Al Jolson who died eight years ago this month. Material consists 
primarily of tape recordings from the old “Kraft Music Hall” show, 


some of which have been released by Decca Records. Franklin, who 
claims to receive more requests for Jolson memorabilia than all other 
oldtime artists combined, is planning a “Jolson Sings Forever” half- 
hour show weekly in November. 


occasional Ballad. Essentially, the| Windsor Hotel, Montreal 

Green style is on the commercial Since this historic hotel changed 
side as required by hotel rooms of | ownership some 12 months ago, 
this type (his oo assignment! the entertainment policy in the 
was the Hotel McCurdy, Evans-' Embassy Room has been varied and 






“ > ath |  Cleffer Pat Ballard has purchased a building site on property in 

Sere ee like op A. By | Troy, Pa., once belonging to his great-grandfather, who was the town’s 
no cover, no minimum is pleasing | first merchant, and is building a home there. Ballard plans to commute, 
\the regulars and building a new, | mostly by phone, carrying on his r&r business from the quiet of the 
| young crowd: Newt. sticks which he says is an antedote for the Big Beat. “In Troy you can 








hear a gnat yawn,” Ballard reports, “and if I’m gonna love the kids 
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by day I gotta get tranquil at night!” 

















| Singer Artie Wayne’s initial album for Epic Records will be some- 
| what nostalgic. Wayne, as a tribute to the late Victor Young, will re- 
cord all of the music from “Inside Music,” a tv pilot shot several sea- 
sons ago and which costarred Wayne and Young. All the music tele- 
pic was penned by -Young and includes such tunes as “Sweet Sue,” 
“Golden Earrings” and “A Hundred Years From Today.” Jerry Field- 
| ing -will orchestrate the session. Wayne, incidentally, claims he has 
| film rights to Young’s biog. ‘ 





Dimitri Tiomkin's score for WB’s “Old Man and The Sea” is being 
| geared for a push on FM stations. Columbia Records and Warner Bros. 
}are aiming a special promotional campaign at the nation’s 558 FM 
stations. The FM push is being made at the instigation of Tiomkin 
who believes that the medium has been generally overlooked by pix 
and that the Col LP would be a “natural” for FM exposure. 
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HEART 


MGM K12706 on 45 & 78 RPM 


MAKE 
BELIEVE 


TOMMY EDWARDS 


Nat Shapiro, international artists 
& repertoire coordinator for Co- 
lumbia and Epic Records, left for 
| Europe yesterday (Tues.) for three 
| weeks of confabs with Col’s over- 
seas affiliates in Holland, Germany, 
Italy, Spain, France and England. 

In addition to presenting new 
product plans to Col’s outlets 
abroad, Shapiro will help set up 
merchandising and promotion tie- 
ins for both forthcoming and cur- 
rent tours,of the Continent by 
Duke Ettington, the Hi-Lo’s, Jimmy 
Rushing, J. J. Johnson, and Kai 
Winding (already abroad) and 
Johnny Mathis, Norman Luboff, 
Guy Mitchell, Johnnie Ray and 
Frankie Laine, all of whom will be 
in Europe this winter. 

Shapiro also will huddle with 
Philips and Durium (Italy) artists 
and a&r execs to set future re- 
leases for Col's “Adventure in 
Sound” series, including those by 


JAPANESE 
TOYLAND 


Vocal - Instrumental 


Published by 
SHAPIRO BERNSTEIN 
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LOVE IS ALL WE 


K12722 















+1 HIT TUNE IN THE COUNTRY 


IT’S ALL IN THE GAME 








Renato Carasone.” 

| Shapiro also will work out plans 
| for expanded distribution of Col’s 
| subsids in Mexico, Argentina and 
Brazil. 
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FOR SALE 
STRADIVARIUS 


Curley maple violin in excellent con- 
dition. Inlaid bow needs restringing. 
On torn label inside is the following. 
Antioio Amati fecit. Below, Cremona 
anno 1640. $5,000.00 

BOHN’S ANTIQUES 

Rt. 2, Napoleon, Ohio 





Shiffrin to Seeco As 
Sales and A&R Chief 


Jerry Shiffrin has switched from | 
Roulette to Seeco as director of | 
sales and artists & repertoire. He | 
had been sales manager at Rou- 
lette for the past six months. No 
|}replacement has been set at Rou- 
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Keep Your Eyes and Ears 
on This NEW Recording 


FRAN 







rs 









lette as yet. 
At Seeco, Shiffrin will report to 
firm’s prexy Sidney Siegel in his 
handling of distributor relations, 
wer merchandising, acquiring new tal- 
ae | ent and disk jockey promotion. 
Before joining Roulette, Shrif- 
frin had been associated with 
Archie Bleyer’s Cadence label. 





NEAPOLITAN 
CUISINE 
Open Daily Noon-Midniti 
COCKTAILS « Air-cont 
Jee & Gino, host 
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SUNDAY KIND ~ 
OF LOVE 


MGM K12718 








b/w SHE 


See Him on the 


MILTON BERLE SHOW 





Itinerary Includes—PAKISTAN, INDIA, CEYLON, BURMA, LAOS, 
THAILAND, CAMBODIA, VIETNAM, SINGAPORE, MALAYA, 
PHILIPPINES, HONGKONG, FORMOSA, KOREA and JAPAN 


CAPITOL RECORDING ARTISTS 


ASSOCIATED BOOKING CORPORATION 
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October 8 JOE GLASER, Pres. 
} 745 Fifth Ave. 203 N. Wabash Ave 407 Lincoin Rd. 6619 Sunset Bivd. i 
New York 22, N.Y Chicago, II. Miami Beach, Fla. H‘wood 44, Calif. j 
Phone: Phone: Phone: | 
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= LOVE MAKES THE WORLD G0 ‘ROUND 
.. MANDOLINS IN THE MOONLIGHT 


Mitchell Ayers’ Orchestra and the Ray Charles Singers. Arrangements by Joe Reisman. 
Monaural 47/7353. Also available in new Living Stereo 61 /7353 
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the album—just as they do for 
her film, “South Pacific.” 

One thing is for sure, according 
to Miss Gaynor—she will not do | 
any tv shows because she doesn’t | 


MUSIC 


Mitzi Gaynor on Qui Verve 


60 





Fox Publishing Co. Forms | 
Synchro Library in Brit. Reds Ny ef Jazz | 





Set for Junket to Jolt Up Jockeys and Distribs 
On Her Album 


—e- 


Hollywood, Oct. 7. 


Mitzi Gaynor is going to make 


sure her 





the only way her platter can get 
off the ground—is for her to go} 
out and give it a personal boost. 


| 
initial solo album for) She has selected Boston and Phila- | 


Verve Records is a big seller. | delphia as the two cities she will 
Actress-singer, like the “traveling | first tackle, and plans to spend as 
saleslady,” will be making the door- | jong as one week in each spot. In 


to-door canvass 
month to aid in the 


beginning next | addition to talking to the deejays 
promotion and Land distributors, she will meet with 


sales of the still untitled album."her fan club reps to encourage 
Miss Gaynor is convinced that|them to aid in the promotion of 


want to compete with her starring | 
role in the Rodgers & Hammer: | 


stein film. 


Pete King arranged-conducted | Publishing Co., is back from Euv- | 


the album which is comprised of 
standards and was waxed in stereo. 


Bikel SRO $4,200 


Theodore Bikel pulled in $4,200 
for his concert at Ne w York's Town 
Hall Saturday (4). Folk singer 
filled the 1,600seater plus 50 
standees and another 50 seated on 
the stage. 

It was his first N. Y. concert. 
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FRED ASTAIRE 








1958 


October (MONTH) 
LONDON HOUSE, 
Chicago 
* 


November (MONTH) 
EMBERS, New York 
* 
December 


THEATRICAL GRILLE, 
Cieveland 


* 


December 29 
COLONIAL, Toronto 





NBC-TV 


The Fabulous — 


ONAH 


QUARTET 


BOOKED SOLIDLY 


1959 


Jan. 5 thru Jan. 31 
EMBERS, New York 
* 

Feb. 4 thru March 75 
LONDON HOUSE, 
Chicago 
* 

March 22 thru April 4 
EMBERS, Ft. Wayne 
% 

April 6 
COPA, Pittbsurgh 
* 

April 15 (6 Weeks) 
SANDS, Las Vegas 


SHOW 


Friday, Oct. 17, 9-10 P.M., EST - 
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Recent Albums 


WITH JONAH e 


e SWINGIN’ ON BROADWAY ®@ 
Current Single NIGHT TRAIN 


CAPITOL RECORDS 


Direction: SAM BERK 


160 West 46 Street, New York 36, N. Y. CO 5-1984 


























Fred Fox, veepee of Sam Fox 


rope after setting up new overseas 
ties for his firm. 
| He has launched a new English 
}company devoted to the distribu- 
| tion of music background tapes in 
the British Isles and the Continent. 
The new firm, Synchro Recorded 
Music Library, Ltd., will be under 
the direction of Dennis Berry, for- 
merly connected with Paxton’s of 
London. New standard and popular 
|companies are now being estab- 
|lished along with Synchro under 
the overall supervision of Allan 
Crawford. Fox also is prepping rep- 
resentation of other American cata- 
logs in tape, educational and pop 
areas for England and the Conti- 
nent 

Fox, who is chairman of the in- 
ternational committee of the Mu- 
sic Publishers’ Assn., also huddled 
with committee reps David Adams 
of Boosey & Hawkes, and Frank 
Colombo of Ricordi. Fox’s report 
to MPA stressed the desirability of 
setting up separate operations in 


| 


three district areas of the music 
business—popular, symphony-edu- 
cational and background’ tape 


libraries 
In addition to repping the Fox 


Publishing Co. catalog, Fox worked } 


on the catalogs of firm’s affiliates, 
Movietone Music Corp., Hollywood 
Songs, Choral Art Publications, 
Reynard Publishing and Stargen 
Music. 

On front, Fox has 


the home 


brought in Lewis Roth as director | 


of the educational department. 
Roth previously was educational 
director of Shapiro-Bernstein and 
on the staff of Mills Music. 











Jazz Fete 





man symphony orch. 

Louis Armstrong band, with clar- 
inetist Peanuts Hucko and Velma 
Middleton, played strong opening 


show doing usual “Mack the 
Knife,” “Blueberry Hill,” “Jazz, 
Jazz, Jazz.” Armstrong tricked up| 
the act with his familiar vaude 
stunts, but when he got to work 
was at his best. 

Miss Miles, making her first ap- 
pearance at any U. S. festival, 
caught the audience with English} 


and French vocals and pianist Burt | 


Bales’ Dixielanders, on same Dill, 
got nice hand 

Drummer Shelly Manne’s group 
and Mastersounds topped Saturday 
afternoon bill 

Bobby Troup 
night, devoted 
groups in U. S., 


emceed Saturday 
to finest small 
plus tremendous 


singer Ernestine Anderson. 
Gillespie quintet warmed up 
crowd, and Jimmy Giuffre Trio, 


which really needs more intimate 
atmosphere than open-air arena, 
did fine work. Gerry Mulligan 
Quartet’s set got a big ovation and 
Max Roach Quintet capped this 
with five numbers in hard style. 

Then came the festival's triple 
pinnacle. Modern Jazz Quartet did 
three numbers from John Lewis’ 
score from the French film, “No 
Sun in Venice.” This was caress- 
ing, splendid music. Miss Ander- 
son, who at 31 may well be the 
best jazz singer extant, did half a 
dezen numbers which knocked out 
the crowd, and Cal Tjader group, 
first with clarinetist Buddy De 
Franco and next with quintet, kept 
audience screaming 

Millar’s Symphony played ex- 
cerpts from Stravinsky, Hindemith 
and Milhaud Sunday afternoon. 
Dave Brubeck Quartet performed 
with symphony, and MJQ pre- 
miered Andre -Hodeir’s “Around 
the Blues,” Werner Leider’s “Div- 
ertimento” and 
Lewis’ “Queen’s Fancy.’ 

Sunday night, with 
emceeing, Harry James’ 
band bowed, scoring’ especially 
with swing-conscious older folk. 
Brubeck “quartet and Giuffre trio 
reappeared, as did a number of 
individual jazzmen to wind up in 
|a jam session with James’ band. 


Mort Sahl 
new big 


Professional tapes 


234 East 46 St., New 
Hrs. 10-6 





As Pact of 0’seas Links 


Continued from page 57 aa 
soloed with Gregory Millary’s 78- | 


wound up with | 


Recording Studio Auditorium 


experienced audio engineers. 
Hi-Fi HEADQUARTERS 


On Appt. 24 Hrs. a Day 


In East Germany 


Frankfurt, Oct. 7. 

| Latest crackdown in the ‘Com- 
mies’ continuing battle against jazz 
in East Germany saw the arrest 
of members of three juvenile clubs 
who were devoted to jazz and who 
“dared” to name their clubs after 
popular American jazz centers, ac- 
cording to word received here. 





Police in Leipzig are tracking 
down and arresting members of 





the “Broadway Band,” “42d Street 
Band” and “Capitol Band” because 
the young East Germans have 
dared to listen to “Western” mu- 
sic and to piek American jazz and 
rock ‘n’ roll singers as their 
heroes 

The juveniles have been emulat- 
ing their American counterparts, 
with crewcuts and sideburns, and 
wearing levis, and the crowning 
blow to the authorities is that 
these young people aren't being 
faithful to the East German sing- 
ers who are “politically accep- 
table.” 


















— 
LATEST RELEASE 


JOHNNY NASH 


sines 


ALMOST IN 
YOUR ARMS 


(Leve Song From 
“HOUSEBOAT”) 
#9960 






























THE OLD MAN AND THE SEA 


DIMITRI TIOMKIN COLUMBIA 


IT’S ALL IN THE GAME 
YOU WILL FIND YOUR LOVE 
IN PARIS 


PATTI! PAGE MERCURY 
MUSIC PUBLISHERS 
HOLDING CORPORATION 
More Hits from MILLS— 


THE MAGICIAN 


DEAN MARTIN 
on Capitol F-4065 


THAT’S MY DESIRE 


CREW CUTS 
on RCA Victor 47-7371 


MILLS MUSIC, INC. 























A Solid Hit! 


THERE 








‘DANCE Operator 


To promote Friday Nite Dances ir 
Brooklyn Dance Hall. All types of 
music: Polkas, Jazz, Latin-American. 
Must have good following, suitable 
agreement will be worked out. 


Contact Mr. Molin, EV 7-1123. 









and disks made by 


YU 6-5060 
7 Days Weekly 


York 
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EVERYTHING | DQ (sr 


The beautiful “song discovery” from the 
pen of the great Victor Young. 


YOU'RE EVERYWHERE 


Her finest recording since “If | Give My Heart To You" 
20th Fox #114 
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20th Fox #110 by Leon Merian) 


m“, 








\ ? ai cs 4 a b/w 
(CT me GREATEST sms “4 | STILL WALK 
os 20th Fox #111 


a ee 

















MUSTN'T LET HER KNOW 
b/w 
a Bw DOLLY ei calc cian i 


HIGH RI 
\ 






ances 
types of 
merican. 
suitable 
t 








1123. 








AUDEVILLE 


VARIETY 


Wednesday, October 8; 1958 





AGVA Nixes Self-Insurance Plan, 


Seeking Bids 


on Accident Policy 





The American Guild of Variety 
Artists’ Welfare Trust Fund is now 
putting out bids for insurance 
firms to underwrite~the accident 
policies. Bids will go out to approx- 
mately 15 firms starting tomorrow 
(Thurs.). 

Step was taken after the board 

decided against going self-insured 
at this time. Studies had been 
made by an actuary which would 
have entailed disaster insurance by 
an outside firm. 

The decision against self-insur- 
ance in favor of going after new 
bids temporarily ends a point of 
contention between the employer 
and union trustees. The employer 
trustees about a year ago had rec- 
ommended that the union sign a 
new deal with Lloyds of London, 
current undervriter, since that 
firm had promised savings of about 
$60,000 during the year just 
passed. The employer group was in 
favor of taking up the bid, espe- 
cially simee a new contract would 
have carried a cancellation clause 
after a period of notice. However, 
the union reps, desiring to try self- 
insuranee, voted against the new 
Lloyds plan. 

The Welfare Trust Fund gets its 
receipts from insurance premiums 
paid out by employers. Those hir- 
ing talent om club dates pay the 
fund $1, of which Lloyds gets ap- 
proximately 40c. Acts hired by the 
week have policies taken out at a 
$2.50 cost, on which the fund 
makes a much smaller profit. The 
$3.50 weekly premium for ice show 
acts and aets in hazardous situa- 
tions has been eliminated, and all 
turns get the $2.50 rate. Policy 
pays up to $7,500 in death and 
hospital benefits. 


‘Cisco’ Rodeo 606 
Vs. Memphis Rain 


Memphis, Oct. 7. 

Faced with a terrific opening day 
rain and windstorm, which crip- 
pled moving traffic here, the an- 
nua! Mid-South Fair's nine-day run 
finished strong in the final days 
and showed only a 7% decrease in 
attendance over last year. 

Final figures from Fair Chief 
Bill Wynne for the run (Sept. 19 
through Sept. 27) showed that 
368,147 attended, about 28,000 be- 
hind 1957. The fair also suffered 
another weather bombardment 
with a steady rainfall on the 
Saturday following the opener, 
which forced cancellations of two 
skedded rodeo matinees. 

The Ken Roberts rodeo grossed 
some $60,000 for 16 performances 
at a $2.75 top. Duncan Renaldo 
(The Ciseo Kid) along with his 
horse Diablo and sidekick “Bad 
Man” Matts lured the youngsters 
and their families to the arena. 





The Riverboat Follies with Eddie | 


Peabody, Mollie Bee, Candy Can- 
dido and the Teddy Phillips’ orch, 
grossed $14,000 for another 16 per- 
formances at $1.50 top. The Follies 
was 5° over last year while the 
rodeo showed a letdown of about 
10%. 

Despite the two days of heavy 
downpour, the midway shows and 
rides racked up a 27% 
over 1957. 





Isle of Capri New Tag 
Of Cave in Vancouver 


¥Y-neouver, Oct. 7. 

Cave Supper Club, longtime 
sole Vancouver nitery, switches to 
Latin decor under new name of 
Isle of Capri in January. Benny 
Poitras bought the spot in a co-op 
deal with Louis “Pancho” Adel- 
son last July. 

Nitery will close until mid- 
February for a facelifting and re- 
open with current booking policy 
of some U. S. acts but using a hefty 
quota of native talent. .- 

Cuisine, never ballied by pre- 
vious operator Isy Walters, plays 
up steaks and Mexican and Italian 
menu. Resident terpline was axed 
and Clzrcs 


VILLAGE GREEN IN N. Y. 
Village Gre:., a new cafe in the 
Greenwich Vila-e scctor of New 
York, is slated to open Oct. 16 
with a new faces policy. 


se Mae 





increase | 


Edith Piaf Shaping Up 
To Work Again in 1959 


Edith Piaf has advised Waldorf- 
Astoria veepee Claude C. Philippe 
that she hopes to be out of the cast 
next week and should be able to 
perform again after the first of the 
year. She experienced a bad auto 
crackup in Paris last month which 


'months now has 





Piazza as substitute at the New | 
York hostelry. 

Eartha Kitt will be the ee 
New Years holiday attraction opens 
ing Dec. 22 for a month, by which | 
time Miss Piaf should be able to 
make the trip. Last New Year's 
period Pearl Bailey was the draw, 
and the year before it was Lena 
Horne. | 

Gordon MacRae follows Miss | 
Piazza Oct. 22, and Harry Bela- 
fonte is booked for Noy. 17. 


Sinatra Big in Philly 
Without Being There; 
One Ruse Blows a Fuse 


Philadelphia, Oct. 7. 
Using the Frank Sinatra label to 
kite business has become standard 
locally. Among those flying high 
with the Sinatra tag, the Chan- 
cellor Room was im the lead last 





decosated all available wall space 
with the actor-vocalist’s photos. 
Marcucei is also a partner in 
Chancellor Records which has 
Frankie Avalon and rock ‘'n roll 
groups in its talent roster. 

Several months ago Bill Rod- | 
stein fashioned his Latimer Club 
in similar style, tagging one sec- | 
tion of it “The Sinatrama Room.” | 
Besides life-size stills he added 
the familiar touch by reproducing 
a telegram from Sinatra express- 
ing good wishes to the wife and 
children. A local Philly realtor 
has he office of his Wildwood mo- | 
tel plastered with glossies and | 
favors special guests with a “Come 
Fly With Me” platter. 

The latest bit of Sinatra exploi- 
tation by a West Philly luncheon- | 
ette owner created the biggest | 
splash and got the most attention. 
Owner Frank Proeftto, added 
something new to the usual in- | 
terior decoration inspired by the | 





type headline printed saying the | 
singer would be at his place on | 
Sept. 26. } 

This caused a near riot, and one 
of the worst traffic jams in the! 
neighborhood's history. Teenagers 
| were out in hundreds with cam-| 
eras. Many refused to budge after 
'the ruse was exposed. The proprie- 
lter had also hypoed his promotion 
by an announcement over a Cam- 
den radio station. 

Se that everything would be “le- | 
gal” there actually was a Frank 
Sinatra in the spot, known as 
“Yock’s.” He was an 18-year-old 
Villanova student from South Phil- 
ly. | 


Paar as Aladdin’s Lamp 
For Ford & Hines on Coin 


Impact of the Jack Paar show as | 
a showcase for acts is indicated by 
the phenomenal price rise being 
obtained by Ford & Hines, who ap- | 
peared recently on the NBC-TV | 
show for two nights in succession. 
Prior to these appearances, the | 
best salary this team had, rated 
was $750, at the Eden Roc, Miami 
Beach. Since then, however, their 
maximum will be obtained by a 
stand at the Tropicana, Las Vegas 
which will net them $3,500. 

However, the new minimum 
price is now set at $1,500 in niter- 
ies, and they’ve been signed for a 
series of stands which leaves no 
vacant time until February. 

Plus Eden Roc, they have been 
pacted for the Latin Casino, Phil- 








adelphia; Holiday House, Pitts- 
burgh; Beverly, Cincinnati, and 
elsewhere. 


In addition, the duo have signed 
wh MGM Records. The pair 
will do four s'des, with Miss Hines 
set to do four as a single. 








necessitated impressing Marguerite 


| Liquor Board has 


year, when owner Joe Marcucci De 


| Roche, 


CHI CHEZ PAREE SETS 


NAME BILLS TO APRIL 


Chicago, Sept. 30, 
Chez Paree, which for many 
booked 
pretty much hand-to- th, has 





firmed its star roster well into next 
year. 

The 26-year-old nitery currently 
has Nat King Cole and Henny 
Youngman, with the McGuire 
Sisters and Dave Barry following. 
Shows théreafter will topline Tony 
Martin, Eydie Gorme and the Vaga- 
bonds, Louis Prima & Keely Smith, 
Red Buttons and Cathy Crosby 
(over New Year’s), Sammy Davis 
Jr., Jerry Lewis, Xavier Cugat & 
Abbe Lane, and Dean Martin. Lat- 
ter is down for an April 5 teeoff. | 


Atlantic City Track 
Becoming a Haven For 





The ‘At Liberty’ Crowd 


Philadelphia, Oct. 7. 
The strict clampdown by the 
d out most 
of the smaller local saloon show- 
places and lean days have fallen 
upon the variety acts: 

A sizable’ batch of entertainers 
are now employed at the Atlantic 
City racetrack. Prexy John B. 
(Jack) Kelly could put on a pass- 
able bill without having to go out- 
side. Former vaudevillian, song- 
writer and song plugger Jack Boy- 
lan is director of admissions and 
parking, and is responsible for 
most of the oldtimers working. 

Among the performers engaged 
at Pleasantville are: Dancer Bill 
Mayo, personnele manager; 
Dick De Mayo, formerly with the 
Pansy the Horse act and head of 
AGVA in Philly; Jon Tay, magi- 
eian; Jack Spangler, emcee once 
with the “Follies”; Walter J. Wal- 
ters Jr., ventriloquist; Tony Sha- 
rabba, ex-Jan Garber vocalist; Joe 
Feinberg, film player; Johnny 
singer; Clarence Daunton, 
ragtime piano man, and J. Mc- 
Namara, of McNamara’s Band. 


Ella Thin $2,300, Mpls. 


Minnapolis, Oct. 7. 
Norman Granz’s concert presen- 





tation, “An Evening With Ella Fitz 
| gerald,” drew a poor $2,300 at the | reverently 


4,500-seat Auditorium Theatre here 
Saturday (4). 
House was sealed at a $4 top. 


~ Remembrance 





singer. He had a fake newspaper- |! | 


“Se 


The saga of Carl Brisson, who 
died in his native Copenhagen at 
64 two weeks ago, is an Old World 
| show biz tradition carried over in- 
|to the New World which, perhaps, 
|knew him better as “the older 
' girls’ Sinatra,” a billing coined 
for him by a VARIETY reviewer. 

Basically, Brisson (born Peder- 
|son) was a romantic lead whose 
Prince Danilo made his “Merry 
Widow” a London and Continental | 
European suecess for many years. 
It was for this reason that Para- 
mount brought him over for filmu- 
sicals in the 1930s when Par found 
how well Maurice Chevalier, an- 
other import, was doing for the b.o. 
bt America. 

In his later nitery career, in 
_ belt cities like Minneapo- 

Milwaukee and St. Louis, cus- 
nn often reserved the same} 
table by the week, attending six 
nights in a row. 
| with the moneyed ringsiders of 
Danish, Norwegian and Swedish 
extraction, by including folk and 
drinking-toast songs, which was 
shrewd b.o. all the time. 

Brisson’s wife, Cleo, was a twice- 
a-night ringsider, leading the ap- 
plause as a one-gal claque, and 
while this smacked of the “Milton 
Berle’s mother” routine it differed 
somewhat with the former Cleo 
Willard (Willard Sisters, a gymnas- 
tic act originally.) It was traditional 
with European music hall and op- 
eretta for the swooning femmes to 
throw posies at the handsome lead 
and come back night-after-night. 
Mrs. Brisson carried the tradition 
over to America when, after his 
filmusieal contract (“Murder At 
The Vanities,” ete., from whence 
stemmed his theme song, “A Lit- 
tle White Carnation” and “Coek- 
tails For Two”), her husband went 


eee By ABEL GREEN * 


He had a way | 





Shirley Jones (Mother) 
Making Her Nitery Bow 


PittSburgh, Oct. 7. 

Now that her baby has arrived, 
Shirley Jones (Mrs. Jack Cassidy) 
will be leaving Hollywood at the 
end of the month for a nitery tour 
and one of her first appearances 
will be here in her hometown at 
| the Twin Coaches, where she opens 
| Nov. 14. It’s the same place where 
the small community she was born 
in, Smithton, tossed a testimonial 
banquet for her right after she 
had scored on the screen in ‘Okla- 
homa!” and “Carousel.” It will be 
Miss Jones’ cafe debut. 

She'll work in the turn with her 
husband, a singing veteran of 
Broadway musicals. Smithton has 
already bought out a night during 
the Jones-Cassidy engagement even 
though actress’ parents, Mr. and 
| Mrs. Paul Jones, have since moved 
from there into the city. 


Stompin’ at the Savoy 
Now a Memory; Harlem 
Dancery Auctioned Off 


A historical part of Harlem show 
biz did an exit last week when 
effects of the Savoy Ballroom were 
auctioned off. The famed stomping 
grounds will be razed to make way 
for a huge Mid-Harlem Housing 
Development. 

The Savoy, opened in 1926 by 
Moe Gale, played some of the great 
names in the musical world. Al- 
though it catered to Negroes, it 
was widely patronized by ofay jazz 
buffs who eame te see some of the 
top bands im the music industry. 





of swing” between Benny Good- 
man and the ‘late Chick Webb. 
More than 10,000 were turned 
away that evening, circa 1936. Both 
represented the top outfits of their 
respective races. As a side battle, 
Gene Krupa competed on the 
drums against Webb. The frenzy 
of that evening is still discussed 
among today’s jazz 





| scholars. 
| Cab Calloway was discovered 
| (Continued on page 66) 


af Car Brisson 





ets cenes, sn a 


into the class cafes. Her*® regular | 
ringsiding also served the more 
practical purpose of gauging his 
material for best audience values, 
often shifting in impact from the 
dinner to the supper show. 
First With Mike? 

Brisson’s individualistic person- 
ality brooked little patience with 
ccepyists. It is probably a fact that 
| he conceived the idea of taking the 
mike off the pedestal and circling 
the cafe floor in more intime close- 
up with the ringsiders, especially 
jfor “Carnation” and kindred bal- 
lads. For some seasons he was par- 
| ticularly vexed with a chantoosie | 
|who, he felt, “copied” him too | 
soon after he conceived this hand- 
| mike innovation. 
| Brisson’s age was officially re- 
}ported as 62; his producer-son 
Frederick says he’s 64; his vet- 
| eranship might indicate he was 
} nearer 70, all of which further ac- 
cents his youthful appearance. For 
a time many in show biz thought 
father-and-son were brothers. 


Brisson maintained a New York 
penthouse apartment at the Navar- 
ro on Central Park South year- 
round and whenever in town 
worked out daily at the nearby 
N.Y. Athletie Club. He was justi- 
fiably proud’ of his waistline and 
physique. The “hepatitis” which 
felled him was actually cancer of 
the liver. His fetich for dental hy- 
giene bordered on a phobia; his 
DDS, also at nearby Central Park 
South, was compelled to tell the 
actor to “save your money, and 
don’t come so often for examina- 


tions.” 
Brother’s Death 
When with the acrobatic Peder- 
son Bros., his younger brother, 
15, was killed in St. Petersburg 
(Continued on page 66) 











Its most famous bill was a “battle | 


Reno's Mapes and Golden Fold Cafes 
But Harrah's Goes Round-the-Clock 


Reno, Oct. 7. 


week shuttered their plush theatre- 
restaurants and pinkslipped the en- 
tertainers as an apparent expense 
saver. At the same time, another 
downtown club announced an 
around - the - clock entertainment 
sked. 

The Mapes Sky Room closed its 
, doors to entertainers and gave no- 
| tice tothe Eddie Fitzpatrick band, 
the Skylets (8) and all other Sky 
Room personnel. The Golden Hotel 
closed its Mardi Gras Room and 
terminated the Hank Penny-Sue 
Thompson revue and Freddie Bell 
& The Bell Boys. 
| Harrah’s Club, located back-to- 
back with the Golden, initiated a 
new policy with a 24-hour schedule 
of lounge acts. Six alternating 
groups play the grind. Harrah’s 
has no theatre-restaurant facilities 
but books top names for the casino 
lounge. 

Charles W. Mapes Jr., owner- 
operator of the Mapes Hotel, said 
publicly that the Sky Room was 
closed because of numerous re- 
quests to use the facility for pri- 
vate parties, banquets and dances. 
Veteran observers, however, noted 
the big room was closed at the 


when the tourist dollars become 
less numerous and show biz slower. 

Mapes said last season he closed 
the Sky Room to shows to allow its 
use for private groups while a 
ground-floor restaurant in the hotel 
was being remodeled. 

The Golden, in its seasonal rou- 
tine move, shuftered the Mardi 
Gras Room and its hotel casino at 
the same time. The adjoining Bank 
{Club easino, under the same 
ownership, made no change in op- 
eration. 

Bill Harrah, operator of four 
clubs—two at Lake Tahoe and two 
in Reno—bdegan the unprecedented 
24-hour sked at the Reno main 
club. He has also indicated he wilh 
continue with big names during 
the off-season months at his Lake 
Tahoe clubs. Most spots at the lake 
shutter after the Labor Day week- 
end. Harrah has shows (Vic Da- 
mone, Teresa Brewer, Ernie 
Kovacs, Edie Adams, etc.) booked 
into November. Liberace, who 
closed at Harrah’s Tahoe club a 
week ago, Sunday, did turn-away 
biz during his three-week date. 
| Reno’s other major hotels—the 
Riverside and the Holiday—plan 
|no changes in entertainment poli- 
cies. 


Hub Storyville's 
Names & Combos 


Boston, Oct. 7. 

George Wein's jazz nitery, Story- 
ville, is changing format somewhat 
with booking of names like Myron 
|Cohen and Roberta Sherwood. 
|Both have been signed for dates 
after the first of the year, in Janu- 
|ary and February. 

Ahmad Jamal is current at Story- 
| ville through Sunday (12) and 
Sarah Vaughan opens Wednesday 
|(15). Buddy Rich is inked for Oct, 
}27-Nov. 2; Tammy Edwards, Ernes- 
tine Anderson, Nov. 3-9; George 
Shearing, Nov. 10-16; Buddy Hack- 
ett, Nov. 17-23; Anita O'Day, Nov. 
24-30. : 

Wein is booking Benny Good- 
man into Symphony Hall on Fri- 
day (17) at price sked of $2.20, 
$3.30 and $4.40; and a jazz concert 
with Four Freshmen, Dave Bru- 
beck Quartet, featuring Paul Des- 
mond, Maynard Ferguson and his 
orch, Sonny Rollins Trio, Oct. 31 
at =” at the same ticket 
spread. 














Don Albert's Keyhole 
San Antonio, Oct. 7. 
Don Albert’s Keyhole Club will 
open Oct. 31 with two shows. Al 
bert, a trumpet player with name 
orchs years agb, is his own emcee. 
Blues singer Olive Brown, tap 
dancer Keny Dunlap, exotic terper 
Kitty Freeman, comic Peaches Al- 
len and others will be on the bill. 
A band is yet to be named. 





Two of Reno’s major hotels last’ 


same time last year, in a period. 
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The High Cost (2506) of Undress 


Philadelphia, Oct. 7. 


The high cost of dressing nudes was pointed out by Wilbur 
Clark, owner of Las Vegas’ Desert Inn, when he was here for the 
American Hotel Assn. convention. Clark is a member of the syn- 
dicate which recently took over operation of the Stardust Hotel 


in the Nevada gambling capital. 


He described as “fabulous” the business being done by the 
Stardust’s cafe and casino, and attributed it to the importation of 


the Cafe Lido show from Paris. 


noted for its undraped femmes 


The French floor spectacular is 
and the hotelman was asked if 


nudity was to become an added attraction in the desert resort 


along with the galloping dominoes. 


(Another Vegas spot, the 


Dufies, is featuring a Minsky revue.) 
“I object to the word ‘nudity,’ ” Clark said, “There's a way of do- 


ing these things with taste. You 
preciate what I mean. It cost 


have to see the Lido show to ap- 
us $250,000, the most expensive 





wardrobe bill I’ve ever paid, just to dress those nude girls.” 





Pitt Hotel Strike Clipping All 
Show Biz; Niteries Suffer Most 


Pittsburgh, Oct. 7. 
Hotel strike here, first since 
1946, is giving already beleaguered 
show business an added kick in 


» the pants. Five inns have been hit, 


Penn-Sheraton, Roosevelt, Pitts- 
burgher, Sherwyn and Webster 
Hall, where pickets took up their 
posts shortly after midnight Tues- 
day (30) when negotiations be- 
tween management and_ service 
workers’ union became deadlocked. 
Only top downtown place still op- 
erating at full steam is Carlton 
House, which has a contract run- 
ning until June 1. 

Insiders look for an extended 
lockout that may even run as long 
—53 days—as the ‘46 strike since 
factions look nowhere near a pos- 
sible basis for agreement. 

Effects are being felt everywhere, 
but particularly among the niteries 
and taverns, which depend a lot 
on out-of-town visitors. Conven- 
tions right and left have been can- 
celled in the wake of the walkout, 
siphoning off hundreds of thou- 
sands dollars worth of revenue 
all over town, in addition to the 
direct loss itself. 

Musicians are being hard hit, 
too. Number of local bands had 
been booked for parties and ban- 
quets in connection with the con- 
ventions and they’re out the win- 
dow. Penn-Sheraton had opened 
its new Harp and Crown a few days 
before the strike and that room 
was using a trio, a harpist and at 
least one act. Couple of the other 
hotels also had lounge entertainers. 

Theatres can always count on 


trade from visitors, and that’s go- | 


ing to cut in. With Nixon current- 
ly opening its legit season with 
“Li'l Abner,” not only will boxof- 
fice be hurt but housing of actors 
becomes a problem, too, although 
a couple of the smaller but less 
desirable hotels downtown are still 
in operation. 

The two Gelden Triangle niteries, 
New Arena and Copa, are going to 
get hurt the most since they de- 
pend for a lot of their trade on 
the traveling crowd. Likewise vul- 
nerable are the flock of bars on 
Grant St. almost across the street 
from the Penn-Sheraton; their bar- 
ometers can usually be scaled to 
the percentage of hotel reserva- 
tions. 

Cost of the 46 strike was placed 


at over $5,000,000 in lost wages | 


and revenue to the hotels alone, 
and probably at least half that 
much more to other dependent 
businesses. At present rate of ex- 
change, the figures are likely to 
be much higher unless a quick 
settlement is made. And at the 
moment that seems very unlikely. 


Restyle Pr. of Wales Bill 





In Kath. Grayson’s Exit 


London, Oct. 7. 
Kathryn Grayson has bowed out 
of her Prince of Wales vaude sea- 
s0n, which was due to begin last 
night (Mon.), because of indisposi- 
tion. As result, the entire bill has 


_ been rearranged. 


The layout is now headlined by 
Dickie Valentine, Joan Regan and 
the King Bros. and also features 
Roy Castle, Joe Baker and Jack 

Ouglas, Harry Bailey and a num- 
ber of supporting acts, 


s 
> 





Milt Trenier Singling 
Pittsburgh, Oct. '7. 
Milt Trenier, youngest of the 
| four Trenier Bros., quit the act at 
|the end of its engagement at the 
| Copa Saturday (4) night to go out 
|on his own as a single. He’s being 
replaced this week in Newark by 
| Denny Trenier Jr., son of the act’s 
road manager. 
| Parting was said to have been 
| amicable with Milt Trenier placing 
| himself under the personal man- 
| agement of Dick Gabbe. Move had 
|been planned for some _ time. 
| Treniers are originally from Pitts- 
| burgh and got their start there. 
} - 


D.C. Pigskin Club 
Budgets 756 For 
Halftime Shows 


Washing‘on, Oct. ". 

George Preston Marshall, who 
keeps his hand in show business 
while running his professional foot- 
ball team here, has budgeted $75,- 
000 for six of the biggest halftime 
shows of his career during home- 
town games of the Washington 
Redskins. 

Marshall, onetime actor, director 
and producer, has arranged for 
dancing elephants, a short National 
Symphony Orchestra concert under 
the baton of Howard Mitchel’, a 
new 16-man chorus and other acts 
to join his 100-man band to fill the 
12-minute halftime period with 
spectacle. 

The money,he has set aside will 
also purchase a new revolving all- 
aluminum stage, light enough to be 
moved on and off the field in two 
minutes, and a new portable RCA 
sound system. 

This season will be the first that 
Marshall will not be assisted in 
staging the halftime shows by 
Corinne Griffith, silent film actress 











ceived many of the most original 
shows presented at halftime over 
| 25 years, is row living in Beverly 
| Hills, Calif. With Barnee Breeskin, 
|former Washington bandleader 
;now in the public relations husi- 
|ness here, she wrote the footba’l 
team’s song, “Hail to the Redskins.” 

Marlboro cigarettes and Amoco 
gasoline. sponsor of broadcasts 


of Redskins games over 41 tv and | 


80 radio stations in the Southeast 
(arranged by CBS), wil! pick up 
about half of the cost of Marshall's 
halftime shows this year. 


| snectacle when he started the Red- 
skins in 1932—and has had such 
(Continued on page 64) 





RUSSELL’S ‘MISS WORLD’ STINT 

Bob Russell planed out to Lon- 
don to emcee the “Miss World Pag- 
eant” which started yesterday 
(Tues.). 

Finals in the beauty contest, with 
femmes from 30 countries entered, 
will be held Monday (13) and will 
be telecast by the BBC. 





1? PRO" TOURERS 
IN EUROPE LOOP 


Stuttgart, Oct. 7. 

On the heels of the stir created 
by the Variety story about the 
inferior shows offered servicemen 
overseas in their officers, non- 
commissioned officers and enlisted 
men’s clubs, Seventh Army head- 
quarters ‘here has come up with a 
highly practical decision on shows 
offered its servicemen abroad. 

It has décided to expand the 





|most of 


who is his wife. They are now | 
separated. Miss Griffith, who con- | 


Marshall originated the halft'me | 


number of Seventh Army Enter- 
tainment Branch shows, consisting 
of its own talented personnel, and 
offer the military in Europe 12 


|free touring shows a year instead 


of the seven formerly presented 
annually. 

The shows consist of a cast of 
from 10 to 16 talented servicemen 
—comedians, singers, dancers, 
musicians—plus several Wacs, who 
are auditioned throughout the Sev- 
enth Army Command (world’s 
largest land army which under its 
NATO commitments concentrated 
its strength along the 
lonely borders dividing East and 
West Germany). 

Director and producer Constan- 
tine Thomas auditions the service- 
men and selects those to be as- 
signed to the soldier shows. The 
men are given assigned or tempo- 
rary duty to Seventh Army’s Enter- 
tainment Branch for about five 
months—one for rehearsing the 
show, and four for touring. 

Then the group tours through 
the area covered by the U.S. Army 
in Europe, especially concentrat- 
ing on the remote areas—where if 
there are any professional paid 
shows at all provided through the 
Officers, NCO or 2M clubs, they 
are generally small and inexpen- 
| sive groups. 

Each individual Seventh Army 
|show tours for four months, and 
idea of the new setup will be to 
increase performances from the 
current 95 to 125—with the men 
doing as many as nine shows in six 
days. 

| A professional production staff, 
choreographer, arranger, comedy 
writers, put the shows together. 
Most are hour-long musical revues. 

Since the pro entertainment sup- 
| plied Seventh Army units in out- 
of-the-way places is very rare and 
not very professional, this will give 
the servicemen a chance to see 
their own buddies entertaining— 
and give the GIs, many of whom 
have a show business, radio or tv 
or film background, a showcase, 
plus providing added experience 
for them. 

Latest production under this new 
plan is a musical revue with singers 
Pfe. Al Cohn and Pfc. Darrell 
Askey (formerly with the Singing 
Waiters at Greenwich Village's 
Champagne Club); comedy skits 
written by Pfc. Norman Kline and 
Pfe. Paul Gottlieb, utilizing Pfcs. 
Dick Belkin, Don Ginsberg, Dan 
Brickly, Bill Lobosco; dance num- 
bers featuring Pfcs. Ray Becker, 
Pete MeMaci, Wayne Gerou and 
Jim Smith; sextet of modern jazz- 
men ‘all soldiers, naturally), with 
arrangements by Pfc. Paul Bauer- 
feind (formerly. with CBS), cos- 
| tumes by Pfc. Bob Rosinek, scenery 
by Specialist-4th Class Ben Schech- 
ter, lighting by Pfc. Nelson Rodd- 
man. 


GLOBAL MAGICO FEST 
IN LONDON OCT. 2 


| London, Oct. 7. 

| Top magicians from all parts of 
ithe world will be participating in 
the annual magic festival, which 
will run for a week at the Scala 
| Theatre beginning Oct. 20. 

The show is being presented 
under the auspices of the Magic 
Circle. Among the artists who will 
be appearing are Channing Pol- 
lock, U. S. magico currently at the 
Pigalle Restaurant; Amazing Randi 
from Canada; Slydini, an Italian- 
American; this year’s Dutch ama- 
teur champion, Peter Pit; while the 
only femme performer will be 
Claudine, daughter of the now re- 
tired Claude Chandler. 
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Big N. Y. Nabe Spots Drop Name Lure 
In Bid for Convention-Banquet Biz 


> 





Empire Roll Call 
Glasgow, Oct. 7. 

Frank Mathie, manager of 
the Empire vaudery, celebrat- 
ing 40 years in show biz, has 
handled more American acts 
than any other house manager 
hereabouts. 

Those who have played his 
theatre in the past four years 
alone include Frankie Laine, 
Four Aces, Don Cornell, Ber- 
nard Bros., Billy Eckstine, 
Billy Eckstine, Billy De Wolfe, 
Hoagy Carmichael, Rosemary 
Clooney, Guy Mitchell, Cab 
Calloway, Deep River Boys, 
Eve Boswell, Crew Cuts, Al 
Martino, Harry Secombe, 
Jerry Colonna, Slim Whitman, 
Howard Keel, Eartha Kitt, Tex 
Ritter, Sarah Vaughan, the 
Teenagers, the Inkspots, Vic 
Damone, Connie Francis. 

The Deep River Boys are 
currently headlining at the 
Glasgow house for the 12th 


Fla’s Wait & See 


Stance on Names 


Vs. %er Squeez 


Miami Beach, Oct. 7. 

The Gold Coast hotels are hold- 
ing off on the buying of names as 
long as possible. Some headliners 
| have been bought, but the bulk 
of the requirements are still to 
| be lined up. 
| The bonifaces are still hoping 
to get the top level of names. Some 
| have made trips to Hollywood to 
| talk to some of the toppers, but 
| so far the response has been in- 
different. The operators are try- 
ing to get headliners such as Frank 














| Sinatra, Jack Benny, Dinah Shore, | 


| Danny Thomas, Marlene Dietrich 
| and others. 

| Once 
bulk of these headliners aren't 
| moving away from their swimming 
| pools, or cannot make Florida be- 
cause of film or video commit- 
ments, operators will go to work 
in other directions. 

Those already signed for Florida 
include Joe E. Lewis, the Eden 
Roc; Sophie Tucker, the Latin 
Quarter; Tony Martin, the Diplo- 
mat, and Lilo also for the latter 
| spot. 

The agencies have tried to apply 
pressure, but apparently it's still 
tee early to get responses from the 
bonifaces. The agencies have told 
the hotelmen that the longer they 
wait, the less talent will be avail- 
able to them, and the names which 
could have been purchased earlier 
in the season for less money will 
carry higher pricetags come late 
October and November. 





Appoint Robert H. Kent 
Mer. of Greensboro Aud. 


Greensboro, N. C., Oct. 7. 


| Robert H. Kent was named man- 
| ager of Greensboro’s War Memor- 
,ial Auditorium last week. The 
, building is under construction and 
, will be ready for use late in 1959. 
| Kent, 36, manager of the Fay- 
| etteville, W. Va., War Memorial 
| Auditorium and former manager 
of the Charleston (W. Va.) Civic 
Center, was formerly basketball 
coach at Beckley College in West 
Virginia and was associated with a 
sporting goods company. He is ex- 
pected to take over his duties im- 
mediately at $9,600 a year. 








El Perper is company manager 
and Maury Tuckerman stage man- 
azer for the Grenadier Guards and 


the Scotch Guards on the present 
tour under management of Sol 
Hurok. 





it’s established that the | 


the Massed Pipers and Dancers of | 


+ Elimination of talent as a major 


factor in bidding for the conven- 
tion and banquet business in New 
York’s nabe spots is probable 
this season. The four major large- 
seaters this season have adopted a 
strategy of keeping the nut low. 
Occasionally there will be a 
splurge, but the usual fare will be 
moderately priced acts. 

The deciding factor in the elim- 
ination of the talent sweepstakes 
|is Ben Maksik’s Town & Country 
Club, Brooklyn. Since his petition 
| in Chapter XI of the Federal 
| Bankruptcy laws, Maksik has been 
forbidden by the court to go over 
a $3.500 show budget. It’s the same 
|kind of nut that the Elegante, 
| Brooklyn, and Boulevard, Rego 


| 


they L.I., will use. All feel that 








they can get representative shows 
for that kind of coin. The Golden 
| Slipper, Glen Cove, L.I., is ex- 
pected to have even lower expen- 
ditures. 
Selling accent will consequent- 
jly hinge on food deals, calibre of 
{cuisine and facilities, with the 
promise of a good show inherent 
in every deal. 

Maksik had been spending as 
|much as $40,000 weekly for head- 
|liners in order to fill his spot. 
| Jerry Lewis got that kind of money 
and gamble paid off handsomely. 
However, other deals didn’t work 
out, and heavy losses resulted in 
some instances. Court took cogni- 
zance of the risk involved in heavy 
talent expenditures and restricted 
the budget. 

Another factor that entered the 
deliberations on the amount to be 
spent om shows was the decision 
of the Casa Seville, Franklin 
| Square, L.I., to restrict its use of 
shows to weekends or none at all, 
and go for catered business only. 
The Queens Terrace, Woodside, 
L.I., eliminated talent sometime 
ago to concentrate on party trade. 

While such a development isn’t 
healthy for the talent business in 
general, the remaining niteries 
welcome the situation since it takes 
top earning acts out of competi- 
tive markets, and elevates the val- 
ues on the lower brackets. It in- 
sures much more work for the 
/eategories of talent that really 
'need the work and do not have to 
retire midyear on the advice of 
accountants. 

The major casualty in this sit- 
|uation are the lines. The $3,500 
|limit curtails the use of chorus 
girls, although Maksik will use a 
| Buster Burnell line at first. Lines 
| will be absent from the other nabe 
| spots. 





° 


However, the midbracketed tak ~ 


ent will be able to look forward to 
what will be banquet circuit on 
the nabe spots. 


Busy Max Bygraves; 
TV-Vaude-Concerts 


Glasgow, Oct. 7. 

Max Bygraves, a click here on 4 
vaude date at the Empire Theatre, 

is readying a 60-minute act for 

| BBC-TV Christmas Day. Comedian- 
| singer will also headline for ATV 
on “Sunday Night at the London 
Palladium” Oct, 19. 

Bygrdaves, who played to SRO biz 
‘here, follows with a week at Birm- 
ingham Hippodrome and a concert 
‘at Leicester, Eng. He is also hud- 
dling with film chiefs for a new 
pic, folowing his latest, “Cry from 
the Streets.” He wiil star in a new 
revue at the London Palladium 
next April. 


Modugno’s Hub Date 


Boston, Oct. 7. 

A variety show is set for the 
Boston Arena Friday (10) with 
Domenico Modugno, riding on “Nel 
Blu Dipinto Di Blu,” headlining, 
plus Ford & Hines, comedy team; 
Lecuona Cuban Boys, Rina Tell, 
soprano; Carlo Ranieri, imperson- 
ator. 

Thomas Nazzaro is producing the 
show through MCA. Price scale is 
$1.65 to $4.40. 
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K.C. Coronation in Own Building At 
$7.50 Top; Kovacs & Adams’ 1-Niter 


Kansas City, Oct. 7. 

Number of new.twists will be in- 
corporated in the Coronation 
Pageant which takes place here 
Oct. 17, kicking off the annual 
American Royal Livestock and 
Horse Show, Oct. 18-25. Corona- 
tion event will be held for the first 
time in the American Koyal’s own 
building on the edge of the stock- 
yards district, breaking tradition 
in moving from the downtown 
Municipal Auditorium. 

Coming in to appear at the Friday 
night event only are Ernie Kovacs 
& Edie Adams. There will be the 
annual crowning of the American 
Royal queen, presentation of soci- 
ety belles, the “Botars,” and a 35- 
piece orch directed by Jack Lee. 
Show will be produced by Richard 
H. Berger, production director of 
the Starlight Theatre, who has, an- 
nually doubled on these events in 
recent years. 

An innovation in the coronation 
program will be a special intermis- 
sion, stretched to 30 minutes so 
that guests may stroll through the 
animal pens adjacent and see the 
farm stock and horse flesh which 
will star during the following week 
of the show. A tab version of a 
horse show also will be presented 
Friday night by way of wising up 
the patrons for what’s to come. 

A policy change also will see a 
Kansas City girl crowned queen for 
the first time, in contrast to former 
practice which drew the queen 
—_—_—_—_—_—_—————_—_—_—_—— 


CANADA'S 


SPECTACULAR 
NEW THEATRE 


THE 1CvX/ HEART OF 
CANADIAN 


“SHOW BUSINESS"! 


Oo” KEEFE 
AUDITORIUM 


TORONTO. CANADA 


from outside K.C. in tribute to the 
trade territory. 

Also new this year will be a top 
price for the coronation of $7.50, 
against $6 which prevailed at the 
8,000-seat auidtorium. The A.R. 
building seats only 6,200, neces- 
sitating the change. The building, 
incidentally, is undergoing a con- 
siderable dolling up for the occa- 


sion. 

The daily horse shows will have 
a number of added attractions, in- 
cluding the 32-man troop of Cana- 
dian Mounties who will appear 
throughout the show. “Whizzo,” 
popular clown on KMBC-TY, will 
appear in several events of interest 
to children. The annual Saturday 
a.m;>matinee of the Rodeo Kids 
will be held on the final day. 

The sweeping changes are being 
made to give a sharper focus to the 
basic livestock and horse show 
theme and to center all activity in 
the American Royal, it was ex- 
plained by Dallas Alderman, pres- 
ident, who is back in harness after 
recently suffering a broken leg. 


PLAYBILL RESTAURANT 








TO HAVE LEGIT MOTIF 


| It’s costing as much to build 
| New York’s newest theatrical 
eatery as it does to produce an 
average Broadway musical. 
proximately $300,000 is being 
Hotel Corp. for the Playbill Res- 
taurant, which preems Oct. 26 in 
the recently-refurbished Hotel 
Manhattan, N. Y. 

The room, which will have facili- 
ties for about 250 diners, plus a 
bar, will have legit motif. Deco- 
rated by Melanie Kehane, the 
spot will be patterned along thea- 
tre lines ‘in having the menu in 
Playbill form, the service staff 
dressed as ushers, the cashier's 
desk as a boxoffice, the cloak room 
a “Prop Room,” the ladies’ powder 
room as “The Make-Up Room” and 
restaurant seating in simulated 
“boxes.” 

The wall of the Playbill bar will 
be dominated by the first theatre 
mural ever done by legit cari- 
eaturist Al Hirschfeld. The pic- 
ture of a typical opening night in- 
termission, caricatures the first- 
stringers and other regularr preem 
patrons. It will include Wolcott 
Gibbs and Herbert Bayard Swope, 
who have died since Hirschfeld fin- 
ished the drawing. 











‘Capades’ Whammo 4906 


Cleveland, Oct. 7. 


Arena’s top money-makers, did it 
again by boosting attendance 
31.2%, over last year’s figures. 

Management claimed a smashing 
$490,000 in 25 performances, from 
estimated attendance of 165,226 at 
$3.75 top. 


D.C. Pigskin Club 


Continued from page 63 











acts as the’ Ted Shawn dancers, 
Harold LeRoy, chorus girls, barber- 


society orchestra through the 
years. 

The top show has always been 
the last of the season here, in 
December, when Santa Claus 
makes a surprise entrance, always 
by a different form of transporta- 
tion. And ideas have almost been 
exhausted by now. The old gent 
has entered by helicopter, rocket, 
circus car, horseback, parachute, 


Brink’s armored truck, 


others. 

The new 16-man chorus (eight of 
whom sing professionally in New 
York as the Brigadiers) has made 
its bow out of town—at the Red- 


the Eagles in Philadelphia, Sept. 


8. 

The Redskins Band, under the 
direction of Richard H. Viancour, 
is easily the best dressed in pro 
football, with white uniforms and 
huge, fuzzy white feathered Indian 
chief’s headgear. 

Marshall is in complete charge 
through the actual production, 
keeping in telephone contact with 








several locations on the field simul- 
taneously: ieee 


Ap- | 


shelled out by the Zeckendorf ||} 


“Ice Capades,” one of Cleveland | 


waltzing bears, Carmen Cavallaro, | 


shop quartets and Meyer Davis’ | 


inside a/| 
Christmas tree and train, among | 


skins’ first league game, against | 


Circus Acrobats Aren’t 
Born, They’re Educated In 


Washington, Oct. 7. 


Moscow’s four-year Circus School 
—where gymnastics and equili- 


geography and.physics — is de- 
|scribed in the new issue of the 
|magazine, USSR, published in 
English by the Russian Embassy 
here under a Russian-American 
agreement, 

The author, Mikhail Dolgopolov, 
explains: “The course of study is 
four years. The first two are de- 
voted to training in acrobatics, 
gymnastics, juggling and equili- 
bristics. During the third year the 
student turns to specialzing in the 
type of performance for which he 
has shown the most inclination. 
In the senior year, he prepares for 
|his final examination with the 
| teacher’s aid. 

“All circus school students re- 
ceive state scholarships or stip- 
jends, the size of which depends 
| upon their progress, and all tuition 
is free,” Dolgopolov reports. 

And, he says, “plenty of jobs” 
are waiting for all graduates in 
the 51 stationary circuses in the 





circus companies which perform 
on “variety theatre stages” in 
small towns and at collective 
farms 














Circus Review 











Cirque Medrano, Paris 
Paris, Oct. 3. 

Jerome Medrano presents circus 

revue in two parts, “Bravissimo,” 

by Walter Farnedi, Jacques Prely; 


staged by Geo Sandry; choreog- 
raphy, Miss Doriss; sets and cos- 
tumes, L. Aguettand; music, Gio- 


vanni D’Anzi. With Rino Salviati, 
Raoul Delfosse & Christian Duva 
leixz, Guido Basio, Anedda Mando- 


= 


Soviet Union, along with 15 travel- | 
ing tent circuses which visit “more | 
than 150 cities each year.” Also, | 
there are “more than 50” traveling | 


lins (6), Dorris Girls (18), Ghezzi 
Sisters (3), Salvatore Scandurra, 
Michele Marconi & Andre Rancy, 
Likajos (3), Tuz, Wiskys (2); $2/| 
top. 





In an effort to renew itself and 
keep abreast of the rising music 


now more a 
than a circus. This one mixes Italo 


| locale, bel canto singers and vaude | : 
| patchwork of this so-called Amuse- 


| numbers with a couple of French 
comedians who give it a thread by 
their adventures on the run from 
police in Italy. 

It moves briskly and has a fair 
eye value and enough diversion 
|for the young trade. But it does 
not loom as the thing that will 
give this circus back its crowds ot 
| yore. Only circusy things are a 
girl dancing with a horse, a trap- 
|}eze entry, and turning the ring 
into a tank for clown falls. 

Christian Duvaleix & Raoul Del- 


| French tourists involved 
haunted houses, dreams of ancient 


| ary Neapolitan singer while Guido 
| Basio is a syrupy tenor. It is okay 
| for those going for the bel canto. 

Anedda Mandolins (6) 
| nice authentic pizzicato air. 

Ghezzi Sisters (3) are a hefty 
femme group who do some savvy 
acrobatics for good mitts. Salvatore 
Scandurra eats plates, pots, nails, 
etc., but act is not for the queasy 
|as he has a tendency to cut him- 
self and drag it out. Tux is a deft 
juggler who foots kitchen utensils 
onto piles on his head, and the 
Wiskys (2) add a good trampoline 
interlude. Likajos (3) fight a duel 
over a shapely girl, and Tosca De 
Lac does fine arabesques and one- 
hand swings on the trapeze. 

Classiest act is Michele Marconi 
& Andre Rancy as a dancer terps 
with a horse in not only imitating 
it but assimilating its stance and 
gaits. It is eyecatching, smart and 
| applause-getting. Dorris Girls (18) 
do all sorts of dances and are 
young and goodlooking enough, 
plus being decorative, to overcome 
the lame choreography and gauche 
dancing. 

In all, this is passable enter- 
tainment for those with circus lean- 
ings, but it lacks the derring-do 
and tinsel associated with this old 
form of show biz. This does not 
add to circus precepts, and is just 


ing for a direct new formula for a 


wavering Here for years. Music, 
sets, costumes and general produc- 
.tien.crediis..are.good......_.dlask.. 

















extravagant rules. Nobody seemed 
to care at the time because hopes 


| rocketed high: air was 
te : the F as b 
bristics are taught along with | : . 2. Sar sa FO 90 


a hen laying only golden eggs, 
every invested franc would mul- 
tiply. Apparently everybody was 
| in the illusion that fortunes would 
spring up mushroomwise. When 
| hard facts dispelled that illusion 
and customers pulled thin purses, 
when not even expenses got cov- 
ered and no tax relief could even 
| be considered, the wailing began. 
| But the Expo offered no wailing 
| wall to lean against; neither was 
j} there a _ possibility to pull out. 
| Contracts had been signed, clauses 
kad to be respected. It is expected 
that many of the victims, while 
|} swimming against treacherous cur- 
rents, have lost not only their in- 
jvestments but everything they 
| possess, 

The amusement park, perhaps 
the most disappointing fixture at 
the Fair, was most disastrously hit. 
Right from the beginning there 
was no real public response. Small 
| wonder too: it offered nothing but 
a glorified local fairground. 
heralded “best and most up-to-date 
Coney Island in the world” never 
came to pass. Only Saturdays and 
Sundays brought a semblance of 
interest to this very average amuse- 
ment park. The Palladium, billed 
“the biggest music-hall in the 
of Sinatra, 





as 


world” (with names 

Judy Garland, Nat King Cole 
waved as bait but never booked) 
closed down almost as soon as it 
opened. It was subsekuently forced 
into existence again, functioning 
on very modest prices, and it is 
said that losses are appallingly 
1igh, a casualty amongst many 
others 


More than once, in this unhappy 
Fairland, concessionaires said. “A 
sienature on a contract is like a 
noose around one’s neck.” Electric- 
ity was supplied them only at much 
above normal rates, not by the 
official Brussels electricity com- 
pany but by the Fair which, con- 
trolling everything, made up its 
own prices. In fact a general dissa- 
tisfaction with prevailing condi- 
tions — these even extending to 
Merry Belgium, where not every- 
thing has been rosy either but 


] , | which has nevertheless fared much 
halls, this permanent one-ringer is | 


revue-in-the-round | 


supply a 


another step in Medrano’s search- | 


segment of show biz that has been | 


better in spit of crushing taxes— 
has been noted here. 
Cinerama was knitted into the 


ment Park. Cinerama at $1.10 and 
$2, with the additional charge of 
the 30 francs (60c). Fair ticket, 
make this a real luxury. 

The highlight was stolen by the 
Russian Kinepanorama with a 20 
francs (40c) admission and plenty 
of queues to keep the boxoffice 
healthy and happy. This Russian 
Cinerama was just as impressive 
as its American counterpart, same 
process even slightly improved 


fosse have some moments as the | and propaganda values difficult to 
in | 


match Between Cinerama and 
Kinepanorama, latter has won the 


Rome, etc. Rino Salviati is a sug-| battle. 


The Soviets, Poles, Czechs and 


The, 


| 


Brussels Counts Up Fiascos 


== Continued from page | =e 


Soviet ‘Four-Year’ Plan long before the Expo opened, by 








| democratic prices, boomed; for the 
| prospective buyer there is the at- 
| traction of having acquired some- 
thing from an “aloof” country. 

| Another peculiar phenomenon 
has been the sudden appearance, in 
| the heart of Brussels, of souvenir 
shops all bearing the names of Iron 
Curtain countries. What was not 
sold at the Fair will undoubtedly 
come in handy here. 

As for the motel situation right 
from the start these hastily erected 
“shelters” for unsuspecting travel- 
lers were labelled “perfectly un- 
comfortable” and “unduly expen- 
sive” by irate victims. A barrage 
of well-founded criticism subse- 
quently hampered the populafity 
of these motels whose operating 
results have been disappointing 
to say the least. 
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ELLINGTON’S 1ST DATE 
IN BRIT. IN 25 YEARS 


| 
London, Sept. 39. 

The Duke Ellington Orch will 
make its first appearance in Brit- 
ain after a gap of 25 years when it 
opens a concert tour at the Royal 
Festival Hall next Sunday (5). The 
band will be presented by Norman 
Granz in association with Harald 
Davison and will feature Johnny 
Hodges and Ray Nance. On the 
British end of the swap is the Ted 
Heath outfit. 

The Ellington orch will play 18 
twice-nightly concerts and one- 
nighters in major towns. The ma- 
| jority of the stints will be at Rank 
theatres. Final date will be at the 
Gaumont State, Kilburn, Oct. 26. 
The next major American band 
attraction planned by Davison is 

the Count Basie orch which is 
skedded to do a tour next February. 


— 


_ — ~ 








“THE COMEDIAN” 


The Only Real Monthly 
PROFESSIONAL GAG SERVICE 
THE LATEST — THE GREATEST — 
THE MOST-UP-TO-DATEST 
Now in its 98th Issue, containing 
stories, one-liners, poemettes, song 
titles, hecklers, audience stuff, mono 
logs, parodies, double gags, bits, 
ideas, intros, impressions and im- 
personations, political, interruptions. 
Thoughts of the Day, Humorous 
Views of the News, etc. $20 yearly 
3 Yrs. $50—Single Issves $3 


Foreign: $30 Yr.—3 Yrs. $80 
Single issves $4—No C.0.D.‘s 


BILLY GLASON 
200 W. 54 St.. New York 19 

















| GERRI GALE 
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ASTORIA CLUB 


Milan, Italy 





Mgt.—MILES INGALLS, HOWARD HOYT 






































Hungarians, all with well-stuffed | 
shops, if not exactly practising | — ~ 
Have VOICE-- Will TRAVEL! 
Latest Release Recently Concluded 
“HAVE YOU Tour of the EUROPEAN 
FORGOTTEN?” CAPITALS and the 
Album #11078 BRUSSEL’S FAIR 
CAPITOL Starring with 
RECORDS BENNY GOODMAN 
Personal Manager: GEORGE FOX 
22012 N. Fulton Ave. Baltimore, Md. 
COMEDY 
SHADOWGRAPHER 
NOW WITH LADY ASSISTANT 
Perm. Address—Chaiet Malini, Lake Placid, N. Y. 
Dir: Mark J. Legdy, 48 W. 48th St., N.Y. 
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Cuban Tropicana Sending 80-Person 
Unit to N.Y. For Travel Org's Shindig 


Because next year’s world tcavel+ 
enone be ela | Mabel Mercer's OK Recital 
y ad . . 
“ In G’wich Village at $4.60 


jn Havana, the Tropicana nitery 1s 
sending to New York its entire | Gus Schirmer Jr. has a keen eye 








floorshow of 80, including a 20-) cor for the kickoff of his “Monday 
piece native Cuban orchestra, to| Nights At Nine” diversions to the 
entertain the ASTA group Nov. 3/|intime Cherry Lane Theatre in 
at the Waldorf-Astoria. New York | New York’s Greenwich Village, he 
ap eigenii | also brought along the fans who’ve 

is the site of this year’s conclave; | flocked to her chantoosing at east- 
last year the travel agents con-!side saloons (she’s doubling cur- 
vened in Madrid; in 1956 they met | rently from the R.S.V.P.) for the 
in Chicago, and the year before | past several years. And at a flat 
that in Lausanne, Switzerland. | $4.60 admission, sans booze, it’s a 
Because of the multi-billion dol- | "€4t trick in any promoter’s book. 
lar business that world tourism is| Schirmer now has a double- 


today, the ASTAites get top ban Pree operation going for him | 


treatment from hoteliers, restau-| 4t the Cherry Lane. With his clicko 
rateurs, et al. The Tropicana, | Production of “The Boy Friend” on 
Havana, show will serve as a sort | every night but Monday, the open 
of preview of the 1959 brand of night looks to be a full one if he 
hospitality the Cuban capital has|¢an sustain the calibre of the 
promised. Mabel Mercer “diversion.” Thrush 

Some 2,000 travel agents will | Will follow her bow (6) with per- 


| for acult. In bringing in Mabel Mer- | 





come, in off-season, i.e., around | formances on Oct. 13 and 20 and 


this time, to New York and are| then “Monday Nights At Nine” will | 
billeted among the Commodore, | have to look to someone else to} 


pull ‘em in. 

Right now the series is in cap- 
able hands. It’s a tough assignment 
to hold down a stage for more than 


Roosevelt and Biltmore. Some 


also at the Waldorf-Astoria. 
Benito Ruiz, head of the Cuban 


| 


| 


Tourist Bureau Commission, is es-| two hours with nothing more than | 


corting the Tropicana show on its | @ songbag, a staircase, a red velvet 
five-day visit to the U. S., climaxed | chair and a lectern for props and 
by the Monday night (Nov. 3) gala.| 4 Piano and bass assist in the pit 

For the first time, other than| Dut Miss Mercer does it with ease. 
Easter Sunday services, Radio City| The repertoire has been pro- 


Music Hall is opening its doors to| 8fammed with care and enough | 


a Monday (3) morning semester, at; M0od-changes to hold _ interest 
which Gov. Averell Harriman will | throughout. 
speak. This, incidentally, is tan- | Most of the repertoire consists of 


tamount to “invading” opposing | chic little items from the pens of 
gubernatorial candidate Nelson! Alec Wiler, Bart Howard, Alex 
Rockefeller’s domain, especially as| Fogarty and Cy Walter, which 
the next day is Election. she’s popularized in cafes, but they 


- | all serve to showcase her stylized 
Randy Wood 


phrasing and dramatic warbling. 
eee CONtinwed from page 51 
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Some are just hints of tunes but 
she puts enough body into it to 
| get the message across. And when 
she goes really dramatic as in a 
series of songs out of the Maxwell 
| Anderson-Kurt Weill score for 
|“Lost In The Stars,” she’s deeply 
| moving. Rodgers & Hart, too, come 





ago sparked the rest of the pic | 
companies to enter into the disk 
biz, said that the mutual exploita- 
tion values between the disk and 
pic industries has been fully estab- | 
lished. He said that there is NO | tion of “Little Girl Blue.” 


doubt that hit songs like Pat | . : 

Boone’s “April Love” and “Love| It’s an arty musical L 
Letters in the Sand,” Debbie Rey-|@"d that dead end street (Com- 
nolds’ “Tammy” and the flock of | Meree) in the Village is the right 


Elvis Presley pic songs have | Setting for it. 


boosted the film b.o. substantially. | - 


As for the flock of film players 
=a COMtinued from page 51 











on wax, Wood believed that few of 
them will make it on disks. 

The importance which the pic- 
ture makers give to disk exploita- 
tion is evidenced now by the fact 
that disk artists & repertoire men 
are asked to comment on the score 


| 
who have recently made their bow | 
| 
| 
! 


tors, took a few digs at fellow 
Coast director L. Wolfe Gilbert— 
which didn’t seem to go over with 
h t i a ter, who 
in the pre-production phase For |‘ » cones Doty. Latte =o 
instance. Wood was called in a|0Pened the conclave, emphasized 
month ahead of Par’s shooting of | that the membership should take 
— Gras” to go over the — | the ASCAP elections seriously and 
with writers Paul Francis Webster | ini j 
and Sammy Fain. The aim, Wood | rien gy ceneeees 1 “— beng 
said ites : eee | possible, following which he in- 
wee spt : m4 with a pop song | troed prexy Paul Cunningham, who 
ich is exploitable on disks. Since | discussed the org’s jukebox prob- 














the Hollywood tunesmiths are | jem and distribution changes. Jack 
HOYT aware of how important this is,/ Bregman, chairman of the exec 
they cooperate fully in making the | ¢gmmittee and member of the 
——— necessary changes in the score. _| hoard, gave the exec committee 
eer ae | report. 
F RAY ROMAINE 
»é and CLAIRE HANKER FOR ANKA 
Ta Tokyo, Sept. 30 
Delightfully Touring Canadian singer Paul 
Different” Anka has received an offer to star 


AN 


xkkkkkkkkkkkaekke 








in a Shochiku picture after his 


Now Appearin singing appearances ended here 
9 








Sunday (28). The film would be 

GEORG called “Chimney Girl” and the 
PALAST bouncy balladeer would play a 
tourist aboard a Tokyo Bay excur- 

Hanover, sion boat singing some songs and 
Germany having romantic overtones with 
Thanks to Syd Fox Japanese actress Yoshie Mizutani. 
Copenhagen | Problem appears to be monetary, 


‘with Anka seeking dollar payment. 
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OPEN AUDITION tor recorn co. 


Saturday OCT. 11th 2:30-6 p.m. 
at STEINWAY HALL (Third Floor) 
113 W. 57th Street, New York 
® SINGERS ® VOCAL GROUPS 
® JAZZ ARTISTS ® JAZZ GROUPS 
ONLY RHYTHM and BLUES POP ARTISTS 


bring any Tapes, Records, Pictures etc. 
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off well in her moody interpreta- | 


exhibition | 


Gros | 
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The Dallas Morning News: 


DALLAS AFTER DARK »y tony zor: 
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PRESEWTS 
SOOCHA/RENAY 


$0 SSSA EERE LOIN CLES ALAA LNB 


CAMAN CRCH 








~™ 
Renay a Smash 
In Any Language 

Soocha Renay, about the 
nicest dish of Hungarian gou- 
lash to hit our town since Zsa 
Zsa Gabor, made her Century 
Room bow here Thursday night. 
Easily the most sophisticated 
entertainer to appear here since 
Liberace, Miss Renay could 
easily emerge as the surprise 
act of 1958. 

She combines a delightful 
flair for Continental humor with 
a pleasing delivery in a 45-min- 
ute presentation which bears 
the stamp of Anna Sosenko’s 
gift for perfection. 

La Sosenko, as you probably 
know, was the guiding genius 
behind Hildegarde’s climb to 
stardom. It appears safe to as- 


Dallas Times Herald: 


sume she will do equally as well 
with her most recent protege. 

Soocha, which probably means 
“Terrific” if spelled backwards 
in Hungarian, is a condensed ver- 
sion of the United Nations. She 
sings fluently in French, Italian, 
Spanish, German and English. 
Her material is almost entirely 
original and touches on such 
delicate subjects as “L’amour 
in a Jaguar;” “Rock and Roll in 
Russia;” “Cowboy Infatuation 
in Budapest;” and “Calypso in 
China.” 

Only pop tunes offered during 
her well-paced stint were “Vo- 
lare,” and “Don’t Blame Me.” 

BLESSED WITH a marvelous 
sense of humor, the headliner 
kept the proceedings moving 
with delicious bits of nonsense 
between songs. Even some of the 
lines which were supposed to be 
comparatively serious, came out 
funny. 


The burlesque on American 
adult westerns is especially 
hilarious and the discussion of 
the handicaps one meets while 
trying to pet in a foreign car 
is a gasser. 

A piano-vocal duet with Joe 
Richman on a French interpre- 
tation of “Love Is A Many 
Splendored Thing” provided 
one of the evening’s highlights. 
As for the Reichman band, it 
cut one of the toughest scores 
of the year in its usual expert 
fashion. 

In closing, we make the pre- 
diction that the Renay show will 
become one of the biggest box 
office draws of the season. Not 
since the afvrementioned Lib- 
erce played the Adolphus has 
the room offered such a smart 
brand of entertainment. 

As for Miss Sosenko; who said 
lightning doesn’t strike twice in 
the same spot? 


RINGSIDE TABLE with von sarran 





Launching a New Star Into Orbit 


REVIEWING STAND: Con- 
sidering that the Air Force is 
in the midst of a convention in 
this city, it is only appropriate 
that the Adolphus Hotel launch 
its own version of a guided 
missile. 


And the new star is Soocha 
Renay, who comes packaged 
and custom-made by Anna 
Sosenko, who has previously lit 
the fuse to Hildegarde’s career. 


But Soocha is an original 
creation, patterned after nobody 


and off and winging to major 
stardom in her own Viennese 
manner. 

Soocha’s act is practically all 
special material, all clever, 
much of 
humorous, and all in good taste. 
And Soocha herself is a magni- 
ficent interpreter of her mate- 
rial, with a comedienne’s tim- 
ing and all the glamour of a 
chanteuse. 

Her version of the “Jnterna- 
tional Rock ’n’ Roll,” done in 
seven languages is an hilarious 


it sophisticated and 


and subdued takeoff. But so is 
her oriental version of calypso, 
which she expiains may be 
dated in the U.S. but has just 
reached China. 

Soocha, in this country seven 
years, will soon be the rage of 
it. She has the st¥le, class, ma- 
terial and, not least of all, the 
tutor. If she isn’t the best new 
act of the year, she must be, at 
least, the second best. 

Joe Reichman’s orchestra did 
their duty with their customary 
zeal and skill. 








HARRY BLUM, Writer-Arranger 
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Vaude, Cafe Dates 








New York 


Singer Tom Lehrer will play 
a series of one-niters in college 
towns through November and De- 
cember ... Coby Di Jon, Brazilian 
singer, has inked with the William 
Morris Agency ... Ginney Simms 
goes into the Lake Club, Spring- 
field, Nov. 8... Alan Dale pacted 
with General Artists Corp... 
Ford & Reynolds preem at Blin- 
strub’s, Boston, Oct. 27. . . Cam- 
ille, former captain at the Hotel 
Pierre, is the new owner of the 
Baccara Restaurant. 

Dale Foster Quartet opened at 
the Van’s Lounge, Troy, N.Y... . 
Robert Clary and Mitzi Mason com- 
prises the show at the Eden Roc, 
Miami Beach, Nov. 5. 

The Baceulou Dancers, from 
Haiti, wound up at the St. George 
Hotel, Brooklyn, Friday (3) .. . 
Joan Brandon current at the Sports 
& Boat Show, Walton Beach, Fla. 





Chicago 


Irwin Corey signed for the new 


Cloister Jan. 6 .. . Roberta Mac- 
Donald set for the Drake's Camel- 


lia House Feb. 27 for three frames | 
_ . , Ceronades are down for the 


Brown Hotel, Louisville, Dee. 26 
.. . Reopened Boulevard Room of 
the St. Louis Sheraton-Jefferson 
tapped Jackie Miles for two weeks 
starting Oct. 17, with Lucille & 
Eddie Roberts supporting. Also 
booked for the plushery are Nel- 
son Eddy, following the Miles bill, 
and Hildegarde, inked for Nov. 28. 


Atlanta 


Gretchen Wyler holding over at 
Henry Grady Hotel’s Paradise 
Room ... Cotton Watts Chick, old- 
time minstrel team, spotted at Club 
Peachtree, with exotics Eva Angel, 
Joan August and Donna Lee fea- 
tured and Nat Foster Trio playing 
for shows and dancing . . . Beefy 
(300-pound) ppianist-singer Roy 
Topps opened at Zebra Lounge in 
Howell House Lobby . . . Mitchel!- 
Ruff Duo playing at Darlington’s 
Sans Souci Lounge . . . Singing- 
dancing comedienne Lorraine 
added to Anchorage Lounge lineup 
at Clermont Hotel, with tall, exotic 
Dallas York holding over along 
with Billy & His Big Beat Revue 
. . « Harry “Woo Woo” Stevens re- 
maining another week at Chick 
Hedrick’s Domino Lounge in Im- 
perial Hotel. 


Hollywood 


Frances Faye iopiines the show 
opening today (Wed.) in the Star- 
light Room of the’ Riviera Hotel 
in Las Vegas .. . Shelly Manne, 
Slim Gaillard and Paul Frees will 
entertain at the Composers & 
Lyricists Guild of America’s an- 
nual dinner at the Sportsmen's 
Lodge today (Wed.) . . . Dancer- 








vocalist Gwen Dolyn making a 
two-week stand at the Maison 
| Josseau, Bakersfield . . . Sheila & 


| Gordon MacRae open a three-week 
|stand at the Waldorf Astoria, N.Y., 
1 Oct. 23. 

| Jimmie Komack opens a_two- 
week stand at the Crescendo in 
| Houston today (Wed.) . . . Anma 
|Maria Alberzhetti headlines the 
“Wonderful World” revue at the 
Moulin Rouge opening tomorrow 


| 
| sleight-of-hand magic, the same | 


Night spots got a big play last (;Thurs.). Roberta Sherwood fol- 
weekend via football crowd here! ]ows Oct. 23; The Mills Bros., Nov. 


'MacDougall Card Trick 
Show for Gls Is Both 
Entertaining, Instructive 


Frankfurt, Sept. 30. 
USO has proved itself unusually 
| perceptive in booking a show apro- 
| pos for the military on this side of 
| the Atlantic. 

It’s Michael MacDougall, author 
of “Gamblers Don’t Gamble,” 
“Danger in the Cards,” “MacDoug- 
all On Dice” and a syndicated 
|} column. In a laugh-provoking and 
| thought-provoking tight 40 minutes, 
| entertainer MacDougall proves that 
| he’s much more than a gambling 
| mathematician—he’s a man who 
| knows a raw deal when he’s con- 
| fronted with one. With a rapid- 
fire patter Mickey stressed that 
while his own ecard cut-ups are 





| tricks are employed by plenty of 
cheats in uniform. 

MacDougall is a mighty fast man 
with the spiel and with the cards, 
j}and his 40 minutes evaporate as 
fast as the cards slide through his 


| facile hands. He has an ad lib for | mark and knew first-hand how big | 
| every occasion, and rates his high-| an ido) Brisson was in his native | 


|est applause by picking two local 
| bridge players who shuffle and 
| deal the cards, then beating them 
|at every trick with his own in- 
| visible stacking. 

His pretty partner-wife, Diane 
Navarro, proves a plus assist on a 
couple of outside card tricks. Show, 

titled “Gambols of 1958,” has been 
|a must for service clubs. Haze. 


| Jamal 3, Dakota Staton 


| 


| Credited With the Draw 
At Health’s Carnegie Bash 


Ted Heath began his third an-| 








ing as result of street fighting. The 
authorities had told all foreigners 
to play it safe and stay away from 
windows; the younger Pederson’s 
curiosity brought him too close to 
a window at his hotel and a stray 
bullet got him. 

Both Carl and Cleo Brisson’s 
superb physical condition, apart 
|from defying the years, saw them 
| taking Xmas-New Year's swims off 
Hay Island (Conn.), where they fre- 
quently visited Ed and Pegeen 
Fitzgerald. The neighbors were as- 
tounded at the pair churning up the 
sound in midwinter. Incidentally, 
the Fitzgeralds’ WOR plugging of 
| Brisson, when he came into the 
old Club Versailles, N.Y., then an 
junknown quantity, had something 
to do with his impact. Fitzgerald 
| had just gotten back from Den- 





jland, in England, and throughout 
; Europe. 

It was by prearrangement that 
|Greta Garbo, then a film extra in 
Sweden, was called onstage by 
Brisson during one of his Scan- 
dinavian personals as a “comer’— 
she was heralded as a little girl 
who had started working in a bar- 
| bershop. 


While eventually big in the U'S., 





Memories of Carl Brisson 


Continued from page 62 
during the Kerensky (1917) upris-;erybedy knew it because of his 





lavish manner of entertaining with 
accent on the aquavit-with-beer- 
chasers. One of fans, a little 
French girl whose devotion belied 
any suspicion of any romantic at- 
tachment, virtually became a fam- 
ily retainer, as his personal aide. 
She has been through a series of 


operations (eyes, ete.), all at the 
Brissons’ expense. 
Brisson’s favorite story con- 


cerned his uncle who bought a sev- 
en-plot family area in a Copen- 
hagen cemetery and who visited it 
almost daily, just to sit in the 
shade and cogitate. One day he 
came to Carl and asked would he 
approve changing the location of 
the plots—the uncle’s mortal re- 
mains, it_appears, would be in the 
| shade and “I prefer to be buried in 
ithe sun,” he told the actor. Bris- 
son acquiesced. 


CHI HIGH ON JAZZ 
___ WITH TWO ENTRIES 


Chicago, Oct. 7. 

Current jazz prosperity in Chi- 
cago is underlined with the launch- 

| ing of two more showcases, 
| Pat Moran Trio and chirper Bev 
Kelly, longtime fixtures at the old 
Cloister Inn, have just kicked off 
a jazz policy at Stelzer’s Restaurant 








Brisson’s heart was in his native | in the new Lake Meadows housing 
Denmark, He had been twice dec-| spread just south of the Loop. At 
orated by the Danish and Swedish | the north ad of town, Tom Sulli- 
| governments. Gustaf II of Sweden, | yan’s (mee Irv Benjamin's steak- 
long a tennis buff, was sojourning | ery) opens Oct. 31 with singer Lur- 
in Paris in 1922 and made the! Jean Hunter and the Charlotte 
French capital the occasion of first | Politte Trio, with likelihood the 


to see Tech’s Yellow Jackets tangle 
with Tulane’s Green Wave on 


111, and Domenice Modugno, Dec. 
19... Candy Barr, stripper-dancer, 


| nual trek in the U.S. at New Yorks’ 


Carnegie Hall Friday (3) in tandem | civilian air passenger crossing the | 


decorating Brisson as the first 


Grant Field. and another one is up-| holds over two weeks at Chuck with the Ahmad Jamal Trio« and|ehannel via the old British Im- 


coming with Jackets pitted against 
Tennessee’s Volunteers. Vaza- 
bonds (4) opened Friday (3) at Mae 
Brandt's Harem Club, with dancer 
Shirley Ann Chandler rounding out 
bill, with $5 minimum in effect for 
comedic musical group’s stay ... 











| Boston | 
SMASH HIT 


AVERY 


Show folks are raving about the 
; all new Hotel Avery. All new, large, 
; beautifully furnished deluxe rooms |< 
with private bath and television. 
Many Air Conditioned. 


AVERY & WASHINGTON 


rsa 


STS. 


geet 





Landis’ Largo. 


Houston 
Thrush Betty Reil'y signed for 
two weeks at the Shamrock Hil- 


ton’s Continental Room beginning 
Oct. 18 . . . Rusty Warren, pianist, 
into Club La Bistro for four weeks 

. . Jacques Foti to open at the 


Club Elegante, N. O., Oct. 11. He 
resigned from the Rendevous 
Jacques tv show here. . . Singer 


Charlene Morris leaves to move 
into Club 3525 in Dallas for two 
frames beginning Oct. 8... Jerry 
Lee Lewis in a one-nighter (7) at 
the Jimmy Menutis Lounge ... 
Richard Moser set for the Inter- 
national Club lounge, Shamrock 
Hilton . . . Linda Peters goes te 
the Jack Tar in Orange, with 
Jeannine Peters playing the Jack 
Tar Quarterdeck Club in Galves- 
ton ... Jimmy Dorsey orch to the 
Menutis Lounge Oct. 12. 

Jerry Lee Lewis in one-night 
stand (7) at Jimmie Menutis 
Lounge. Other bookings include 
the Jimmy Dorsey band, conducted 
by Lee Castle, Oct. 12 and Buddy 


MacRae opened a two-week stand 
at the Continental Room of the 
Shamrock Hilton. 























PAMELA DENNIS 


Management—INGALLS-HOYT 
160 West 46th Street, New York City 


Just Completed 4 Weeks 
ASTOR CAFE, London, Eng. 


TLV. 
Sept. 27th 
DAVID KING SPECTACULAR 
ITV, London 


Oct. 4th 
BILL COTTEN SHOW 
BBC, London 

























CALLOWAY 


TOWN HOUSE, Pittsburgh, Pa. 


Mgt BILL MITTLE2, 1619 Broadway, New York | 


Morrow orch, Oct. 13 . . . Gordon | 


| Dakota Staton. Although the Brit- 
|ish bandleader has a solid follow- 
|ing here via his London Records 
releases, it was the Jamal group 
and Miss Staton who mainly can be 
credited for pulling in sold-out 
house biz for the 8:30 p.m. and 
| 11:30 p.m. performances. 

| Jamals’ keyboard is ably sup- 
ported by a bassist and a drummer 


who lay down a hefty rhythm beat} 


to support the leader’s riffing. It's 
not substantial concert hall stuff 
but he does manage to bring in 
enough imaginative tinkling to 
keep the aud interested. 

Miss Staton, building steadily via 
her Capitol albums, reprised num- 
bers from her clicko sets, “In The 

| Night” and “The Late, Late Show” 
as well as her latest release, “Dy- 
namic.” Tunes and styling were 
familiar to virtually everyone in 
the house, but.they still ean’t seem 
to get enough of her. “Her Chero- 
kee,” “My Funny Valentine,” and 
“Misty” are just a-few of the items 
that kept the house happy for more 
| than a half hour. 

Heath, who took over the first 

(Continued on page 67) 











| Stomping at Savoy 


perial Airways, 
Good Business Man 
Brisson was ever a shrewd busi- 
;}mess man. He owned a chain of 





j;clothing stores in Denmark, a la| 
|the Robert Hall operation. A line | 
}of Brisson vintages and spirits al- | 


}so earries his name. 


| Both as an acrobatic act and later 
las a dancer, where language was 
{no problem, being a “dumb” act, 
he was widely accepted in almost 
poneey land where he toured exten- 
sively before settling down into a 
romantic song-and-dance leading 
man. 

A Great Dane canine was his 
trademark, for obvious reasons, 
but also because he basically liked 


Park know that the Brisson pent- 
house had a special trough for 


panion in later years, and it was 
a running gag to his intimates how 
he’d catch flies to feed the turtle. 

When Brisson came into The 3 
Crowns restaurant in New York ev- 


Brisson was originally a ball- | 
room dancer and one of the best. | 


animals. The pigeons from Central | 


|}them. An unlikely pet such as a) 
turtle became his traveling com- | 


combo will develop as house band 
Windy City just missed on a 
| third new jazzery when the bank- 
roller backed out of the proposed 
VIP Room, which was to have 
| opened Sept. 27 with Barbara Car- 
| roll spotlighted. 











ofisows FUN-MASTER 
PROFESSIONAL 
COMEDY MATERIAL 
for all Theatricals 
“We Service the Stars” 
Big Temporary Special on All 
35 Gag Files for $15, Pius $1.00 Postage 
Foreign: $1.50 es., 35 for $40 





@ 23 Parody Books, Per Bk. .. $10 @ 
@ 4 Bieckout Books, Per Bk. sme 
e@ Minstrel Budget --» $25 © 


How te Master the Ceremonies 
per Cc 


opy 
“Always Open” 

LASON 
200 W. 54th St.. N.Y.C., 19 Circie 7-1130 
(WE TEACH EMCEEING and COMEDY) 
(Let a Real Professional Train You) 











(GET YOUR DATE—— 

BOOK NOW !!I!! 
Musicians & Actors’ pocket size 
date book from Sept. ‘58 to Sept. 
‘59. Pin $1.00 to this ad & send to 


| Date Book, 505 Fox Bidg.. léth & 
Market, Phila. 3, Pa. Satisf. gtd. 
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—=—_—aaa Continued from page 62 
there and it was the first ballroom | 
to showcase the famed King Oliver | 
and Louis Armstrong. It was axio- | 
matic that an ofay band of any | 
school didn’t actually meet the 
test until it passed muster at the 
Savoy. Those who qualified in- 
cluded Rudy Vallee, Guy Lombar- | 
do, the Dorsey Bros., Glenn Miller | 
and many others. Visitors to that 
shrine of musie included Winston | 
Churchill and Greta Garbo. The 
Savoy was also the inspiration of 
a song, “Stompin’ at the Savoy,” | 
by Edgar Sampson and Benny | 
Goodman. | 

Gale is now toying with the idea | 
of recreating the Savoy on another 
site. He’s studying the realty lo- 
cations, costs and will reopen an- 
other Savoy, if feasible. Gale is 
reluctant to let this rich piece of 
Harlem musical history pass com- | 
pletely. 

Gale would also open with the 





VAUDEVILLE - 
In Person 


OLSEN and JOHNSON 


Featured OCT. 2 BERT PARKS’ NBC-TV 
“MASQUERADE PARTY” 
Now With Their New 


“HELLZAPOPPIN’” and 


““YOCK and ROLL” 


All-Star Revue of 1959 


30 — NAME ARTISTS — 30 
Full 22 Hour Show 
SOME SPOT DATES AVAILABLE BETWEEN OCT. 20 - NOY. 30, 1958 
WRITE — WIRE — PHONE 


CAFE DATES 








| same basic idea that started the 
original ballroom. He felt that Ne- 
groes should have the same fine 
| dance facilities offered to the pale- 
faces in midtown New York. It 
was to be a ballroom for Negroes 
jand operated by Negroes. Although 
|it shared billing as the top Negro 
| showcase, along with the late Cot- 
ton Club, it’s pointed out that Ne- 
groes weren’t too welcome at the 
Cotton Club for a long time. The 














Week beginning Oct. 6 
EMPIRE THEATRE 
GLASGOW, SCOTLAND 











Direction: WILLIAM MORRIS AGENCY 
Pers. Mgr.. ED KIRKEBY 





The DEEP RIVER BOYS: 


Starring HARRY DOUGLASS 
Opening 10th international Tour 








: JOLLY JOYCE 
New York City Philadelphia 
234 W. 48th St. 1001 Chestnut Sr. 
Plaza 7-1786 - Circle 6-8800 WaAlaut 2-4677 
at 











|Savoy strove to become part of 
| the Necro ¢ uunity and accom- 
plished this aim during its LiG@EiiRA)) Rectencmcctmationtetieedtinediimalimatimlil 
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House Reviews 





Empire, Glasgow 
Glasgow, Oct. 2. 

Max Bygraves (with Bob Dixon), 
Three Brittons, The Falcons (3), 
Mink Devine & Barbara, Fred 
Lovelle, Garland Girls (3), Clau- 
dine (with Old Stephens), Three 
Orchid Dancers, Bobby Dowds 
Orch. 





On this showing Max Bygraves 
can be classed, easily, as the U.K.’s 
Playing to SRO 

iz, and with an easy charm and 
polish that derives from experience 
in vaude, comedian does a virtual 
Danny Kaye with a one-man offer- 
ing that brings warm mitting and 
much appreciation. 


Garbed in smart evening suit, 


timing and miming, Devos’ work is 
of top yock content. 

Adler goes with ease from Bach 
to the blues in his sure, masterful 
harmonica stint. Skipping through 
a Bach “Gavotte” with delicacy, 
and into “St. Louis Blues,” low- 
down and haunting, by way of 
Gershwin and a couple of stand- 
ards this is first-rate programming 
and mitts are mighty. 

Claude Goaty is an okay chirp 
with good phrasing and delivery. 
But there is a lack of originality, 
and her songs are better done by 
others. Jean-Marie Preslier gives 
out with patter on the troublesome 
current events here. _ He some- 
times hits, but misses too often to 
make this anything but an accept- 
able filler. 


fantasy to the usually earthbound 
pop dance picture here. 

A few lookers help with the 
sketches, and the Trio Martelli, 
Quatre De Paris and Wilson, Kep- 
| pel & Betty are the number fillers. 
| Martellis are a knockabout dance 
act with two men throwing around 
a little girl for good sight and 
|comic values. Quatre are a singing 
| group with a tendency to oversell 
|their numbers. Wilson, Keppel & 
| Betty is a funny team taking off on | 
a aes. ...| ‘Trio Ariston are a dynamic acro- 

Claude Stiermans orch (15) gives | dance group with flair and preci- 
good support to this pleasant show. | sion to make their comic and 
This formula may now help the) serious doings into a solid act. 
Alhambra give the still straight | ‘4 min Bros. (2) are one of the 
| vaude Olympia Music Hall a run) Cjacciest risley acts to be seen 
| for its money this season. Future 


“ ? s i a t 
' headliners will follow the same for- | y table — Pag Pet gS - 











slim and handsome, boyish-looking mat at the Alhambra. Mosk. | whirling, dervishing arabesques to 
Englishman, who has made much | re get gasps and big reaction from 
headway recently via disclicks, Apolile, N. Y. | the audience. Wasta does a pleasing 
sings happily, gags with topicality, Illinois Jacquet Band (12),)| oldtime knockabout act. 


and wows both adult and juve out- | wickey & Sylvia, Andy Rose, Wand- 


fronters with his travesties. Singer | prers (4), Ruth McFadden, 


also knows how to use his hands 
to artistic effect, a fact crystallized 
in his own tune “Hands.” He re- 
ceives strongest ovation of any en- 
tertainers at this house in many 
months. 

Bygraves, not long back from 
guesting on the Perry Como tv 
show in N.Y., is accompanied by his 
longtime pianist Bob Dixon, him- 
self an acquisition via ivory-tin- 
kling know-how and also pokerface 
in comedy. 


| 


| 


Mink Devine is baggy-breeched 


musical clown who indulges in 
familiar piano madness, plays xylo- 


} 


Pig- 
meat & Freddie, Mona Desmond, 
Bunny Briggs; “Port Afrique” 
(Col.) 





For the current session the Har- 
lem vaudes abandons the rock 'n’ 
roll pattern for some cool jazz 
dished out by tenor sax man [IIli- 
nois Jacquet supported by the 
fancy stepping of Bunny Briggs 
and the hip dueting of Mickey & 
Sylvia. 

Program gets off to a slow start 
with the first three acts adding 
little to the fare, and it is not until | 
the Wanderers get up to do their | 





phone well, and makes comedy by-| stuff that the house become alive. 


play with femme partner Barbara, 
a looker. Exits to good palming. 

The Falcons score strongest hit 
of a mixed-quality support layout. 
Two males and a rubber-limbed 
distaffer knock each other about 
with careless and carefree abandon; 
nimble-moving femme, particular- 
ly, wins big yocks, and act garners 
top palming. The Three Brittons, 
two males and a femme, register 
well with cycle skill and club- 
tossing, and do worthwhile work on 
unicycles. Claudine is an attrac- 
tive femme magician, aided by a 
male partner; her poodle-appearing 
trick scores with its surprise and 
skill. 

Fred Lovelle is ventriloquist who 
projects voice into old-man char- 
acter in suitcase, duets with his 


| 


| 
| 


Leading off is Mona Desmend, 
biiled as sexciting and exotic. No} 
matter what the billing says, Miss | 
Desmond is a bump & grind artist 


Pilar De Oro & Alfredo Gil Co. 
are a smartly costumed, precise 
Hispano dance group of eight girls 
and three men who provide eye- 
catching interludes. They help 
give the show production dress and 
dimension. Suzanne Gabriello is 
witty and elegant as the femcee 
who goes through a series of dress 
changes along with each act. 

After drawing practically a four- 
week SRO session with the Plat- 


| ters, the Olympia is now well into 


its season and shows vaude to be 
a very much alive thing in this 
town. Mosk, 


Stig Lommers Revue 
(Svend Asmussen Show) 
Malmoe, Sweden, Sept. 27. 


Progress-Crazy Japan Teams Kabuki 
With Modern Escalated Restaurant 


By DAVE JAMPEL 


: Tokyo, Oct. 7. 
Playing to dwindling business in 
a nation rushing to update itself, 
kabuki will receive a hypo with a 
5,000,000 Shin Kabuki-za (New 
Kabuki Theatre) in Osaka sked- 
ded to debut Oct. 30. 


Builder Kunizo Matsuo, topper 
of the Sentochi Theatrical Co., 
heaved with pride when discus- 
sing his investment which he told 
VarRIETY his world travels have 
convinced him will result in the 
world’s best theatre. 

He explained that the house will 
seat 2,000 and have a dining room 
accommodating 1,500. With ex- 
hibitions of Japanese tradition and 
a two-way escalator connecting its 


rior Shibajaku for a place among 
the cherry blossoms. He will also 
contribute a bunraki-sized (two- 
thirds life size) kabuki doll to a 
U.S. museum. 


Saranac Lake 


By Happy Benway 
Saranac Lake, Oct. 7. 

Among the new appointments 
;on odd jobs while recuperating: 
Switchboard operators, Elsie 
Schreyer, Virginia Godwin, Lind- 
| Say MacHarrie, Steven Mantzner; 
mail delivery, Max Rosenthal; 
| downtown shoppers, Elsie Schreyer 
j}and Joseph Shambaugh; delivery 
|}of packages and papers, Sham- 
| baugh; official greeter, Benton C. 
| Ressler. 














|of the famed fierce samural war- 


Boerge & Arvid Mueller present | 


Svend Asmussen and orch 
Preben Uglebjerg, Lulu Ziegler, 


(6), | 


who shakes her way through her 
act with only a so-so amount of f 
dexterity. Pigmeat & Freddie, an | tilas, Kjeld Noerregard. At Soedra 
act with frequent bookings at the | Teatret, Malmoe (Sweden); $2.50 
Apollo, fail to register. Pigmeat, | top. 
dressed in his customary baggy | 

clothes, draws on material which is! Svend Asmussen, 42, whose LP’s 
on the tired side. Although his | appeal also to Americans, is the 
stuff 1s geared for the colored con- | star of this very amusing and high- 
stitutents, his gags do not get the | ly enjoyable little ‘in all, 17 per- 
normal quota of laughs. A follower | sons) revue. Versatile Danish artist 
of the rock 'n’ roll cult, Rose runs | js not only a violin virtuoso, band- 
| through “Love Oh Love” and “Just | jezder and singer, but also a splen- 
Young” in dull fashion. | did comedian. A showman par ex- 
| . The Wanderers quartet is one of | cellence, his musical arrangements 
| the most exciting groups to play |; are original, imaginative and very 
| the 125 St. theatre in weeks. The | funny with: regard to the parodied 








dummy, and pleases with imaginary | boys have plenty of class to go 
lilliputian character on his hand. | along with their finely blended 


The Garland Girls, attractive trio | voices. In no time at all they go) 
of redheads, do overlong act that | through a repertoire which in- 


doesn’t equal their lack of singing | ¢ludes “Gonna Live Till I Die,” 
talent; chicpere also dance, but | “Madamoiselle” and “Thinking of 
need act to be sharpened as well | You.” Ruth McFadden, another 
as injection of savvy in the chirp- | house regular, has improved her 
ing dept. Three Orchid Dancers | Warbling since first caught. She 


open both segments adequately. 
Gord. 


Alhambra, Paris 
Paris, Oct. 1. 
Roger-Pierre, Jean-Marc Thibault, 


’ Colette Dereal, Don Lurio & Co. | 


(6), Quatre De Paris, Trio Martelli, 
Wilson, Keppel & Betty, Andre 
Gely, Claude Stiermans Orch (15); 
$2 top. 





The comedy team of Roger- 
Pierre and Jean-Marc Thibault 
have built their four-week vaude 
stint at the big Alhambra-Maurice 


- Chevalier into a revue-like affair. 


A series of sketches, running gags 
and dance interludes are inter- 
larded with a few house numbers. 
Wit, inventiveness and warmth 
keep this moving along and gloss 
over the few weak spots to make 
this a vaude revue which should 
do a neat biz here, but is too 
limited for any export values. 
Pierre & Thibault have come up 
from the boites and their skits are 
sometimes outlines of a comic idea 
which hit in boites, where there is 
more audience complicity, but can 
seem too skimpy to cross the ramp 
in a big house. They have managed 
to overcome this hurdle in adding 
scope to most: of their sketches, 


'but sometimes fall down on the 


many quick inserts and running 
ga7s for curtain changes. 

But, on the whole, this is racy 
and disarming and Pierre's sophis- 
tication and Thibault’s more uni- 
versal good-guyism combine to 
make them an engaging pair with 
a strain of the poetic mixed in with 
their comedics, Neat observation 
and satire also enliven their humor. 


Colette Dereal is a good skit foil 
and displays some fine caricatural 
ideas in song takeoffs, while Andre 
Gely, Nono Zammit and Pierre 
Laurent are fine in the fill-in re- 
Peat gags and interludes. Don Lu- 


Tio & Co. (6) bring a zesty up 


of terp segments into it. Don Lurio 


‘is much better than his troupe. He 


-Sives a needed breath of ease and 


| “My Darling.” 

Bunny Briggs adds to the show 
| with his fancy stepping. Mickey & 
Sylvia blend their voices well and 
| have the basies of showmanship 
| down pat. Numbers are character- 
ized by originality. 

Illinois Jacquet wraps up the 
| package scoring easily with two 
original compositions, “Cool Blues” 
and “Blow Illinois, Blow.” In both 
| numbers Jacquet plays the sax ‘ike 
he owns it. The jazzman has sur- 
rounded himself with some top 
talent, all of whom give a good 
account of themselves. Bern. 





L°Olympia, Paris 
Paris, Sept. 29. 

Luis Mariano, Raymond Devos, 
Larry Adler, Amin Bros. (2), Trio 
Ariston, Wasta, Claude Goaty, 
Jean-Marie Preslier, Pilar De Oro 
& Alfred Gil Co. (11), Suzanne 
Gabriello; $2 top. 





Luis Mariano is a hinterland disk 
bestseller and star of vintage-type 
operettas still working the French 
stage and film musicals. But for 
musichall boards he is somewhat 
lacking. Mariano has some 
strength in his tenor voice, but his 
songs are mainly in the “June- 
Moon” rhyme category and his 
stance, movements and song intros 
are all precious and a bit gauche. 

He runs through a flock of 
syrupy ballads and then does some 
big-lunged standards, a la “Gran- 
ada,” which are okay. Mariano 
looks a better bet for his usual 
callings than for the more demand- 
= vaude boards 

ortunately, the show is filled 
out with two solid names, and a 
group of fillers of top calibre, to 
make this a soundly-spined show. 
Raymond Devos and rry Adler 
et the lion’s share of the program 
udos. 

Devos emerges one of the top 
standup comedians here in a 
savvily staged act. His humor 
borders on the supernatural and is 
underscored with wise shafts of 





emotion. With his sure tempo, 


| does right by “Paper Moon” and 


|lyries. His “Little Rock ‘n’ Roll” 
| number even has a serious slant: 
It’s a combination of Negro spiri- 
tuals- (with stage lights out) and 
fast r&r (while lights are on) with 
the lyrics riding an tongue-in-check 
attack against the happenings in 
Little Rock. “Nights in Naples” 
has saucy lyrics as Asmussen and 
his soloists appear as typical Ital- 
ianos, with black hair, crooked 
noses, etc. Again another pokes 
fun at Swedish folk bands and their 
narrow-minded musicians. All very 
amusing. 

Next to Asmussen, Dan & Baxen, 
Danish clowns, rate big. Both are 
howlers all through. They enact 
musicians of the longhair type and 
their zanies evidence much skill 
and imagination. Acclaimed as Den- 
mark’s best clowns at present, they 
recommend themselves for the 
best houses. 

Preben Uglebjerg, another Dan- 
ish fun-maker, does a good job 
with “I Love Paris” bringing this 
tune (via the different mentalities) 
the American, British and German 
way. He also has a number with 
Judy Gringer which is highly sug- 
gestive, but this is nothing unusual 
in Scandinavia. Lulu Ziegler con- 
tributes a number of songs, while 
the Attilas come along with various 
(mostly sexy) dances. 

All in all, it’s a well balanced, 
eye-filling (the costumes are very 
colorful) show. A stout b.o. click. 

Hans. 








Ted Heath 


Continued from page 6 eee 


half of the bill, is in the U. S. on 
an exchange deal with the Duke 
Ellington orch. His is a highly pol- 
ished orch that sends out a beat 
with plenty of musical savvy. He 
showcases pianists Stan Tracy, 
trombonist Keith Christie and 
vocalist Dennie Lotus to good ef- 
fect, making it a well-rounded mu- 
sical presentation. 

His songbook includes such as 
“High Noon,” “Exactly Like You,” 
“I'm Beginning To See The Light,” 
“Somewhere Over The Rainbow” 
and “Crazy Rhythm.” Its’ varied 
fare in expert hands but it doesn’t 
seem to be enough of a lure to 
bring in the customers for a payoff. 

Gros. 











| Dan & Baxen, Judy Gringer, 3 At- | 





three floors, Matsuo believes his| Kay Rudolph checked in on our 
theatre would become a world third floor for the usual o.o. and 
showplace. | rest routine. 

Conceding the decline in popu-| Bob Cosgrove, Columbia Pic- 
larity of kabuki to its present state | tures staffer, after four weeks here 
of financial dependence, Matsuo | kicked over a virus and left to end 
said a kabuki operation can reap | his summer vacation in the down- 
profits from theatre concessions. |town actors colony at the Miller 

He said he also plans to mod- | ©°ttase- 
ernize scripts and productions for |, Thomas Scotti, a Metro staffer 
the Shin Kabuki-za in an effort to | for over 25 years who regained his 


_|health here, in for that yearly 
— slg Baggy = gy _ | checkup and drew an all-clear. 


he offered, the |“ Bill (& Mack) Jennings, black- 
younger generation is indifferent | sace@ comic of yesteryear, is fight- 
and even adult Japanese have dif-| jing off bursitis at the Beacon 
ficulty understanding kabuki’s 300- | Chambers, Boston. 
year-old stylizations. — Ray Tietzen, IATSE member 
Now negotiating with Sol Hurok | trom Gotham. all agog over the 
for a U. S. kabuki tour in 1960, | visit from his wife Jean, who came 
when Matsuo gets to Washington | jn from N. Y. and his sister Sally 
he said he plans to present a s'atue | Alien who planed in from Miami. 
| Write to these who are ill. 





— 





New 


Acts 











JERRY COLONNA 
Songs 
45 Mins. 
Tropicana, Las Vegas 

Jerry Colonna’s new act is get- 
ting warm endorsement from ha- 
bitues of the Tropicana Hotel 
lounge, where the popeyed come- 
dian-musician with the improbable 
mustache fronts a very fine Dixie- 
land group. Colonna himself p!ays 


Geene Courtney is a snake-hips, 
blonde looker who not only sings 
but also dresses in a sexy, black- 
lacquered evening gown. She not 
only has the voice but the body. 
With her table-hopping and style, 
plus the mike, she is definitely in 
the intimate classification, together 
with that choice of numbers that 
got a double helping from the cus- 
tomers, both male and female, in 





the trombone with finesse, and | this posh nitery. 


turns the spotlight over to other | 
members of the band for impres- | 


| sive solos. Star sings with his w.k. | 


unique delivery such numbers as 
“Road to Mandalay.” “Chicago 
Stvle,” “I Love Life” and, “Ebb 
Tide,” ‘getting hefty yocks with | 
each. 

His all-vet music men are Chico 
Alvarez on trumpet; Phil Gomez, 
ciarinet and sax; Bernie Billings, 
sax; Bill Campbell, piano; Fred 


Thomas, bass; and Charles Lotus, | 


drums. Carolyn Gray, a pretty 
blende who used to chirp with the 
Gene Krupa orch, capably handles 
the distaff vocals. 

The Colonna name, plus word- 
of-mouth about the music and 
showmanship, is a_ virtual guar- 
antee that the act will do business. 


Duke. | 
DOROTHY LOUDON | 
Comedienne 
14 Mins. 
Blue Angel, N. Y. 
This trim, talented young per- 


former obviously has been around 
but not in Variety's files. She is 
ideally suited for a room of this 
type since her rapid-fire, glib de- 
livery of the double-meaning dia- 
log is put across with elan. 

Miss Loudon takes the audience 
into her confidence immediately by 
plainly stating she’s about to sing 
several dramatized skits. Opener is 
“Love Comes Easy in Louisiana,” 
which is loaded with lilting lyrics 
and double-entendre but which 
pleases the patrons. Her second 
offering, smartly geared for this 
room, is tagged “Westport” but it 
concerns married couples through- 
out suburbia. No punches are 
pulled in socking over the sex 
angle in this. 

omedienne has some smart ad 
libs and sharp intro remarks for 
each routine. She wisely bows off 
while still ahead via her song ver- 
sion of a “Ruth Snyder - Judd” 
number. One could question the 
taste of such a grisly subject but 
Miss Loudon clowns it up enough 
to put it across. Comedienne looks 
like a sure bet for anybody's 
saloon. Wear. 


GEENE COURTNEY 
So 


ngs 
40 Mins. 
Le Cabaret, Toronto 

Breaking in a new act here, with 
by Ken Welsh. 


Miss Courtney opens with a 
swaying “Lullabye of Broadway.” 
with up-to-date lyrics, segues into 
“Rhythm in Blues” and “He Be- 
longs to You;” then for a tempo 


| change into “Good Man is Hard to 


Find,” with a restrained grind 


| finale. She is a big bet for the 


class saloons. McStay. 


THE IDIOTS (6) 

Comedy, Songs 

30 Mins. 

Stardust, Las Vegas 

| Freddie Morgan and Mousie 
Gzirner, former sidemen with the 
| Spike Jones orch, have formed a 
|group starring themselves which 


they call “The Idiots.” Bang- 
| browed Morgan, with a robbery 
|face, and Garner, whose kisser 


|could pass for a chubby little 
| mouse, are top-level ar’':ts both as 
slapstick zanies (where ‘uneir timing 
and facial expressions are perfect), 
and as musicians. Morgan, who 
cleffed “Mr. Banjo,” scores as a 
plunnker, and Garner's 88ing is 
smoothly integrated inte the she- 
nanigans. The boys have $16,000 
worth of comedy props, and they 
use them generously. 

Ideal foil in the skits is a gor- 
geous, big-bosomed Amazon calied 
simply Mlle. Lisette. Solid backing 
in the music department is given 
by the balance of the group: Dickie 
Phillips on bass, guitar and violin; 
Bill) Hinrichs, accordion; and 
Homer Escamilla, drums. 

“The Idiots” is an act that should 
click strongly in any situation 
where uninhibited humor is wel- 
comed. Duke. 


LYNN CORY 
Son 


es 
13 Mins. 
Gatineau, Ottawa 

Lynn Cory is a short, brunet 
looker with a clicko set of pipes. 
She’s been thrushing in niteries 
less than a year and still lacks 
some showmanship savvy and stag- 
| ing, but when she builds her stint 
stronger she could make a definite 
dent in the canary slots. Femme 
has plenty potential in the visual 
range but it will be her piping that 
will boost her to what career 
|heights she might eventually hit. 

At this stage, she’s good for 
disking and radio. With trimming 
and tightening, stint would be okay 
for niteries and television. 
| Gorm. 
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Hotel Roosevelt, N selected. After as : - 
Motel eee st. win| i Setnitely “up” for balince or| OFAAY Motch, Adlomte |ing"tesaiton of “Al the Sings|  gan"came geen Ne 
Lynn Roberts, La revue, clinching with a rousi , . 4. on e Ss 
Michaels, Hank Kanu ~ Blas musical ‘satire on “Oedipus Rex’ snepard C ewe’ an Gries saiee tue wate 4 af comedy sihoon i Roce Bests Me 
singame Bond, Johnny Amoroso, pd Bg Me -- ae style . an Oren { 6): $3 minim —_ Grimes | funny hats, to bs sal . a — Kenna Line; $5 baa ($10 Co 
Three Kaydets; $1-$2 cover, 0} kiyn's “Ritzy” Pag + ge . ‘ Woman.” Changing the beat, she opening). Or 
eeneieaites new writer with a sense for un-| Gretchen Wyler has added an- ae ‘Fever” and “I Got Rhythm,” tra 
annie: tiie ane : .’ usual lyrics and given an wdded, | other star to her crown. She now pace Ronee no the hand the sparse Alan Gale has come in under 
s Ly ye is back again, this| but sometimes confusing, boost | iS a fullfledged night club artist. ce accorded her. entirely different circumstances ‘ 
being his second engagement this|/ty Brian Macdonald’s choreogra-| Blonde singer-dancer won _ her Just to prove she can handle the | this trip. He has been a boniface bo 
year and fourth appearance in the| phy. Blonde Joan Stuart evidences | spurs — and vigorous plaudits— | 2W°¢t stuff, Miss Shannon sings 'I) a show packager, and now he’s in he: 
Roosevelt Grili. And Neal Lang,|scck comedic qualities in all ap- | when she opened at the Paradise Don’t Want to Walk Without You” | at the Jack Silverman spot as an on 
general manager of the Hotel | pearances, particularly ato |Room, following pianist Carmen and the finale finds her and the| act. With the exception of week- lar 
Roosevelt, should take a bow for | stool in a revealing red one doe | Cavallaro, No. 1 on manager Lark Brooks freres lathering their way | ends, he’s doing one show nightly cle 
bringing "back the “swing and|ing a torchant. in xed gown do-| Brage’s list of names under room's through a flapper routine, com- | albeit a lengthy one. He han out she 
sway” maestro so soon, judging | field tyle. Pat Galloway is a looker | new policy. plete with nostalgic tunes and the | massive doses, his minimal stand she 
from the opening night crowd. | and her sophisticated and rather| Miss Wyler exhibits no nervous- | Charleston, to a fine final recep- | being an hour—which represents no 
Kaye's recent launching of his own | deadpan comedy style contrasts | N&SS in the new facet of show biz, | “2. an extreme cut from the amount firs 
tele show is reflected in the new| nicely with the broad but deft | Possibly due to the fact that her |. Ted Bart, singer, doubles as em- | Of time he usually takes. the 
audience, plus the more conserva- | playing of Sylvia Gillespie | husband, Shepard Coleman, fronts | °&® and Sam Wilhoit and crew abet} Gale apparently has a huge fol- tra 
tive patrons, always a familiar |" Bothy males in show are slow to lthe hand (he's a cellist) and docs 2 | Pianist Morgernstern for show and | lowing in town. The International, o7 
sight at the Grill. Kaye's aggrega-| start; seem unable to get into the | good job of accomp. Dressed in | 2@ncing. with the largest capacity on Broad- : 
tion obviously appeals to both the| spirit or the dialog (which js | fetching skintight satin that cov- Mickey Morano is manager of | way, had the ropes up at his preem, inc 
youthful, effervescent crowd and | heavy-handed) until midway | ered her from shoulders to shoe | Steak, & Trumpet, which has been| and’ advance . bookings indicate “C 
the heavier-spending older genera-| through offering, then both are| tops, she offers a program that in- remodeled and can seat 240. Spot | healthy biz during his four-week Cal 
tion. convincing, highlighting with a|Cludes tunes from musical shows began life as Joe Cotton’s Steak} tenure. His following is generally Lo 
The current Kaye combo, boast-| song-and-dance item by Wolvin | She has appeared in, “Guys and Ranch and has gone through a se-| from those who savvy Yiddish. of 
ing 19 with the balladeers and vo-| and Tim Porteous on Quebec poli- Dolls.” “Damn Yankees,” “Silk ries of hands before Morano, who | While the bulk of his turn can be ing 
cal groups, is one of the sharpest | tics. Kudos go to Wolvin for lion’s | Stockings” and her break-in role formerly owned the Anchorage | understood by those not familiar lig! 
he has had in years. This stems | share of the writing and music ona |in “Charley’s Aunt.” From the lat- Room in the Clermont Hotel, took | with the language, the non-kosher Fat 
partly, of course, from working on | to Ed Assaly for the arrangements, | ter she sings and dances a la Ray | over. Luce. | crowd sits through a lot of blank oF 
tr e,hag.a mole ne batch ot] Andre rude has denied some | Ree sr tt” BA alton er in 
ers like | p} ” é 
i 7 pleasant sets for the small stage |/™Y anda, of course, PR patrons | , ee Gale is an expert in gettin 
red Blassingame Bond and Johnny | and Margo Marsh's costumes ace | join her in'song. She had previous- Village Vanguard, N. Y.| response. He draws from a rich 
moroso. Kaye's band now has | clever and colorful. “Up-Tempo” is | !Y appeared in Atlanta four years Irwin Corey, Carmen McRae, | nostalgic vein in tracing his youth, for 
four sax and four brass. in for an indefinite run. Newt. | 28° in “Damn Yankees” for Muni-|Don Abney Trio; $3.50 minimum. | 4nd from some warm folk humor in : 
The new femme vocalist is Lynn . * |ecipal Theatre Under-the-Stars, so —— speaking of his co-religionists. a 
Roberts, a comely, willowy miss customers demanded—and got—/ Although there’s nothing new There are some questionable bits —s 
who measures up to Kaye’s rep of Beverly Hills, Cine “Whatever Lola Wants.” in the V rap of material which could easily = 
always having an attractive gal Ci i : Py Other numbers that score are e anguard setup this semes- eliminated without weakening his bon 
singer who can “cut” it. One of| pin William nnati, Sept. 26. |«yfack the Black,” “Hurray for| ‘et Teturnees Irwin Corey and turn. But in all, he’s one of the ye 
her better numbers is “Everybody s ety illiams Quartet, The) Love” and the jazzed-up version of | Carmen McRae make it all worth-| big deals in the world of Yiddish- duc 
Loves A Lover.” Another fresh | 520"vs (2), Lindsay-Sapphire Dan-| “Frankie and Johnny.” Miss Wyler while and should help along the | ‘!anted entertainment. eee: 
face is Hank Kanui, who goes in | Ce’S (9), Bill Raymond, Gardner | intersperses just the right amount biz at Max Gordon’s Greenwich} The surrounding principals poe 
for Hawaiian tunes. One of his | Benedict Orch (10), Jimmy Wilber | of terping with her songs and dis- Village hangout. prise Arnold Dover’ who red “ 
topflight songs is “Little Brown | Trio, Larry Vincent; $3 minimum, | plays flashes of a talent for com-} Thrushing in a neat in, | 0 Previous Gale ‘shows toe 1 
Shack.” $4 Sat. edy which could be exploited | Miss McRae contin “' ia > oe and Kay Brown, who disks fot : 
Larry Ellis, also new, teams up more in her act. On the whole,| vocal prowess that b an me h ©| MGM. Dover is a skilled im sane 
bo — RB ny — Reestablishing local fave ratings however, it can safely be said that | from a Harlem joint, to Birdland sionist. The Negro performer gets D 
wi ir g,” one of the com-/ after long absence, the Billy Wil- Gretchen Wyler has arrived as a/to her current stature as a Decca believable characterization and Ore 
edy songs put over. “Way Down | jiams Quartet and the Szonys con- nitery entertainer. She sets a tor-| disker. Repertoire includes hipped has good lines. His Ed Sullivan 
aa es ee hy crowd tribute a load of class eajestehe- rid pace, mops her brow and gives | up versions of a flock of ‘ever- takeoff is among his best and for 6 
effort that had the dance crowd | ment to the double frame in Bev- out with the song and dance rou- | greens. They all get an added fillip | this audience he pulled a Menasha retu 
swinging. Ray Michaels, another | erly’s lush Trianon Room. Backing | ines that are real crowd pleasers. | in her hands Skulnik portrait which was vastly a 
dl balladist, is standout with/ them admirably in a fast 65 — Bandleader Roy Grimes doubles; [pn her songbe ere such modi amusing. with 
Ve Mere.” ‘ lar by | Utes is the location line of Lindsay- as emcee and harmonica virtuoso | as “The Man I Love,” “How Long “an ee Se 8 CenOn Saree: he 
er tunes made popular by| Sapphire steppers and band Alan Marlo opens show with a se-| Has This Been Going ow Long) Her arrangements are well tail- for 
Kaye include “Did You Ever See @| batoned by Gardner Benedict lection of numbers that, while| Get a Kick Out o g On,” and “I|ored, the couturiering ts good, and It 
Dream Walking,” “Hurry Back To| Giselle Szony and brother Fran- pleasing, are too loud for custom- them b they You.” The in-| her pipes show fine grooming. the | 
My Heart and “Yearning Just For | eis justify “continental dancing | °™S in front rows. His harp is at-| iy by the Many Es. sone. too, | However, her act needs some over- towr 
You. stars” billing in two five-minute | ‘2¢hed to, an electrical speaker os hauling for optimum effectiveness. attr 
Victor, who has been at the Grill | routines of ballroom and int gizmo that’s tough on the eardrums Corey continues to tickle the| AS presently arranged, each num- caus 
for 34 years, still is the affable | tive patterns, concluding with their and it should have a soft pedal on| V@guard crowd with his assort- ber must stand on its own; there's Terr 
maitre d’. Wear. |famed “Sleeping Beauty” ballet | ‘t somewhere. ment of dissertation, digression | 0 buildup and no climax, which time 
treatment. . Cavallaro did smash at Paradise — aa attitudes. His logic ee rom her overall wore for t 
Runn oom for two weeks and so did some cloud of his own : ever, likes * icat 
Hetel Statler, Wash. | tunes —t. — y=. oo Miss Wyler during her first week. nee but it’s founded on mate- aid : - x Ete aed aaa ne 
seca cotshington, Sept. 30. /for high tenor Billy Williams, and She played to turnaway business | Tia! that reaches the earth, people, /{22" Sut somewhat dated. themes Atti 
Cavallo, Steve Kisley Orch| his mates, Eugene Dixon, bass; | ‘is weekend (4) with football| sien by th of ringsiders is| comething new in producti > 
(9), Bob Kasha Combo (3); $1.50| Ollie Jones, baritone, and Buddy | STOW¢s overfiowing- all eating and |), y the tablers with g00d) heen added o eee Ten on 
cover. Smith, tenor. Repertoire includes dancing spots in city and environs. umor and without embarrassment, Pat 4. & - this show. Pat and 
their ‘top Coral recordings, with! , Btass has booked the Coronados | Which is to their credit. Gros. "| ths ‘eastside Bay: bp an — 
Statler’s Embassy Room has never | “I'll Walk Alone” and “Mad About 13, and Somethin’ Smith & The Blue Angel. N. Y big-room experience ties | oon 
been as beautiful. Rich shades of| Cha.” Calvin Shields, drummer Redheads for two weeks beginning e Angel, N. Y. Something new has also bee hi — 
gold and Madison Ave. gray and | and hotcha hoofer, and Bill Stan- | Oct. 27. Luce. Jo March, Dorothy Loudon,| added to the music. Mike Dass, Mot 
skillful use of lights give the place | ford, pianist, leave the bandstand | reer: aaa Martha Davis & Spouse (Calvin | for so many years at the Copa- Char 
a look of elegance and intimacy. | to join in brief capers near clos- Drake Hotel, Chi Ponder), Mike Nichols & Elaine | cabana, has moved over, and gives tione 
Two small fountains cascading | ing. Stee, May, Bart Howard, Jimmy Lyon; | the backing an additional ale of footeie 
water are tricky additions. Mary Lou Bleser, promising lo- | _ ... Chicago, Oct. 3. | | $6 minimum. "| competence plus knowhow on the berg’ 
The Embassy abandoned its for- calite, leads the Lindsay-Sapphire Betty O'Neil, Jimmy Blade Orch ' | terp music. Jose a cho 
mer big-name policy several years | group in Parisian and Latin num- (6); $2 cover. | Current show at this ” oreh. 
ago as a loser. Its present talent, | bers, with Bill Raymond as singer : . Jacoby-M: yy xs oe) > inten 
signed to stay indefinitely, adds up | and emcee. Rott Fine soprano pipes, lotsa poise | J2¢oby-Max Gordon operation| Limelight. S. Monica | displ: 
to an enjoyable, relaxed evening. and a well-conceived catalog add | Shapes as the best at the eastside | Santa Monic Cal. 5 charn 
Ada Cavallo, who has previously to_a favorable audit for Betty |spot in many months. Also Barbara rey No - a a * As 
sung in other Statlers, has a top- Moeambo. Paris |O'Neil’s Camellia House _ bow. | the biggest bills, its popul ane of Jaz Sertette ‘ca Newport Harbor  off-co 
notch voice handsomely tailored Paris. Sept. 30, | Ctantoosie has neatly anchored | attested to by Mina —— Sl iotte a ette, Chamber Jaz Sez- the | 
for the supper club atmosphere.} Waliyanes African Ballet ai her stint to her musicomedy cred- every night. ” Minimum wel Pn oe ae Tae - spiels 
Surrounded by four violinists, she | Cecile Devil, Denis Mc ullet (10), its, bagging especially nice reac-/|tilted to $6, with three ae imine a + have 
does a great job on the slow, sen-| Fallow 3 is Moroso, Nancy tion via an olio of hits from Broad- | scheduled for both Friday 1ows | Operators of Pacific Ocean | hiteh 
timental ballads, A native of the| Leopold.’ F leg Bajot Orch (6),| way tuners. Medley bases in her | Saturday nights. Ther riday and | Park have dipped way back into becau 
Dominican Republic of Italian par- eopoldo Frances; $5 minimum. | lament that she’s yet to wear a/ holdover in the caveat ii > | Caakieg on ee eee ee | She 3 
entage, she can sing sweet and hot lavish gown in legit. ithe comedy team of Mike Nichols for the SS ten ee “Carr 
in six languages, including Greek Py 100-seater boite, with a Chirper’s special stuff, is fresh |& Elaine May iiedeiis aac og Big trade. Downstairs | favori 
and Portuguese. Fast-moving — ee and leopard skin walls 204 first-rate, including “49%” (of | cause of the way they mop at m9 th ool OP's restaurant row _ Fight: 
Spanish numbers are a specialty. a ackamoor-statuette lighting, ™Y heart is pure). “Sailor Johnny,” | every show ; PP eS eee walk in front of the Ski 
Steve Kisley, who has made a eye rear up with a new -— a called “Keeping Up} Outstanding 2 ; — neo nies. “g a tobac- tinues 
ig hi i . ‘ e i j i th t c 13”? , Ste g ew entry is 2 /sSta “blind,” wi Ne ‘ 
4 his’ recite ntea an te ae Waliyanes Afcican Ballet’ (10) ane | spoof 2 | Show is Dorothy Louden, pe trance into the bar Susie gues : rhyth 
Added this time to alternate | 2, 8TouP of Senegalese dancers and | that features a smart ringside |CO™edienne who had her audience | through dummy phone booths. The ; cn 
with Kisley’s society orch is a trio an. — = able to give an — Patter is direct and prem ogg — with her un- | Ral RM. Lees ultimate ” 
> ec air to the i ; | sensible. s an umorou liv- | - eephole and the 
ny ay a Spe ea | SE Gag SS aa gt | le ON nfo month iagihneyaee™s PO oe 
rears Wi arrior terp segments, and she gets excellent supp..rt ew Acts. , 
: Srenainenien if 4 and frenetic Gantegn, coventunted from. the Jimmy Blade tooters. |. The Nichols-May combo has re-  . ee eee f- 
Room's local appeal are excellent by — costuming, make this Pit, |tained the “Telephone Informa-| this one ‘Limelight. s g *- ‘Soe 
service and good food. Carp, okay entry and will probably ouincmngiaeeeti tion” routine as well as the audi-| saloon and th ; bs ew j Dance 
sr, draw those wanting the offbeat in ' ence-ened segment, this time hav- | sph So Sqccheny sent ) Produ 
elub fare. Three acts surround the Steak & T.. Atlanta ing to do with a foot doctor. They ean” Wall make it a hangout of » tion n 
Cafe Andre, M various interdudes of the Afro Atlanta, Oct. 4. | have added “Adultery,” as carried - Walls are papered in a » Hitche 
+» Montreal | group. Jean Shannon & Brooks Bros.|0ut by Americans, British flashy red friese; there are plenty } mini 
“tes Montreal, Oct. 1. Nancy Halloway is a plump, good | (2). Rick Lansing, Tedd Reve |French, for poe onl soo is , and | of paintings of full blown nudes on : ‘ 
Jp-Tempo 59”, with Pat Gailo-| looking. Yank ; j G , y Bart, | cis” el C returns, | all the walls and behind the long 
way, Sylvia Gillespie, Joan Stuart,| Poured into a equin gown, she Orch (3); $2.50 mint = “Waiter,” meh sole pent alee ae t any 
Doug Chamberlain. Frank Blanch. | gives out som own, she ; $2.50 minimum. ,” is an adroit portrayal of | are in flapper clothes; urn j 
G 4 ; e th es; the jazz ; 
music and lyrics by Roy Wolvin. | cha-cha-cha. — —— and . oe of time for a couple | bands keep blaring and its cheap, es 
d ‘ what listless,| Atlanta’s newest dine and d g by chance at a night club. | the only tab be h » once 3 
produced by Jack Greenwald and| She does not manage to overcome | ¢ S at 2 ; 4 ing the price of the b 
Ian Ross; directi this in spi ome |cery, Steak & Trumpet, got off to| Jo March, an attractive blonde | {rinks that are drunk. y Probal 
lg ction and choregra- | ' spite of good ibilities|a disappointing start due to a|Who strums her own guitar accom-|, Ceiling is awfully low, h | = a 
phY, Brian Macdonald; additional her puckish, sprightly voice. | plethora of counter-entertainment | Paniment, handles folk songs lik for such loud bands and ‘its doubt. j tures 
dialog and songs, Doyl Klyn, Dave When she solves mike technique|and bad weather. Although cus-|# Veteran. Her fine diction 4 ful that many customers will. be | outsid 
—— Don Garmaise, Bernard = oe her songs with the |tomers were conspicuously absent, | ©@Sy delivery make her an audience able to spend any aad, y how si 
olly; $1.50-$2 cover. ~~ ~_ cal =. ng ¥ >. entertainment dished up rates top- | Pleaser. mime drinking in such bedlam. The : = lle 
tired . awer. Martha Davis, who has old speaks went in more for the Ty: 
. emerge , who been her or : 
Tone ey edition of “Up- Dee erage ee waare at eae Shannon, Kay Thompsonish | before as a single, now is billed Pn ee and the ballads, the theory | -é. 
Temes’ 8 Gus ed improvement | some suave, p pone A = rg Bi og onde, is a capable comedienne, |“& spouse” (Calvin Ponder). But | ¢ <7 that once a customer got to | pi aa 
a few weeks oy ay ag bits for okay effect. Cecile Devil a. strong "aie | = ye A ares S ~ is the mater pection of the that ~ Ain nthy 8. .ngt ~ = 4 Again 
displays competent pipes b a urn, with her infectious songalogs ng. Atso, Big.” 
same upstairs room of Fernard pipes but not | dance, mugg and sell a song. Her |and pi quieter music was better for the Rey 
Racicot’s Cafe Andre. Current the individuality or projection for | agile ‘partners, the Brooks Bro: piano gymnastics putting the | romantic coup! b | trade 
~ . , s.,jact o uples, and it's this fac- n 
= pe vg “me and talented, A ay hae hom —, =e ——- fae ~ her, espe- } the bass fiddle snd joins in’ duets po rs poner ~ Be on i a y 
, for the most part, of | good d ; y in the terp department. |with his wife. Current li » considering: its bathing 
the collegiate humor and local gs ance music for the tage |Everything group does is fast, | son 4 nt lineup of | suit location ~ 
. s J + 
references of the initial effort by stamp floor and Leopoldo Frances| which means the 35-minute turn ctuled’ "Ma, Tic's “Kissing Me” | joksen tienes ote ne ee liver 
ra a reenwald and | song pipings s by in a hurry. “Darktown Strutters Ball,” “He's ee ee _*‘Sing.” 
Pree ay Wai Tes 8] RE BPE ets the monled at| rns eset se Mis dasa | BEM tna" Mt Wy Bose |feena meena ere eee | from 
are many, material has been, with | h ooks to become a_staple|and Don Brooks choreographed | Home, Bill Bailey.” Thi ome | Jazz Sextette and Chamber Jaz rish } 
a few exceptions. more carefully | Dinn, It is off the Champs-E'ysees. | the stanza. > er. s act is @|Sextette, both are good on the | Ray de 
. y| Dinners are also served. Mosk. Miss S strong signoff for a well-balanced | driving rhythm numbe ) 4s the 
: hannon, in spangled tore- | show. Wear. | sound exactly alike. rs a A nee i ~ 
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Sands, Las Vegas 
Las Vegas, Oct. 1. 
Judy Garland, Kings IV, Texas 
Copa Girls (13), Antonio Morelli 
Orch (22); produced by Jack En- 
tratter; $3 minimum, 





Judy Garland has no dancing 
boys with her in the Copa Room; 
her act is pure Judy Garland, and 
on opening night it was Judy Gar- 
land at her best. Her voice was 
clear at all times, it was on pitch, 
she had perfect intonation, she 
showed confidence, and there was 
no wavering. If the quality of that 
first performance is repeated for 
the two-week run, then Jack En- 
tratter has for himself a gem of 
a package. 

Star’s repertoire for this stint 
includes “When You're Smiling,” 
“Come Rain, Come Shine,” “I 
Can't Give You Anything But 
Love,” “Zing Went the Strings 
of My Heart” (with a bit of seem- 
ingly impromptu terping), a de- 
lightful surprise in ‘‘Purple People 
Eater,” “You Made Me Love You,” 
“For Me and My Gal,” “Trolley 
Song,” “Do It Again,” “The Man 
That Got Away,” “Rockabye Your 
Baby,” “Over the Rainbow,” and 
for an encore, “Swanee.” 

The Kings IV are good music- 
ians, good singers and good show- 
men. Balancing the bill, they 
offer such numbers as “76 Trom- 
bones,” “Till the End of Time” 
and “Hallelujah.” A holdover pro- 
duction number is the curtain- 


raiser for the show _ superbly 
backed by the Antonio Morelli 
orch. Duke. 


Statler Hotel, L. A. 
Los Angeles, Oct. 3. 
Dorothy Shay, Skinnay Ennis 
Orch (12); $2-$2.50 cover. 





Dorothy Shay is making her first 
return visit to this town in two 
years—and it’s going to pay off 
with a lot of hay at the Statler. 
The songstress is perched here 
for the next two weeks. 

It’s difficult to understand why 
the management of this fine down- 
town spot hasn’t brought in an 
attraction such as this sooner be- 
cause it’s the best booking the 
Terrace Room has had in some 
time. Miss Shay is an entertainer 
for the masses, both for the sophis- 
ticates and the so-called hayseed, 
she’s that satisfying. 

Attractively attired in a glove- 
fitting gold gown, the brunet singer 
embarks on a repertoire of new 
and old material. For the city 
dweller it is as tasty as steak and 
eggs, for the country tourist, as 
appetizing as hominy grits. She 
pleases with a variation of novel- 
ties such as “A Song About A 
Mountain Gal,” “You Gotta Have 
Charm,” “You Should Have Men- 
tioned It Before” and a terrific 
interpretation of Sigmund Rom- 
berg’s “Stout Hearted Men” with 
a chorus backing by Skinnay Ennis’ 
orch. Miss Shay, in spite of her 
intentional country mannerisms, 
displays a great deal of sex-and- 
charm throughout her turn. 

As she hips along the stage with 
off-color songs and gags, al) to 
the liking of the patrons, she 
spiels snappy lines. There must 
have been an abundant quota of 
hitched folk in the capacity crowd 
because they roared with approval. 
She also scores with a takeoff on 


“Carmen” and winds with her 
favorite “Feudin’, Fussin’ and 
Fightin’.” 


Skinnay Ennis’ house band con- 
tinues supplying a danceable 
rhythm which keeps the spenders 
jemetes the floor. Current show 

olds through Oct. 15. Kafa. 


Sahara. Las Vegas 
Las Vegas, Oct. 1. 
Martha Raye, Ben Yost’s Royal 
Guards (4), Lou Wilis Jr., Saharem 
Dancers (12), Lou Basil Orch (11); 


| produced by Stan Irwin; produc- 


_ tion numbers, Sonia Shaw and Bill 
Hitchcock; 


sets, Fred Pons; $3 


+ minimum. 


_ trademark, “Mr. Paganini.” 





Martha Raye’s uninhibited nitery 
turn is back in the Congo Room 


as naughty and bawdy as ever, il 


once again showcasing the star as 
probably the top femme clown of 
our day. She uses jokes and ges- 
tures that wouldn't be accepted 
outside of a night club, but some- 
how she manages to weave an over- 
all act that is at times exciting, 
mellow, boisterous and very funny. 
She tosses in the om wd amount 
of nostalgia, and lends her stylized 
Pipery to such numbers as “Hello 
Again,” “Manana,” “Feets Too 
Big,” “Love For Sale,” and her 
Ray 

arr knows exactly how to blend 
her lyrics with the 88. 

Ben Yost’s Royal Guards (4) are 
robust and confident in their de- 
livery of “Volare,” “Sing Brother 
Sing,” “Hoover Salesman,” songs 
C “Student Prince,” and an 
Irish medley. In the finale, Miss 


_ Ray does a funny bit with the boys 


as the fifth Royal Guard. 
Lou Wills Jr., back here after a 








couple of years’ absence, clicks 
with his acrobatic comedy dances 
which feature complete body flips. 
His impresh of a square dance 
caller in the Catskills is a big 
laugh-getter. 

An original Shaw-Hitchcock pro- 
duction number called “Take Back 
Your Sack,” is a clever plea for a 
return to femininity in fashions. 
Gorgeous gowns by designer Lloyd 
Lambert are modeled by the Sa- 
harem Dancers (12), and the vorals 
are competently handled by Dick 
Summers. Lou Basil’s orch neatly 
juggles the notes for the entire 
production, skedded for four 
frames, Duke. 





Eddys’, K. C. 
Kansas City, Oct. 3. 
Allen & DeWood, Lillian Briggs, 
Tommy Reed Orch (8); $1-$1.50 
cover. 





The Eddy brothers are replay- 
ing Ailen & DeWood, the comics 
having appeared here last holiday 
season, ard are making it a first 
time for Lillian Briggs. The two 
acts pace off 40 minutes in werk- 
manlike fashion, and the net result 
is a show well worth the seeing. 
Tommy Reed and orch are in for 
the first time and add considerable 
to the proceedings, with Reed 
doubling as m.c. and the band 
backing the acts ably throughout. 

Miss Briggs in the opening spot 
quickly shows her feel for phras- 
ing and sizzling a song via “How 
Could You Believe Me.” She's 
even more intense on “Some of 
These Days,” and then reels out 
her hit record, “I Want You To 
Be My Baby,” for a tear-it-dewn 
en her trombone. She does as well 
by “Rock-a-Bye Baby” and closes 
out with “Saints Go Marching ‘n,” 
making 20 minutes of rhythm 
highly appreciated by the house. 

Allen & DeWood rate as comers 
among today’s younger comics, 
with Marty Allen doing the buf- 
foonery and Mitch DeWood feed- 
ing the straight lines. Thev direct 
comic punches at topics of the day, 
get a load of laughs out of a se- 
quence on the first man on the 
moon, and baseball player Joe 
Higgins. Their standby episodes 
of the Jap soldier capvtured in a 
Pacific Island cave, the storv of 
Polly the Penguin and the vision 
of the imaginary bartender are 
as punctuated with laughs as ever. 
Carmen Cavallaro and wnit play a 
return engagement ovening 
Oct. 17. in. 





Crescendo, L. A. 
Los Angeles, Oct. 3. 
Mary Kaye Trio, Ray Browne, 
Frankie Hudec, Bill Lollotti, Rene 
Touzet Orch (6); $2 cover, 2-drink 
minimum, 





Any way you look at it, fhe Mary 
Kaye Trio is just as its newest al- 
bum says: “Too Much.” And if 
that doesn’t quite describe the 
business to be done during the 
group’s fifth engagement at the 
Crescendo, it’s a cinch at least 
that the coffers will swing to one 
the hottest Sunset Strip nitery 
bookings in some time. 

There’s something new about the 
trio, a point solidified in the open- 
ing show by an obvious concentra- 
tion on more singing and less 
clowning. Content of the act— 
aside from the identifying “My 
Funny Valentine”’—is completely 
new, and there has been a move 
toward more solos and duets, a 
clear indication of the trio’s art- 
istic versatility. 

All these switches are generally 
for the good, although such Kavye- 
made arrangements.as “Fools Rush 
In,” “Lonesome Road” and “Mad 
About the Boy” are too much a part 
of the group to let them fall com- 
pletely by the way. Spending most 
of its time in Las Vegas, where it 
was the first of the name acts to 
play the lounges, the trio has re- 
turned to Los Angeles with less 
“cuteness.” Ad libs are still there 
—Frankie Ross is too adept at them 
to be subdued—but the clowning 
has been planned, with an amus- 

y.of “Volare,” titled 
.” and a striking imper- 
sonation of Louis Prima and Keely 
Smith. 

Mary Kaye’s haunting tones are 
given complete play in such 
thought pieces as “Lazy After- 
noon”; she’s joined by Norman 
Kaye in top dueting of “Don’t 
Blame Me” and Ross joins her for 
a rousing “Baby Knows Best.” 
Together, the trio scores solidly 
with a unique arrangements of “In 
the Still of the Night” and garners 
earned ovations time after time. 

First show found the threesome 
onstage for 45 minutes, and from 
all appearances they could have 
continued through the second 
show without leaving the platform. 
Backed excellently by Ray Browne, 
Frankie Hudec and Bill Lollotti, 
with Rene Touzet’s orch playing 
between shows, the trio remains at 
the Crescendo for three — 

on. 


St. Regis, N. Y. 
Constance Moore, Milt Shaw 
Orch, and Ray Bari Ensemble; $2 
cover, $3 Fri. and Sat. 





Constance Moore has no diffi- 
culty in establishing an instant 
rapport with her audience at the 
St. Regis’ Maisonette. Wearing a 
smartly-designed strapless black 
Empire gown with a white satin 
bodice and long white gloves, 
topped with stunning blonde hair 
and a winning set of melodic pipes, 
she comes out in the midst of the 
diners and with a soundly chosen 
group of titles as well as special 
material by Earl Brent, scores all 
the way down to the finish line. 
The big mitting she gets for her 
routine is indeed well deserved. 

Miss Moore is especially strong 
in the fetching Brent numbers, 
“You’ve Never Been Blue,” “Hot 
Dog Stand in Paris” and “Forty 
Cups of Coffee.” She delivers 
these ditties most tellingly and at- 
tempts a community sing bit with 
a whopping amount of brightness. 

She also proffers a medley of 
“From This Moment On” and 
“Breezing Along With the Breeze,” 
“Just in Time,” “Will You Still Be 
Mine,” along with “You Do Some- 
thing to Me” and “Do It Again.” 
At no time does her song reper- 
toire sag. Her topical patter and 
references to both Texas and 
Alaska, not to mention her allu- 
sions to current New Yorker car- 
toons, dovetail nicely with the over- 
all routining of her show. 

Miss Moore fits in handsomely 
with the decor of the Maisonette, 
without doubt one of the smartest 
hotel dining spots in Gotham. The 
Maisonette is a warm blend of both 
the modern and classical with mu- 
rals that posses an almost De Chi- 
rico look, depicting fragments of 
Roman sculpture such as_ the 
Forum and Arch of Constantine 
against a pale blue sky with oc- 
easional flecks of floating clouds 
It emphatically makes for spacious- 
ness and leisurely dining. 

For dance music there’s Milt 
Shaw’s orch and the Ray Bari en- 
semble, worthy editions to the 
room. Rans. 





Fairmont, San Francisco 
San Francisco, Oct. 2. 
Julie Wilson, Ernie Heckscher 
Orch (11); $2 cover. 





Julie Wilson, sporting a new, 
fashionable brunet wig but the 
same old bewitching smile and 
figure, returns to Frisco with a 
snappy, 40-minute show which de- 
lights the check-grabbers. 

She comes on with a showtune, 
“Good to Be Alive,” belts out a 
couple of semi-standards, “It’s All 
Right with Me” and “Witchcraft,” 
but devotes most of her show to 
snecialties—with the accent on 
what she certainly has, sex. 

Miss Wilson looks in great shape 
in a handsome black and flesh- 
colored gown and when she wants 
to turn on the volume, does so 
nicely. Opening night, unfortun- 
ately, she was handicapped by a 
cold and the rather slow tempo of 
Frnie Heckscher’s orch, both con- 
ditions which time will shortly 
revise. 

Her intimate, scratchy-voiced 
patter between songs is generally 
a delicht, though it’s occasionally 
lost in the cavernous Venetian 
Room becsuse she talks too fast 
ard low. She shows a sharp sense 
of humor, especially in a bit in- 
volving a long feather boa and her 
own version of a bird’s mating 
call, an? has great audience rap- 
port. She’s booked through 
Oct. 22. Stef. 


Eldest > Reactor 


Boston, Oct. 2. 
Bobby Carle & 
The Blendaires (4), Joyce Dale, 
Phyllis Payne, Barhette, Hilary 
Rose Trio; $1.50 minimum. 


Norm Crosby, 





It’s a new format for Louis 
Cohen's plush gaslight era 200- 
seat Boylston St. boite andia switch 
from the Gay ’ revues with 
comic Norm Crosby headlining a 
well-paced show running an hour 
and 45 minutes. Crosby turns in 
slick brand of comedy along with 
emcee intros. 

Working from atop the stage 
bar, Crosby gets yocks with fresh- 
ened material served with right 
timing which sets uo whimsical 
mood. Transversing the length of 
the 50-foot bar, Crosby works 
directly to stool sitters with a 
routine running from politics to 
medico gags. He ad libs with 
ravid_ fire obbligato and wins 
salvos. He racks up mile-a-minute 
laughs. 

Mimicking personalities in bur- 
lesque fashion he segues to ridicu- 
lous historical nonsensities, and 
weaves in variety of dialects. Pri- 
marily he’s a storyteller, but for 
this stint concentrates on one-line 
snappers that reflect flexibility. 

Bobby Carle & The Blendaires. 





Decca group of four tux-clad 


youths playing accordion, electric 
uitar and drums, with Carle in 
ead spot, open with big volume 
“Volare” to instantaneous mitting. 
Running through current pops to 
oldtime faves, with accent on 
swing, they turn in a neat, well 
rounded stint. They showcase 
their disk, “A Time To Love,” in 
dramatic style for fine returns. 
Joyce Dale, blonde belter, gives 
out with some rock versions of 
“Street Where You Live” and “Up 
Lazy River.” Phyllis Payne, bru- 





net chirper, is off on a ballad 
stint with “Tenderly,” “C'est Si 
Bon” and “Ciri ciri bin” to open 
the show in rousing style. Bar- 
bette, oriental terper, does her 
own. special Arabian Nights ver- 
sion, colorful business builder. 
Hilary Rose Trio cuts the show in 
slick manner. This show exits 
oo, 23 Black Crook Revue 
skedded to open Oct. 13. Guy. 


Continental, Houston 
Houston, Oct. 3. 
Gordon MacRae, Shiela Stephens, 
Henry King Orch (14); private 
club, no cover, no minimum. 





Gordon MacRae, assisted by wife 
Sheila Stephens, gives a versatile 
performance that brings top ap- 
plause from a capacity opening 
night audience shoehorned into the 
International Club's Continenta! 
Room. 

After “Enchanted Evening,” he 
leans heavily on the “Oklahoma” 
score, to the delight of the nabobs 
in this nitery in the Shamrock 
Hilton Hotel. His 55-minute show 
has everything. He does takeoffs 
on Cagney, Godfrey, Presiey, Como. 
Miss Stephens does impressions of 
Hepburn, Zsa Zsa, Lena Horne and 
Dinah Shore. There’s audience 
participation in a couple of num- 
bers, a medley of standards and, 
for call-backs, the # “Soliloquy” 
from “Carousel” and a finale hus- 
bend-and-wife bit, 

The MacRae vocals never better, 
and his runs from soft to volume 
display excellent range. Personal 
conductor Van Alexander batons 
the Henry King orch in a fine 
backing. 

When the MacRaes close here 
Oct. 15, Betty Reilly comes in for 
two weeks and the Billy Williams 
orch returns also. Skip. 


Cloister, Chi 
Chicago, Sept. 30. 
Dick Havilland, Meg Myles, Ram- 
sey Lewis Trio; two-drink mini- 
mum, 





With Dick Havilland untested 
here, this three-weeker counts on 
stacked Meg Myles, third-timing 
on Rush St., to lure ’em. Once in- 
side this cellar, though, the shop- 
pers ean claim a fair bargain. 

Havilland blushes out nice re- 
action with his string of digressive, 
double-entendre yarns. Blue 
stuff's merit is moot, but comic 
charms yocks by cloaking it with 
dry, erudite manner that runs to 
six-bit words rattled off in book 
narrative fashion. He's also up 
with some whimsical indigo lyrics 
that mine laughs as much for their 
atonal delivery as for their mean- 


ing. 

Slimmed but still impressively 
sculpted, Meg Myles, in floor- 
length gown and chi chi coif, cuts 
a demurely tempting appearance 
through a thoughtful 20-minute 
songalog that includes an offbeater 
or two such as the “Molly Malone” 
folk tune. Throaty piping some- 
times is a bit too stylized, but the 
total effect is pleasant for gen- 
erous mitting. Ramsay Lewis trio 
backstops with a good beat. Don 
Adams and Lonnie Sattin are in 
Oct. 21. Pit. 


Chez Ernest. Montreal 
Montreal, Oct. 1. 
Christiane Breton (with Walter 
Eiger), Bob Peters; no cover or 
minimum. 





Diminutive Christiane Breton 
has probably pecformed in more 
cafes and saloons in Montreal than 
any other Gallic chirper, and she 
is one of the few local singers who 
have shown definite improvement 
over the past few years. Currently 
heading the layout at Chez Ernest, 
Miss Breton enhances rep with her 
gamine-like qualities. Her style is 
not unlike that of Patachou. Femme 
reprises the established faves with 
a flourish, intros the new numbers 
from Paris and breaks overall pac- 
ing neatly with an occasional Eng- 
lish item. 

As stature and voice are the con- 
trolling factors with a singer such 
as Miss Breton, the bulk of her 
maierial is of a breezy, semi-belt- 
ing nature rather than of the 
terchant variety. On present en- 
gagement, Miss Breton has the 
sock pianoisms of Walter Eiger 
to back her songs and this talented 
88’er means the difference between 
a good or just so-so performance. 





Newt. 


Tropicana, Las Vegas 
Las Vegas, Oct. 1. 
Red Buttons, George Tapps Dan- 
cers, Ladies of the Ensemble (13), 
Nat Brandwynne Orch (17); pro- 
duced by Monte Proser; $3 mini- 
mum. 





Red Buttons makes his first 
Vegas appearance in three years, 
and the Tropicana exposure is im- 
pressive. He's on for 55 minutes, 
and not once did he lose his first- 
|nignt audience. The turn is new, 
|ard most of the material is fresh 
| on the Strip. He wisely doesn’t 
| overdo references to “Sayonara,” 
| and is very funny with a bit spoof- 
|ing Maurice Chevalier’s “Thank 
} Heaven For Little Girls’ number 
{in “Gigi’—Buttons asks in song 
why they don't write songs about 
little boys. 

Special material by Eli Basse 
and Sid Kuller is appropriately 
clever and singable for Buttons, 
and he scores with some new lyrics 
to his w.k. “Ho-Ho” tune. Through- 
out the stint Buttons is graceful 
with his delivery, and he gets re- 
warded with liberal yocks and 
mitting. 

George Tapps and his dancers 
(5) share the bill, which is some- 
what streamlined compared to past 
Monte Proser spectaculars here. 
The Tapps terpers present a pro- 
duction featuring Rodgers & Ham- 
merstein tunes which is powerful 
in its simplicity. The musical and 
dancing transitions are ingenious; 
Tapps himself is a great soloist, 
and his two girls and two boys 
are perfectionists. Nat Brand- 
wynne ard his orch (17) weave the 
four-week show with artistry, and 
it’s decorated by 13. stunning 
dancers and showgirls. Duke. 








Ritz Carlton, Montreal 
Montréal, Oct. 1. 
Jacqueline Jourdan, Johnny Gal- 


lant, Paul Notar Trio; $2-$2.50 
cover. 





Jacqueline Jourdan, a_ brunet 
thrush from Paris making her first 
Canadian appearance in the Ritz 
Cafe, shows signs of being a comer 
but’ is still not ready for rating 
with the usual talent offered by this 
boite. Of better than medium 
height for a femme, Miss Jourdan 
has several things in her favor 
which should do much to establish 
her in the chantootsie field. 

She is a looker, appearance and 
grooming are good and she is bilin- 
gual. Latter talent is still some- 
what in the phonetic stage, giving 
her English numbers a hesitant 
quality which results in an uneven 
performance, but the desire is 
there and experience should over- 
come the rough spots. Songalog 
is varied but needs something more 
original in the way of special 
material to get her out of the rou- 
tine groove. The day of the im- 
port with an accent and a trim 
figure who could get away with 
trite offerings is finished, partic- 
ularly in Montreal. 

House 88’er Johnny Gailant and 
the Paul Notar trio back Miss Jour- 
dan’s sessions ably and split dance 
interludes between times. Thrush 
is in until Oct. 14. Newt. 


Seciety, London 
London, Oct. 3. 


Diana Decker, Gypsy Adan & His 
Tzigany Players, George Birch 
Orch; $3.50 minimum. 





Diana Decker, a talented and at- 
tractive American artist who has 
been resident on this side for some 
years, is a versatile performer who 
is at home in any sphere of show 
biz. She’s starred in vidfilms, 
played legit, motion pictures, et al. 
Now she’s doing a return date at 
this fancy restaurant and her per- 
formance is siamped with her per- 
sonality. 

Although suffering from a heavy 
chill (which could be barely recog- 
nized by the ringsiders), Miss 
Decker gives out with a gay and 
breezy routine carefully geared for 
the audience. The act is a deft mix- 
ture of special material, impres- 
sions and pops and it adds up to a 
slick 20-minute cabaret show. 

Her takeoffs on James Stewart 
and Katharine Hepburn have an 
uncanny realism; she gets the voice 
as well as the mannerisms. Her 
opener, “Girl who Likes to Get 
Around,” sets the pace and the 
mood but, surprisingly, her songa- 
log includes “Wonderful, Wonder- 
ful Thing,” a number which has 
always been associated with Julie 
Wilson. 

The resident Gypsy Adam 
Tzigany group has always been a 
special feature of the Society and 
provides an entertainment of its 
own. The show is ably backed by 
the George Birch orch. Myro. 
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contain something which is con- 


| trary to the Catholic faith.” 


” 


In his “Miranda Prorsus 
Encyclical last year, Pius XII 
urged the establishment of national 
film centers, thus moving the 
Catholic position from defense to 
positive action. Declaring himself 
“inspired” by the Pope’s views, 
Msgr. Albino Galletto, executive 
secretary of the Pontifical Com- 
mission for Motion Pictures, Radio 
and Television, said last July: 
“The days of the scissors are for 
the most part over. The time is 
past when our work consisted only 
in eliminating the worst parts of 
films. It is now the objective of 
Catholics to promote and propa- 
gate films which are both morally 
and artistically good.” 


Chided Television 

In his comments on television, 
the Pope took a harsh view last 
year. “The practice of this art, 
hitherto not controlled by the reins 
of prudent counsel, has already in- 
flicted serious harm on individuals 
and on human society,” he de- 
clared. He urged Catholics to give 
the art their “active cooperation” 
and, again, he expressed his con- 
cern for the minds of the young. 

Roman Catholic concern with 
films, and now with television, has 
grown with the realization that 
both media tackle subjects well 
beyond the confines of pure enter- 
tainment. The Church readily ac- 
knowledges the power of the 
screen in education and interna- 
tional communication, but it con- 
stantly clashes with the commercial 
motivations of producers of both 
films and tv shows. What the Pope 
has been saying for many years 
is that entertainment must be up- 
lifting. Unfortunately, the economic 
demands are such that it rarely 
pays to turn out the kind of “ideal- 
istic’ shows urged by the Pontiff; 
nor does the public respond to 
films on “moralistic” grounds. Hu- 
man nature being what it is, it is 
the very opposite of the “ideal” 
that draws people into the theatres, 
and the situation is not improved 
by the often forced “positive” 
endings. 

Nevertheless, the reign of Pope 
Pius XII has been marked by a 
notable change in attitude on the 
part of the Roman Catholic hier- 
archy, »utting emphasis on posi- 
tive action and shifting away from 
the purely negative approach, agn- 
cerned more with fighting “evil” 
than with encouraging the good. 








Bernstein ‘At Home’ 


Continued from page 2 =—_— 


Victor Borge. While he waggles 
his baton to conduct Berlioz’s “Ro- 
man Carnival,” his jazzy shoulder 
movements and his jiggly capers 
on his toes astonishingly resemble 
the late Paul Ash when the “stage- 
band policy” was rampant at Bala- 
ban & Katz’s Oriental Theatre in 








Chicago. 
That traditionalists may not 
fancy the Philharmonic’s new 


Thursday previews is for sure. But 
it was not planned for them, but 
to give the orchestra an extra 
“event” to sell the public. (Sym- 
phony musicians are paid by the 
week to render “services”—either 
as rehearsals or performances). 
Some will complain that this is too 
much a showcase for the talents of 
one man. Will other, or guest, con- 
ductors emulate Bernstein? That 
remains to. be seen. Could they? 
His is a flow of verbiage rare 
even among professional articula- 
tors. Possessed of an admirable 
diction, a rounded baritone and a 
poise which must be envied, though 
some may charge “conceit,” this 
versatile figure is, whatever else is 
said, removing longhair’s old hat. 

His chatter is not brief and those 
who don’t delight in talk, or a lec- 
ture at the concert, will not de- 
light in the long-winded “spoken 
program notes” which Bernstein 
first introduced via the tv pro- 
gram, “Omnibus.” At Carnegie, he 
uses a chest microphone and ges- 
tures freely. Indeed it would be 
impossible to imagine a more “out- 
going,” chummy, easy, raconteur- 
like conductor. 

Bernstein will be much in sofa 
and table talk this autumn. “Evo- 
lution” is the esoteric point for a 
venerable gazette of the amuse- 
ment trades like Variety. For 
civilians, it comes close enough 
to “revolution.” The leader will 
hear 76 trombones of praise and 
perhaps a like number of blows on 
the conservative nose-bladders. 
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dropped 40% compared with 
1956-57. 

A Variety survey of the Legion’s 
ratings for the year ended Oct. 1, 
1958 (which is the Legion’s year), 
shows that the Catholic rating body 
reviewed a total of 396 feature 
films of which 350 were American 
and the remaining 46 foreign. In 
the prior year the Legion reviewed 
418 pictures. 

An accurate comparison with 
1956-57 is impossible since, start- 
ing with the Dec. 12, 1957 bi-week- 
ly issue of its rating sheet, the 
Legion introduced the new A-III 
rating. In that period, between 
Dec. 12 and Oct. 1, the Legion 
covered a total of 325 films, in- 
cluding 283 from Hollywood and 
42 from abroad. 

Within that total alone, the unit 
handed out 108 A-I ratings (Un- 
objectionable for General Patron- 
age), of which 99 went to American 
films and 10 to foreign; 88 A-II rat- 
ings (Unobjectionable for Adults 
and Adolescents) with 81 going to 
the Americans and seven to im- 
ports; 76 A-III ratings (Unobjec- 
tionable for Adults) divided into 
67 for Hoilywood and nine for 
foreign films; 47 “B”s of which 
Hollywood got 36 and imports 11, 
and five “C” or condemned tags, all 
of them going to foreign films. 

On the American films alone, the 
fercentages were A-Is 35% of the 
total Hollywood volume goviewads 
A-IIs 28%, A-IIIs 23% and Bs 12%. 
Taking in foreign and domestic, 
the percentages were A-I 33%, A-II 
27%, A-III 23%, B 14% and C 1%. 

By way of comparison, the 
Legion’s own report for 1956-57 
showed the following percentages 
for the total product reviewed: 
A-I 33%, A-II 31%, B 33% and C 
close to 3%. 

Were one to lump the A-III and 
the B ratings for 1957-58 together 
in the “B” category, where most 
of the A-IIIs likely would have 
gone, it would turn out that there 
would have been 123 B-rated films, 
or about 37% of the total. Allow- 
ing for some of these pictures in 
A-II, the overall percentage prob- 
ably would have come about ap- 
proximately the same way as iast 
year, ie. 33% which, with the ex- 
ception of 1955, was the highest 
in Legion history. 


The breakdown of foreign vs. 
domestic in the Variety survey of 
the Legion statistics will not nec- 
essarily correspond to the final 
figures when they are issued by the 
Legion since there's a question of 
definition of what constitutes a 
foreign film. The Legion office re- 
fuses to give out the figures, main- 
taining that it must first report 
them te Bishop William A. Scully 
in Albany. Scully is head of the 
Episcopal Committee on Motion 
Pictures. Head of the Legion is 
Msgr. Thomas F. Little. Working 
with him is the Rev. Patrick M. 
Sullivan, S.J., who is assistant ex- 
ecutive secretary. 

Pictures condemned by the 
Legion during the full year ended 
Oct. 1, 1958, included two from 
Britain, two from France and one 
from Sweden. In the “B” category, 
the French took the cake with 
five, followed by two each for the 
British and the French, one for 
the Italians and another one for 
the Swedes. Condemned ratings 
on subtitled imports have virtually 
no meaning. When these pictures 
are dubbed, however, as was the 
case with “God Created Woman,” 
it’s a different story and the “C” 
rating does loom as an obstacle in 
getting circuit dates. 

The Legion statistics bear out 
observers’ impression during the 
year, i.e. that the Catholic rating 
body has eased up a great deal 
and today is willing to accept as 
“adult” what, a comparatively short 
time ago, it would have attacked 
as “immoral.” The A-III rating has 
served a “convenient channel for 
pictures which, in the past, would 
have had to be given a “B” 
for want of better identification. 


Among the American films rated 
A-III during the past year have 
been “Hot Spell,” “The Long, Hot 
Summer,” “The Young Lions,” 
“Bonjour Tristesse,” “Cat On ‘a 
Hot Tin Roof” (generally conceded 
one of the sexiest films of recent 
years). “The Key,” “The Defiant 
Ones,” “A Certain Smile,” etc. 
Among the B-rated releases were 
“King Creole,” “A Farewell to 
Arms,” “Pal Joey,” “Wind Across 
the Everglades,” etc. 
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See South African Legit Changing: 
Indigenous Plays and Actor's Union 


Johannesburg, Sept. 30. 


Legit in South Afriea is under- 
going significant change for both 
actors and authors. For the latter, 
it’s an upbeat in productions of 
locally-written works. For the for- 
mer it’s the recent organization of 
the South African Actors Equity 
Assn. 

The increased play being given 
native scripters is reflected in this 
city, where three of the top thea- 
trical entries are of indigenous 
origin. The trio comprise a drama, 
a comedy and a musical. 

The drama, “The Kimberly 
Train,” by an anonymous author, 
has created the biggest stir because 
of its controversial theme—a col- 
ored girl posing as a white. There’s 
been speculation that the play, 
presented at the Library Theatres, 
was written by a colored author 
with first-hand knowledge of such 
a situation. 

The comedy, at the Brooke 
Theatre, involves Cecil Wightman, 
popular South African comedian. 
He’s appearing in a visual version 
of his radio show, “Snoektown 
Calling,” a satire, set in a mythical 
South African town. “Ever Since 
Eve,” Anthony Farmer's all-South 
African tuner, with music and 
lyrics by Ralph Trewhela, is being 
presented at the “Y” Theatre. 

In the case of Equity, the organ- 
ization met recently to elect offi- 
cers and to lay the groundwork for 
stablizing conditions for South 
African professional performers. 
Radio performers Don Davis and 
Hugh Rouse were elected chair- 
man and vice chairman, respec- 
tively; while actor Robert Lang 
was named secretary and James 
Kantor was chosen treasurer and 
legal advisor. 

It’s figured that the new union 
will give top priority to two mat- 
ters, payment of actors for re- 
hearsals—long a bone of conten- 
tion between artists and managers 
—and the problem of amateurs, 
whose part-time work, particularly 
in radio and legit, is considered a 
threat to the security of the pro- 
fessional performers. 


Arena Stage Looks For 
Best Season, But Needs 
New D.C. Spot for 1966 


Washington, Oct. 7. 

The Arena Stage, opening its 
eighth season Oct. 21 with “The 
Front Page,” is successful and hap- 
py in the old “hospitality hall” of 
the Heurich Brewery in Washing- 
ton’s Foggy Bottom district, where 
it moved in 1956. But it can’t 
stay there, because it’s in the way 
of a new bridge to be built across 
the Potomac River. It will have to 
move when “construction com- 
mences in 1960. 

The fact that it will have to 
change quarters again isn’t deter- 
ring plans for the 1958-59 season. 
Eight plays, each to run four 
weeks, are being scheduled by 
managing director Zelda 
handler. 

If it were not for that bridge 
project, the 500-seat Arena Stage 
could stay where it is and be a 
next-door neighbor of Washing- 
ton's proposed new Cultural Cen- 
ter, provided $25 million is raised 
privately to build that center in 
Foggy Bottom. 

But the Cultural Center will dis- 
place a neighbor of the Arena 
Stage, the National Historical Wax 
Museum, now on the center’s site. 
The museum, biggest of its kind in 
the country, is a financial success, 
its backers claim. 

Slated for the 32-week Arena 
season following the Hecht-Mac- 
Arthur opener are three one-ac- 
ters, Arthur Miller’s “A Memory 
of Two Mondays,” William Saroy- 
an’s “Once Around the Block,” 
and Tennessee Williams’ “The 
Purification”; followed by Agatha 
Christie’s “The Spider’s Web,” G. 
B. Shaw’s “The Devil’s Disciple,” 
Emlyn Williams’ translation of 
Turgenev’s “A Month in the Coun- 
try,” O’Casey’s “The Plough and 
the Stars” and Fry’s “The Lady’s 
Not for Burning.” 

The eighth play had not yet 
been chosen, and a place is being 
left in case a likely property be- 
comes available later. Last sea- 
80n’s closer, “Summer of the 17th 


(Continued on page 75) 











Mex. Prof. Higgins 0.0.’s 
B’way Version of ‘Lady’ 


Menola Fabregas, who will co- 
direct and play Prof. Henry Hig- 
gins in the Spanish-language ver- 
sion of “My Fair Lady,” due to 
open this fall in Mexico City, is 
currently in Manhattan for a few 
days studying the musical at the 
Mark Hellinger, N.Y. He is the 
son of the Mexican actress, long- 
time star-operator of the Teatro 
de Fabregas. 

Big ballyhoo is in prospect in 
connection with the Mexican pro- 
duction which will break-in in 
Monterrey prior to opening in the 
capitol. Aernaves de Mexico, the 
airline which arranged Fabregas’ 
trip to New York, will carry Ed 
Sullivan and a party of American 
entertainers to the opening, and 
Sullivan will incorporate the Mex- 
ican premiere glamour in his tele- 
vision program of that date. 


160 Paris Shows 
Include 5 Yanks 


Paris, Oct. 7. 

Paris is in for a busy legit sea- 
son. Over 160 productions are 
planned for presentation during 
the 1958-59 semester. The prospect 
of many of those being in the qual- 
ity groove is good since the lineup 
includes offerings by several prom- 
ising newcomers and a number of 
successful vet playwrights. who 
were absent from the local scene 
last season. 

Imports, which were principally 
responsible for bolstering the gen- 
erally lacklustre °57-’58 session, 
will get heavy play again this 
semester. Included among the 
Broadway-originated plays set for 
production here are “Two for the 
Seesaw,” “Look Homeward, 
Angel,” “Inherit the Wind,” ‘“Hap- 
piest Millionaire’ and “Auntie 
Mame.” Also slated for produc-~- 
tion is an adaptation by Jean 
Pierre Aumont of Irwin Shaw’s 
“Lucy Crown” and an adaptation 
by Andre Obey of Reginald Rose’s 
“Twelve Angry Men.” 


Domestie product includes Jean 





Canolie’s “Lady Godiva,” Jean 
Anouilh’s “L’Huluberlu” (“The 
Muddlehead”), Marcel Achard's 


“Bagatelle,” Louis Ducreaux’s “La 
Folie,” Henri De Montherlant’s 
“Don Juan,” Alexandre Breffort’s 
“Rididine,” Felcien Marceau's “La 
Bonne Soupe,” Pierre SHoule’s 
“William Conrad” and plavs bv 
Andre Rousin and Eugene Ionesco, 

Several revivals are contem- 
plated and about 12 of last sea- 
son’s hits will be back on the 
boards for, at least, part of the 
semester. One-man shows and 
vaude bills, featuring singers, are 
also getting heavy legit house 


Fic- | bookin 


The operetta-styled musicals, 
which continue to be a top b.o. 
draw here, are relighting for the 
new season. They include “Mon 
P’tit Pote” (“My Little Pal’) at 
the Boino, “Valses De Vienne” at 
the Chatelet, “Tete De Linotte” 
(“Wooly Head”) at the ABC, “Sym- 
phonie Portugaise” at the Gaite 
Lyrique,” “Coguin De Printemps” 
at the European and “Maples, 
Baiser De Feu” (“Naples, Kiss of 
Fire’) at the Mogador. 


Manchester Break-In For 
U. S. ‘West Side Story’ 


London, Oct. 7. 

“West Side Story” is set for its 
British start at Manchester Opera 
House on Nov. 14. After 27 per- 
formances it will transfer to the 
West End, opening at an unspeci- 
fied theatre in the first week of 
December. 

The entire cast of 32 perform- 
ers will fly from New York. Pre- 
vious all-American musical casts 
to be seen here since the war 
have been “Oklahoma” and 
“Porgy and Bess.” 


A uction of “The Captains 
and Kings,” by Lee Lieberman, 
is planned by David March, head 


of a Coast talent agency. 














But No Clean Shirt? 


San Francisco, Oct. 7. 

Wolfe Kaufman, manager of 
Old Viec’s sixmonth U.S. tour 
arranged to get 63 players 
and four baggage cars full of 
equipment from London to 
San Francisco. Everybody and 
everything negotiated the 
7,000 miles successfully—ex- 
cept Kaufman’s trunk. 

When last seen, Kaufman 
was buying a suit. 


Mass. Bans ‘Moon’ 


As Sunday Show; 
b] 
0 Casey Riles Em 
Framingham, Mass., Oct. 7. 
The moon may be blue else- 
where, but not in Framingham on 
Sunday. Thats the effect of an 
edict of Raymond A. Marr, investi- 
gator of Sunday entertainment for 
the state of Massachusetts. He re- 
fused to license to the Carousel 
Theatre for a performance Sunday 
(5) for the F. Hugh Herbert 
comedy, “The Moon Is Blue.” 
Accordingly, the show starring 
Donald Woods, had to close Satur- 
day (4) after opening Tuesday (30). | 
The 3,000-seat musical tent, which 
has been going along on radiant 
heat in competition with Boston 
legiters ,ends a 15-week season 
with “Mister Roberts,” which 


opened last night (Mon.) and closes 
next Sunday (12). 








Row Over ‘Dandy’ 
Toronto, Oct. 7. 

As he’s done many times in his 
native Dublin and elsewhere, Sean 
O’Casey is arousing the anger of 
devout local residents with his 
comic scepticism. The resentment 
stems from the presentation of the 
Irish dramatist’s . play, “Cock-a- 
Doodle Dandy,” ‘at the Toronto 
Playhouse. The productien is try- 
ing out here prior to an off-Broad- 
Hy A run at the Carnegie Playhouse, 


A few yatrons have been walking 
out of the show at most perform- 
ances since it opened last week, 
and there was a mild disturbance 
in the theatre last Saturday night 
(4) when two patrons jumped up to 
protest against what they appar- 
ently regarded as anti-religious 
lines. The pair had previousty 
urged the audience to leave. They 
were escorted out and police have 
since been stationed in the theatre. 

Dennis Drew, an actor in the 
show, reported that four youths 
had accosted and tried to assualt 
him outside the theatre a few 
nights ago. There have also been 
suggestions that the O’Casey play 
should be banned, as objectionable 
to the church. 

O’Casey, interviewed by tele- 
phone at his home in Torquay, 
Eng., by the Toronto Telegram, 
commented that the individuals re- 
sponsible for the Saturday night 
disturbance had bad manners. He 
asserted they “had a right to op- 
pose my views; they had a right to 
express themselves, but not in- 
terupt the players.” 


Wm. Miles Bows Out As 
Stockbridge Producer 


Stockbridge, Mass., Oct. 7. 

William Miles, who operated the 
Berkshire Playhouse here as a 
strawhat for 23 years, has ended 
his association with the project in 
order to concentrate on his pro- 
ducer-writer assignment with Wil- 
ding Picture Productions, New 
York, It’s indicated that the thea- 
tre will probably continue its sum- 
mer stock policy next year, al- 
though no managerial setup has 
been arranged. 

Miles came to Stockbridge in 
1928 as an actor, when the Play- 
house was operated by Alexander 
Kirkland, and for the next several 
seasons worked in various capaci- 
ties, including boxoffice man, stage 
manager, pressagent and director. 
He took over as producer in 1934 
was one of the few strawhat oper- 
ators who handled both managerial 
and staging assignments. 

Because of his increased duties 
with Wilding films, Miles had only 
supervisory status at the Playhouse 
summer before last, with Eleanor 
D. Wilson as active producer, He 
was able to be present only week- 
ends again this year, while Betty 
Bunce and Louis Snyder were in 
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K.C. Starlight Promotes 
Wm. Symon to Gen. Mgr. 


Kansas City, Oct. 7. 

In an effort to stem rising defi- 
cits, the Starlight Theatre here is 
expanding the authority of its busi- 
ness manager, William M. Symon. 
He will now have general manager 
status. 

The executive committee also 
has renewed Richard H. Berger’s 
contract as production director at 
the usual salary of $20,000, plus 
an expense allowance of $2,500. 
A 10-week season, in contrast to 
this summer’s 12-week spread, was 
also recommended by the com- 
mittee. 

The loss for the 1958 semester 
is estimated at $41,000 as compared 
to $37,000 in 1957. Tentative in- 
come figures submitted by Symon 
included, $583,000 from ticket sales 
and $41,000 from concessions and 
other sources for a total of $624,- 
000, against expenses of $665,000. 





Lou Lurie Buys 


The Biltmore, L.A. 


Los Angeles, Oct. 7. 

Louis R. Lurie, who operates 
the Curran and Geary Theatres in 
San Francisco, acquired title last 
Friday (3) to the Biltmore here. He 
will be partnered in the operation 
of the 1,636-seat legit house with 
Paul A. Cummins, who purchased 
it only last May from the Mar- 
cus Heiman estate. Also interest- 
ed in the project is James A. Doo- 
little, managing director of the 
Greek Theatre here. 

The new setup means that the 
34-year-old Biltmore, instead of be- 
ing razed by Cummins to make way 
for a commercial structure, will 
continue indefinitely as a legit 
house. Lurie plans to spend “a cou- 
ple of hundred thousand dollars” 
to renovate the property, with new 
dressing rooms, a backstage lounge 
and “whatever is needed.” 

It’s figured that under Lurie’s 
management the Biltmore will be 
run in closer cooperation with his 
Curran and Geary in Frisco. The 
new setup also means that the 
Theatre Guild, instead of switch- 
ing its local subscription setup to 
the Huntington Hartford Theatre, 
will probably continue it mostly at 
the Biltmore, with many of the 
top touring production thereby 
continuing to play the latter house. 
The road company of “Sunrise at 
Campobello” is already booked for 
early next year. 

Although Lurie declines to re- 
veal how much he's paying for 
the Biltmore, the price when 
Cummins acquired the property 
last May was $525,000, including 
$210,000 down and the balance in 
two years at 6% interest. 

Lurie, in addition to his pur- 
chase of the Biltmore and contin- 
ued operation of the Curran and 
Geary, Frisco, is a prolific investor 
in Broadway productions. He also 
has financial interests in the film 
business and other assorted ven- 
tures. 


Hylton and Pelham Spat 
Over Ad Slides at ‘Mame’ 


London, Oct. 7. 

Jack Hylton and David Pelham 
are bickering over the question of 
whether advertising slides should 
be shown at the interval at the 
Adelphi Theatre, where Pelham 
has staged “Auntie Mame.” Pel- 
ham maintains that such “commer- 
cials” lower the dignity of the the- 
atre. Also that it presents a partic- 
ular problem with “Auntie Mame," 
because a slide is used as part of 
the play and interval advertising 
could confuse audiences. 

But Hylton, who holds the lease 
of the Adelphi, is contractually ob- 
ligated to show advertsiing slides. 
Pelham was 80 incensed by Hyl- 
ton’s edict that he contemplated 
paying for a slide which would 
apologize to the audience. But he 
had another look at his contract 
with Hylton and, glumly, has had 








active charge. 


to admit that slides are in. 


¥ 





For the first time in the firm's 
history, the Shubert-centrolled Se- 
lect Theatres Corp., has paid a 
dividend on its common stock. The 
payment, made last month, totalled 
$120,000 at 60c per on 200,000 
shares. 

The bulk of the coin paid out 
went to members of the Shubert 
family, who own approximately 
90% of the stock. Another $22,000 
dividend was paid on 38,000 shares 
of preferred stock, entirely owned 
by the Shuberts. Select broke the 
dividend ice last year by paying on 
preferred for the first time in 23 
years. " 

Select is aiso apparent'y continu- 
ing to polish up its anmual state- 
ment and procedures in connection 
with its annual stockholder meet- 
ing. That’s indicated by the finan- 
cial audit for the year ending last 
June 30 and the _ stockholders’ 
meeting held in New York last 
Monday (6). 

The latest accounting includes, 
apparently for the first time, com- 
parative figures with the previous 
fiscal year. The net income for the 
year climbed from $182,747 for 
the 1956-57 period to $222,878 for 
the 1957-58 session. 

The payment of a dividend on 
the common stock is believed to 
have been spurred principally by 
a protest made last year by John 
Gilbert, a professional harasser at 
stockholder conclaves. Gilbert sug- 
gested that the board was unjust 
in voting to turn over 5% of the 
net earnings to the Sam S. Shubert 
Foundation without payment of 
dividends to holders of common 
stock. 

Foundation 

In line with that, John Shubert, 
who presided at the stockholders’ 
meet, reportedly stated that he had 
informed the board he would not 
go along with making a contribu- 
tion to the Foundation if they did 
not consider the question of a divi- 
dend payment on the common 
stock. Following settlement of that 
matter, the board voted on a $12,- 
000 contribution to the Foundation. 

It was divulged at this year's 
stockholder meeting that John’s 
father, J. J. Shubert, listed as pres- 
ident and treasurere on the annual 
statement, gets an annual salary of 
$35,000, plus an approximate $30,- 
000 expense account. John, who's 
listed only as secretary on the 

(Continued on page 76) 


Lotsa Personal Shifts 
In B’way-Headed Shows; 
But It’s Par for Course 


Legit is sticking to form this 
season, with the new shows going 
through the usual furry of pre- 
Broadway personnel changes. 

The most recent switches in- 
volve director replacements for 
two New York-targeted produc- 
tions. Jed Horner succeeded H. C. 
Potter last Saturday (4) as stager 
of “Patate,” currently trying out 
in Boston, and Jerome Chodorov 
has taken over for Ezra Stone as 
director of “Make a Million,” cur- 
rently rehearsing in New York. 

“Million,” which was in Phila- 
delphia last week, cancelled its 
scheduled holdover there this 
frame in favor of the New York 
rehearsdis. The show's Broadway 
opening has also been postponed 
a-week from Oct. 16 to Oct. 23. 
Regarding “Patate,” it’s under- 
stood Potter will retain director 
billing. 

Besides the director changes, 
there have also been several im- 
portant cast switches made in 
other productions. They include 
Don Ameche, who succeeded Bar- 
ry Sullivan in “Goldilocks,” which 
opens on Broadway next Saturday 
(11); Susan Oliver, who replaced 
Gigi Perreau in “Patate,” and 
Joan Copeland, who took over for 
Piper Laurie in “Handful of Fire,” 
which folded on Broadway last Sat- 
urday after five performances. 

Cathleen Nesbitt withdrew last 
week from a featured role in “The 
Man in the Dog Suit,” currently 
trying out in Washington, with 
Kathleen Comegys stepping in, and 
Peggy Wood succeeded Dorothy 
Gish as costar with Imogene Coca 
in “The Girls in 509,” while the 
show was in rehearsal. 
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Shows Out of Town 


‘Pleasure of His Company 


New Haven, Oct. 1. 

Frederick Brisson & Playwrights Co. 
production of three-act (four scenes) com- 
edy by Samuel Taylor and Cornelia Otis 
Skinner. Stars Cyril Ritchard, Cornelia 
Otis Skinner, Charlie Ruggles, Walter 
Abel: features George Peppard, Dolores 
Hart. Staging, Ritchard; scenery and aoe 





ing, Donald 3 
Head. At Shubert Theatre, New Haven, 
Oct, 1, °58; 86 top. 

ere err Jerry Fujikawa 
Biddeford Poole ...... oe © Ritchard 
Jessica Poole |. ....-+.... ores Hart 
Katharine Dougherty 


~ Cornelia Otis Skinner 
06raremien Walter Abel 
Charlie Ruggles 
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Jim Dougherty 
Mackenzie Savage 
Roger Henderson 





A play with high writing con- 
tent, good acting, expert direction 
and attractive designiag would 
seem a likely Broadway smash, but 
sometimes a single flaw in an im- 
portant -spot can seriously weaken 
a show. That just about sums up 
“Pleasure,” as of its premiere. 

The preblem lies in the final 
scene, which undoes much of the 
favorable earlier impression. The 
Samuel Taylor and Conelia Otis 
Skinner comedy involves a contest 
for a young girl, the antagonists 
being her self-indulgent father 
who walked out on her years be- 
fore, when he divorced her mother, 
and her youthful, industrious 
fiance. The curtain finds the 
paternal heel winning out over the 
wholesome suitor, an outcome that 
may be true to life but not a satis- 
factory finale for a sophisticated 
comedy. 

The play starts delightfully but 
subsequently fails to maintain that 
level, and the finale tends to leave 
the audience frustrated. If the let- 
down can be remedied, “Pleasure 
may provide just what playgoers 


order. 

Cyril Ritchard clicks in the dual 
assignment of stager and costar, 
giving a glittering performance as 
the hedonist prodigal father. Miss 
Skinner, also doing double duty as 
author-actress, plays the wife and 
mother knowingly and engagingly. 

Charlie Ruggles, returning to 
legit after decades in films, pep- 

ers the proceedings with sage say- 

ings and a wistful manner, and 
Walter Abel is excellent as the 
girl’s step-father who finds himself 
in the middle of various family 
mixups. 

Dolores Hart, as the girl, im- 
presses in her Broadway-bound 
stage debut. George Peppard is 
approrriately straightforward as 
the jilted ranch boy. Jerry Fuji- 
kawa is a good comedy asset as a 
Jap houseman. 

Frederick Brisson and the Play- 
wriehts Co. have given “Pleasure” 
a sumptuous production sendoff. 
A San Francisco living room set- 
ting is in excellent taste as is the 
Edith Head wardrobe. 

Film interest in this presenta- 
tion is warranted. Bone. 


Coek-a-Doandle-Dandy 


Toronto, Oct. 2. 
Lucille Lortel, Paul Shyre & Howard 
Gottfried production of three-act comed 
by Sean O’Casey; staging Philip Burton; 
setting and lighting, Lester Polekov; cos- 





tumes, Don Jensen. At Playhouse, To- 
ronto, Oct. 2, °58. 
Pee eer Carlo Maz7one 
Michael Marthraun...........- ill Geer 
Cailor Mahan ............- Tan Martin 
Loreleen ..... Gaby Rodg 
Shanaar ..... Paul Shyre 
Marion ..... Anne Meara 
Messenger Jack Betts 
CERN .cveccveccsenesenes . Rae Allen 
BT at Carroll Conroy 
Father Domineer ........ George -Ebeling 
Sergeant John Aronson 


Others: David Waulkner, Dennis Drew, 
Sidney Kay, Pat Malone, Paul Hinxman, 
Frank Groseclose. 


Sean O’Casey’s comedy, ‘“Cock- 
a-Doolde-Dandy,” after its tryout 
at a reconverted 908-seat Toronto 
film house, goes into the off-Broad- 
way Carnegie Playhouse, N.Y. The 
local legit house, headed by Len 
Petersen, Glen Frankfurter and 
Michael Sandler, was turned over 
for full production to Paul Shyre, 
who has_ produced two other 
O'’Casey plays. 

“Cock-a-Doodle-Dandy” is rich 
in comedy lines and salty philoso- 
phy, the try of Irish speech 
and their lilting accents, as well as 
O’Casey’s contempt for the Catho- 
lic clergy and his pixie love for a 
people who believe in leprechauns 
and kindred superstitions. The 
action covers a period from dawn 
to dusk of one day, with the author 
laughingly advising the Irish 
people to throw off their shackles 
of superstition and subservience 
to the Church. 

Although O’Casey’s precepts will 
hardly be acceptable to Catholics, 
the ideas and writing are rib- 
tickling. The play should be a 
success in New York, but needs 
cutting toward the finish of the last 
act. The O’Casey symbolism may 
be confusing to most of the 
audience, but this fantasy of pro- 
test is established by a rooster 
which is the symbol of joy but 
throws the countryside into a panic 
by its lauching presence and its 
immunity to Irish guns. 

More ersily understood is the 
low-comedy dialog between an 
Irish farmer and a former sea- 


y|with the 


captain, now a landlubber-owner of 
a fleet of trucks. The conversa- 
tions and the drinking episodes of 
the two are hilariously done. The 
serious side of the play is revealed 
in the watchful eye that the farmer 


iliusion that his wife at least loved 
him once, he is the object of pity 
and sympathy as his feeble at- 
tempts at being a fond husband 
and chummy father are rebuffed. 
His daughter alone seems to show 
him any affection, and then only 





in crises. 
The girl, though lovely and light- 
| hearted, tends toward being a 


keeps on his young second wife, | young edition of her mother, plac- 


the good-natured lechery of the 
sea-captain, the stoning of the 
farmer’s daughter by outraged but 
envious villagers, and the author’s 


| ing money and position above 
| heart, and ready to succumb to 
| the metallic charms of the town’s 
most successful young business 


barbs at ecclesiastical ignorance.| man, rather than her natural at- 


Obviously, the expatriate Irish 
dramatist gives the back of 
hand to Irish concepts of the Eng- 
lish and the U.S., with the biggest 
laugh of the performance being 


| teaction to the handsome, strapping | D: 
his | salesman, played with wholesome 


animal magnetism by young Larry 
Hagman. 
George C. Scott as the favored 


the priest's admonitions to the ne | suitor, @ 30-ish, divorced tycoon, 
+} is electrifying in his role as a sat- 


for freedom of the village tar 
“Let her go to America.” Except 
in the melodramatic scenes, the 


dialogue is Hight and fanciful and | ing 


replete with Irish humor. What 
O'Casey is getting at is personal 
freedom and the fulfillment of 
leasure ard full living against the 
Gaevtens of medieval superstition. 
Dominating are the argumenta- 
tive cronies played by Will Greer 
and Ian Martin, with George Ebel- 
ing as the _ passionate priest, 
Father Domineer. Also excellent 
are the three girls of the house- 
hold, Gaby Rodgers, Anne Meara, 
Carroll Conroy, and there is fine 
acting by-John Aronson as a vil- 
lage constable, Jack Betts as the 
young lover and Carlo Mazzone in 
the title role. McStay. 


Comes a Day 
Wilmington, Oct. 2. 


Cheryl Crawford-Alan Pakula presenta- 
tion of three-act drama by Speed Lamkin, 
from his own story of the same name. 
Stars Judith Anderson, Arthur O’Connell; 
fectures Diana van der Viis, Brandon de 
. Scott, Larry Hagman. 
Mulligan; settings, Sam 
Leve; costumes, Noel Taylor; incidental 
music, David Amram. At Playhouse, Wil- 


mington, Oct. 1, ’58; $5.40 top. 
Cc. D. Lawten™........ Brandon de Wilde 
dk See Michael J. Pollard 
Caroline Lawton...... Diana van der 
Isabel er Judith Anderson 
the banks......Ruth Hammond 
Tydings Glenn .......... George C. Scott 
Charley Lawton ........ Arthur O’Connell 
Jim Culpepper .......... Larry Hagman 
Gordie MOMRD .cccocsese Charles White 
Lorraine Glenn ............- Eileen Ryan 
ee John Dutra 





With uncanny perception, Speed 
Lamkin has taken a crucial chapter 
from the life of a respectable fami- 


ly (descended from wealth to} 


middle-class) to create something 
intimate and shocking. “Comes A 
Day,” a first- play based on the 
author’s novel of the same name, 
is well deserving of its brilliant 
cast, headed by Judith Anderson. 

The message of this realistic 
drama is powerful and provocative, 
and although a keen psychological 
grasp is obvious, the treatment is 
neither clinical nor clerical, but 
rather personal and penetrating 
Furthermore, Lamkin remarkably 
conveys the complex idea that 
sympathies fall in different direc- 
tions at different times, usually 
personality closest to 
one’s own understanding. 

The story setup of a father- 
mother-daughter-son, is familiar. 
The mother is a proud, practical, 
positive woman, embittered by 


vre | circumstances, but with flashes of 


the beauty and vivacity of 25 years 
before, when she married the Har- 
vard-educated architect with a 
heavy inheritance, considered the 
local “catch.”” They have two chil- 
dren, a_ beautiful, 24-year-old 
daughter, not yet married, and a 
high school sophomore son with 
all the contradictory insolence and 
super-sensitivity of a normal 16- 
year-old. 

It is immediately apparent that 
the _ strong-willed, materialistic 
woman and gentle, artistic man 
have sown the seed of potential 
destruction for themselves. and 
their offspring. The locale could 
be anywhere, but the author has 
chosen» a mid-western American 
town. The dual setting showing 
living room and garden simultane- 
ously, tells the story of past 
elegance, conflicting ideals and 
aborted dreams. The clever use 
of subtle symbolism, a crow, a 
playhouse and the elderly couple 
upstairs, gives extra impact to this 
frank scrutiny into the family’s 
personal life and unacknowledged 
truths. 

Miss Anderson runs the emo- 
tional gamut in bringing the moth- 
er’s personality into focus. Espous- 
ing brittle martyrdom, she makes 
no secret of contempt for her mate, 
who mysteriously managed to lose 
all his money some years back. 
Her determination to recapture 
former prestige and affluence vi- 
cariously through her children is 
an all-devouring passion, her im- 
mediate goal being a “good” 
murriage for her daughter, 


Arthur O'Connell gives a master- 
ful performance as the husband, 
“that quiet little man” who nips 
privately on half-pints to a point 
of absent-minded meliowness. Ac- 





tually devoted and living with the 





| 


| 


} 


| 


urnine, sallow, suave and unsmil- 
sychopath, whose tumultuous 
displays reveal him as a sadist and 
potential murderer. Perhaps the 
most compelling scene in “Day” is 
when this character shows how, as 
a boy, he killed the cocker spaniel 
uppy he loved so well when he 
earned it was the gift of a man 
who was robbing him of his moth- 
er’s attention. 

O'Connell's shining scene comes 
in his moment of greatest weak- 
ness, when he falls a sobbing heap 
on the floor at the wife’s feet after 
she coldly reveals that she never 
had any love for him and whatever 
happiness they had known went 
with his money. 

Miss Anderson reaches many 
peaks, but her finest also is on the 
minor key as she humbles herself 
momentarily before the husband 
she has despised and in anguish 
and sterile self-reproach cries. 
“Why didn’t I let you build that 
little house?” 

But, the lad who really gets 
under the skin, in more ways than 
one, is the brilliant juvenile, 
Brandon de Wilde, who, as the 
teenage son, taunts and mimics his 
sister, ridicules his parents, insults 
guests at will and brings home the 
embarrassing and unnerving ex- 
perience of an adolescent, seeing 
his parents for the first time, rant- 
ing, raving, weeping, wailing and 
rebuking themselves and one an- 
other fof mistakes too late to rec- 
tify. An ill-fated crow shares first 
act glory with deWilde as is the 
key that unleashes subsequent tor- 
rents of violence. 

Character portrayals by Ruth 
Hommond as the wife's old friend, 
and Eileen Ryan as the young 
tyecoon’s Tawdry ex-wife, are par- 
ticularly excellent, both joining 
with deWilde and Hagman to give 
some comedy relief to an other- 
wise gloomy picture. 

“Comes A Day” is not for laughs. 
Even its humor is underlined with 
tragedy. It’s a drama that numbs 
as it rips the surface and exposes 
the stagnation and ugliness be- 
neath the deception. The play 
heralds a new and strong figure on 
the theatrical horizon in 30-year- 
old Speed Lamkin, who has dared 
to probe the depths of human hate, 
love, jealousy, greed, pride, shame, 
strength and weakness, and to see 
them through to the inevitable 
reckoning that comes one day to 
those who refuse to face life 
honestly. Burr. 


Candide 


New Hope, Pa., Sept. 29. 


Lester Osterman & Hillard Elkins con- 
cert presentation of two-act musical based 
on Voltaire, with music by Leonard Bern- 
stein, book by Lillian Hellman, lyrics by 
Richard Wilbur, John Latouche and Dor- 
othy Parker; Concert adaptation by Mike 
Stewart. Overall staging, David Alexander; 
music direction, S 1 Kr Inick; 
production design and lighting, W. 
Broderick Hackett and David Hale Hand. 
At Bucks County Playhouse, New Hope, 
Sept. 22, °58; ‘ top. 

Cast: Martyn Green, Robert Rounseville, 
Irra Petina, Mary Costa, e rgere, 
Cherles May, Jack Matthew, Claire Alex- 
:a@'er, Jeanne Beauvais, Ralston Hill, 
Veronica Kusmin, Luba Tcheresky, Shir- 
ley Delp, Paul Veglia, Wayne Mcintyre, 
Charlotte Pierson. 








Staged with a narrator and in 
evening dress, this concert version 


of “Candide” is a step toward 
mcking the satire popular to 
the general public. Gone are 
lavish sets, lush costumes and 


a big orchestra. But Lillian Hell- 
man’s script still seems heavy- 
handed, so this production seems 
a doubtful bet for its scheduled 
national tour. 

Martyn Green, a triple-threat 
man as the narrator, Pangloss the 
optimist and Martin the pessim’st, 
gives the musical a Gilbert and 
Sullivan quality. His performance 
is a strong point. Mike Stewart’s 
streamlining also helps. But Miss 
Hellman’s ponderous script is too 
tough to be overcome. 

Green’s charming narration is 
done before a simple backdrop and 
seated chorus garbed in formal 
wear. The spiel takes the audience 
on tour with Candide, pleasantly 
sung by tenor Robert Rounseville 
ard mezzo-soprano Irra_ Poetina, 
both from the original ca With 





(Continued on page 75) 


Shows on 


A Touch of the Poet 


Producers Theatre presentation of Rob- 
ert Whitehead production of four-act 
drama (with two intermissions), by 
Eugene O'Neill; sta, » Harold Clurman; 
decor, Ben Edwards. Stars Helen Hayes, 
Eric Portman, Kim Stanley, Betty Field; 
features Curt Conway, Art Smith, Luis 
Van Rooten, Farrell Pelly, John Call, Tom 
Clancy, At Helen Hayes Theatre, N.Y., 


Oct. 2, °58; $7.50 top ($11.50 opening). 
Mickey Maloy .........+..5 ‘om Clancy 
Jamie Creegan ............ Curt Conway 
7a aiemaee Kim Stanley 
Oe a et Helen Hayes 
Cornelius Melody ........ Eric Portman 
SE, 5.6.50 ek Salouneh om John Call 
SE GE oc cecccesee cn Art Smith 
DE > crccievesesce Farrell Pelly 
s. Harford ... ane tty Field 
Nicholas Gadsby ....... Luis Van Rooten 





Even in his lesser plays, Eugene 
O'Neill was a giant of the drama. 
In “A Touch of the Poet,” Amer- 
ica’s only Nobel Prize dramatist 
wrote a powerful and compelling 
play, which has been given a fine 
and at times transcendent perform- 
ance by a stellar cast including 
Helen Hayes, Eric Portman, Kim 
Stanley and Betty Field. 

Although it hardly seems mass 
entertainment, this posthumous 
drama should have enough thea- 
trical voltage and personal glitter 
to score at the boxoffice on Broad- 
way and, if a comparable cast can 
be recruited, should ultimately do 
respectable business on tour. It 
seems questionable material for 
the screen, however, not so much 
because of its sombre tone but be- 
cause’of its minimal physical move- 
ment. 

As the record now stands “Poet” 
is the last completed full-length 
O’Neiil 4 to be produced. It was 
intended as the fifth in an 11-play 
cycle under the inclusive title, “A 
Tale of the Possessors Self-Dispos- 
sessed,” covering the fortunes of 
an American family from the 
French and Indian War period 
through the early 1930's. 

Some of the plays were partly 
completed and all were outlined, 
but all except “Poet” were de- 
stroyed by the playwright not long 
before his death in 1953. The 
cycle, planned as O'Neill's magnum 
opus (no such monumental task 
was ever undertaken by any other 
modern dramatist), was to have ex- 
pressed the author's deep-seated 
pessimism about American destiny. 

“Poet” is localed in a run-down 
village inn near Boston during a 
15-hour period in the summer of 
1828. It has many of the hallmarks 
of O'Neill's latter works, including 
the conflicting elements of love 
and hate between husband and 
wife and parent and child, plus the 
violence, boozing, pretense and 
cruel exposure of the author's 
“Long Day’s Journey Into Night,” 
“Moon for the Misbegotten” and 
“The Iceman Cometh.” 

One of the play’s underlying 
elements is tne hostility between 
the Irish immigrants and the 
Yankee natives of early 19th cen- 
tury New England. The principal 
characters are a self-centered, self- 
deluding, drunken Irish-born for- 
mer British army officer; the 
simple, frowsy, endlessly loving 
wife he cruelly humiliates, and 
their proud, spirited daughter, who 
sees through and scorns her father 
and is determined to marry the 
Yankee scion lying ill in an up- 
stairs room. 

Like the author’s. probably 
greater “Long Day's Journey,” 
“Strange Interlude” and “Mourn- 
ing Becomes Electra,” this final 
finished work is diffuse and repe- 
titious. It is somewhat old-fash- 
ioned in construction and tech- 
nique, and some of the writing is 
overblown by today’s standards. 
But no living dramatist can match 
the overwhelming power, the sheer 
theatricalism or the stunning emo- 
tional impact of this not-quite-best 
O'Neill. Despite its evident faults, 
it is a tremendous play. 

The three feminine stars emerge 
most imp: ‘sively. Miss Hayes 
(appearing .ur the first time in the 
theatre named in her honor), is 
cast somewhat against type as the 
doormat spouse who seems almost 
to invite her husband’s ridicule and 
abuse, who married above her 
peasant station and cannot forget 
her pre-marital “shame.” Her per- 
formance is beautifully motivated, 
hewever, and the essential dignity 
and nobility of the character is 
brilliantly established. 

Miss Stanley, who has been 
growing in stature in recent seasons 
with skillful portrayals in “Picnic,” 
“Traveling Lady” and “Bus Stop,” 
rises to new heights with a super- 
bly developed and _= sustained 
portrayal of the daughter, particu- 
larly in an eloquent third-act scene 
with Miss Hayes. Miss Field makes 
a poignant light-comedy gem of 
her single quizzical scene as the 
slightly amused, quietly sad mother 
of the offstage Yankee heir. 

In the long and bombastic role 
of the fatuous and insufferable, if 
basically pitiful, ex-Major, Port- 
man undoubtedly is to a consider- 





able extent the victim of the false, 





Broadway 


garrulous character and the over- 
writing. But although his playing 
seems convincing enough in terms 
of movement, his reading are at 
times inaudible or so rapid as to 
be unintelligible. 

Moreover, the characterization 
seems hollow and essentially un- 
feeling. In the embarrassing inci- 
dent with the lady visitor he 
dvesn’t appear drunk, as the lines 
specify. In the climactic big scene 
of the third act the impression is 
alcoholic self-dramatizing rather 
than tragic self-recognition, so the 
effect seems interminable and 
maudlin. 

There are capable supporting 
performances by Curt Conway, 
Tom Clancy and Luis Van Rooten. 
The staging of Harold Clurman 
builds the performance to stirring 
emotional peaks, but notably in the 
case of Portman’s overwrought 
final scene, occasionally seems 
lacking in authority. The single 
setting by Ben Edwards admirabl 
suggests an early New England pu 
room and affords ample playing 
space. Hobe. 


Handfal of Fire 


David Susskind & Playwrights Co. pro- 
duction of three-act drama by N. Richard 
Nash; sta, . Robert Lewis; setting and 


Roddy McDowall, James 
Daly; features Kay Medford, Joan Cope- 

» Gene Ross, Leonardo Cimino, Louis 
Guss. At Martin Beck Theatre, N.Y., Oct. 
1, °58; $5.75 top weeknights, $6.90 Friday 
and Saturday nights and o 





pe: q 
Mariachis Jesus de Jerez, Tomas E. 
Infante, Alex Hassilev 
E85 us ct eee eee Robert Nieves 
DEED onc connse ceeds Neil Laurence 
Tamale Vendor ......... Jorge Gonzales 
SID. hao duis were 5 er el Rigau 
ye Jeanne Barr, Jake Sitters 
eee Scottie MacGregor 
Rodolfo’s Mother ...... e. Pelish 
eins wice-s eases ee Roddy McDowall 
DE adin-ceces Covad see 


Leonardo Cimino 
Guss 








Presumably playwright N. Rich- 
ard Nash visited Mexico, shared 
the normal Yankee fascination with 
the country and wanted to write a 
play about it. Otherwise, it’s diffi- 
cult to figure what he could have 
had in mind with “Handful of 
Fire.” Whatever it was, the result 
is a tortured and tortuous drama, 
a dubious bet for Broadway and a 
negligible prospect for films or 
stock. 

Perhaps this story of seething 
passions and violence in a Mexican 
town was intended as a sort of 
parable about the regenerative 
power of love and the ultimate 
triumph of good over evil. Perhaps, 
but as a show it is tough on the 
characters and the audience. While 
the author’s evident earnestness 
must be respected, and moments 
of the play may be admired, 
“Handful of Fire” is perplexing 
and stubbornly unsatisfying thea- 
tre. 

The staging of Robert Lewis 
seems somehow limp, with occa- 
sional bursts of stridency. Roddy 
McDowall, with the most clearly 
defined and comprehensible char- 
acter, gives a forthright and en- 
gaging performance as the naive 
but indominatable Mexican youth 
who stands up to the corrupt police 
and the local gang boss, but is 
overwhelmed and almost destroyed 
by the seeming duplicity of his 
sweetheart. 

Joan Copeland brings consider- 
able conviction to the ill-defined 
role of the independent belle who 
won't be possessed by the racket- 
eer who seduced her but becomes 
a prostitute when the youth she 
loves doubts and spurns her. James 
Daly is limited by the unbelievable 
and passive aspects of the tough- 
talking but mild-doing gangster, 
but Kay Medford is at least direct 
in the lugubrious part of the town 
madam. 

The usually unerring Jo Miel- 
ziner has designed a ponderous 
looking and difficult-to-play Mexi- 
can village setting with all-purpose 
units at either side and stepped 
street slanting toward the rear, and 
Lucinda Ballard has provided col- 
orful rags for most of the natives 
and the inevitable finery (compara- 
tively) for the two femme leads. 

Hobe. 

(Closed last Saturday night (4) 

after five performances). 





A group of 10 student actors of 
the Playmakers Guild of Florida 
A & M University will tour Africa 
for two months, presenting Robin- 
son Jeffers’ “Medea,” Thornton 
Wilder’s “The Happy Journey,” 
Paul Green’s “Fixin’s” and George 
Kelly’s “The Flattering World.” 
They'll be accompanied by Dr. S. 
Randolph Edmonds, head of the 
university’s speech and drama de- 
partment. The tour is being ad- 
ministered by the American Na- 
tional Theatre & Academy in behalf 
of the State Dept. 


—_ y= ae 


~ Sn 


ik on nent oo 


re -. > fed’ P et] 











over- 
ving 
erms 
‘e at 
as to 


ation 
 un- 
inci- 


lines 
scene 
on is 
ather 
» the 

and 


rting 
way, 
oten. 
rman 
rring 
n the 
yught 
eems 
ingle 
rabl 


stness 
ments 
nired, 
exing 

thea- 


Lewis 
occa- 
Roddy 
learly 
char- 
d en- 
naive 
youth 
police 
put is 
trroyed 
of his 


\sider- 
efined 
e who 
acket- 
comes 
h she 
James 
evable 
tough- 
igster, 
direct 
> town 


Miel- 
derous 
Mexi- 
urpose 
tepped 
ir, and 
d col- 
natives 
mpara- 
-ads. 

lobe. 

ht (4) 


tors of 
‘lorida 
Africa 
Robin- 
ornton 
irney,” 
George 
Vorld.” 
Dr. S. 
of the 
ma de- 
ng ad- 
in Na- 
behalf 





Wednesday, October 8, 1958 


VARIETY 





LEGITIMATE 73 





Road Hot; ‘Pleasure $27,200 (5), N.H.; 
‘Juliet’ $42,200, ‘Can-Can’ 366, Det.; 
Sidney 406, ‘Anne’ 23446, Split-Wks. 


langer (C-T) (2d wk) ($5.50-$4.50; 
the road last week, although a few | 1,864; $42,000) (Joseph Cotten, 
entries didn’t fare too well. Arlene Francis). Almost $40,800. 
Several shows were sellout or} Previous week, $32,500. Exited last 
virtual capacity. —— | “4 for Boston. 
Estimates for Last Week forld of Suzie Wong. Forrest 
Parenthetic designations for out- aie. Mente Gnake Peo 
of-town shows are the same as for} subscription Previous be 3 $33 - 
Broadway, except that hyphenated | 399 for seven performances, Exited 


Business continued bullish on 


Des Moines, Oct. 7. 

Howard R. Orms, director of the 
Des Moines Community Playhouse 
was elected president of the Iowa 
Community Theatre Assn. at a 
charter meeting here last week. 
Some 35 men and women repre- 
senting the state’s non-professional 
|theatres attended the meeting. 








Organize, Elect 1LR- Orme B Way Bright; Poet’ $33,600 For 7, 
Seesaw’ $31,700, Homeward’ $26,100 
‘Say 436, ‘Dark’ $25,600; Fire’ Out 


| Prof. Ronald C. Gee, professor | + 





| in the speech and dramatic arts de- 
partment at the U. of lowa was 
named executive director. Also 
elected were Arthur McGiverin, | 
Ottuma, first vice president; Grant 
Marshall, Burlington, second vice | 
president; Mrs. Bea Gardner, Iowa | ended its New York engagement at 
City, secretary, and Wm. H. Ben-| the Met Opera House last Saturday 
nett, Shenandoah, treasurer. 


Ballet Theatre $155,165 


In 20 Perfs. at Met, N.Y. 


American Ballet Theatre, which | 


| (4), averaged $7,758 per perform- | 


T with show classification indicates | jast Saturday (4) for a week of 
| 


tryout and RS indicates road show. 
Also, prices on touring shows in- 
clude 10% Federal Tax and local 
tar, if any, but as on Broadway 


grosses are, net; i.e. exclusive of | (C-T) (2d wk) ($5.50: 1,147: $39,000) | growth “of living theatre among 
taxes. Engagements are for single | (Charles Boyer, Claudette Colbert). | non-professional theatre groups” in 
|the state. The latest count shows | 


week unless otherwise noted. 


BOSTON 
Drink to Me Only, Wilbur (C-T) 
(2d wk) ($4.95-$4.40; 1,241; $32,- 


699). Over $24,700. Previous week, 
$19,700. Exited last Saturday (4) 
for New York. 

Goldilocks, Shubert (MC-T) (2d 
wk) ($6.25-$4.95; 1,717; $52,000) 
(Don Ameche). Around $51,000. 
Previous week, $34,300 for five 
performances. Exited last Satur- 
day (4) for New York. 

Patate, Colonial (C-T) (1st wk) 
($4.95-$4.40; 1,590; $35,000) (Tom 
Ewell). Opened last Wednesday 
(1) to one affirmative review 
(Hughes, Herald) and five negative 
(Doyle, American; Durgin, Globe; 
Maloney, Traveler; Melvin, Moni- 
tor; Norton, Record); Almost 
$9,000 for five performances. 
Previous week, $20,500 for five 
erformances at the Shubert, New 
laven. 





CHICAGO 

Auntie Mame, Erlanger (C-RS) 
(5th wk) ($6.60-$5.50; 1,333; $45,- 
187) (Constance Bennett). Nearly 
$39,200 on ‘Guild subscription. 
Previous week, $39,100. Continues | 
indefinitely. 

Mask and Gown, Great Northern 
(R-RS) (2d wk) ($4.95-$4.40; 1,500; 
$32,000) (T. C. Jones). Almost 
7,800. Previous week, $8,600 for 
five performances. Folded last 
Seturday (4), ending tour. 

My Fair Lady, Shubert (MC-RS) 
(48th wk) ($7; 2,100; $72,979). 
Nearly $58,500. Previous week, 
$61,800. Continues indefinitely. 





DALLAS 
Music Man (see Split-Weeks). 





DETROIT 

Can-Can, Shubert (MC-RS) (1st 
wk) ($3.85; 2,050; $48,000) (Gene- 
vieve). Almost $36,000. Previous | 
week, $33,500 for seven perform- 
ances at the Hanna, Cleveland. 
Exits next Saturday (11). 

Romanoff and Juliet, Cass (C- 
RS) (2d wk) ($4.95; 1,482; $42,300) 
(Peter Ustinov). Over $42,200. 
Previous week, $35,400. Exited last 
Saturday to continue tour. 





HARTFORD 

Li'l Abner, Bushnell Memorial | 

Aud. (MC-RS) ($4.50; 3,000). Near- | 

ly $20,800 for first five perform- | 

ances of tour. Moved last Saturday 
(4) to Pittsburgh. 





| previews in New York. 





SAN FRANCISCO 
Marriage-Go-Round, Alcazar 


|About $39,000. Previous week, 


| headquarters in Iowa City, 
| been set up as 


to encourage 


The association, which will have | ance, of which there were 20 in 
has all, for a total gross of $155,165. 
a non-profit group | That tops the record for the 13 


improvement and | Years 


the company has been man- 
|aged by Lucia Chase, following 
end of the deal with Sol Hurok in 
1946. The boxoffice was the more 


jarresting because this autumn 


| $14,300 for one performance and | 19 active “little theatres” and four | opened with three ballet troupes 


two previews. Exits next Saturday 
(11) for Philadelphia. 

Old Vic, Curran (Rep-RS) (3d 
wk) . ($6-$5.50; 1,758; $57,000). 
About $41,500 for “Henry IV.” Pre- 
vious week, $49.500 for “Twelfth 
Night.” Exited last Saturday (4) 
for Los Angeles. 





TORONTO 
Look Back in Anger, Royal Alex- 
andra (D-RS) ($4.50; 1,525; $32,- 


000). Nearly $23,100 on Guild sub- 


at Ford’s Baltimore. Exited last 
Saturday (4) for Detroit. 





WASHINGTON 
Man in the Dog Suit, National 


$36,000) (Jessica Tandy, 


Coe, Post) and one affirmative | 
(Donnelly, News); almost $26,800 | 
on Guild subscription. Previous | 
week, $11,500 for five perform- | 
— at the Playhouse, Wilming- 
on. 





WILMINGTON 
Comes a Day, Playhouse (D-T) 
(5 perfs) ($5.40; 1,251) 
Anderson). Opened last Wednes- | 
day (1) and grossed nearly $7,900 
for five performances. Ex:ted last | 


(Judith | 


| Saturday (4) for Philadelphia. 





SPLIT-WEEKS 

Auntie Mame (C-RS) (Sylvia Sid- 
ney). Totalled nearly $40,100 for | 
seven performances, as follows: | 
single, Monday (29) at the Alumni | 
Aud., Knoxville, Tenn., almost $10.- | 
100 on Broadway Theatre League | 
subscription, and six, Tuesday-Sat- | 
urday (30-4) at the Tower, Atlanta, 
nearly $30,000 on BTL subscrip- 
tion. Previous week, $39,700 for | 
seven-performance split. | 

Diary of Anne Frank 
(Francis Lederer). Totalled nearly | 
$23,600 for seven performances, as | 
follows: single, Monday (29), E. C. | 
Glass H. S., Lynchburg, Va., al- | 
most $2,000; single, Tuesday (30), | 
Keith-Albee, Huntington, W. Va., | 
almost $5,400; single, Wednesday | 
(1), Victory, Dayton, over $4,200; | 
single, Thursday (2), Indiana Univ., | 
Bloomington, nearly $5,400; three, | 
Thursday -Saturday (2-4), Para-| 
mount, Toledo, almost $6,690. Pre- | 
vious week, nearly $4.700 for one | 
performance at the Center, Nor- 





LOS ANGELES 

Auntie Mame, Biltmore (C-RS) | 
(8th wk) ($5.50-$4.40; 1,636; $51, 
600) (Eve Arden). Around $51,000. 
Previous week, $50,000. Exited 
last Saturday (4) for San Francisco. 
Music Man (see Split-Weeks). 


NEW HAVEN 

Pleasure of His Company, Shu- 
bert (C-T) (5 perfs) ($4.80; 1,650; 
$27,200) (Cyril Ritchard, Cornelia 
Otis Skinner, Charlie Ruggles, 
Walter Abel). Opened break-in last 
Wednesday night (1) and grossed 
nearly $27,200 for five perform- 
— Exited last Saturday (4) for 
oston. 











PHILADELPHIA 

Girls in 509, Walnut (C-T) (1st 
wk) ($4.80; 1,340; $30,000) (Peggy 
Wood, Imogene Coca). Opened 
Sept. 29 to one favorable netice | 
‘Schier, Bulletin) and two so-so 
(Murdock, Inquirer; Gaghan, 
News); nearly $20,100. Previous 
week, $36,800 at the National, 
Washington. Exits next Saturday 
(11) for Broadway. 

Make a Million, Locust (C-T) (1st | 
wk) ($5-$4.50; 1,418; $35,000) (Sam | 
Levene). Opened Sept. 30 to three 
pans (Gaghan, News; Murdock, 
Inquirer; Schier, Bulletin); over | 
$5,600 for seven performances. 
Previous week, $27,000 for seven 
Performances at the Warren, At- | 
lantie City. Cut short scheduled 
two-week run here last Saturday | 
(4) to rehearse in New York. 





Once More, with Feeling, Er- 


folk, Va. 
Music Man (MC-RS). Totalled 
almost $49,700 for five perform- | 


ances, as follows: three, Monday- | 
Tuesday (29-30), ending engage- | 
ment at Philharmonic Aud., Los | 
Angeles, almost $28,500, and two, | 
Saturday (4), opening a stand at | 
the State Fair Music Hall, Dallas, 
nearly $21,200. Previous week, 
$80,500 for 6th week at Philhar- 
monic Aud., Los Angeles. 

Shakespeare’s Ages of Man (DR- 
RS) (John Gielgud). Totalled about 
$19,000 for six performances, as 
follows: single. Monday (29) at 
Queens Univ., Kingston, Ont.. $2,- 
500; single, Tuesday (30), at Capi- 
tol, Ottawa, $5,900, and four, 
Thursday-Saturday (2-4), Her Ma- 
jesty’s, Montreal, $10,600. Previ- 
ous week, $17,200 at the Royal 
Alexandra, Toronto. 





Catholic Univ. Players 
Launch 10-Month Tour 


Washington, Oct. 7. 

Players Inc., professional touring 
company of Catholic Univ., went 
on the road this week for a 10- 
month tour scheduled as far west 
as Kansas. It is the 10th annual 
tour of the group composed prin- 
cipally of CU alumni. Between 14 
and 20 actors present two plays on 
the university and civic club circuit. 

This year’s offerings are “Twelfth 
Night” and a new translation and 
acting edition of “Oedipus the 
King,” by Leo Brady. 





scription. Previous week, $22,000 | 


| ganizing.” 


‘Mary Martin, Traveling 
In Rolls Royce, No Less, 





Mary Martin is traveling the 
ing her own Rolls Royce for trans- 
portation. 

The star, headlining the “Music 
With Mary Martin” presentation, 
|launched a _ cross-country one- 





(C-T) (1st wk) ($4.95-$4.40; 1,677; |niter tour Sept. 27 in Poughkeepsie, 
Hume |N.Y., after breaking in the show 
Cronyn). Opened Sept. 2¢ to two/|in Alaska. The gross for the first 
negative reviews (Carmody, Star; | six performances ending last Sat- 


urday (6) was $34,800. 

It’s understood the production 
can break even at a gross of 
around $21,000 weekly. About 84 
dates have been lined up through 
next March 7, with a layoff during 
December. Appearing in the show 
with Miss Martin, who’s in on a 


| guarantee-against-percentage deal, 
| are dancer Dirk Sanders, Brazilian 
| guitarist Luiz Bonfa and a 20-piece 
| orchestra batoned by John Lesko. 


Besides the band and perform- 
ers, the production also carries 
three electricians, a stage man- 
ager, a carpenter, a property man 
and Peter Foy, who handles the 
flying apparatus used by Miss Mar- 
tin for the kiddie matinees. 
George Oshrin is company man- 
ager and Harry Forwood press- 
agent. 

Besides Miss Martn’s car, a bus 
and truck are also utilized for 
transpértation. The presentation, 


(D-Rs) | Using no scenery, has special light- | Ohém.: NC 


ing devised by Peter Lawrence. 
Miss Martin also has 17 wardrobe 
changes during the evening per- 
formances, which, incidentally, 
have been selling out. The mati- 
nees, however, haven’t been going 
clean. 

The show, routed by Columbia 


Artists Management, is booked by | 


local concert operators and is 
scaled to an average evening high 
of $4. The show’s sked takes in 
an average of five-to-six perform- 
ances weekly. 

Last week’s $34,800 total gross 
for six performauces included the 
following: two performances. the 
previous Saturday-Sunday (27-28), 
at the IBM Clubhouse, Poughkeep- 
sie, $8,700; single, Wednesday (1), 
at the Stanley Theatre. Utica, $3,- 
400; single Thursday (2) at Veter- 
ans Memorial Auditorium, Syra- 
cuse, $7,200, and two, Saturday (4) 
at Kleinhans Hall, Buffalo, $10,590. 


British Shows 


(Figures denote opening dates) 


LONDON ; 
Ah, Quelle Folie, Wint. Gard. (6-28-58) 
At Drop of Hat, Fortune ¢'-9457) 
Auntie Meme. Adelphi (9-19-58) 

Friend, Wyndham’s (12-1-53). 
*Breath of Spring, Duke York's (3-26-58). 
Brovhaha, Aldwych (8-27-58) 

Day in Life Of, Savoy (10-1-58). 








FE 
Flowerina Cherry, Haymarket (11-21-57) 
For Adults Only, Strand (6-25-58). 
Heart’s Wonder, Westminster (9-18-58). 
rma La Douce, Lyric (7-17-58). 
ing for Pleasure, Garrick (7-10-58). 
Long Day’s Journey, Globe (9-24-58). 
Repertory, Old Vic (9-17-58). 
Mousetrap, Ambassadors (11-25-52). 
My Fair Lady, Drury Lane (4-30-58). 
Not in the Book, Criterion (4-2-58). 
Party, New (5-28-58). 
Roar Like a Dove, Phoenix (9-25-57). 
Sslad Days. Vaudeville (8-5-54). 
Shadows of Heroes, Picadilly (10-7-58). 
Simple Spyman, Whitehall (3-19-58) 
Speaking of Murder, St. Mart. (6-4-58). 
Tunnel of Love, Majesty’s (12-3-57) 
Unexpected Guest, Duchess (8-12-58). 
Where’s Charley, Palace (2-20-58). 
*transferred 

SCHEDULED OPENINGS 
Mister Venus, Prince Wales (10-22-58). 





partially active theatres in the 
state and six in the process of or- 


Grosses $34,800 for 6 


concert circuit in style. She’s us- 


|running competitively in Man- 
} hattan. 

What percentage of tickets were 
sold via the much-publicized use of 
Diners Club credit cards is not re- 


vealed. 


Off-Broadway Shows 


American Mime, Orpheum (9- 
23-58);—closes next Saturday (11). 

Blood Wedding, Actors 
house (3-31-58). 

Boy Friend, Cherry Lane (1-25- 








| 


| Children of Darkness, Circle in 
the Square (2-28-58). 
Crucible, Martinique (3-11-58). 
Heloise, Gate (9-24-58). 
Ionesco Plays, Sullivan St. (6- 
Ivanov, Renata (10-7-58). 
| 3-58). 
Lulu, 4th St. (9-29-58). 
| Playboy of the Western World, 
| Tara (5-8-58). 
Threepenny Opera, deLys (9-20- 
| 55). 

Ulysses, Rooftop (6-5-58). 
Closed Last Week 
Jackknife, Royal (9-22-58; closed 

last Saturday (4). 





Touring Shows 


(Oct. 6-19) 


Auntie Mame (Eve Arden)—Geary, S.F 
(7-18). 
| Auntie Mame (Constance 
| Erlanger, Chi (continues indefinitely). 
|_ Auntie Mame ‘(Sylvia Sidney)}—Temple, 
| Birmingham (6-8); H.S., Tuscaloosa (9); 
| Tennessee, Nashville (10-11); Municipal, 
| New Orleans (13-19). 
m-Can (Genevieve)—Shubert, Det. 
| (@-11); Warner, Erie, Pa. (13-14); Lafayette, 
Buffalo (15-17); Civic Aud., Syracuse (18). 
Candide—Lyric, Balto (11); Constitu- 
tion Hall, Wash, (12); Duke U., Durham, 
N.C. (4; Aycock Aud., Greensboro, N.C. 
'«15); Wake Forrest College, Winston- 





i§ » NC. (6); Maryville (Tenn. 
| College (17); Tennessee A&l U., Nash- 
(18); Tower, Atlanta, Ga. (19). 


viile 

Comes a Day (trvovt) (Judith Anderson) 
—Forrest, Philly (6-18). 

Crazy October (tryout) (Tallulah Bank- 
head)— Shubert. New Haven (8-11); Shu- 
bert, Wash. (13-18). 

Diary of Anne Frank (Francis Lederer) 
|—Orpheum, Springfield, Il. (6): KRNT, 
Des Moines (8); Music Hall, K.C. (9-11); 
Music Hall, Omaha (12-13); Kansas State 
College, Emporia 4); Arcadia, Wichita 
(18-17; H.S. Aud., Topeka (18). 


Edwin Booth (tryout) Wose Ferrer)— 
Hertford, L.A. 7-18). 
Epitaph for George Dillon (tryout)— 


Ford’s, Balto (13-18). 

Girls in 509 (tryout) (Peggy Wood, Imo- 
gene Coca)—Walnut, Philly (6-11, moves 
to N.Y.) (Reviewed in VARIETY, Sept. 


» 58), 
Lil Abner—Nixon, Pitt. (6-11); Hart- 
man Columbus (13-15); Memorial Aud., 
L'ville (16-18). 

Look Back in Anger—Cass. Det. (6-18). 
Make a Million (tryout) (Sam Levene 
—Locust, Philly (6-11, moves to N.Y.) 
(Reviewed in VARIETY, Oct. 1, °58). 

Man in the Dog Suvi? (tryout) Jessica 
Tandy, Hume Cronyn)—National, Wash. 
(6-11); Walnut, Phil'v (13-18) (Reviewed in 
VARIETY, Oct. 1, °58). 

Marrieace-Go-Round tryout) (Charles 
Boyer, Claudette Colbert)}—Alcazar, S.F 
6-11); Locust, Philly (15-18) (Reviewed in 
VARIETY, Oct. 1, °58). 

Music Man (¢ Co.)—State Fair Music 
Hall, Dallas (6-19). 

My Fair Lady (24 Co.)—Shubert, Chi 
(continves indefinitely). 

+ Old Vice—Philharmonic Aud., L A. (6-18) 

Once More With Feeling (tryout) (Joseph 
Cotten, Arlene Francis)—Shubert, Boston 
~“t. (Reviewed in VARIETY. Sept. 

° ». 


Patate (tryout) (Tom Ewell)—Colonial, 
Boston (6-11); Warren, Atlantic City (13- 
18) (Reviewed in VARIETY Oct. 1, °58). 

Pleasure of His Company (tryout) 
(Cyril Ritchard, Cornelius Otis Skinner, 
Charlie Ruegles, Walter Abel)—Wilbur, 
Boston (6-18). 

Romanoff and Juliet (Peter Ustineff)— 
Cincy (6-11); National, Wash. 


~ 


gud)—College Aud., Syracuse (6); Aud., 
Rochester (7); Corning (N.Y. Glass Cen- 
ter (8); Chapin Aud.. South Hadley, Mass. 
(9); Sanders, Cambridge, Mass. (10-12); 
King, Lancaster, Pa. (13): Memorial Aud., 
Athens, 0. (15); Gray Chapel. Delaware 
16); John Carroll Aud., Cleve. (17); 
Schwab Aud. Univ. Park, Pa, (8); 
Masonic Temple, Det. (19). 

Sunrise at Campobello (2d Co.) (Leif 
Erickson)—Playhouse, Wilmington (13-18). 

Theatre National Populaire—St. Denis. 
Montreal (6-9); Capitol, Quebec (0-11, 
moves to N.Y 


Community, Hershey, Pa. (17-18). 
Tunnel of Love Bracken)— 
Memorial Aud., (6-8); Pabst, 
M’wkee (9-11); Blackstone, Chi (13-18) 
Two for the Seesaw @d Co.) (Ruth 
Roman, Jeffrey Lynn)—Ford’s, Balto 
(6-11; Nixon, Pitt (13-18), 





Play- | 


Bennett)— 


-¥.). 
Third Best Sport (tryout) (Celeste Holm) | 
18) 


Broadway was hot last week, 
with receipts rocketing for most 
shows. The two sellouts, “Music 
Man” and “My Fair Lady” held 
steady, while the newcomer, 


“Handful of Fire,” shuttered Satur- 
day (4) after fiv e performances 
The production lineup this frame 


moves up to 14, with the addition 
}of “Drink to Me Only” tonight 
(Wed.) and “Goldilocks” next 


Saturday (11). 
Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R- (Revue), 
|MC (Musical-Comedy), MD (Musi- 
| cal-Drama). O (Opera), OP (Op- 
,eretta), Rep (Repertory), DR 
(Drama Reading). 
Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
| last Saturday, top prices (where 
two prices are given, the higher is, 
for Friday-Saturday nights and the 
lower for weeknights), number 
of seats, capacity gross and stars. 
Price includes 10% Federal and 
5% City tar, but grosses are net 
| t.e., exclusive of taxes. 
Bells Are Ringing, Shubert (MC) 
| (94th wk; 748 p) ($8.05; 1,453: $58,- 
| 101) (Judy Holliday). Over $55,400. 
| Previous week, $51,100. 
| Dark at the Top of the Stairs, 
|Music Box (D) (44th wk; 348 p) 
| ($5.75-$6.90; 1,010; $33,000). Over 
| $25,600. Previous week, $21,200. 

Jamaica, Imperial (MC) (43d wk; 
| 340 p) ($8,35; 1,427; $63,000) (Lena 
Horne, Ricardo Montalban). Over 
$48,300. Previous week, $41,000. 

Look Homeward, Angel, Barry- 


|more (D) (45th wk; 356 p) ($6.90; 
| 1,076; $40,716) (Miriam Hopkins) 
Nearly $26,100. Previous week, 


$23,000. 

Music Man, Majestic (MC) (42d 
wk; 332 p) ($8.05; 1,626; $68 658) 
(Robert Preston). Over $69,300. 
Previous week, $69,400. 

My Fair Lady, Hellinger (MC) 
(134th wk; 1,067 p) ($8.05; 1,551; 
$68,210). Steady at $69,400. 

Say Darling, ANTA (MD) (27th 
wk; 212 p) ($7.50; 1,185; $50,460) 
| (David Wayne). Over $43,000. Pre- 
vious week, $38,700. 

Sunrise at Campobello, Cort (D) 
(36th wk; 284 p) ‘$6.90; 1,155; $37,- 
| 500) (Ralph Bellamy). Over $37,- 
| 700. Previous week, $34,800. 
| Touch of the Poet, Hayes (D) (ist 
|wk: 4 p) ($7.50; 1,139; $43,067) 
| (Helen Hayes, Eric Portman, Betty 
| Field, Kim Stanley). Opened last 
Thursday (2) to unanimous ap- 
proval (Aston, World-Telegram; 
Atkinson, Times; Chapman, News; 
Coleman, Mirror; McClain, Jour- 
nal-American; Watts Post Whit- 
taker, Herald Tribune); over $33.- 
600 for first four performances and 
three previews. 
| Two for the Seesaw, Booth (CD) 
(38th wk; 300 p) ($6.90; 780; $31,- 
700) (Dana Andrews). Over $31,- 
| 700. Previous week, $28.800. 

Visit, Morosco (‘D) (16th wk; 
125 p) ($6.90; 946; $37,500) (Alfred 
| Lunt, Lynn Fontanne). Over $30,- 
| 700.. Previous week, $29,400. 
West Side Story, Winter Garden 
| (MD) (54th wk; 428 p) ($8.05; 1,- 
| 404; $63,203). Over $49,100. Pre- 
| vious week, $43,600. 

Ciosed Last Week 

Handful of Fire, Beck (D) (Ist 
wk; 5 p) ($5.75-$6.90; 1,280; $43,- 
|000) (Roddy McDowall, James 
| Daly). Opened last Wednesday (1) 
| to six unfavorable reviews (Aston, 
World-Telegram; Atkinson, Times; 
Chapman, News; Coleman, Mirror; 
| McClain, Journal-American; Watts, 
| Post) and one  non-committal 
| (Whittaker, Herald Tribune); near- 
lly $10,800 for first five perform- 
ances and closed last Saturday (4) 
at an approximate loss of its entire 
$125,000 investment. 

Opening This Week 

Drink to Me Only, 54th St. (C) 
($5.75; 1,218; 6,000). George 
Ross (in association with John 
Robert Lloyd) presentation of 
George Abbot’s production of a 
comedy by Abram S. Ginnes and 
Ira Wallach; opens tonight (Wed.). 

Goldilocks, Lunt-Fontanne (MC) 
($9.90; 1,402; $68,843) (Don Ame- 
che). Producers Theatre presenta- 
tion of Robert Whitehead’s pro- 
duction of a musical, with book 
| by Walter and Jean Kerr, music 
| by Leroy Anderson and lyrics by 
| John Ford and Walter_and Jean 
bre opens next Saturday night 
| (11). 











The name of Anita Sharp Bolster, 
| who plays the maid, Norah Mul- 
doon, in the London production of 
“Auntie Mame,” was inadvertently 
omitted from the recent VARIETY 
‘review of the show. 
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Shows Abroad 


Long Day’s Journey 
‘se 
Into Night 
London, Oct. 1. 
New Watergate Presentations & H. M. 
Tennent (in association with Leigh Con- 
nell, Theodore Mann & Jose Quintero) 
presentation of three-act (five scenes) 
drama by Eugene O’Neill; staging, Jose 
Quintero; decor, David Hays. Stars Gwen 
Ffrangeon-Davies, Anthony Quayle, Alan 
Bates, Ian Bannen. At Globe Theatre, 
London, Sept. 24, ’58; $2.80 top. 
James Tyrone .... ... Anthony Quayle 
Mary Tyrone .... Gwen Ffrangcon-Davies 


James Tyrone .......++++0++ an nnen 
Edmund Tyrone ........+++- Alan Bates 
= Re rr epee ey Etain O'Dell 





Eugene O'Neill's widow having 
given permission for the cutting of 
his work, “Long Day’s Journey 
Into Night” has been trimmed by 
about 60 minutes for this London 
presentation. The massive, tor- 
tured autobiographical drama, re- 
cently seen at the Edimburgh Fes- 
tival, has moved to the West End 
for what’s announced as a limited 
engagement. It is a marathon eve- 
ning, and one of the most power- 
ful, absorbing and stimulating pro- 
ductions of the current season. 

This pitiful day in the life of a 
family, doomed to self-destruction 
because of the members’ searing 
knowledge and exposure of each 
other’s weaknesses, grips with an 
uncanny fascination. Yet, oddly 
enough, it only occasionally 
touches moments of poignancy. 
This, perhaps, is becsuse the sym- 
phony of insult and counter-insult, 
tearing down of defences, evasions, 
self-pity and degradation rarely 
lets up. 

“Long Day’s Journey” offers 
aburdant opportunity for four of 
the five members of the cast. Two 
of them, Gwen Ffrangcon-Davies 
and Ian Bannen, particularly rise 
to great heights. Miss Ffrangcon- 
Davies is brilliant as the dope- 


taste the good things in life which 
led to his expulsion from college 
and eventually to a term in jail 
for forgery. The other was an ac- 
tress whom the statesman seduced 
and who later sued for breach of 
promise. 

Although the dramatic develop- 
ment is honest and sincere, it is 
rarely moving. Not even in the 
final act, in which, after a powerful 
bust-up with his erring son, the 
statesman confesses his own mis- 
deeds to his daughter and potential 
son-in-law. Despite the overal se- 
riousness of the theme, the play 
has delightful comedy passages 


as the jilted actress, and by L 
othy Turner, as the loquacious 
matron of a convalescent home. 
Paul Rogers, one of Britain’s 
best classical actors, 
elder statesman a dignified charac- 
ter but, possibly due to his inter- 
pretation of the role, he is hardly 
a sympathetic one. It is an in- 
cisive portrayal, rather than a ten- 
der and emotional one. Anna Mas- 
sey plays the daughter with gentle 
sincerity and Richard Gale is more 


with whom she is in love. William 
Squire is thoroughly plausible as 
the man who returns from the past 
and Alec McCowen puts life and 
feeling into the young son seeking | 
his last chance to make good. 

The two sets designed by Hutch- 
inson Scott are elegant and appro- 
priate. They completely match the 
mood of the play. Myro. 


Ieh bin kein Casanova 
(I’m No Casanova) 
Vienna, Sept. 17. 
Kammerspiele production of three-act 
comedy by Otto Bielen; staging, Ho Janko; 


settings, Karl Reichmann; aon 
ea- | 





addict wife who disintegrates to 
near-madness bv the end of the 
harrowing day. Her garrulous gab- | 
blings of the past and her feeble! 


attempts to delude herself and! } 


others that she is not a victim of, 
drugs are built up with the utmost | 
skill and sensitivity. | 

Bannen plays the elder son, the , 
drunken, womanising loafer, and_ 
he pulls out all the stops with a 
remarkable display of brittle cynic- 
ism particularly in his scenes with 
his younger brother. Alan Bates 
plays the consumptive .young man | 
(representing O'Neill himself) with 
imoressive intensity and misery. 

Less happy is Anthony Quayle as 
the miserly, drunken actor-father 
whose skinflint attitude to life is, 
perhaps unjustly, regarded as the 
main reason for the woes of the 
family. The star is a powerful, in- 
telligent actor of great authority, 
but he doesn’t convince that he 
ever had the stature of a once- 
great Shakespearian actor. Etain 
O'Dell, as the maid, completes the 
cast and does a neat job with her 
minor opportunity. 

Jose Quintero’s production is 
smooth and has a sure touch, while 
David Hays’ dingy, dimly-lit parlor 
is strikingly in key with the spirit 
of the play. Rich. 





The Elder Statesman 


London, Oct. 1. 
Henry Sherek’s presentation of play in 
three acts by T. S. Eliot. Stars Paul 
Rogers and Anna Massey. Staged by E. 
— Py em by Hutchinson 
5 am ge eatre, ° 
Sept. 25, '58; $2.80 top — 








Monica Claverton Ferry....A 

Charles Hemingion.... 2 ae Richard Geis 
oy SE ivedvedonee i», Kerr 
Federico Gomez ........ ' William ouire 
a rere Dorothy Turner 
MG, GOIN oo ce sancceave een Peel 
Michael verton-Ferry..Alec McCowan 

Forsaking 


symbolism with th 
straightforvard “. 
stand drama, T. S. Eliot’s “The 
Elder Statesman,” first staged at 
the Edinburgh Festival last month, 
is an absorbing’ play handsomely 
mounted and performed by a first- 
rate cast. A profitable London run 
is indicated. With a New York pro- 
duction of comparable stature, it 
seems likely that its eventual 
rr yee J ae under the 
joint management of Henry Sherek 
=, Gilbert Miller should also 
click. 

E. Martin Bréwne, who has had 
the directorial credit for a number 
of Eliot plays, has staged “The 
Elder Statesman” as a sensitive 
and sincere production. The ro- 
mantic passages, unusual for this 
author, are handled with delicacy. 
The poetic dialog in the exchanges 
between Anna Massey and Richard 
Gale are acceptable within their 
context, although they constitute 
an_unnatural mode of expression. 

The central character of the 
drama, who bears a close physical 
resemblance to Britain's own 
Prime Minister, is an ailing states- 
man who ought to be able to look 
back on a_ successful and happy 
life. Instead, he is haunted by two 


Hertha Neuffer. Stars Peter Weck; 
tures Doris Kirchner, Elisabeth Berza- 
bohaty, Luzi Neudecker. At Kammer- | 
spiele, Vienna, Sept. 10, °58 

Stefani ....- Ranaioces 


Doris Kirchner | 
Elisabeth Berzabohaty 
Luzi Neudecker 
Peter Weck 
Erich Roedenberg ........_ Peter Schratt 
Wiltz Erich Doerner 
Rive. WEES ...0..c0. Suzanne Engelhardt 


Schimmerl ........-. . Ernst Waldbrunn 
OOS eee Otto Schenk | 
Lady in Green ........ Suzanne Cronau 
ee ee Ludwig Netopil 


contributed mainly by Eileen Peel, | 
Dor- | 


makes the} 


than adequate as the young lawyer | 


The Maternity Bit 
London, Oct. 7. 
Wendy Craig, young actress 


featured in “George Dillon,’ 
due to open in Boston before 
its Broadway run, has pulled 
off unexpected contractual 
deal. Because she does not 
wish to be separated too long 
from her child Miss Craig will 
play for only four weeks on 
Broadway. Previous shortest 
get-out for a British actress 
in a Broadway run is said to 


be a three-months’ deal by 
Vivien Leigh. 

Eileen Herlie, Robert 
Stevens, Alison Leggatt and 


Avril Leggatt are also in the 

John Osborne play. 
ll 
it and goes on living with her, be- 
|eoming an alcoholic as she has a 
series of amours with young men. 

After the father is killed in the 
war, the mother has an unexpected 
|meeting with the son, now married 
|and the father of a child. He is 
still embittered and has become a 
drunkard, but is reunited with the 
heroine as they resolve to make 
something of the resé of their 
lives. 

Aumont's adaptation of the story 
is neatly effective, 
stage alive with forceful, compel- 
ling dialog. The staging of Pierre 
Dux provides a skillful assist. As the 
many-sided heroine, Edwige Feuil- 
lere gives one of her best per- 





formances to date, avoiding the ob- | felt work. If the presentation couid | 
be more intimate, so that its audi- | 


vious but projecting the character 
of the bored matron, the fright- 
enedly guilty mother, the man-wise 
charmer of 40 and the shrewd, dis- 
illusioned woman of 50. 

Bernard Blier is expressively re- 


Let My People Go 

A. Jones & Assoc. presentation of Alex 
& Michel (The Drinking Gourds”), and 
Sylvia Del Villard’s Folk Song Troupe 
(“De Carahalises”) in a two-part Ameri- 
can Slave Cycle concert. Direction, script 
and musical scores, Michel Le Rue, Alex 
Foster; drummers, Osvaldo Baez, Benito 
Robles; guitar scores, Paul Palmieri; 2nd 
guitarist, Robert Hill Il; pantomimers, 
Sylvia del Villard, Ina Newton; chant, 
Ella Jenkins. At Town Hall, N.Y., Sept. 

; $3.45 top. 

: Theodora Wingate, Randolph 
Robinson, Christine Chapman, William 
Baker, Charlotte Easley, Madah Topson, 
Mark Cole, Willie Godwin, J. E. Cosby, 
Maybelle Whiting, Joan Chambers, John 
O. Scott, Robert Hill Il, Dolores Onder- 
son, Jean Bagley Chambers, Russell Bag- 
ley, Calvin Ervin, Herman Gladden. 





Harriet Tubman was a Negro 
| Slave who escaped, could not rest 
| while others were in bondage, and 
|} through her work helping other 
| slaves to reach the North became 
|known as the Chief Engineer of 
| the Underground Railroad. 

| “Let My People Go” is a eon- 
| certized version of Miss Tubman’s 





|to evoke Africa, then the slave 
| migration, Miss Tubman’s escape 
and her first deliverance. After 
| the intermission, by means of reci- 
| tation and spirituals, the essence, 


keeping the | rather than the factual life, of this | 


| so-called “Moses of her people” is 
| recalled. 

| Unhappily, the milieu of Town 
| Hall has worked against best pres- 
Lentation of this obviously deeply- 


| ence could get a feeling of subjec- 
| tive participation, this hybrid folk 
|cantata might stand a_ better 
|chance. It would still need, how- 


ever, considerably sharper staging, | 


| brave works. In two parts, it first, | 
| through song and dance, attempts | 


‘strained as the husband, Paul | and judicious trimming of the sec- 


Guers is properly smouldering aS | 9nd act which has the unfortunate | 
the son and Jacques Riberolles is | tendency to go on beyond its lis- | 
|suitably callow as the tutor. } 


G Wakhevitch scenery is stun, | (ners. 
eorge Wakhevitch scenery Is Stun. | The opening Voodoo Ritual, with 
ning and —— has M gear | the sensuousness of its drumming, 
a Feuillere with a chic ward-| siije bells, singing and clapping 
; i i no? _| provides a great deal of zest and 
Although “Lucy, —— it ten |atmosphere. There is particular 
sentially a woman's Pp  f Pe ted | Pathos and tragedy in a later scene 
bore men. Less expertly adap | of desolation while a slave is being 
and presented, it might have been whipped to death. 
a latter-day “Madame X tear- | ‘eine Sak candies 


: irst- “Some- 
jerker. But it holds up as firs uday's Calling May Same” 


and 


rate contemporary theatre. Curt. 


and easy-to-under- | + 


Otto Bielen, best known as a} 
television writer, has come up with 
a farce that's not only a local suc- | 


/eess but is a prospect for foreign | 


adaptation and production, includ- 
ing the U.S. It has a basic comedy | 
situation, with no special national 
angles, and it requires only a sim- 
ple production. 

The story involves a bank clerk 
who’s irresistible to the ladies but 
too timid to do anything about it. 
All the femme employees in the 
bank are wild about him, but the 
chief plot situation is that the shy | 
charmer’s boss becomes engaged to 
his school-days sweetheart. 

There are excellent perform-| 
ances by Ernst Waldbrunn, Otto) 
Schenk and Luzi Neudecker, while | 
Ilo Janko’s direction doesn’t miss | 
a point and the Karl Reichmann | 
sets and Hertha Neuffer costumes. 
are appropriate. Maas. 

| 


Luey Crown 


Paris, Oct. 2. | 

Elvire Popesco-Henri de Malet produc- 
tion (with Lumbroso spectacles) of three- 
act (10 scenes) drama by Jéan-Pierre | 
Aumont, on Irwin Shaw novel; | 
geagne. Pierre Dux; scenery, Georges | 
Wakhevitch; costumes for Mlle, Feuillere, | 
Zalmain. Stars Edwige Feuillere, Bernard | 
Slier. At the Theatre de Paris, Paris, | 
sept. "58; top. | 
Marcel Alba 


Guy Michel 
Roger Thereze 
Chantal Deberg | 
a Francois Dalou | 

. Edwige Feuillere | 

aqua ean Barrez 
oveeecsccesoeseeces Paul Guers 
. Francoise Brion | 
.. Bernard Blier | 
° Michel Nastorg | 
. Jocelyne Darche | 














‘on, 
SY  eRentanine 
Oliver Crown .. 
Sam Patterson .. 





Shaw's bestseller about a woman 
torn between the maternal instinct 


Valmouth 
London, Oct. 3. 


Michael Codron presentation of two- 
act (12 scenes) musical by Sandy Wilson. 
from the novel by Ronald Firbank; stag- 
ing, Vida Hope; decor and costumes, Tony 


Walton. Stars Bertice Reading. At Lyric | 
Opera House, Hammersmith, London, Oct. | 


2, °58; $1.75 top. 
Mrs. Hurstpierpoint..... 

Mrs. Thoroughfare eee 
Father Colley-Mahoney... 
Capt. Thoroughfare 


Barbara Couper 
.. Betty Hardy 
Robert Bernal 
Alan Edwards 


Lt. Whorwood .......... Aubrey Woods 
ffines [oseternenews 

PE isndescisusasekneksouiiat Ian Burford 
OO EE Pat Gilbert 
Sister Ecclesis .........+. Marcia Ashton 


Doris Hare 


Thetis Tooke .......... Patsy Rowlands 
David Tooke ......cccee: Peter Gilmore 
Mrs. Yajnavalkya....... Bertice Reading 
Niri-Eether ......cccocss Maxine Daniels 
Carry .... .....--ccvecess nise Hirst 

dy de Panzoust ....... Fenella Fielding 
Sir Victor Vatt Roderick Jones 
Lady Saunter ......ccces.: elia Helda 


.+.. Marcia Owen 
. Geoffrey Dunn 
.. Sally Alsford 
. Lewis Henry 


Madam Mimosa ... 
Cardinal Pirelli ... 
Mrs. Comedy .. 
Dr. Dee Lea 





Sandy Wilson, who built a pros- 
perous international reputation on 
the strength of “The Boy Friend,” 
the 1920’s musical satire now in 
its fifth West End year, has pushed 
the clock back to the Edwardian 
era with “Valmouth,” adapted from 
the Ronald Firbank novel. Not 
with such unqualified success, how- 
ever. Indeed, Wilson may consider 
himself fortunate if the manage- 
ment decides to gamble by trans- 


(Continued on page 76) 


| Legit Followup 


Jeff. SRI ARES: i Jacques Riberolles | 
a ee cs ca cecacs Michel Giannou 
eee | 
“Lucy Crown,” Jean-Pierre Au- | Duel of Angels 
mont’s dramatization of Irwin (APOLLO, LONDON) 


London, Sept. 30. 
With Claire Bloom dropping out 








John Saunders | Orpheum Theatre, 








and the desire to be a play-girl, is| of “Duel of Angels” to fulfill a film 
the first new click of the Paris | commitment, the “other woman” 
season and should repeat its suc- role has been taken over by Ann 
cess abroad. | Todd. The Christopher Fry adapta- 

The circumstances of this gold-'| tion of Jean Giraudoux’s comedy- 
mine story and play property | drama has settled down as a steady 


(which offers irresisible range for 
actresses of stature) is complicated. 
Hecht-Lancaster purchased _ the 
screen rights of the novel two years 
ago. The book presented a scen- 
ario problem, however, and now 


vehicle out of it by utilizing film 
flash-back technique. It’s likely 
that Hecht-Lancaster will produce 
it in New York and London, with 
the film version following. 

The title character of the yarn 
is the wife of a successful but com- 
monplace business man, and mother 
of a 14-year-old son. 





spectres from his past. One was a 


former university pal of humble! with his college-student tutor, but | grown 
who was encouraged to her complacent husband condones! since the first night. 


origin, 


embittered when she has an affair 


Aumont has made a smooth acting | 


The boy is| 


| hit, and the teaming of Miss Todd 
with Vivien Leigh ensures that 
there is no nosedive in stellar val- 
ue. Miss Todd gives an assured 
and intelligent interpretation of 
| the pure woman sharply clashing 
with wantonness, as represented by 
| Miss Leigh. 

| The two offer a fascinating dis- 
play of theatrical fireworks, and 
because the two actresses are now 
of more equal maturity the battle 
of wits and personalities is given 
fresh zest. The play also offers a 
big chance for Peter Wyngarde as 
the man caught up between the two 
women, and his performance has 
in stature and 9 
ica. 





“Soon We'll Be Done With the 
Troubles of the World” do most to 
vividly realize the enormous spirit 


| that animated Harriet Tubman. 


Geor. 


American Mime Theatre 


Joy Thomson & Michael Gardner pres- 
entation of a program of mime. Fea- 
tures Paul Curtis, James Noble, Carolyn 
Coates, Kathleen Murphy, William Malley, 
Max de Novellis. Settings by Norman 
Rock, Robert Wightman; music, Tom 
Scott; musician, Max de Novellis. At the 

N.Y., Sept. » “58; 
$3.90 top ($4.90 opening). 

Cast: Paul Curtis, James Noble. Caro- 
lyn Coates, Kathleen Murphy, William 
Malley, Max de Novellis. 





Some 15 minutes after Paul 
Curtis and his mime troupe start 
their program of seven panto- 
mimes at lower 2nd Ave.’s Or- 


entertainment reign. After near- 
ly two hours, however, the bill has 
lost its zest. 

Like the little girl with the curl, 
mime must be very, very good, or 
else. Curtis studied in Paris with 
Etienne Decroux, and latter’s own 
a Marcel Marceau and since 

is return has devoted himself to 
building what he now features as 
“America’s only mime _ troupe.” 
Taken in fragments, there is worth 
in the efforts of Curtis & Co. 
Theatre, however, is the sum of 
its parts, and though there is 
intermittent value, it does not add 
up to other than a coterie eve- 
ning. 

Among the plusses are a satire 
on the American cowboy and 
Indian formula, called “The West- 
ern.” Curtis as the villain, James 
Noble, as the hero, and Carolyn 
Coates as variously, an Indian girl, 
a widow, and the outlaw’s sweet- 
heart, make fair fun out of their 
kidding. 

“Pinball Machine” is a labored 
jest on the plight of the poor pin- 
ball, with Noble, William Malley, 
Kathleen Murphy, Miss Coates, 
and Max de Novellis, as bumpers, 
and Curtis as the ball. Curtis’ use 
of his comic “mask,” or face, is 
the highlight here. 

“Abstraction” and “Dreams” are 
a cross between Dali and grand 
guignol. In “Dreams,” for in- 
stance, Curtis takes his body apart, 
crushes it, kneads it into a tiny 
ball, and is horrified when, as he 
touches the repulsive result, it 
screams. 

Curtis avers that he is attempt- 
ing “to develop an entirely new 
concept of mime and evolve a truly 
American contribution to the 
classic art form.” This has in- 
cluded the use of dialog periodic- 
ally which seems intrusive. Maybe 
it’s a case of least said soonest 
mended. It gives Miss Coates, 


enter Theatre, good humor and 





however, and Noble, a chance to 


Off-Broadway Reviews 


show themselves as passable actors 
as well as just mimes. 


Elsewhere on the program the 
company plays charades_ with 
words and sounds suggested 4 
the audience, and closes wit 
“Commedia,” a rather tenuous 
suggestion of commedia dell’ arte. 
It's offbeat off-Broadway but 
Curtis’ dream has not yet been 
made commercial. Geor. 


Jackknife 


Sylvan Theatre Productions presenta- 
tion of a new three-act comedy by Rock 
Anthony. Stars William Thourlby, Dolly 
Jonah. Staged by Byrne Piven; setting, 
Carroll Cline. At Royal Playhouse, N.Y., 
Sept. 26, "58; $3.85 top. 

Cast: Joseph Boley, Dolly Jonah, Roch- 
elle Oliver, Glenn Cannon, William 
Thourlby, Marnel Sumner, Michael Russo, 
Charles Mayer, Martin Garner. 








Rock Anthony’s farce-comedy, 
“Jackknift,” is a lively contribu- 
tion to the new off-Broadway sea- 
| son. Anthony has considerable yet 
to learn about plotting a play, but 
| little about salty dialog and potent 
| comic situation. Fortunately for 
him, in this neat produetion at the 
| Royal Playhouse (heretofore a jinx 
theatre), Dolly Jonah has been cast 
as the sardonic proprietress of a 
| roadside establishment “somewhere 
jon a highway in Pennsylvania,” 
| the play’s setting. Miss Jonah is a 
| tall, well-figured actress with a 
| droll face that is topped by a 
Harpo Marx haircut, and she has 
a throatily rasping voice that 
| threatens to give even the redoubt- 
jable Tallulah competition. What 
| Miss Jonah does with Anthony's 
| sardonics is to drop each line like 
|a lighted firecracker, holding each 


| one just long enough, before throw- 
ing it away, so that few of them 
fizzle. 

The story, which it is just as well 
to ignore when seeing the play, 
concerns the mulcting of an insur- 
ance company, violation of -the 
Mann Act, and two transparent 
love affairs. Since anybody can 
guess how it will end, Anthony has 
| had to fall back on his flair for 
farce, and in this department he 
has served himself well. 


Byrne Piven has directed 
straightforwardly, taking the bad 
with the good, making the script 
as tight as possible. Carroll Cline’s 
design of a roadside stand interior 
makes good use of the stage’s 
limited facilities. 

Besides the extremely helpful 
Miss Jonah, there is a muscular 
performance by strapping William 
| Thourlby as “Sailor,” a _ truck- 
| driver with a facility for inducing 
| hero-worship in teenagers, a tru- 
| culently nervous portrait by Glenn 


| 


38; Cannon of a sensitive youngster 


trying to mature beyond subser- 
vient adulation, and a bright acting 
job by Rochelle Oliver, as a 17- 
| year old who has succumbed to 
| “Sailor,” proclaims that she is 
| about to have “Sailor Baby,” and 
cca carries a huge sailor 
oll. 


| Martin Garner is in no way fazed 
by the task of playing a highly im- 
probable insurance adjuster, Jo- 
seph Boley wanders in and out 
with a liquor bottle in a part that 
has no visible relation to the play, 
and Charles Mayer faces manfully 
the necessity of portraying the 
kind of doctor the A. M. A. would 
be happy to forget about. 

Miss Jonah, Anthony and Piven, 
pretty much in that order, have 
given East 4th St.’s Royal Play- 
house its first chance in seasons to 
stay alight for a while. Geor. 


Evelyn Laye’s Autobiog 


London, Oct. 7. 
Evelyn Laye, one of Britain's 
outstanding musical comedy ac- 
tresses. has written one of the 
frankest autobiographies of any 
stage personality in “Boo To My 
Friends” (Hurst & Blackett; $2.13). 


This 58-year-old star made her 
first appearance on the stage when 
she was 15 and she writes affec- 
tionately and nostalgically of the 
lush days of the 1930s when she 
was on top. But she writes equally 
revealingly of the time a few 
years back when she was regarded 
as a “has been” until “Wedding in 
Paris” brought her a triumphant 
comeback. 

She also deals with equal candor 
about one marriage that flopped 
and her present one which has 
helped her through much profes- 
sional despair. “Boo to My 
Friends”—the reference is to her 
nickname, “Boo”—is written with 
punch and grace and offers an ex- 
cellent portrait of a beautiful, 
talented woman who, at all times, 
has. been stagestruck and has 
given as much to the theatre as 
she has taken from it. Rich. 
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Actor Billy M. Greene was oit ] 
Shows Out of Town asked by a friend about his 
business schedule. “Ihavean | An off-Broadway production of;changed the name of the 299- 








Candide 
soprano Mary Costa, they sing 
their way through some delightful 
Leonard Bernstein music and me- 
diocre lyrics from the pen of Rich- 
ard Wilbur, John .Latouche and 
Dorothy Parker. 

Miss Costa, an occasional opera 
artist but better known for tv musi- 
cal commercials, sings and acts 
well as Candide’s lady-love, and 
Miss Petina, scores as her fun-lov- 
ing companion. Lee Bergere is 

competent in four roles. 

Most of the audience found the 


/evening amusing, afid business 
bettered capacity. Bitt. 
Henry V 


San Francisco, Sept. 30. 

Old Vic Trust Ltd., and Arts Council of 
Great Britain, under management of S. 
Hurok, presentation of Old Vic Co. re- 
vival of three-act drama by William 
Shakespeare; staging, Michael Benthall; 
settings amd costumes, Audrey Cruddas; 
incidental music, Frederick Marshall. 


Features _Laurenee Harvey, Joseph 
o’Conor, James Culliford, Job Stewart, 
Richard Wordsworth, Margaret ourte- 


nay, David Dodimead, Dudley Jones, 
Peter Cellier, Robert Algar, Judi Dench. 


At Curran Theatre, San Francisco, Sept. 


29, °58; $5.50 top. 
+ Chorus a Ger Joseph O’Conor 
SS Bw aS Laurence Harvey 


Oliver Neville 
. John Bonney 
Ackland 


Duke of Exeter ... 
Earl of Westmoreland.. 
Archbishop of Canterbury Joss 


Bishop of Ely ........-. Harold Innocent 
ee eee Roy Patrick 
DEE. a6-+qnas 40scsna James Culliford 
Nym : wae ob Stewart 
Pistol .. ..+. Richard Wordsworth 
Mistress Quickly....Margaret Courtenay 
Boy See sgsee.ss ee eee. Timothy Harley 
Duke of Bedford ........ Michael Culver 
Lord Scroop  _..- .. sc eeee David Gardner 
Earl of Cambridge........ . John Gay 


Sir Thomas Grey ......- Gerald Harper 
Charles VI : avid Dodimead 
Dauphin .......-cvcses Peter Cellier 
Consteble of France...... Robert Algar 
GRRE occ cgnncess ctbees John Humphry 
PIGS. cncscosccsecccese Dudley Jones 
COE cwncx 000 desewnceees David Gardner 
ee ee ee ee James Mellor 
Macmorris ...-..-....00. Joss Ackland 
Governor of Harfleur....Harold Innocent 
Katherine . wae ee ket Judi Dench 
ee eR a Jane Downs 


Duke of Orleans Harold Innocent 


Duke of Gloucester 


Thomas Johnston 


Sir Thomas Erpingham... John Gay 
Court cousccecccese OCG Modasen 
are eee James Culliford 
WHMIS. «nn no ss sw sisenes Gerald Harper 


William Young 
Douglas Harris 
Crispian Woodgate 
Dyson Lovell 


Duke of Salishury...... 
Earl of Warwick 
French Soldier 
English Herald ..... 
Queen of France 
Duke of Burgundy 
Others: James Culliford, Sirmon Fraser, 
John Gay, Timothy Harley, Peter Hodg- 
son, James Mellor, Job Stewart, Crispian 
Woodgate, Pegey Butt. Jennie Goossens, 
Barbara Leigh-Hunt, Ursula Jenkins. 


\ 


_ This three-act version of “Henry 





Vv” is a masterpiece. From an 
actor’s viewpoint the historical 
chronicle is a delight, with over 


three dozen significant speaking 
parts. But from the director's 
viewpoint, “Henry V” can be a 
miserable disaster, for it requires 
infinite attention fo detail while 


Continued from page 72 





framed by what looks like 15th 
century battlements, giving the 
impression of depth, and at the 
rear hangs a backdrop on which 
is painted a map of England and 
France. Within this sphere are 
dropped the dozen or so necessary 
sets to suggest changes of locale. 
The costumes are also vivid, 
sharply contrasting the hearty 
directness of the English court 
with the cumbersome delicacy of 
the French court. Both settings 
and costumes are the work of 
Audrey Cruddas. Stef. 


Can-Can 
Cleveland, Sept. 29. 

John Kenley production of two-act musi- 
cal comedy, songs by Cole Porter, 
book by Abe Burrows. Stars Genevieve; 
features Ferdinand Hilt, Ronme Curning- 
ham, Sonny Sparks. Musical direction, 
Anton Coppola; assistant to producer, 
Frank Kenley; choreographer, Rudy 
Tronto; book staged by Leslie Cutler. A 
Hanna Theatre, Cleveland, Sept. 22, °53; 
$3.50 tup. 

i Joe Chestnut 
eee Frank Kenley 
-» Michael De Marco 
Charles Cagle 
Richard Sekal 
Ferdinand Hilt 
. Ronnie Cunninzh=m 
ve aomi Sokol 
Phoebe Woodward 








Leslie Cutler 
- Genevieve 
» Frank Kenley 
Alice Kenley 
Gene Carrons 
Ann Vispi 

iia a(S Mosse mens Curtis Hood 
Second . Peter Deicn 
Lead Male Dancer....Michael De Marco 
Prosecutor . ....+... Richard Sagal 








John Kenley, Ohio strawhat im- 
presario, coppered all of his bets 
accurately by getting Genevieve 
from Jack Paar’s tv series to gild 
his touring production of ‘“Can- 
Can.” The French singing comedi- 
lenne is the engaging powerhouse 
reason why the Cole Porter-Abe 
Burrows musical did nearly capac- 
ity biz at the Hanna here or its 
first full stanza road stand. With 
only a few replacements it’s al- 
most the same fast-paced company 
that supported the star in two 
click one-week runs this summer 
at Kenley’s Packard Music Hall, 
Warren, O. 
| Genevieve’s_ elfinish 
isms, English-fracturing accent 
/and French-fried mockery shape 
/up brightly. Skimpy _ settings 
don’t matter when she is bouncing 
in disarmingly frothy style as the 
|tough Montmartre cabaret propri- 
jetress trying to keep herself and 
|her can-can dancers out of jail. 
|Her voice does not carry much 





manner- 


Customers. Joseph Chestnut, Alice Kenley | 
Doctor : 


off-Broadway booking,” 
plied Greene. 

The off-Broadway booking 
begins this week—a part in 
“Time of Your Life” at the 
Brussels World’s Fair. 


AGMA-Met Opera 
‘Until-Move’ Pact 


New three-year contract  be- 
tween the American Guild of 
Musical Artists and the Metro- 
politan Opera will be signed at the 
Met in N.Y. today (Wed.). It 


covers some 250 soloists, choral 
singers and dancers and will be 
in effect until the Met moves into 
its new home at the Lincoln Per- 
forming Arts Center. 

Agreement provides for better 
working conditions, higher per 
diem pay on tour, new rehearsal 
pay schedules, sick leave, retire- 
ment and severance pay benefits, 
etc. Artists getting less than $500 
per performance are affected. New 
deal brings the average for choral 
singers up to $5,000 per year, for 
soloists to $7,500 and for ballet 

ancers to $3,000. Hyman Falne 
pelavered for the union. 


re- 











Dance Review | 


Edinburgh Ballet 
Zurich, Sept. 27. 
Edinburgh International Bailet, 
‘new dance group with name guest 
| terpers formed for the recent 12th 
|Edinburgh International Festival 
| and directed by Peggy Van Pragh, 
| made its Swiss bow at Stattheatre 
| here, presented by Michael Fros- 
|tick in association with J. De 





| Blieck of Amsterdam. Troupe pre- 


sented four of the 12 new ballets 
| specially commissioned for and 
| world-preemed at the Scot fest, 
| with choreographies by John Taras, 
Walter Gore, George Skibine and 
| Bjorn Holmgren. Guest soloists 
included such names as Paula Hin- 
ton, Elsa Marianne von Rosen and 
| Holmgren, both from the Stock- 
;holm Royal Ballet, Marjorie Tall- 
| chief, Skibine and Max Bozzoni 
from the Paris Grand Opera. 
Despite the generous supply of 
dance names, none of the four 
items impressed as a contribution 


still maintaining the basic concept | lyricism, but has color and suffi-|t9 modern ballet. This is due part- 


that the play must show masses 
of men loving, dying, grieving, 
brooding, jesting and, above all, 
forever moving. 

This “Henry V” is a particular 
triumph for director Michael Bent- 
hall. His interpretation is evident 
in every performance, including 
Laurence Harvey in the title role 
and Richard Wordsworth’s expres- 
sively vulgar portrayal of Pistol. 

Benthall has pulled together the 
tableaux required for the set 
speeches without making the tab- 
leaux seem lifeless. He has 
drawn big laughs from the low- 
comedy, has made the scenes of 
‘soldiering feel as contemporary as 

_ & GI barracks, and has paced the 
classic so swiftly that there is 
not a nodding moment. 

Harvey is a fine Henry V, boyish 
and not so far from his ne’er-do- 
‘Well escapades with Sir John Fal- 
staff as to be beyond an occasional 
‘prank. Yet the actor also shows 
‘the young king’s strong, respons- 
ible side, and his touching tender- 
ness when he courts the French 
King’s daughter, Katherine, a 
scene which could be ridicuous if 
played less tastefully. 

Wordsworth is a marvelous 
baggy-pants buffoon, David Dodi- 
“mead is excellent as the sinister 
King of France, and Peter Cellier, 
as the Dauphin, plays beautifully 
against Robert Algar, the conserva- 
tive Constable France. 


Dudley Jones, as Henry’s Welsh 
captain, breathes life into what 
could degenerate into a stock 
‘character, and Judi Dench is a 
fetching Katherine, dewy and be- 
Poning in her ludicrous attempts 

0 speak English during the “lesson 
Scene.” Joseph O’Conor, as the 
lay’s Chorus or narrator, is quick, 
ively and thoroughly understand- 
ble; Job Stewart is a loveable 
ym, and Margaret Courtenay (as 
both Mistress Quickly and Queen 
Asabel of France) and James Culli- 
ford (as both Bardolph and the 
ae, Bates) appear with distinc- 


The settings are a triumph of 
Mobile illusion. The stage is 


cient sexy impact to punch “I Love 
| Paris,” “C’Est Magnifique” and the 
| theme song over beguilingly. 
Ronnie Cunningham injects a 
pleasing amount of comic and 
| dancing verve as the wacky Pari- 
| sian sculptor’s sweetheart, Sonny 
|Sparks is laughably exaggerated 
|o posite her, and Joseph Vispi 
= the art critic in swashbuck- 
ling fashion, while Michael De 
|Marco is a strikingly agile fea- 
{tured dancer in ballets staged 


| briskly by Rudy Tronto. Anton 
| Coppola’s musical direction is 
| crisply* competent. Pullen. 








Arena Stage 


=== Continued from page 71 =e 


Doll,” was one of the biggest hits 
Arena has had. 

John O’Shaughnessy will direct 
“The Front Page.” The Arena has 
no resident director, and directors 
of other productions will be an- 
nounced later. 

The production staff will include 
Cay Knockey, general manager; 
Don Koll, public relations; Leo 
Gallenstein, lighting; Mesrop Kes- 
dekian, designer and technica) di- 
rector; Marianna Elliott, costumes; 
and Warner Schreiner, boxoffice 
manager. New personnel this year 
include Robert Mareck, stage 
manager; Elizabeth Roberts, prop- 
erties; Laurence Bahler, house 
manager; and Leigh Cross, sound. 

The Arena’s subscription plan 
seems headed for a new record, 
Koll says. Last Spring, 25% dis- 
count season tickets for all eight 
shows, or seven out of eight, out- 
sold by 50% the total of the en- 
tire previous season. Now, Arena 
has an additional fall plan giving 
15% discount. 

Arena started in Washington in 
a 247-seat converted cinema, mov- 
ing to its present larger quarters 
in 1956 after a year’s search for 
more room. 











|ly to lack of cohesion of the sup- 
| porting dancers who, though satis- 
factory individually, obviously 
have worked together for too short 
a time, and partly to unconvincing 
or too lightweight librettos. B.o. 
was only so-so and reviews were 
mixed to thumbs-down. 

Opener, an abstract study for 
eight dancers called “Octet,” chor- 
eographed by Taras with music by 
David Wooldridge, was neatly ex- 
ecuted, but lacked real calibre and 
originality. Gore’s “The Night and 
Silence” to painfully out-of-place 
Bach music is a tour de force duo 
of a girl and her jealous lover who 
strangles her at the end. Exag- 
gerated contortions by David Poole 
were richly made up for by the 
brilliant, elf-like performance of 
Miss Hinton, by far the highlight 
of the evening which also earned 
top mitting. 

Third piece, Skibine’s “Les 
Facheuses Rencontres” (Annoying 
Encounter), with libretto, set and 
costumes by Alwyne Camble, is an 
amusing turn-of-the-century trio, 
Parisian style, featuririg Miss Tall- 
chief, Skibine and Bozzoni. Set to 
an adequately humorous score by 
Maurice Jarre, it involves an elder- 
ly n, would-be paramour 
who turns out to be a cunning 
jewel thief, and gentleman-burglar 
Arsene Lupin. ter some quidpro- 
quos, both men are du the 
shapely gal who walks off with the 
loot. Plot has possibilities which 
are not fully taken advantage of as 
ballet never really comes off,.ex- 
cept for Miss Tallchief's delight- 
ful, feline performance. 

The closer, a Swedish para- 
hrase tagged “Midsummer’s Vig- 
1” by Holmgren, danced by the 
choreographer, Miss von Rosen and 
the ensemble, is a no-plot classic 
turn using Svenska folk themes in- 
cluding the “Swedish Rhapsody.” 
Here, Allan Fridericia contributed 
some eyefilling costumes, but bal- 
let itself is lightweight in form and 
execution. Troupe travels with its 
own orchestra, batoned by Paul 
Collins and Maurits a 

ez0. 








“Man and Superman” by Hilary 
Lipsitz and Philip Minor is sched- 
uled for a Jan. 20 opening at an 
undesignated theatre. Minor will 
also stage the presentation, while 
Hugh Hardy and Greta Richards 
will be responsible for the sets and 
costumes, respectively. 

John Randolph, appearing with 
his wife, Sarah Cunningham, on 
Broadway for the first time in 
“The Visit,” has recorded “The 
Merchant of Venice” with Nancy 
Marchand and her husband, Paul 
Sparer, for Lexington Records. 

Herbert Senn and Helen Pond 
are designing the sets for the up- 
coming off-Broadway production of 
“The Hamlet of Stepney Green.” 

Reviews of Philadelphia tryouts 
by Bob Laurence of WIP in that 
city will be carried again this 
season in New York over WOR 
Radio’s “Music From Studio X.” 
The reviews will be aired the night 
after the shows open in Philly. 

The producers of “‘Comes a Day” 
have commissioned Brian Connolly 
to’ paint a portrait of the play’s 
star, Judith Anderson, for the set 
of the show. 

Tom Trenkle is working as Ben 
Washer’s publicity associate. 

The production staff for the 
Theatre Guild presentation of 
“Third Best Sport,” scheduled to 
open Dec. 30 on Broadway, in- 
cludes Peter Davis, general man- 
ager; Dick Skinner, company man- 
ager; Karl Nieldsen, stage man- 
ager, and Dick Weaver, publicist. 

Rick Mandell has joined William 
B. Duff and Tom H. Sand as co- 
producer of “Enrico,” which is 
scheduled to begin a pre-Broadway 
tryout tour “Nov. 1 in Philadelphia. 

Philip Wiseman and Tony Wal- 
ton have acquired the English 
stage rights to “The Ponder 
Heart.” 


Lester Osterman, Lillian Hell-| 


man and Arthur W. A. Cowan 
have acquired the American rights 
to “The Heart’s a Wonder,” the 
musical version of J. M. Synge’s 
“The Playboy of -the Western 
World,” currently at the Westmin- 
ster Theatre, London. 

“Ariadne and_ the 
Duck.” by Ernest Kinoy, is planned 
for Broadway production early 
next year by Howard Erskine, 
who'll double as director. 

Barry Nelson has dropped his 
option on “Odd Man In” and the 
rights to the comedy have reverted 
to Henry Sherek. 

This season’s Equity Library 
Theatre staff includes Rea Wars, 
managing director; Genevieve 
Murray, administrator: Jack 
Murray, production coordinator; 
Robert Brand, technical director; 
William Casstevens, house man- 
ager; Marian Carr, publicity; Hugh 
Lester, children’s theatre coordina- 
tor, and Robert E. Feinberg, press- 
agent for Equity Community The- 
atre. 

Margery Maude has moved over 
from the touring company of “My 
Fair Lady” to the Broadway pro- 
duction as replacement for Viela 
Roache, who withdrew from the 
east because of illness. 

Robert Kidd, who edapted Chris- 
topher Marlowe's “Edward II” and 
starred in the play when it was 
given a matinee presenta.ion last 
year at the Theatre de Lys, N.Y., 
is planning on sponsoring an off- 
Broadway production of the work 
later this season. The cast for the 
venture will be comprised mostly 
of members of the Actors’ Co. 

Leblang’s Theatre Tickets, Inc., 
has established a_ theatre-ticket 
charging service in conjunction 
Card service. 

Plans for a brief out-of-town try- 
with the American Express Credit 
out tour of “Wonderful Town,” 
prior to its Nov. 3 presentation as 
a CBS-TV spectacular, have been 


scrapped. 

Louis Lotito, president of City 
Playhouses, Inc., and manager of 
the Martin Beck Theatre, N.Y., has 
been elected to the beard of direc- 
tors of the American National 
Theatre & Academy. 

Henry Sherek and Gilbert Miller 
are contemplating a Broadway pro- 
duction of T. S. Eliot’s “The Elder 
Statesman.” 

The Helen Hayes Theatre, N.Y., 
now perimts smoking in the mez- 
zanine. 

An off-Broadway production of 
a new revue, “Monkey Bars,” is 
planned for next January by 
Arthur Hoffe, television producer 
and film story editor. The music 
is by Claibe Richardsen and the 
lyties and sketches by Paul Rosner. 

Charles Adams has optioned 
Edward Chodorov’s adaptation of 
George Bernard Shaw’s novel, “The 
Irrational Knot,” which was pub- 
lished in 1884. 

Edward Eliscu will contribute 
the lyrics for “Cry for Happy.” 

Day Tutt'e and Wewerd “Mane 
have taken a fi ) the 


* Ipace 


former Theatre 74, N.Y., and have 


Concrete | 


seater to the East 74th St. Theatre. 
Maxwell Anderson’s new come- 
dy, “Madonna and Child,” is sched- 
An off-Broadway edition of 
“Look Back in Anger” is scheduled 
to open the week of Oct. 12 at the 
4lst St. Theatre under the spbdn- 
sorship of Chelsea Productions, a 
new firm. 
uled for Broadway preduction this 
season by Guthrie McClintic, who'll 
also direct the offering. The Play- 
wrights Co., of which Anderson is 
a charter member, will have a 
| financial stake in the venture, 
| Irene Rubio, one of the lessees 
for the Sheridan Square Piayhouse, 
Ee Y., has acquirea James McGee's 





“The Temptation of Maggy Hag- 
gerty,” which she plans presenting 
at the Playhouse next December, 

Robert Morley will take the 
lead role in “The Catch,” new play 
adapted from Andre_ Roussin’s 
comedy “Le Mari, La Femme et 
La Mort,” set to open at King’s 
Theatre in Glasgow next month. 
Morley himself adapted the Rous- 
sin piece. Cast of five includes 
Marianne Benet, Harry Hutchinson, 
Bernard Cribbins and Annie Leake. 
Stuart Burge to stage. 

Kermit Bloomgarden and his 
actress-wife, Virginia Kaye, cele- 
brated their 15th wedding anniver- 
sary last Monday (29). 

Strawhat producer Peter Flour- 
noy and Natalie Lewis, daughter of 
the late Broadway haberdasher, 
Nat Lewis, were married last June 
5 in Montgomery, Ala. 

A recent Variety reference to 
Dale Meador as co-producer of the 
Silo Circle Playhouse, Black 
Mountain, N. C., was erroneous in 
that his association with the opera- 
tion term‘nated in June. 

Wim Sonneveld, Dutch actor- 
singer, acquired Holland rights to 
“My Fair Lady” and will stage 
musical next spring in Amsterdam. 

Helen Richards is company man- 
ager for the Brussels World’s Fair 
production of “Time of Your Life.” 

Mordecai Gorelik is creating the 
sets for the upcoming off-Broad- 
way production of “The Golem.” 
| _ Jasper Deeter, founder and long- 
|time director of the Hedgerow 
| Theatre, Moylan, Pa., which folded 
|}about two years age, has estab- 
| lished an acting school with Rese 
| Schulman at the Fine Arts Studio, 
N.Y. The school is managed by 
| Phyllis Bernard. 
| John Lileyd, co-producer of 
|““Drink to Me Only,” which opens 
tonight (Wed.) at the 54th St. Thea- 
tre, N.Y., is designing the scen- 
ery and lighting for the forthcom- 
ing off-Broadway production of 
“The Man Who Never Died.” 

Roger Kay, who directed the 
French farce, “Docteur Knock” in 
Paris several years ago, has ac- 
quired the American rights to the 
play, which he intends presenting 
in Los Angeles. ~ 

Paul Gifford Anglim, recently 
a staff member of the Michael Todd 
Co., will be general manager of 
Richard Chariton’s Sombrero Play- 
house, Phoenix, which will split 
its presentations between legit and 
films. 
| “Hughie,” the late Eugene 
| O’Neill’s last completed work, will 
be published in book form next 
spring by the Yale Univ. Press. 

The National Symphony Orches- 
tra of Washington will make a good- 
will tour of Central and South 
America in May, 1959. 

David Hayes is set designer for 
the upcoming off-Broadway pro- 
duction of “The Quare Fellow.” 

Vincent Gardenia, currently ap- 
pearing on Broadway in e 
Visit,” is importing singer Numzio 
Galle from Italy to star in an all- 
Italian show Oct. 19 at the Acad- 
emy of Music, Brooklyn. 

“Ballets U.S.A.,” which Leland 
Hayward is presenting at the Alvin 
Theatre, N.Y., will begin a road 
hike Oct. 14 at the Hanna Theatre, 
Cleveland. 

The Hilltop Theatre, Owing 
Mills, Md., winds up a 16-week sea- 
son this week with “The Reluctant 
Debutante.” 

“Triad,” comprised of three one- 
act musicals by Mark Bucci, “The 
Dress,” “Tale for a Deaf Ear” and 
“Sweet Betsy from Pike,” is 
planned for off-Broadway produc- 
tion by the Delta Co., a new _pro- 
ducing firm headed by Peter Marx 
and Richard Altman. The opening 
is slated for Nov. 20 at an un- 
designated theatre. 

“Edwin Booth,” the Jose Ferrer- 
starrer, opening Nov. 24 at the 46th 
St. Theatre, N.Y., will give a special 
performance at the house the pre- 
ceding night for the Players, the 
New York club founded by Booth 
in 1888. 

Edward Specter, head of Thea- 
tre 200, has joined George Gilbert 
as co-producer of “First Impres- 
sions,” the new title for the musi- 
}eal adaptation of Jane Austen's 
| novel, “Pride and Prejudice.’ 
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Shows Abroad 








Valmoath 
ferring it for a regular West End 
run. 

Michae! Codron, who presents 
the show at this nabe situation, may 
feel it worth the risk, on the theory 
that Wilson’s name on the mar- 
quee (with his “Boy Friend” 
credit suitably exploited) could 
sell the tickets. There is also for 
exploitation the fact that “Val- 
mouth,” like the previous musical, 
has been directed by Vida Hope. 
Finally, there is the name appeal 
of Beatrice Reading, an animated, 
vigorous colored singer, who puts 
life and enthusiasm into the pro- 
duction. 

It may have been an ambitious 
idea on the author’s part to trans- 
form the Fairbank novel into a mu- 
sical, but it fails to come off. 
There are too many obscure char- 
acters, a high preportion being not 
adequately developed. But more 
serious is the fact that “Valmouth” 
never boasted much in the way of 
a plot and its strange mixture of 
sex and religion is unlikely mat- 
erial for adaptation. 

To compensate somewhat for 
these defects, there is a handsome- 
ly mounted production with stun- 
ning costumes designed by Tony 
Walton. There are also a few 
pleasant songs which, while good 
enough to listen to, make no last- 
ing impact. There are, all told, 
some 20 numbers, the best possibly 
being “Big Best Shoes,” sung with 
great energy by Miss Reading, and 
“The Cathedral of Clemenza,” an 
offbeat and almost irreverent lyric 
sung in a restrained way by Geof- 
frey Dunn. 

The double-element plot in- 
volves an attractive and amorous 
widow making a bold approach to a 
reluctant shepherd, and the ro- 
mance of a member of Valmouth’s 
high society wifh a colored girl. 
Other plot threads are not clearly 
defined, but the stage is invari- 
ably crowded and, thanks to Miss 
Hope’s bold staging, the action is 
maintained at a steady pace. 

Among the cast, Fenella Field- 
ing clearly has the best chance 
as the widow, and her provocative 
interpretation, though without sub- 
tlety, helps to sustain the interest. 
Others worth noting in the big 
cast are Aubrey Woods, as an ef- 
feminate lieutenant, and Doris 
Hare, Geoffrey Dunn and Marcia 
Ashton. Myro. 





AMERICAN THEATRE WING 


Professional Training Center | 

Acting * Musical Comedy | 

Stage * Radio * TV | 
Classes in 

Theatre & Production Management 

The essentials required for all | 

phases of Business Management. J) 
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KERMIT BLOOMGARDEN 
Co-Chairman: ROBERT M. CARR 
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The Heari’s A Wonder 


London, Sept. 29. 

Winifred Comstock (by arrangement 
with Minster Productions) presentation 
of three-act (22 scenes) comedy ,wit 
music, adapted by Nuala and Mairin 
O’Farrell from J. M. Synge’s “The Play- 
boy of the Western World.” Staged by 
Denis Carey; choreography, Josie Mac- 
Avin and Patricia Ryan; decor, Michael 
MasLiammoir. Stars Una _ Collins, 
Lynch. At Westminster Theatre, London, 
Sept. 18, °58; 


Margaret Flaherty Una Collins 


Shawn Keogh ............. Milo O’Shea 
Michael James Flaherty 

Jack Cunningham 
Jimmy Farrell ........... .. Peter Dix 
Philly Cullen 4... . Dermot Kelly 
Christopher Mahon Seee Joe Lynch 
Widow Quin .. . Ann O’Dwyer | 






1. Lelia Doolan 


Susan Brady . 
N Cora Carolan 


Honor Blake ........ ‘Rhona Woodcock 
Sara Tansey ........... Maureen Toal 
. 2b... Pe rrerrrer Charlie Byrne 


Neighboring Peasants Robert Charles, 
ae Brenda MacGuine, Michael 
Lowey, Pat McGuigan 





Possibly the premise was that if 


it could be done with G. B. Shaw, | 


the same might be pulled off with 
J. M. Synge. In any case, sister- 


collaborators Nuala and Mairin | 
O'Farrell have made a musical ver- | 


sion of “The Playboy of the West- 
ern World.” 

Under its new title, “The Heart's 
a Wonder,” the show has already 
had a profitable engagement in 


Dublin, where its investment was | 


recouped within three weeks. Al- 
though the transfer to the West- 
minster probably involved only a 
modest outlay, it appears ques- 
tionable whether the production 
will be able to sustain a worth- 
while run in the new location. 
Mainly mitigating against the 
presentation is the absence of 
marquee names, which is hard on 
the competent Irish players from 


the original Dublin presentation. | 


The music, mainly based on tradi- 
tional Irish airs, is pleasant enough 
as an adjunct to the show, but 
hardly strong enough to justify 
much plug time, either on the air 
or via disks, and thus stimulate 
audience support. 

In their adaptation of the Synge 
play, the co-authors have not tam- 
pered greatly with the original, al- 
though they have had to cut it to 
make time for the songs. Although 
they’ve done a creditable job, they 
have not succeeded in making the 
musical numbers an integral part 
of the plot. 

There’s considerable charm 


story that he had murdered his fa- 
ther, but spurned when he’s proved 


a fake. Joe Lynch invests that role | 


with considerable authority, shows 
a fine comedy sense and a highly 
acceptable voice. 

Una Collins plays the femme 
lead with considerable charm and 
vivacity, and there is nice support 
from Milo O’Shea, Jack Cunning- 
ham, Ann O’Dwyer and Charlie 


Byrne. Denis Carey's staging is) 
smooth and fluent, the dances have | 
'a genuine Irish quality and the} 


decor and costuimes are simple, but 
effective. The program contains a 


|two page glossary of some of the | 


words and phrases which might 
puzzle the average E 
ing audience. 


RACE DISCRIMINATION 
PLAY DUE IN LONDON 


London, Oct. 7. 

“Hot Summer Night,” a drama 
about racial discrimination, has be- 
gun a six-week tour before presen- 
tation in the West End by Emile 
Littler. One of the towns it will 
visit is Nottingham, scene of re- 
cent race riots. 

Playwright-tv scriptor Ted Willis 
has authored the drama about a 
trade union leader who. fights dis- 
crimination in a factory. He tries 
to prevent a strike when a colored 
man is made foreman, but when 
his daughter falls in love with a 
Jamaican he finds that he, too, is 
prejudiced, 


Myro. 








Rouben Ter-Aratunian is design- 
ing the sets for “Redhead.” 





Joe | 


in| 
the story of the young boy regard- | 
ed as a hero when he spreads the | 


ngJish-speak- | 
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Concert Review 


New Hope, Pa., Oct. 2. 





of foreign virtuosi ensembles, and 
in answer to this invasion,” 
American ensemble players have 
| banded together as “The American 
| Virtuosi.” 
| headed by Michel Piastro, Gregory 
S. Brooks and Alfred Akon. 

Maestro Piastro, founder and 
conductor of the Longine Sym- 
phonette, is musical director as 
| well as playing member of the en- 
semble. Gregory Brooks, violinist, 
and organizer of the U.S. Victory 
Symphony, the U.N. Symphony and 
the Metropolitan Quartet, serves as 
executive director. Akon is official 
transcriber and .member of the 
viola section. 

The American Virtuosi made its 
first public appearance at _ the 
Bucks County Playhouse last June 
before a small gathering. After 
playing about half-a-dozen other 
out-of-town engagements, it gave 
a second concert in New Hope on 
Sunday afternoon, Sept. 28. This 
time all 450 seats sold out. 


pally of 18th century music. In 
keeping with the custom of that 


period, the violin and viola sec- | 


tions stood in a semicircle around 
the cellists who were seated. This 


| 

| arrangement seemed to 
strength and sonority to 
playing. 


The American Virtuosi | ,, 


crease of $34,000. 
! 


| Club will have a performance of 


Program was composed princi- | 
|new play by Budd Schulberg and | 


add | 1958-59 season with the two attrac- 
their | tions. 


Shubert Fiscal Facts 


Financial highlights in the 1957-58 operation of the Shubert-con- 
olled Select Theatres Corp., and subsidiary companies, as revealed 
at this week’s annual stockholders’ meeting, included the following: 


Irked by “the growing invasion | Rentals at the Barrymore Theatre, N.Y., and the Shubert Theatre, 
19 | Chicago, climbed $206,000 and $159,000, respectively (the previous 


year’s figures weren’t given). 
Select paid $40,000 in settlement of a suit instituted by Lillian 


This string group is| Romberg for alleged infringement of the renewal*copyright of the 


;music to “Student Prince,” written by her late husband, Sigmund 
| Romberg. 
| The mortgages on the Selwyn and Harris Theatres, Chicago, were 
paid last July and the houses were sold for a combined $800,000, with 
the deal calling for $295,000 in cash and a $505,000 five-year mortgage. 
| The mortgages on the Belasco Theatre, N.Y., and a theatrical ware- 
house at Ft. Lee, N.J., were paid in full. The warehouse, which had 
been losing around $40,000 yearly, was sold last August for $175,000. 
The Select Operating Corp. had a decrease in income of $64,000 
|from the previous year, while the Select TheatrésCorp. had a de- 


‘Shubert Divvy 


Continued from page 71 jae 
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| Boston’s Show-of-Month 


Boston, Oct. 7. 
Show-of-the-Month 





statement, gets $10,000 yearly, plus 
a $100 weekly expense account. 
Regarding the officer positions 
credited to J. J. and John on the 
annual statement, a post-meeting 
Harvey Breit, due in November | stockholders’ report, issued for the 
at the Colonial. first time last year, listed J. J. as 
The club launches new | president, John, as vice president 
and secretary, and Howard N. Mil- 
ley as treasurer. Milley, who had 
no stock in the corporation last 


Panorama 


Rogers & Hammerstein’s “The 
Flower Drum Song” at the Shu- 
bert Oct. 28. The org’s next 
selection is, “The Disenchanted,” 





its 


“The Flower Drum Song” | 
opens at the Shubert Oct. 27. In- | 


Highlight was the “Concertino! stead of the customary paid pre-| year, has since acquired 10 shares 
for Cello” by Ariosti. Richard Kay, | view, the club is getting the fol-| of common. 


cellist, gave a rendition of artistic 


sincerity and impressive style to| “The 


this beautiful work. 


Concluding numbers were Aren- | four 


sky’s “Variations on a Theme by 
Tschaikowsky,” and “Caprice No. 
24 in A Minor,” by Paganini. Both 
works received spectacular per- 
formances and brought call for 
encores. 

The one fault of the otherwise 
excellent program was that nearly 
every piece of music was written 


in a minor key, creating a more! 


somber mood than might have been 
necessary. Elvira. 


| Castings 
| BROADWAY 
First Impressions: Farley Granger. 
| Sunrise at Campobellio: Grace Albert- 
son (succeeded Fran Carlon). 
Epitaph for George Dillon: Frank 
| Finlay, David Vaughan, James Valentine. 
Cue for Passion: Lloyd Gough, Russell 
Gaige. 
Cold Wind and the Warm: Sig 
Clifford David, Jada Rowland. 
Enrico: Alida Valli, Bernard Hughes. 
Whoop-Up: Ralph Young, Julienne Marie. 
Far Away the Train-Birds Cry: Malcolm 
Atterbury. 





Arno, 


| 





| 
| 
} 
| 
| 
| 


Flower Drum Song: Patrick Adiarte, | 
yveese Ribuca, Linda Ribuca, Larry 
torch. 


Edwin Booth: Stephen Franken, Sydney 
Smith, Marion Ross, Ian Keith. 
Crazy October: Fred Bier, J. Frank 


drew Duggan, Jane Hoffman, James 
Karen, Irene Cowan, Joseph Boland, Spof- 
fard Beadle. 

Comes a Day: Charles White, Eileen 
Ryan, Michael J. Pollard, Arthur O’Con- 
nell, Diana van der Vlis, Brandon de 
Wilde, George C. Svott, Larry Hagman 


- 


Jamaica: Carol Bartlett (succeeded 
Carolyn Stanford). 
| —_— Noel Willman, Akim Tami 
roff. 

Listen to the Mocking Bird: Billie 
Burke, Eva Le Gallienne. 
| Wight Circus: Mike St. John, Al Lewis, 
Barbara Loden, Pat Ro 


Beulah Garrick, Liam 
OFF-BROADWAY 

Family Reunion: Meredith Dallas, Staf- 
ford Dickens, Robert Geiringer. 
|_ Playboy of the Western World: Ron 
| Bishop (return), Helena Carroll (return). 
| Ulysses in Nighttown: Frances Stern- 
hagen (succeeded Anne Meara). 
| Time of the Cuckoo: Kathleen Maguire, 

Craig Huebing, Pera Kantor, Reva Rose, 
| Betty Ebert (understudying Miss Maguire), 
| Robert Pastene, Grace Genteel. 
| Golden Six: Paul Mann (succeeded Wil- 
| liam Sweetland), Leonard Drum, Tom 
| Murphy, Nick Kefros, Avra Petrides. 

Children of Darkness: Richard Dysart 
(succeeded Joseph Barr), Tom Noel (re- 
turn). 

Family Mishmash: Barbara Travis. 

Hamiet of Stepney Green: Clarence 
Hoffman. 

Man Who Never Died: Mark Gordon. 

Light Up the Sky (ELT): Peggy Fenn, 
Julie Christie, Richard Marr, Brent Sar- 
gent, Andrew Lawrence, Jim Dimitri, 
Salem Ludwig, Carol Southard, Nancy 
Lester, Harvey Korman, Martin Novem- 
Vincent Danca, Allen Perrin, Don 
Burns. 

Cock-a-Doodie Dandy: Will Geer, Yan 
Martin, Pauwi Shyre, George Ebeling, Sid- 
ney Kay, Rae Allen. 

Margo (succeeded 
Penny Fuller), Katherine McConnell (suc- 
ceeded Janice Meshkoff). 

Nice People (Yiddish): Mae Schoenfeld, 
Henrietta Jacobson. 

Deathwatch: George Manaris (succeeded 
Michael Conrad), 

TOURING 

Two for the Seesaw: Nerissa Nickel 
(understudying Ruth Roman), Robert 
McQueeney (understudying Jeffrey Lynn). 

Sunrise at Campobell nn Sh ker, 
Helen Burnstelle, William Hawley, Mac- 
Gregor Gibb, Robert Fitzsimmons, Ray- 
mond McHugh, Dale Curtis, Philip Van- 
dervort, Luke Halpin, Bryan O’Byrne. 

arm Peni Josephi Brown, 
Peter Baldwin, Steve Holland, Carroll 


Brooks. 
OVERSEAS 

Time of Your Life (Brussels): Franchot 
Tone, Susan Strasberg, Myron McCormick, 
Dan Dailey, Scott McKay, Betsy von 
Furstenburg, Betty ‘Bartley, Arnold Moss, 
Paula Laurence, Rita Gam, Howard Smith, 
George Mathews, Lonny Chapman, Leon- 
ard Doyle, Billy M. Greene, Art Ostrin, 
Hildy Parks, Will Kuluva, Larry Blyden. 

West Side Story (London): Marlys Wat- 


Crucible: Bennett 














ioe. Don McKay, Chita Rivera, Ken 


Roy. 





ucas. | 
Third Best Sport: Celeste Holm, An- 


night, Tuesday (28). On| 4 total of 225,590 shares of com- 
Disenchanted,” members | mon and preferred stock were rep- 
may attend any one of the first | resented in a vote re-electing J. J., 
_ performances including! John and Milley as directors of the 
opening night. |organization. Incidentally, a situa- 
_Show-of-the-Month Club has tion that occurred at last year’s 
signed eight other shows for the | meet was repeated ai last Monday's 


lowing 














season. jeonclave when Gilbert again 
== | blocked an attempt to get the 
| stockholders to approve all the acts 

Ford Fund lof board. 
; Although they have disposed of 
——— Continued from page | Ses | several of their New York theatres, 


penses connected with the authors as required under the terms of a 
setting up residence in the cities|Government consent decree, the 
where the plays are to be produced. | Shuberts stiil operate the following 
Ten theatres outside the New York /18 Broadway houses: Ambassador, 
area have been selected to present | Barrymore, Belasco, Booth, Broad- 
the scripts. } |hursty Broadway, Cort, 54th Street 

The program, being admin-/tformerly Adelphi), Golden, Im- 
istered by the New Dramatists,|perial, Longacre, Lyceum, Majes- 
also provides for a partial subsidy | tic, Music Box, Plymouth, Royale, 
to the producing theatres to assure | Shubert and Winter Garden. They 
a finished production and to pro-|aiso have gotten rid of a number 
vide funds for the hiring of guest | of theatres out of town, but retain 
professionals to augment resident! some half-dozen others in various 
companies. lkev citi 

The deadline on the submission | Key wat 
of scripts for the first year is next 
Wednesday (15). Only authors 
who've written at least two full- 
length plays are eligible under the 





Clinton Wilder has re-optioned 
| Robert L. Jeseph’s “The Immacu- 
late Adventure.” 


with the theatre can send in play-| * 
wright nominations to the Founda- | SHUBERT and COX THEATRES : 
in Cincinnati, Ohio 
rectly to the New Dramatists for | } 
screening, however, and if any are | * 
New Dramatists as nominator. The | © GREAT NORTHERN THEATRE 
plays have to be full-length orig-| » 
in Chicago, Illinois 
tres. 
, Reply to Box V-8058-59, Variety, 


, —————————EEE 
grant. Professionals connected Wea FOR SALE ge 
tion. | 
Playwrights can send scripts dt-| © 
ening, however, and if any are BLACKSTONE THEATRE 
considered worthy they’ e sub-/| © lease 
mitted in the competition, with the | © and of 
i # 
inals, which have never been pro- | ‘ to purchasers intending to use the 
duced professionally. |= property as Legitimate 
154 W. 46th St., New York 36 
panne mia 





Dramatists, which is also attenypt 
ing to interest Broadway producers 
in catching the out-of-town pro- 
ductions. The theatres involved in 
the project for 1959 include for 
Equity operations, Actors Work- 
shop, San Francisco; Alley Theatre, 
Houston; Arena Stage, Washington, 
and Margo Jones Theatre, Dallas. 
The other spots are community and 
university theatres. 


SCHEDULED N.Y. OPENINGS 
(Theatres Set) 
BROADWAY 
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FREE CATALOG 
| DRAMA SCHOOLS AND 
DANCING SCHOOLS 


|f for sale plus every conceivable ¢ 

| 

|] of business from acreage to Yacht 

\§ Co.’s awuont 5. Absolutely no ob- 
- U. |. Buyers Digest, Dept. 

| 1608 Hillhurst, L. A. Calif. —— 
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Stage Lighting Equipment (used) 


Suzie Wong, Broadhurst (10-14-58). Soul . 

T.N.P. of Paris, B’way (10-14-58). liquidating Warehouse 

Girls in 509, Belasco (10-15-58). Fremet_Spete (soo-zeeew) "1S:30.e 

Once More With Feeling, Nat’l (10-21-58). | I pisne Fenton Grete pte —_ ea. 
Po s ea. 


Pieasure of His Co., Longacre (10-22-58). 

Make @ Million, Playhouse (10-23-58). 

Patate, Miller (10-28-58). 

Marriage-Go-Round, Plymouth (10-29-58). 

Man in Dog Suit, Coronet (10-30-58), 

Crazy October, Alvin (11-3-58). 

George Dillon, Golden (11-4-58). 

Comes A Day, Ambassador (11-6-58). 

Piume de Ma Tante, Royale (11-11-58). 

Shad of G Bijou (11-19-58). 

Edwin Booth, 46th St. (11-24-58). 

Flower Drum Song, St. James (11-27-58). 

Gazebo, Lycgum (12-3-58). 

Cold Wind Warm, Morosco (12-4-58). 

Old Vic, B’way (12-9-58). 

J. 8., ANTA (12-11-58). 

Whoop-Up, Shubert (12-18-58). 

Redhead, 46th St. (2-5-59). 

First Impressions, Alvin (2-12-59), 
OFF-BROADWAY 

Deathwatch, Theatre East (10-9-58). 

Look Back in Anger, 4ist St. (10-12-58). 

Mid-Nightmare, Palm Gardens (10-19-58). 

Family Reunion, Phoenix (10-20-58), 

Foenix in Choir, Alien (10-24-58). 

Golden Six, York (10-25-58). 

Laurents Series, Sheridan . (10-27-58). 

Stepney Green, Cricket (10-27-58). 

Diversions, Downtown (11-5-58). 

Golem, Orpheum (11-10-58), 


Salad Days, Barbizon-Plaza (11-11-58). 


Stage Cable (2-wire) .05 per ft. Ete., ete., ete. 


TIMES SQUARE STAGE LIGHTING CO. 
349 West 47th St., New York City 
Tel: PL 7-4925 or CO 5-8818 











TOP ADVANCE AGENT 
Exp. Reliable, Know smaller cities 10 te 
1,000,000 population in U. 8. or Canada, Set 
up all phases. Sponsor, Publicity ete. Must 
be Show with potential. Available Oct, 20, 
R. J. B. — MILLER COMPANY 

979 Granville St., 
Vancouver, B. C. Canada 


LE SH 
5000 SQ. FEET (APP.) 


Besirable space. High Ceiling. Suitable for: 
REHEARSAL ROOM, PHOTOGRAPHER OR 
DANCE STUDIOS. THEATRE, HEALTH 
CLUB, COMMISGARY OR ART GALLERY. 
HOTEL GREAT NORTHERN 
118 West 57 St.. New York 
































Cock-A-Doodle, Carnegie (11-12 “... || Call Manager Cl 7-1900 


-58). 
Man Who Never Died, Jan Hus (11-19-58), 
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lei of the Iand and do one on|% o4+see 
e e Hawaii. In the same manner as ; 
L I te ra ti his sojourn below the Rio Grande | 4 3 
for several months, Smith and his | ¢ SCULLY ~ SCRAPBOOK 
wife, Nelle, will go to Honolulu |~ 
in December. > + 
Sam L. Adams at 88 ;and what has happened to her og, ery . pee. 4 By Frank Scully PHFFHHGeee co sees. 
i three years after siie’s the No. 1| Write Me a Po. a, Baby’ will also ‘ 
Mg Py rgb ge ens 4 of the land. Gregory Peck is be sequeled next spring, aw Hollywood, Oct. 7. 
derioin” (time of the 1890s) to| interested in the project. Novel Don't Get Personal With — | The way the press, presumably reflecting the alerted proprieties of 
Random House for publication. | isn't due until next spring. Chicken. | the peasants—their readers—go into a trauma every time somebody 
Robert E. Griffith & Harold Prince,| Random Hote prez Bennett on a quiz contests kisses and tells, you’d think they never heard of 


legit producers, have optioned it 
for dramatization. 

Adams’ last RH novel was “Can- 
altown” seven years ago but he has 
been a prolific author for the Land- 
mark (juvenile Americana) series, 
also Random House, turning out 
over 20 of the 100-odd titles in the 
series. His “Pony Express” is the 
top seller in the Landmark group. 





Eddie Davis’ Posthumous Book 

Gag  writer-playwright Eddie 
Davis’ “How To Be Sexcessful (A 
Treas of Pleasure)” (Fell; $1.98) 
has just been published, several 
weeks after his death It’s in the 
same idion of al fresco humor, 
with accent on the s.a., divided in 
locales and themes like Hollywood, 
Wall St., Las Vegas, love, Broad- 
way, college, service, marriage. It 
is illustrated by divers cartoonists, 
also in the Esquire-Playboy tech- 
nique of line drawings. 





What Happens To ‘Miss America’? 

Carroll Baker and her husband, 
Jack Garfein, have optioned “Miss 
America,” upcoming Random 
House novel by Danny Stern, which 
treats with a beauty contest winner 
—_—_—_—_—_—_—_—_—_—____ 


Photo by Fr edman-Abeles 


Harold Clurman 
speaks out in 
his new book 


LIES 
LIKE 
TRUTH 


Theatre Reviews 
and Essays 


A meaty, conversation-sparking col- 
lection of pieces on a multiplicity 
of topics connected with theatre 
and theatremanship . . . ranging 
from the problems of directing a 
play in a foreign language to The 
Method as the grammar of acting; 
from theatre in America to theatre 
abroad; from plays classic to plays 
controversial; from Shakespeare 
and Shaw to O'Neill, Osborne and 
lonesco. 


LIES LIKE TRUTH 


opens to applause: 


“Harold Clurman possesses one of 
the few real minds in our theatre 
today, a mind that sometimes flat- 
ters a play by its mere considera- 
tion of it. His book, Lies Like Truth, 
is extremely valuable to our the- 
atre and our culture.” 

— William Inge 


“Lies Like Truth is the best infor- 
mal survey of the contemporary 
Stage that one could imagine.” 

— Maxwell Geismar 


$6.00 at all bookstores 


The Macmillan 
Company 


60 Fifth Avenue, New York 11, N.Y. 





|Cerf’s recent officiation as one of _ Lou Meeker Retires 
the “Miss America” judges in At-| Louis F. Meeker retired Oct. 1 
lantic City is coincidence; this book | as book editor of the Kansas City 
was contracted months prior|Star, after 38 years of evaluating 
thereto. prose and poetry. Now 63, he will 
Incidentally, Cerf, who is a pro- | follow enthusiasms he has devel- 
lific lecturer and gets fees in the | oped for music, photography and 
top-five category. was asked at a|bird-watching, the latter two a 
recent 2ddress before the American | joint hobby as most of his picture- 
College of Physicians how he felt |taking is of naturalist subjects. 
escorting the new Miss America| He learned to play the piano at 
and he observed, “Great; I had the |50, has several compositions, al- 
realization that 18,000 people in though none have been published. 
the Civic Auditorium were watch-|__ Meeker is succeeded by Thorpe 
ing us parade down the length | Menn, who has been a member of 
of the hall and not a single person |the Star's staff since 1944 and a 
review page. 








Ryan Succeeds Benedict 

Gordon G. Ryan named publica- CHATTER 
tion manager of Holiday magazine December isssue of Escapade— 
in the Philly sales office to succeed | man’s monthly—marks the first of 
Wilbur D. Benedict, who retires| which Douglas Allen is editor. . 
Jan. 1. Ryan joined the mag in Lindsay Arthur, financial editor 
1955 as advertising salesman. Prior | of the Frisco Call-Bulletin, elected 
to Holiday he was with Woman’s| president of the Frisco Press Ciub, 
Day. succeeding Jack Lauck. 

Benedict is retiring after 34 Ernest Haveman doing the lead 
years with Curtis Publishing. He| Show Biz story for the entertain- 
started as advertising salesman for | ment issue of Life, a combo edition 
Country Gentleman. For many/to span both the Xmas and New 
years Benedict had been advertis-| Year’s weeks. 
ing sales rep for the Ladies Home 
Journal and Saturday Evening| gram sheet, to be published by 
Post. News-Chronicle, London, as pro- 
gram paper of Tyne-Tees Televi- 

‘TV Guides’ 6,500,000 sion, northeast England indie tv 

TV Guide’s new advertising cir-|C°oMpany. . 

culation guarantee of 6,500,000,|, Norman Hill appointed advertis- 








Oct. 4 issue, will give the publica-| Ver Screen magazines by Ned 
tion the largest guarantee of a/ Pines. Hill has been v.p. of Pines 
weekly magazine in this country | Publications, in charge of promo- 
and Canada. A new rate card also| tion, since 1951, 
becomes effective with the same| Prentice-Hall publishing Pierre 
issue. Sichel’s biog, “The Jersey Lily: 
New guarantee represents an in-|The Story of the Fabulous Mrs. 
crease of 1,200,000 copies over the | Langtry” (who spelled her first 
previous guarantee of 5,300,000 | name Lille). Title derives from her 
which began on Oct. 5, 1957. The | birthplace, the Isle of Jersey. 
guarantee and rate cards sre the! Albert Zugsmith, who is produc- 
seventh since the mag was estab-|ing “The Beat Generation” for 
lished in 1953. Its initial guarantee | Metro, will personally novelize 
was 1,000,000 copies. J 
The one-time rate for a black-|50m-Lewis Meltzer screenplay, for 
and-white page was $3,000 when| Bantam Books as a paperback 
the magazine made its debut. Cost | entry. 
for the same page under new rates Airport Pub. Corp. authorized 
is $13,000. to conduct business in Hempstead, 
N.Y. Directors are Alfred T. Dob- 
son and Richard T. Greig, N.Y. 





Max Hess’ Book 


Allentown (Pa.) merchant Max V. Enell, Wantagh, N.. 


Hess, whose store bearing the : 
family name has national impact, oan hy ay Sak — 
has authored ress syndicates Bennett Cerf's 


“The Wonderful “ : - 
World of Aunt Tuddy” (with Jer- N.Y. Journal American column on 


emy Gury) for Random House. It humor in some 500 papers, and 
is illustrated by Hillary Knicht 
who did the drawings for Kay 


his weekly stint 
| mag goes to Sunday papers in 36 


Thompson's “Eloise.” Book's pur- | “ities. - ir 
pose ie to “humanize” the devart-|2aperback rights, to “Strike 


ment store. 
Woman’s Day will serialize it, 
starting with its Xmas issue. 


bought by the New American Li- 
brary, and English rights by Fred- 
erick Muller Co. Metro has made 
a pre-publication deal for the novel 
which is due Oct. 21. 

Clement B. Livingston, chairman 
of Daily Record and Sunday Mail 
Ltd., Scotland, nixed rumors of 
merger between Sunday Pictorial, 
London, and Sunday ‘Mail, Glas- 
gow. Both are part of the Daily 


= Mirror and Sunday Pictorial, Lon- 
don, setup. 


NBC and VArrety Moscow cor- 

respondent Irving R. Levine has an 

e article on USSR television in This 

Week magazine Oct. 12 titled “Pity 

The Russian TViewer,” illustrated 

H ot by photographs taken by him right 
Half King’s Chapel, Boston. Bride, who 
‘ was educated at the Imperial 
School of Ballet in Tokyo, was 
Od Mason's secretary for four years. 
| Random House circulating the 
6 | multilingual hard-cover souvenir 
Robo LL. 


off the video screen in Moscow. 
F. Van Wyck Mason, the novel- 
“It's clairvoyant. It’s 
revealing. It’s even 


ist, 61 and a widower, was married 
Friday (3) to his secretary, Jeanne- 
sexy. Go to your nearest 
bookstore and tell ’em 


Groucho sent you.” 
— GROUCHO MARX_ 
$3.95 at your bookstore 





Smith’s Hula Encore 
Advance sales on the scoon-due 
al fresco travelog on Mexico, titled 
“A Pig in the Barber Shop” (Lit- 
tle, Brown) has the publishers as- 
signing H. Allen Smith to get the 
Se ee eee re mn 











program of Mike Todd's “Around 
The World In 80 Days”—now that 
| the Japanese edition has finally 
been printed—with copies of “The 
9 Nine Lives of Michael Todd”, 
the late Art Cohn’s biog of the 
| late showman. 

Negro legit actor Julian May- 
field has his second novel, “The 
Long Night,” due via Vanguard. 
His first, “The Hit”, is slated for 
publication in ngland and 
France, His wife is Dr. Ana Livia 
Cordero, active in organizing a 
new health program in Puerto 
Rico where the Mayfields have 
long resided. 

Authorized biography of the 
pianist, titled “The Van Cliburn 
Legend”, is re haya! for April 
13, 1959 publica by Doubleday 
to coincide with the first anniver- 
sary of the Texan’s historic vic- 








°‘ory in the international Tchaikov- 


CRITERION BOOKS, INC. cky Piano Competition in Moscow. 








—i Abram Chasins and Villa Stiles 








| collaborating on the book. 


The Viewer, new weekly pro- | 


which became effective with the | ing director of Screenland and Sil- | 


property from the Richard Mathie- | 


International Airport and George | 


in This Week | 


rigging except around oil wells. 

Long before vicuna coats, deep freezes and rigged contests there 
have been people who would pay anything within reason for an inside 
tip from which they might benefit. 

These venial corruptions are not unique any place on this earth 
among any groups—politicians. the professions, or tradesmen, monar- 
chial, democratic or autocratic, under capitalism, feudalism or com- 
munism. Everybody wants a bargain; everybody wants to make a big 
profit. Laws to restrain this avarice means a rigged economy, for a 
fair profit or a just percentage must be at the expense of someone. 

Did They Buy In? 

This all-enveloping impeachment of all systems in all lands re- 
minds of a crack the late Bert Leston Taylor made about 40 years ago. 
Animadvertising on the frailities of the human race, he remarked he 
felt the same way about the members of a club he belonged to. As 
he looked around him he wondered how the dickens the rest of them 
ever got in. 

One time civilization tried to break up these small corruptions by 
classifying all interest charges as usury, and usury had already been 
condemned by the moral and legal codes. But today the economic 
practice is “no interest, no capitalism,” “In fact, almost anybody in biz 
would rather be paid interest on almost any money than have the 
capital returned and no more interest. Even tips are interest charges 
on a debt already paid. Overtipping is not rebuked as an attempt to 
institute usury but gets the tipper an added word of thanks. 

Few will protest an overpayment, though all will bridle if short- 
| changed on otherwise gypped. Even the postoffice will dun you for a 
'two-cent postage shortage but will not quibble over pocketing the 
|'same amount if you have placed an excess of postage on a letter. 
| Thus the whole structure is rigged to get a little more for a little 
| less, to chésel and bribe and the more subtle the method, the greater 
| the cause for admiration. “Cheating” has become such an innocuous 
| term it is now extended to apply to camera angles so as not to reveal 
|}some shoddy corner of the set or an unfavorable feature of a person- 
|ality. Programs announced as “spontaneous and unrehearsed” are lit- 
| tle white lies which nobody takes seriously. 

Once contestants become hep to these small fraudulent mosaics it 
isn’t much for them to go the rest of the way, to split part of the loot 
| with one or several who might make the going easier. A minister has 
}even confessed he gave a losing contestant part of his take and she 
confirmed the understanding had been consummated. 
Fred Allen’s Delayed Take 

Fred Allen must be laughing his head off at this turn of affairs in 
the successful attempt to palm off guessing and gambling as enter- 
| tainment. 
| What is the difference really between an official party thrown by 
Dulles and one tossed by the gay horse-trader from the Kremlin? Are 
not both small bribes intended to soften those who may further in- 
|fluence world opinion in their favor? And what are all the junkets 
and cocktail parties of show biz or any other biz if not we!l planned 
schemes to get good opinion for little price? Do they work? Per- 
centagewse they must or they would have been dscontinued iong ago. 

Did any critic in history resist these blandishments and flattering 
attacks upon his integrity? Of course, because they usually stop short 
|of the 50-yard line. But in more prosperous days we have seen gifts 
pile up at the doorsteps of peddlers of Hollywood birdseed which 
would take a five-ton truck to cart to a storehouse. Some have even 
| boasted and publicized these trinkets as proof of how popular they 
were in the eyes of stars. Some have complained at being let out of 
all this largesse, never realizing that it was an honor to be thus passed 
by. 

The late Will A. Page, once a top Broadway p.a., related a story in 
this field. It concerned the equally late Percy Hammond and how he 
once resisted one of these trivial attacks on his integrity. 

By no means as tough as George Jean Nathan in his notices, Ham- 
mond nevertheless inwardly resented the proffer of so much as a two- 
bit cigar which might be expected to slant the smoke in the direction 
of a production of the donor 

Hammond at the time was the legit critic of the Chicago Tribune, 
which otherwise had a reputation of upright, unbiased" journalism on 
par with Pravda. The issue concerned the matter of a hat. A black 
velour hat. Will Page was in Chicago touring with a Dillingham show. 
John Barrymore was the star. Together they came out of the Hotel 
Sherman and, window-shopping, saw some Austrian velour hats in a 
window. This was at a time when Panama hats in summer and pearl 
gray derbies in winter were about as far as a peacock of show biz 
would go. These velour dicers were priced at $8. A lot of dough in 
those days. 








Where Black Velour Hats Began 

Barrymore and Page each bought one. Later they ran into Hammond 
who was fetched by their buys but thought the price was pure folly. 
Nevertheless, he tried on Page’s hat. It fitted him perfect!y but he up- 
braided them for being such chumps with money. 

A few days later Morris Gest blew into town with his Russian bal- 
let. Gest spotted Page’s bonnet and got a yen for one himself. Page 
took Gest to the hat-trap. It looked so much better on Gest than on 
Page that Gest became married to the model and never quit wearing 


Louise Hand of Baltimore, in+black velour hats till he died. 


But Page couldn’t keep his big mouth shut. He told the story of 
Hammond's trying on the hat and it fitted the critic perfectly. This was 
all Gest needed to smooth relations between a producer and the press. 
He ordered a dupe of Page’s head-drape to be sent with his compli- 
ments to Hammond at the Trib. 

Hammond, on receiving it, wore it around the office and didn’t get 
a bad notice from anybody on the staff. Then he dispatched a check 
for $8 to Gest. 

Gest, either shocked or trapped, regretted that his beau geste had 
been misinterpreted as a minor bribe, promptly wrote to the critic, 
returning the check and hoping that Hammond would keep the hat 
anyway. 

He made the mistake of adding that if Hammond insisted on paying 
for the hat, to give the $8 to his favorite charity. 

Hammond tore up the check and returned the hat to Gest. 

Wars have been started on smaller issues and Gest must have been 
surprised to find that the net result was not a slugging of his Russian 
ballet for the faux pas but just as good a notice as if the hat trick had 
never been tried. 

There is no doubt that the habitual acceptance of things of this sort 
have a demoralizing effect upon one’s integrity and if everybody does 
it the gross result would alarm anyone interested in this planet’s sur- 
vival. 

The hills of Hollywood are of granite. But they have been quaking 
and shaking for millions of years and are now in a state of decompo- 
sition. Frequently some of this decomposed granite gives way and 
houses tumble into a ravine. This is where a corruption of nature can 
end. 

It should point a moral, and if it doesn’t this country is dead, though 
not quite buried. 
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Broadway 


Helene Erickson forced to cancel 
concert dates because of flu. 

Victor Mature = agg see 
man in from Europe _ yester 
(Tues.) on the Queen Elizabeth. 

Mort Meyerson, advertising art 
director at Buena Vista films, re- 
turned to Getham over weekend 
from studio convention. 

Jules Alberti, prez of Endorse- 
ments Inc., has the theatrical film 
and vidpix rights to the Jack Demp- 
sey story. 

Jim Bishop will get The Ban- 
shees’ “Silver Lady” award at the 
next lunchfest of the newspaper 
organization Nov. 13 at the Wal- 


dorf. 
Hazard S. Reeves, prez of Cine- 
rama Inc., sailed for Cannes Mon- 


day (6) on the S.S. Cristoforo 
Colombo accompanied by Mrs. 
Reeves. 


Mrs. George Power joining her 
mother-in-law, Mrs. J. C. Power, 
who owns the Power’s Elephants 
act. in Europe and will make her 
home abroad. 

vaul Benson, Milton Berle’s 
publicist, to the Coast Friday (10) 
to coordinate publicity and _ ex- 
poitation for the new Berle-Kraft 
N-C-TV series. : 

Robert Stevens, tv director, 
planed to Coast this week to be- 
gin rehearsals on his 41st show 
for Alfred Hitchcock, “A Man 
With a Problem.” 

Bettina Barrett, of “Three Pen- 
ny Opera” cast at the Theatre 
de Lys, is doubling into the Up- 
stairs Room on Grove St. for one 
midnight cafe turn nightly. 

David O. Selznick, singer Vera 
Lynn and Bonita _ Granville, 
actress- wife of producer Jack 
Wrather, off to Europe today 
(Wed.) on the Queen Elizabeth. 

Paramount's Continental and 
Near East chieftain John B. Nathan 
flow in from Paris for the services 
of his 71-year-old mother who died 
suddenly in New York last week. 

Sheraton Hotels veep Robert L. 
Moore Jr. hosting a cocktailery for 
Peter Davis and Ed Keyes at the 
Sheraton-East (nee Ambassador) 
th's week as part of a public rela- 
tions pitch. 

Bruno Zirato missed season 
opening of Philharmonic at Car- 
negie. Veteran managing director 
(this is his swan song year) was 
bedded with virus. Bruno Jr., the 
television director, repped the 


clan. 

Carol Longone resuming her 
annual Friday morning opera- 
logues at Hotel Pierre Oct. 10 
with “Lakme.” Assisting artists: 
Charlotte Holloman, Doris Oker- 
son, Paul Huddleston, Grant Gar- 
nell. 

Eva Franklin, commercial tv 
scripter and jingle-writer, did the 
songs solo for the touring indus- 
trial Plymouth show, ‘“Everybody’s 
Viewin’ It.” Ray Jaimes composed 
the arrangements and production 
music. 

Friends of Philharmonic, which 
always includes John Karol and 
James Seward of CBS, held mid- 
night reception Thurs. (2) at the 
Plaza after new “preview” plan 
at Carnegie Hall was unveiled by 
Leonard Bernstein. 

In from Europe are two Hurok 
talents, Maria Callas, making her 
first U.S. concert tour under his 
banner, opening in Birmingham 
on Oct. 11, and Julian Bream, an 
English guitarist, who will have his 
_. debut Oct. 30 in Town Hall, 
A 

New USO-Camp Shows p.r. Ed 
Kirby propagating the work of the 
entertainment agency in peace- 
time; claims, and rightly, that “too 
many think it's essentially a war- 
time project, but camp shows go 
on even more so during peace 
time.” 

“A Night with Sigmund Rom- 
berg” is the second of the ‘“com- 
posers shows” at the Hotel Pierre’s 
Cotillion Room, succeeding the 
current salute to Victor Herbert 
with Ray Middleton, Dolores Per- 
ry and Jimmy Carroll, produced 
by Stanley Melba. 

By an oddity of career the long- 
established leading tenor of the 
Met, Richard Tucker, made his 
first European appearance only 
last winter. He will now expand 
his foreign dates, playing Mexico 
in October for a warm-up to a later 
Latin American swing. 

With formation of the new 
Edward E. Colton-George G. Gal- 
lantz-John Fernbach law _ firm, 
Morton L. Leavy, ex-Colton barris- 
ter, has become a partner in Le- 
vine, Rembar & Zolotar, which 
Ralph Fields also joins Jan. 1 next. 
Colton is a copyright specialist. 

Frank M. Folsom, chairman of 
the executive committee of RCA, 
currently in Vienna as the Vatican 
Ambassedor to the Atomic Energy 
conclave, will chairman the N, Y. 
Heart Fund's 1959 drive for 
the second successive year. Last 
year more than $1,500,000 was 
rai->3. 

‘ioney Dalmes, star of the Come- 
d : rraneaise, flew in from Pars 
to join her husband, Wa‘dorf- 


Astoria veep Claude .C. Philippe. 
Latter’s now well-publicized in- 
come tax situation thought by 
fellow-hosteliers and restaurateurs 
to be a case of “somebody blew the 
whistle.” 

Bill Hearst honorary chairman of 
the 10th annual campaign for the 
Jack Kriendler Memorial Founda- 
tion which has set a $150,000 goal. 
Co-founder of Jack & Charlie’s 
“21,” a heart victim at 51, sparked 
the foundation which, so far, has 
disbursed nearly $1,500,000 to fi- 
nance research in rheumatic heart 


disease. 

Paris’ famed Hotel George V 
reportedly hot after Waldorf- 
Astoria vicepresident Claude C. 
Philippe, an American of French 
birth, to come back to Paris and 
take charge of running the Fran- 
cois Dupre property on aggressive 
American lines, banquets, promo-| 
tion and general merchandising, for | 
which Philippe is w.k. intra-trade. | 
Latter denies being interested. _ 

Hildegarde’s “new show busi- 
ness”—personals at fashion shows 
in department stores—has cued 7th 
Ave, interest in a line of Hilde- 

arde couture. The “chantootsie 
rom Milwaukee” has long been 
known for her fashionable attire. 
hence the MCA bookings into the 
big stores (Stern Bros. here and 





Paramus, N.J.), Rothschilds’ in 
Minneapolis last week. She opens | 
Cct. 22 at the Persian Room of the 
Hotel Plaza. } 

Yesterday (Tues.) was double- 
feature honor day for Esquire 
travel editor Richard Joseph. He 
received the Stella della Solidari- 
eta Italian (Star of Italian Solidar- 
ity), comparable to the French 
Legion of Honor, for cementing | 
Italo-American tourism in his writ- | 
ings and tv programs. Later in the | 
day he was honor guest of the. 
American Society of Travel Agents | 
(ASTA) for a cocktailery in the! 
Commodore Hotel on the 10th anni | 
of his Esquire association. 


. . 

Mexico City | 

By Pepe Romere 
(25-22-54) | 

* Tito Guizar emphatically denied 
rumor about retiring, 

Singers, Alfredo Pineda and 
America Martin, and folk singer 
Alfredo Elias, will tour Europe. 

Mexican-Spanish coproduction, 
“El Ultimo Cuple,” (The Last 
Song) starring Sarita Montiel and 
Armando Calvo, breaking all ex- 
hibition records for Mexican first 
run films. 

Pedro Vargas, Mexico’s Bing 
Crosby, now telling anecdotes 
about his singing career, friend- 
ships throughout the world, and 
biographical notes on a nightly 
radio program over X.E.B. 

Efforts are underway to break 
government’s four pesos (32c) 
movie admission price, to make it 
possible for “80 Days” and “10! 
Commandments” to play at upped | 
prices. Application has been made 
to permit a hike of two pesos to 
pave the way for Mexican biggie, | 
“The Great Spectacle.” | 
a | 


Minneapolis | 
By Les Rees 
(FR 17-2609) 

Edyth Bush Little Theatre offer- 
ing “Stop Thief.” 

Chico Hamilton playing Lake-| 
view night club return engagement. 

“An Evening With Ella Fitz- 
gerald” played Auditorium one- | 
nighter. 

St. Paul Civic Opera to present | 
“Wizard of Oz,” “The King and} 
I” and “Pal Joey.” | 

Mary Martin inked by U. of, 
Minnesota Artists course “Celeb- | 
rities” series Jan. 20. 

Tommy Dorsey band under War- | 
ren Covington’s baton played Prom | 
Ballroom one-nighter. 

Minneapolis Symphony conduc- 
tor Antal Dorati conducting con-| 
certs at Brussels’ Fair. 

Chanteuse Hildegarde here for | 
one day to comment on fashions | 
at a loop apparel store. 

Hotel Radisson Flame Room has | 
Nick Lucas following fortnight of | 
Rowan & Martin who broke supper | 
club’s record. 

Met Opera singers Brian Sul- 
livan, Doiores Wilson and Mildred 
Miller appeared in locally pro- 
duced “Die Fledermaus.” 

U. of Minnesota Theatre fall- 
winter season to comprise “‘Impor- 
tance of Being Earnest,” Shaw's 
“Saint Joan,” “The Scythe and the 
Sunset,” “The Tempest” and “Pal 
Joey.” 

Singer Al Hibbler into Key nit- 
ery for reported 10 days at $3,000 
with show that also includes exotic 
dancer Peaches Slayden and danc- 
ing Foushee Sisters. He followed 
songstress LaVern Baker. 
ississippi River Minnesota Cen- 
tennial Celebration Showboat, a 
great success this summer, to be 
“toured” annually by U. of Minne- 
s..a Theatre, offering different 








o'dtime melodrama tongue-in- 





cheek each summer, 


London 


(COVent Garden 0135-5-6-7) 

O. W. Fischer in from Germany 
for first British film assignment. 

Barry Sisters here for cabaret 
engagement at Colony Restaurant. 

Eric Glass to Cannes for week- 
end and confabs with Belinda Lee. 

John Kennedy Melling, lecturer, 
historian and critic, sailing for New 
York. 

Robert Ardrey in town for open- 
ing of his new play, “Shadow of 
Heroes.” 

Claudia Cassidy, Chicago Trib- 
une drama critic, in town catching 
new shows. 

Comedian-actor Laurie Main to 
New York for tv dates. He plans 
to be away about a month. 

Kay Thompson here’on a dual 
mission, to launch a new BBC-TV 
program and her book, “Eloise.” 

Charlotte Frances invited to 
Hamburg for world preem of her 
new play, “Men, Women and 
Daughters.” 

Queen and Duke of Edinburgh to 
pay a formal visit to headquarters 
of independent Television Author- 
ity, Nov. 13. _ 

Lord Birkett will be a guest at 
next week’s Variety Club lunch, 
at which John McMillan will be 
“King for the Day.” 

Actor Sonnie Hale, under his 
nom-de-plume, Robert Munro, com- 
pleted a new play, “The Kinsing- 
ton Square,” which is being readied 
for West End presentation. 


Chicago 
(Delaware 7-4984) 

Erroll Garner giving Orchestra 
Hall concert. 

Buddy Rich Quintet holding 
forth at Sutherlane Hotel on south- 
side. 
Neville Black and troupe booked 
fer modern dance concert at U. 
of Chicago. 

Mike Wallace and Bennett Cerf 
here last week for stationery and 
office equipment convention. 

Clarence Pirez, longtime singer 


of whimsy at Club Boyar, switched 


| to La Cantina bar of Italian Village. 


Ponytails, ABC-Paramount disk- 
ers of “Born Too Late,” doing a 


| singleton at Playboy Show Lounge 


this week. 

Sarah Siddons Society holding 
late supper party after perform- 
ance wf “My Fair Lady” No. 5 to 
present Anne Rogers her SSS 
award as Chicago’s actress of the 
year. 

Ami Silvestre, Paul Fogarty’s 
assistant on WGN-TV’s morning 
exercise show, snared a part in 
current Drury Lane production of 
“Desk Set,” in which Dody Good- 


man stars. 
Ottawa 


Three Jacks & A Jill into the 
Avalon Club. 

Thrush Diane Galipeau at Inter- 
provincial Hotel. 

Jacques Mureau Trio in Mani- 
waki Inn, north of Ottawa. 

Knights of Columbus sponsored 
Lone Star Rodeo in Auditorium. 

Ukranian Bandurists Chorus into 
Coliseum for farewell concert be- 
fore European tour. 

Victoria de los Angeles preems 
season's Tremblay Concerts with 
one-nighter at Capitol Theatre. 

Canadian Jazz Quartet, idle as a 
group since Circus Lounge shut- 
tered, will open at St. Louis Hotel 
Oct. 27. 

Peter Wood into his third Gati- 
neau Club booking (6) this season 
after return from brief junket to 
England. 

Drummer-chanter Eddie Ackland 
of Harry Pozy’s Chaudiere Club 
band coaching moppet football 
league entry. 

Tony Bennett billtopping Chaud- 
iere Club show, backed by Ralph 
Sharon Trio plus augmented Harry 
Pozy house band 

Hart House orchestra, back from 
representing Canadian longhairs 
at Brussels, doing one-night shot 
at Technical School's auditorium. 
Boyd Neel batons. 

Yasmina, exotic, grounded by 
hurricane Helene on her way to 
Gatineau Club booking. Thrush 
Lynn Cory rushed in to fill. Top- 
billing taken over by Jackie 


Winston. 
Amsterdam 


By Hans Saaltink 
(121 Pythagoras; 56316) 

KRO TV will present Max Mell’s 

play “Joan of Arc” Oct. 6. 
Horton Foote’s “Trip to Bounti- 
ful” performed by “Puck” group. 
Netherlands Opera opened sea- 
son with Mozart’s “Don Giovanni.” 
Jacob Krachmalnick new first 
concert master with Concertgebouw 


Orch. 

“Theatre” group played Arthur 
Watkins’ thriller, “Not in the 
Book.” 

“Jazz from Carnegie Hall” will 
be at Concertgebouw, Nov. 27, with 
J. J. Johnson and Kai Winding. 

VPRO TV produced Stanley 


Mann’s “For the Defense,” with 
— Heath, speaking Dutch in 
ea 


Novel by Dutch author Simon| wy 


Vestdijk, “The Doctor and the 
Prostitute,” to be filmed. Pic will 
be Dutch-German coproduction. 

Dutch soprano Gre Brouwenstijn 
left for month’s stay in Buenos 
Aires. Next season she’s set for 25 
performances with Viennese Staat- 
soper. e 

Nederlandse Comedie will pro- 
duce Danshenko’s version of Dos- 
tostoievsky’s novel, “The Estate 
Stepantshikovo.” Pjotr Sharov will 
direct. 

New balletmaster with Nether- 
lands Opera is U.S. dancer James 
Aibright. He was with American 
Ballet Theatre and N.Y. City 
Opera. 

Richard Brooks in Amsterdam 
fer one day, on his way to Switzer- 
land, to work on next project, 
scripting of Sinclair Lewis’ “Elmer 
Gantry.” 

Continental preem of Edinburgh 
Festival Ballet in Holland was crit- 
ical failure. Crix attacked oldfash- 
ioned jdeas and lack of fantasy of 


choreographers. 
Bert Haanstra’s first feature- 
length film, “Fanfare,” will be 


preemed next month, at Tuschin- 
«sky Theatre in Amsterdam. Haan- 
ay is known for his documentar- 
es. 





Paris 


By Gene Moskowitz 
(28 rue Huchette, Odeon~ 49-44) 


French pic, “Le Desert De Pig- 


alle,” getting Catholic Award in 
Brussels. 
New, 25-year-old pic director 


Etienne Perier gets his first fea- 
ture assignment with “Bobosse.” 

Beauty experts & poll to choose 
“France's 25 most beautiful wom- 
en” did not have Brigitte Bardot 
on list. 

French newspapers carrying sto- 
ries of hit of Metro’s “Cat on a Hot 
Tin Roof” in U.S. and labeling it 
one of the most adult pix Holly- 
wood has made to date. 

Writer James Jones haunting 
Saint-Germain-Les-Pres district 
here for research on late, great 
jazz guitarist Django Reinhardt. 
Jones wants to do a film script 
based on Reinhardt life. 

Eva Bartok and Dawn Addams 
in for film stints; Miss Bartok for 
Geza Radvanyi’s “12 Hours,” a 
suspense item; and Miss Addams 


for Raoul Andre's “Secret Pro- 
fessional” about premature birth. 
Jacques Tati’s recordbreaking 


“Mon Oncle” shifting firstrun sta- 
tus in two houses to a second ex- 
elusive stint in five nabes. Pic 
has already played to more than 
500,000 and looks to hold for many 
more weeks before going into regu- 
lar release. 

Director Michel Boisrond spat- 
ting with producer Paul Graetz 
over use of an actress for pic he 
is now making, “Faibles Femmes.” 
Boisrond wants Agnes Laurent for 
a top femme role and Graetz fa- 
vors Jacqueline Sassard. Tiff may 
reach showdown when part comes 
into shooting range. 


Rome 


By Robert F. Hawkins 
(Stampa Estera; 675 906) 


“The Key” (Col) getting benefit 
gala screening here at Fiamma 
Theatre, proceeds to local orphan- 
age. 

Gina Lollobrigida flew in from 
Paris for quick visit between “The 
Law” and her upcoming “Solomon 
and Sheba.” 

Lilli Palmer signed by Carlo 
Ponti for forthcoming “Liaisons 
Dangereuses” (Dangerous Rela- 
tions), to be directed by Roger 
Vadim. 

Producer Felice Zapulla trying 
to land “Anna Lucasta” coproduc- 
tion rights for loc&l studio, to tie- 
in with Sugar Ray Robinson’s 
European boxing swing. 

Michelangelo Antonioni is Italian 
member of international jury 
which is to select “best pic of all 
time” at Brussels World Fair, from 
preselected bunch of finalists. 

Renato Carosone re-signed by 
RAI-TV for two more “Music Hall” 
stints. ‘““Torero” composer will also 
have Don Marino Barreto and 
Ernesto Bonino as guest stars. 

William Dieterle plans to ap- 
pear as an actor in his current 
“The Avenger,” now shooting ex- 
teriors some 50 miles from Bel- 
grade before returning to Rome for 
studio work. 

Rossana Podesta to Barcelona 
soon for “A Glass of Whiskey,” 
in which she costars with German 
actor Cobos. She’s currently op- 

ite Yvonne DeCarlo in “The 
word and the Cross.” 

Piero Tellini to direct his own 
story, titled “Nel Blu Dipinto di 
Blu,” starting here soon with 
songsmith Domenico Modugno for 
Astoria Prods. Singer chants some 





new songs in pic titled after his 
recent hit. 





Hollywood 


zotty Chayefsky arrived from 


Francoise Rosay to start a drama 
school in Hollywood. 


Robert Aldrich returned from 
extended European stay, 

Peyton Price new dramatie 
coach at Columbia Pictures. 

Sessue Hayakawa to Tokyo te 
star in Toei’s “Genghis Khan.” 

Irene Ryan off to Rome to join 
producer-husband Harold E. Knox, 

Dale Robertson opens six-week 
rodeo tour this week in Indiana- 
polis. 

Derek Glynne, British agent, are 
rived to huddle with Jimmy Mec- 
Hugh Jr. 

Rudolph Sternad skied to Aus- 
tralia for Stanley Kramer’s “On 
the Beach.” 

Dann Cahn assumes new post of 
editorial consultant of Desilu Pro- 
ductions. 

Grady Johnson joiaed Shavelson- 
Rose as unit publicist on “The Five 
Pennies.” 

Y. Frank Freeman joined Com- 
mittee for Honoring Motion Pic- 
ture Stars. 

Conrad Hilton will be kudosed 
by Beverly Hills B’nai B'rith as 
1958 “Man of the Year.” 

F. Arlington Valles left for Rome 
to handle costume designing on 
Bryna’s “Spartacus.” 

Charles LeMaire drumbeating 
Deep South for 20th’s “The Bar- 
barian and the Geisha.” 

John Huston in from N.Y. for 
confabs with HHL on upcoming 
assignment, “The Unforgiven.” 

Hollywood Canteen Foundation 
donated $10,000 to state’s Ameri- 
can Legion's rehabilitation fund. 

Gifford P. Eastwood named man- 
ager of Aragon Inc., operator of 
Aragon Ballroom, Santa Monica. 

Jerry Pickman and Herb Stein- 
berg to New Orleans for world 
preem of Paramount's “The Buc- 


caneer.” 
Bernard Smith hop to Lon- 
don for huddles with Harold Hecht 


and Burt Lancaster on H-H-L’s 
“The Devil's Disciple.” 


Boston 


By Guy Livingston 
(344 Little Bldg.; Hancock 6-8386) 

Elliot Nerton, Record critic, re- 
praies reviews on WGBH-TV 

uesday nights. 

Gogi Grant current at Blin- 
strub’s. Nat King Cole opens Mon- 
day (13) for one week. 

Jana Lawrence, Hub-based 
thrush, shuttling back and forth 
from Manhattan dates. 

Betty Kean & Lew Parker open 
at Bradford Roof for two weeks. 
Ruth Wallis follows Oct. 22 for one 
week. 

George Wein inked Roberta 
Sherwood and Myron Cohen for 
upcoming dates at Storyville jazz 
nitery. 

Samuel H. Schwartz, prexy of 
Jujamcyn Corp., in to 0.0. Colo- 
nial Theatre for a $1,000,000 face 
lift and restoration with Frederick 
Fox, who will do decor and guide 
restoration. Long-range project 
will bring legit house back to “its 
Tiffany opulence,” Schwartz said. 

Australia 
By Eric Gorrick 
(Film House, Sydney) 

Merry Macs a hit at Tivoli, Mel- 
bourne, for Tivoli loop. 

Looks like “10 C’s” will quit 
Prince Edward, Sydney, after a run 
of 30 weeks. 

Key Aussie exhibitors aver 
they'll have tv “whipped” within 
next 12 months, 

“Nude With Violin” continues 
record biz at Royal, Sydney, for 
J. C. Williamson Ltd. 

Io Levoi, UA publicity director 
here, recovering from severe illness 
in Brisbane General Hospital. 

Latest tv figures show there are 
180,000 licensed sets in New South 
Wales and -118,000 in Victoria. 

Svetlana Beriosova and Bryan 
Ashbridge here for Royal Covent 
Garden Ballet at Empire, Sydney. 

“Curly on the Rack,” Aussie 
drama by Ru Pullan, winding up 
so-so run at Elizabethan, Newtown. 

Strawhat trade continues ok with 
“House by the Lake,” “The Man,” 
“Die Dreigroshenoper” and “Spring 
Song.” 

Michael Bergher, veepee of Co- 
lumbia International, lookseeing 
New Zealand territory presently 
after Aussie tour. 

Cinerama timed for New Zea- 
land debut late next year at May- 
fair, Auckland, under Amalga- 
mated loop banner. 

“Young Lions” (20th) pulling big 
biz to Hoyts’ 2,300-seater Regent, 
Sydney. “Lions” fs also a Sellout in 
key nabes on day-and-date. 

John McCallum here to take over 
job of assistant to Sir Frank Tait, 
chairman of J. C. Williamson Ltd. 
His wife, Googie Withers, joins him 
later this year. 
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OBITUARIES 


BILL E. BURTON 

Bill E. Burton, 54, Who entered 
show business as a musician and 
became one of the top personal 
managers of name bands and vo- 
calists, died Oct. 3 in his West 
Hollywood home. He had been ill 
for six weeks, and death came as 
a result of a heart attack. 

Instrumental in guiding Jimmy 
Dorsey to the top, Burton was the 
driving force behind the rise of 
Dick Haymes, Helen O’Connell, 
and most recently the Mary Kaye 
Trio. At times during his life he 
managed the Andrews Sisters and 
the Boswell Sisters. At the time 
of his death, he helmed careers 
of vocalists Helen Forrest and 
Ruth Olay, conductor-arranger 
Jerry Fielding, the Kings Four, as 
well as the Mary Kaye Trio. 

Born in New York City, Burton 
wasn't out of his teens before he 
was playing violin with cabaret 
bands. He entered the manage- 
ment field while vaudeville flour- 
ished and toured with the acts 
he guided, then set his eye on top 
orchestras. E 

Known for having a biting sense 
of humor with an underlying ten- 
derness and an especially vital in- 
terest in his clients, Burton took 
time off from his management Ca- 

. 





reer in the early 1950s to direct 
KPHO-TV in Phoenix, Ariz. He 
was a major contributing factor to 
success of the station which, at the 
time, was Arizona’s only tv outlet. 

A brother, Nat Burton, died in 
1945 following a career as a suc- 
cessful composer, two of his most 
notable creations being “White 
Cliffs of Dover’ and “Don’t Let 
Your Love Go Wrong.” 

Survivors include his wife, ac- 
tress Margo Woode; a son, daugh- 
ter, brother and four sisters. 





VICTOR W. NIXON 

Victor W. Nixon, 70, theatre 
operator, mindreader and _ astrol- 
oger known professionally as Nix- 
on, The Great, died of cancer 
Sept. 26 in Toronto. A native of 
Reading, Eng., he start@d his thea- 
trical career in 1906 at the Frere 
Hall Theatre, Karachi, India. Later 
he toured the worid with his own 
show under the name of Carl 
Rozello. 

At various times Nixon was 
lessee and manager of the Opera 
House, Calcutta; Shintomiza Thea- 
tre, Tokyo, and a number of houses 
in England including the Pavillion 
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in Newbury. He was also consid- 
ered a top mentalist with his one- 
man _ presentation, ‘Miracles in 
Mentalism” and was credited with 
many royal command perform- 
ances, 

Founder of the Wessex Magical 
Assn. in Bournemouth, Eng., Nixon 
came to Toronto three years ago. 
His last tv appearance in the U:S. 
Was as a mystery guest on “What’s 
My Line.” At his death he was 
the world’s youngest living veteran 
of the Boer War. 

Surviving are his wife, the 
former Irene Lewis, stage comed- 
jenne and partner in her husband's 
onetime theatre operations and 
acts; son, daughter and a brother. 
His son, Geoffrey, is a magician- 
actor-producer whose stage name 
is Vie Perry. 





RAYMOND R. MORGAN 

Raymond R. Morgan, 63, head 
of the Hollywood ad agency bear- 
ing his name, died there Oct. 3 
after a heart seizure at Mt. Sinai 
hospital. He had been under ob- 
Servation for a week after a pre- 
vious heart attack and was mak- 
ing good progress until the time 
of his death. 

One of the foremost advertising 
men on Coast since he launched 
his career in Frisco 38 years ago, 
Morgan won acclaim as a wizard 
of merchandising. He moved into 
radio early and among his proper- 
ties were “Chandu the Magician,” 
Strange As It Seems,” “Charlie 
han” and “Heart’s Desire,” 
= launched Ben Alexander in 
adio, 


GEORGE BLAKE 


| Since 1911, died Oct. 2 in Holly- 


projected and are still running 
are “Breakfast in Hollywood” (with 
Tom Breneman) and “Queen For 
a Day.” While abroad he sold the 
foreign rights to “Queen” in a 
half dozen countries. He served in 
the first world war and in the last 
one was a dollar-a-year man for 
the Treasury. 

Surviving are his wife, a son, 
Raymond Morgan, Jr., associated 
with him in the agency, and a 
brother. 


EVERETT KEMP 

Charles Everett Kemp, 84, the 
original “Uncle Ezra” of radio and 
veteran of chautauquas, motion 
pictures, radio and television, died 
of a heart attack Oct. 1 in Kansas 
City. His acting career spanned 
60 years, and he was active on 
KCMO-TV until his death. 

A native of Shelbyville, IIL, 
Kemp received dramatic training 
at McPherson (Kans.) College and 
in Chicago. He played the chau- 
tauqua circuits and became a star 
for the Redpath-Horner Company, 
which earned him a listing in 
“Who’s Who.” He also made some 





short films with Mr. and Mrs. Sid- 
ney Drew. 

In 1928 Ted Malone originated 
the show, “Happy Hollow,” with 
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,activity centered around the fic- 


titious character, “Uncle Ezra.” 
Kemp was originally cast in the role 
and played it for over 10 years. 
|As late as a few months ago he 
did a an early morning disk jockey 
stint on KCMO. 

Survived by a son. 


WILLIAM J. GRIFFIN JR. 

William J. Griffin Jr., 54, execu- 
| tive vice president of Kudner Ad- 
vertising Agency, died Oct. 3 in 
New York. 

After graduating from Dart- 
mouth in 1925, he joined Erwin, 
| Wasey & Co. after five years, he 
went to Lord & Thomas, where he 
worked closély with George Wash- 
ington Hill on the Lucky Strike 
account. He joined J. Walter 
Thompson in 1939, as a vice presi- 





an actor, stage manager, producer 
and writer, died Sept. 28 in East 
Orange, N.J. His last appearance 
was in the off-Broadway produc- 
tion of “Comic Strip,” which closed 
recently. 

During his career he held vari- 
ous posts in more than 30 Broad- 
way productions. He was also 
general manager of the Central 
City (Colorado) Opera House 
Assn. for eight seasons starting in 
1944. In 1943, he wrote a new 
book for “Die Fledermaus,” pro- 
duced on Broadway,~and in 1945 
organized a troupe which played 
“Rosalinda” in the Wagner Festival 
in Bayreuth, Germany. 

Two sisters survive. 


CLAIRE BENDER 
Claire Bender, 53, said by friends 
to have been a leading German 
actress before coming to Chicago 





fire swept her Chi 
Because of language difficulties, 
she had been working as a clerk 
for an insurance firm, but was 
much in demand for readings be- 
fore groups in Chi’s German com- 
munity. er father, the late Paul 
Bender, was a noted basso who 
had appeared several times with 
the Metropolitan Opera. 
Survivors are unknown. 





PATRICK FARRELL 
Patrick Farrell, 49, managing 
director of Capitol and Allied 
Theatres, Dublin and Cork, died 
Sept. 27 in Dublin. An accountant 
by profession, he entered 
‘ business when his father, former 
| Lord Mayor of Dublin, acquired 
the Capitol Theatre, a former 
Paramount house. 
He is survived by his wife, two 
sons and two daughters. 





| manager of the circuit. 


TED MORELAND 

| Ted Moreland, 56, theatrical 
journalist, died Sept. 13 in New 
| castle, Eng. He was also a lyric 
;}and script writer, and for some 
years penned a pillar, “On Tyne, 
| Tees and Wear,” for the now-de- 
funct Performer, official weekly of 
| the British Variety Artistes Feder- 
| ation. Survived by his wife and a 


son, 
BERT YORKE 

Bert Yorke, veteran vaudeville | 
comedian, who was Fred Allen’s| 
first vaude partner, was found dead | 
Sent. 30 in a Manhattan film house. | 

He also was teamed in a comedy 
act with Ed Lord, playing the lead- | 
ing vaude houses throughout the | 
country including numerous stands | 
at the Palace on Broadway. 








BERT E. GRAETZ 
Bert E. Graetz, 71, retired divi- 





dent, senior group head and a 
| board member. He went to*Kudner | 
in 1956, 


Among the slogans he introduced 
were “My Beer is Rheingold the | 
Dry Beer,” “The Golden Throat” | 
| (for RCA) and played a major role | 
jin introducing “With men who 
| know tobacco best, it’s Luckies two | 
to one” as well as the auctioneer’s | 
chant that which accompanied the 
slogan. 

His wife, three sons and a broth- 
er survive. | 





WILLIAM HORSLEY 
William Horsley, 87, film pio- 
neer and a figure in the industry 


wood. In retirement since 1946 
when he sold Hollywood Film En- 
terprises (originally Horsley Film 
Laboratories), he entered the pix 
biz in Bayonne, N.J., in 1907, in 
association with his brother David. 

In 1911, the brothers formed the 
Nestor m Co., one of several 
firms which later merged to form 
Universal Pictures. Horsley in 
1914 and ’15 designed and super- 
vised construction of Universal 
City, —— U has headquartered 

ay. 

Horsley’s Nestor company be- 
fore the Universal combine spear- 
headed an association of indie pro- | 
ducers which waged an early-day 
patent war against the majors. 
Between 1918 and 1924, Horsley 
built and operated several indie 
Suites, and later founded his film 
a 


Surviving are his wife and son. 


GERTRUDE JENNINGS 
Gertrude Jennings, 81, 
wright, who wrote comedies for 
some of Britain’s leading stage 
stars, died Sept. 28 in Fittleworth, 

England. 

She began her career as an act- 
ress, appearing in the U.S. under 
the name of Gertrude Heniques. 
Her mother was Madeline Hen- 


play- 


riaues, an American actress. Her 
father L. J. Jennings, was an 
editor on The New York Times 


and later a British member of 
Parliament. She wrote her first 
play, “Between the Soup and the 
Savory,” in 1910 and her last, 
Happy Memories,” in 1935. 





LAWRENCE BOLTON 











Other projects which he first 


Lawrence J. Bolton, 60, who dur- 
ing his 3?7\years in the theatre was 





sional sales manager of Motion | 
Picture Advertising Service Co., | 
Inc., Dallas, died Oct. 3 in that city 
of a heart attack. 

Survived by his wife, 
niece. 

JOSEPH L. ARMSTRONG 

Joseph L. Armstrong, 81, music | 
publisher. died Oct. 2 in Philadel- | 
phia.* He was with Theodore | 
Presser Co. from 1932 until his re- 
tirement in 1949. 

Wife, two sons and three daugh- 
ters survive. 


ARTHUR J. DALY 

Arthur J. Daly 70, a former actor 
and composer, died Oct. 1 in New 
Rochelle, New York. He had ap- 
peared in vaudeville and stock. 

Daly was also a singer and wrote 
songs for the stage, including some 
for George M. Cohan and Rudy 
Vallee, 











KAL KIRBY 

Kal Kirby, 53, conductor and 
orchestra representative associated 
with the late Mark Warnow and 
more recently with Raymond 
Scott’s “Hit Parade” orch, died 
Oct. 7 in New York. 

His wife survives. 


Wife, 45, of Monte Sideman, 21 
Club, N.Y., executive, died Oct. 3 in 
New York after a long illness. She 
was the sister of Mac, Bob and 
Pete Kriendler and the late Jack, 
wht, with Charles A. Berns, 
founded the original Jack & 
Charlie’s 21 Club. 


Mrs. Helen Pulaski Innes, 81, a) 
leader in Philadelphia music circles 
for years, died Oct. 4 in that city. 
As local manager for many per- 
formers, she brought to Philly such 
artists as Heifetz, Gluck, Zimbalist, 
Paderewski and Krelster. She also 
was manager of the N.Y. Symphony 
Orchestra before it merged with 
the N.Y. Philharmonic. 


Edward Adolphe, 48, Houston 
public relations counselor and 
freelance magazine writer, died of 
a coronary thrombosis Sept. 29 in 
Houston, Tex. He was a reporter 
on the N. Y. Herald Tribune and 
night editor of Newsweek in Wash- 
ington during the ’30s. 











Mrs. Minetta S. Behymer, 93, 
widow of pioneer impresario L. E. 
Behymer, died Oct. 2 in Los An- 





seven years ago, died Sept. 28 when | 
apartment. | 


show | 


geles. Following her husband's 
death in 1947, she continued cou- 
ple’s 65-year joint career as im- 
— until her retirement in 


W. Charles Mueller, 75, a charter 
member of the Chicago Motion Pic- 
ture Operators Local 110, died 
Sept. 25 in that city. He had been 
working for a nabe theatre untt! 
its recent shutdown. Survived by 
wife, three sons and two daughters. 


- Mrs. Elizabeth Stewart Moody, 
65, night club and theatre owner, 


her farm near Conroe, Tex. She 
was owner of the Union Theatre 
and the Chinese Duck night club 
in the 1940s in Houston. 








William H. Miller, 47, partner 
with his brother Dale, in Miller’s 
Grove Drive-In Theatre near Troy, 
|O., died Sept. 30 in Troy. His 
wife, two sons, two brothers and a 
sister survive. 





| Alexander Raab, Hungarian con- 
| cert pianist who toured Europe be- 
tween World Wars I and II, died 
Oct. 2 in Berkeley, Cal., where he 
jhad been teaching the past 20 years. 
| Wife survives. 





Frederick K. Rockett, 75, film 
| pioneer who headed his own in- 
dustrial film for 33 years, died of 
| heart attack Oct. 2 in Hol ywood 
| His wife and daughter survive. 





Yorke Sherwood, 85, vet come- 
dian, died Sept. 27 in Hollywood. 
For years he appeared with Mack 
Sennett and other comedy pro- 
ducers. 


A| 
| brother, Peter Farrell, is general, | 


Ruth Visla Meyers, 57, dancer 
with the Will King Coast shows in 


| the 1920s, died in San Francisco 
| Sept. 28. 





Sister of the late Thomas Wolfe, 
novelist, died Sept. 29 in Asher- 
ville, N.C Her husband and 
brother survive. 

Lydia Carnell, 91, sister of the 
late Peter C. Cornell, Buffalo lezgi 
theatre manacer, and aunt of 
actress Katherine Cornell, died re- 
cently in Coburg, Ont. 





Albert (A!) Strauss, 32, former 
staffer of WPTR and WTRI-TV, 
Albany, died Sept. 27 in that ei'y 
after a long illness. His parents 
and two s'sters survive. 

Nixon, 31, 


Velda Mac former 


| model and wife of actor Atlan; Mtr. 


Nixon, died of burns sustained in 
home gas explosion 39 in 


Hollywood. 


Sept. 


Daniel Webster Witmer, editor 
of the Old Kansas City 
Globe for 19 years, died in South | 


son and San Francisco, Cal., Sept. 27. He | son, New York, Sept. 29. 
| was 91. Wite, two sons and daugh-!is singer Kathy Linden. 


ter survive. 





Mother, of Morris Goff, the 
Abner of the former radio comedy 
team of “L*:m ’n’ Abner,” died 
Oct. 5 in Mena, Arka’ «2s. 





Father, 68, of film attorney Sey- 
mour Simon died Sept. 29 in 
Chicago. 

Douglas Hamilten, fi'm director, | 
died Sept. 27 in Carnoustie, Scot- 
land. | 

Father, 76, of Bob Goldwater of | 
NBC Press, died Sept. 27 in White | 
Plains, N.Y. 








Anne Frank 

= Continued from page 1 
long work by Frierich Duerrenmat | 
entitled “An Evening in Autumn.” 
Second prize was taken by Yuco- 
slavia with “The Bird” by “Alex 
Obrenovic. In original music, 
Japan’s NHK took first award for 
Toru Takemitsu's “Three Images.” 
Second prize went to France for 
the radio ballet “The Strange Ad- 
venture of Gulliver at Lilliput.” 

Two American musical entries 
did not finish in the money. These 
were “Great and Marching Words” 
by Christopher LaFarge and Wil- 
liam L. Fowler, and the cantata, 
“Trail of Life” by Paul A. Pisk. 

American member of the juries 
was Ruby Mercer, representing the 
Broadcasting Foundation of Amer- 
ica which sponsored American par- 
ticipatgéon this year along with the 
Nat'l Assn. of Educational Broad- 
casters. The American delegate to 
the General Assembly of-the Italia 
Prize is Seymour Siegel, WNYC’s 
director and veep of BFA. 

In the lead for the $7,000 tv 
documentary is Italy’s “Isle of 
Favignana.” The American entry 
from WBNS, Columbus, O., is 
based on the Jifs of Coiristopher 
Columbus, and was penned by 
Gene McPherson. 











was killed by a tractor Sept. 29 on | 


Gazette- | NBC 


| By-the-Subway when. 


MARRIAGES 


Rose Sharp to Lou Praeger, Lon- 
don, Sept. 29. He’s a bandleader 
and emcee of Associated-Rediffu- 
sion’s “Palais Party;” she is his 
secretary. 

Mary Patricia Kelly to Bill 
Steinbach, Pittsburgh, Oct. 4. He’s 
a Washington, D.C., reporter for 
Westinghouse Broadcasting. 

Anne O'Dell to Mike Olah, Piits- 
burgh, Sept. 26. Bride’s on WWSW 
staff. 

Mary Lou Starr to Joseph T. 
McCarthy, Pittsburgh, Sept. 15. 
Bride’s the daughter of Lou Starr, 
nitery dancer and teacher. 

Margie Kelly to Gerry Corrivean, 
Glasgow, Sept. 13. Bride is an ice 
show skater. 

Catherine Callaghan to Colin 
Davidovitz, at Glasgow, Sept. 20. 
He is Transmission Engineer at 
Southern Television, England. 

Marion Mahoney to Joseph F. 





Johnston Jr., White Plains, N.Y, 
Sept. 27. Bride is secretary to 
CBS-TV daytime program veep 
Oscar Katz; he’s with CBS per- 
| sonnel dept. 

| Judith Paige to Jack Ryland, 


New York, Oct. 6. Both are actors. 
BIRTHS 


Mr. 





and Mrs. Liam Hood, son, 
Edinburgh, Sept. 17. Mother is a 
former scenic designer; father’s a 
| tv producer and actor. 
| Mr. and Mrs. Arch Lustberg, 


son, Washington, Sept. 23. Father 
is drama and speech instructor at 
Catholie U. 

| Mr. and Mrs. Alben William 
Barkiey Truitt, son, Washington, 
Sept. 24. Moiher is Alison Wood, 
|}actress with Arena Stage. 

Mr. and Mrs. Edward Carey, 
| daughter, Chicago, Sept. 25. Father 
}is an accountant for NBC in that 
city. 

|} Mr. and Mrs. Jim Gates, daugh- 
|ter, Burbank, Cal., Sept. 25. 
| Mother is former aciress Beverly 
Kidd; father is KTTV (Hollywood) 
siafft director. 

Mr. and Mrs. Ranald MacDou- 
gall, son, Holiyweod, Sept. 29. 
Mother is actress Nanette Fabray; 
father is a writer-director. 

Mr. and Mrs. Stan Jarvis, twin 
son and daughter, Glasgow, Sept. 
| 29. Father is assistant house man- 
acer at Emp’re Theatre, Glasgow. 


| Mr. and Mrs. Marty Portnoy, 
| daughter, Philadelphia, Sept. 30. 
| Father is a bend'eader. 

| Mr. and Mrs. Sidney Gathrid, 
|dauchter, Philadelphia, Oct. 2. 


Father is a tv producer with N.W. 
| Aver. 
and Mrs. Robert Ferrie, son, 


Sen Antonio, recently. Father is 
|news editor there with KITE. 
Mr. and Mrs. John Scuppo, 


daughter, New York, Oct. 1. Father 
is manager of field exploitation, 
mr 

> ° 
Mr. David Simonton, 
Mother 


and Mis. 


Paui Knopf, son, 


Mr. and Mj{rs. fi, § 
Father is jazz 


New York, Oct. 5. 
composer-pianist. 

Mr. and ‘irs. Bob Butterfield, 
son. New York, Sept. 26. Father 1s 
NBC newsfilin traffic manager and 
| coordinator. 
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American Theatre Roof Garden, 
the ballet rehearsal at the Met, 
Ethel Barrymore in “Captain Jinks 
of the Horse Marines,” David Be- 
lasco in his study with his shirt- 
tails hang’ng out, Broadway in all 
its glory dey and night, Mrs. Les- 
lie Carter in “Du Barry,” the Casi- 
no Theatre’s stage door, Lillian 
Russell at Proctor’s 23d St. Thea- 
tre, Sarah Bernhardt in her plush 
suite at the Hoffman House, the 
bill -room of the Charles Frohman 
theatres, the magic supply shop of 
Martinka & Co. on 6th Avenue 
where the brothers Martinka sold 
their “Talking Skull” trick and the 
disappearing card cannister and 
dozens of other shots of yester- 
year’s greasepaint luminaries. 

Miss Mayer chose wisely from 
the vast collection for inclusion in 
“Once Upon a City” and coinci- 
dentally with publication of the 
book on occasion of Byron's 80th 
birthday, the Museum of the City 
of New York this week opened a 
special exhibition of the photog- 
rapher’s work. More than 150 
photographs in the book will be 
on view from yesterday (Tues.) 
through Jan. 4. Byron is still in 
business as a professional photog- 
rapher, the fourth generation in 
the family which began in England 
more than 100 years ago. 

The Mayer book is painstakingly 
documented and a splendid picture 
and text book for future Gotham 
historians, not to say anything of 
the endless d-light it will afford 
the oldsters who knew Baghdad- 
Rans. 
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Bookings for 
this season include: 
MARIA CALLAS 
ISAAC STERN 
DON ADAMS 
THE DE MARCOS 
THE HI-LO’S! 
JERRY LESTER 
ALAN KING 
JACQUES CHAZOT 


with Rene Bon 


VAREL & BAILLY 


with Les Chanteurs de Paris 








at nine 


Last season's 
bookings include: 
YEHUDI MENUHIN ° 
CHARLES LAUGHTON | 
BERYL GREY 
HERB SHRINER 
EDDIE CONSTANTINE 
DOUGLAS FAIRBANKS 
ZSA ZSA GABOR 
JOSE ITURBI 
ALAN KING 
SAGAN BALLET 
WAYNE & SHUSTER 


Top ranking international stars have met the seventeen and 


a half million British Independent Television audience for the 


first time in Granada programmes 


GRANADA TV 36 Golden Square, London, England 























